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] fi CHAPTER-8
MY sTICISM AND MAMANG DAI’S RIVER POEMS

e A -Dr Chandan Kumar Panda
‘ ystlclsm is a kind of perception which observes the
menal world in a different light. It arrives at a meaning

pheno

which is not ordinarily noticed. The phenomenal undergoes a

subjectwe transformation. The ordinary reaches the height of
epiphany. Mamang Dai in her River Poems represents the
phenomenal i world of Arunachal Pradesh in a mystical manner.
Thisimysticism is not a choice. It happens. The collocation of the
natural beauty of Arunachal Pradesh and its deep-rooted connect
with:thé people and the language in which she embodies those
takes‘her‘-poems to a different height. At that height, her poetry
seems myst1ca1 Most interestingly, with Dai the narration of the
actual assumes a different dimension. In her word pictures there
see_minglycoexists‘a sensibility which renews the givenness of
lhmgs The given receives a kind of significance which bears the
fﬂStances-and indications of mysticism. Therefore, this paper
ntends  to explore the dimensions of mysticism in her River
Poems,.
Subsu::unD?l S mystical experience, river essentially is the
of the natiVets geographical and cultural significance in the lives
o L Qt‘é’o adds substantially to her poetic perception. Dai’s
river emanates from her deep biological and culturt al
gemem With the natural environment. Her constant

D mo
Nship with that environment both as an onlooker and a

Voices | 133




mmpant mspu'es her art. She 'writes what g, sees

8l g
pe anics. The empirical and the intuitive conngg with iy

BXP

det ermmeS her poetic representation. In tha Scieng

gresetation ‘her language ‘sometimes crosses {he bordcr o
mimetic logic and becomes mystical. This act of becoming
riven by spontaneity and the depth of experience, The intuitiy,
intimacy with the phenomenal inspired by the conventjop seeng
to have given her the necessary imaginative elevation tg rey
the borderline. between the metaphorical and the mystical,
“The Missing Link” Dai refers to ‘the Siang River whiy
topographically ‘acts as a connecting link between the Tsango
-river of Tibet and ‘the Brahmaputra of Assam. In her poeii
narration, the river which glides curvatuously from the ancier
land of red-robed men suggesting Tibet and Buddhism seems o
have mystically been glistened by the “fire of the first sun”. Tk
light of dawn graces the river with the beauty of illumination,
- ... the great river that turned turning

with the fire of the first sun,

away from the old land of red robbed men... (2004 b

In Dai’s romantic perception of nature, there persi®®*
Poetic proposition of immanence of divinity. She makes b
Proposition amply verifiable in her “River Poems”:

The sun brands the eastern mountains.

‘ T-he flash summer revealed/intricate nature,

divinity in freeg, (2004,13) .

vojcCSI p

The intuitive perception of divine pervasiveness in nature
i itselfﬂ romantic and mystical, Mysticism does not necessarily
mean the foregrounding of the divine essence, Mysticism also
o er;ainSrfo' a kind of iridescence that prevails in nature, The
ébgenvation of that iridescence is not a common perception, ft
,’-cqﬁireé a degree of deep involvement with nature to notice thyt
dimension. The. rhetorical question she presents in her poem
fq‘ies;? concerning the breath and sweetness of nature suggests
her oneness with nature:
- Who brought me back/ to taste the mountairs,
oo the breath of these hills, at sunrise to sip
/the sweetness of this light? (2004, 14)

he Cartesian scientific logic of human-nature dualism

and  the Enlightenment project of radical divisionism which
prevail until today in the domain of critical humanities get the
beﬁ“lf%i!léj‘critique: from Dai. In her humanist and ecosophical
thmklllg ‘nature-human cohesion or conciliation finds the finest
efo‘?‘_v ion. This acceptance of cohesion is extended to the point

of acknowledgmg the presence of universal being and of time in
"+ In these hills,
\ the centre of being,

iy one by one
Voices are extinguished. (Dai 2004, 14-15)
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ty f‘human e’USt

mmgency are etched m the pnmordlal bemg of nature i
00

amﬁcxal advancement seems to have widened the human.nal : : |
 divide: Inthe ex1stent1al phllosophy of Dostoevsky, one Notices and!sc elieves the senses dulled by worries and anxjeties,

the mcreasmg human ahenatlon from! that oneness of univerg 1 dimension of nature is not an accidental one, It is a

L.the 1solat1on that prevalls everywhere... has not

fully developed, not reached its' limit yet. For i ‘ ‘ ".waht of knowing how to cure himself, let the
everyone strives to keep ‘his" individuality as f ‘ ichild know how to be sick. This art takes the
apart as posmble w1shes to 'secure the greatest ; ace; of the other and is often much more
& PQS‘Slble;‘:‘-‘ﬁlll_nelss | Jof " life ' for  himself; but : ceessful. It is nature's art. When an animal is
meahthhe‘i"all‘ ahisj'efforfs“‘reSult not in attaining ] »iit suffers in silence and keeps quiet. Now
i + fullness of life-hhf'self-déstruction, for instead of E ,‘ 'does not see more sickly animals than men. |
selﬁrealisaﬁ‘m‘hé“félll‘ds"‘byzarfi\ling‘gat complete \ ‘ £10W; many people whose disease would have
‘solitude. (1950, 363) 1 141111 » ed them and whom time by itself would
me 'myéteﬁbuS" “enVelope; of ‘nature housing spiit k '» i cured have been killed by impatience, fear,
presentedinthgpoémiﬁ‘Rain’fi" AR o & iety, and, above all, remedies? 1 will be told
?nthe found eraih : : animals living i way that conforms more
Leomained g i O Dature, ought to be subject to fewer ills than
#lthe spr °ffheJung1e Living, breathing L EREcare (1979, 55)
Crmhed, l'egeneratwe : - ature s peyer a victim of chance. Chance is an itinerary

Humak’ always' Watchfy], (2004, 25) c

f
ofts deptll Vlllzatlon atithe edge of nature remains ¥ aw?
i poem she rejoices the theral’cutl

volceS! l

catalogue. It dominates the human world as the

sch raCtenZed by ambitions and aspirations. Where there

Wl
i
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qulfilment of ambition- The world of nature does 5 , et
o The matrix of fulfilment and non-fulfilmepy and th;
tersecting conflicts hardly disturb the design of ny, The
ature of nature is to reveal. It reveals its beauty. The beauty h,
pature so gracefully manifests is to heal humanity from
anxieties of existence. Teleology and causality gover Natyre,
The graceful manifestation of nature’s beauty bears teleology o
enhancing human happiness. The beautiful nature serves he
purpose of producing an ecosystem which aims at Providing
happiness at every step of human development. But conversely,
such a unique design of nature is overlooked by the humanity
that sets its goal on achieving something other than happiness,
Happiness which should have preceded every human endeavour
seems to have become an outcome. There is enough happiness
by sheer looking into the grace of nature. It seems that sucha
vision of happiness is absent in modern human perception. The
joy that nature ensures is never found elsewhere. The calm and
assertive beauty of nature finds no comparable. The poet fecls
herself filled in nature:

In the rain the camellias bloom.

The incense of pine

fills the sense again,

Again, the scales are balanced

- between i Joy and pain. (2004, 25)
The immediacy of nagyrer s grace is an urgent roquire™” "

e be
Safety of human civilization. The latter scems B
40

for th

Volccﬂ |

corrupted by untameable greed. The same ur gency is equally fel;
by, Ame Naess who describes the mdlspensabxhty of nature for
puman peace in Ecology, Community and Lifestyle: Outline of an
Fcosophys “When we go into nature, we often hear that there
one can be oneself. This seems to imply that one isn't pressured
py nature, one is left in peace’.” (1898, 62)

In a mystical experience, the apparently contraries
complement each other. The poet perceives the fragrance of light
that captures the horizon. It is not an ordinary perception. This
perception Jis constituted by the beauty of difference. The
fragrance is never a property of light. But in the eyes of a mystic,
the alogical becomes the logic. Science does not determine a
mystic's vision. Dai may not be a mystic in the conventional
sense of the term. However, she does not need the formalism of
mysticism to testify her art as mystical. The language of her
poetry, primarily of her narration of nature, expresses a certain
depth of feeling which borders on mysticism,

There is a fragrance of light

that travels the horizon,

a ghost of tenderness that glids the sky.

Like a sceret inhalation,

when I remember,

the sky covers the world

in a stealth of longing. (Dai 2004, 28)

The depth of longing changes the perception of the poct

In thyy height of cestasy, the - cnvironment undergoes un
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cpiphanic makeover: The tenderness of longing extengg 10 the
renderness of the external world that envelops the poet, Ty,
stitched boundaries are torn apart. A sameness of CXPeriengg
both within and without forms a totality. The sense of 5 totality j;
mystical. Dai’s poetry does not suffer from obscurity ¢
sbstraction because she does not deliberately try to be 5 mystie,
Mysticism in her poetry is a product of her deep emotiggy)
engagement with nature. Nabina Das contextualizing Mamang
Dei’s poetry in the article entitled “The Body is the Sum of I
Parts” published in Economic and Political Weekly writes, “The
direction NE poetry take are, therefore, those of a shaman in
search of the elemental (2014, 85) Friedrich Holderlin, the
German poet, in his poem, “The Archipelago” shares similr
perception of nature and for him nature is that vital force which
connects the phenomenal world in 2 string of unity,
Life, all of life, has filled with the sense of God

And everywhere nature returns to her children,
the old

Fuliiment returng 47 g if from a hill of springs
Blessings Water the g
In the poey
the inhe;em;e of g
Dature, inhereg as
Bravity, For ey
Cultural g, . i
: only 5 Hf:‘; b,:e' For the animistic traditions, Tiver ”

.vasﬂ
also 5 Physical incarnation of the U A
|1

eedling soul of the people. (1990 i
“Small Towns ang the River” Dai speas 7
oul in river. River, being a phcnomcnou of
Oul. It is not just a water body govcrned .b)'
Y humap Civilization a river holds & dess™

Voices
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soul. The school of pantheism believes in the immanence of
divinity in the various phenomena of nature. Dai seems here
more of a pantheist as she perceives the presence of spirit in
nature. The beauty of nature signifies the inherence of the subtle
reality of soul. The mist that clings to the mountaintops and the
water that flows in the river share the same soul, “The river has a
soul.” (2004, 29) In the same poem, the poet discusses the
destiny of the human soul while describing the death rites. In the
animistic traditions, the sun is not only the centre of the
heliocentric universe but also the god from which the universe
sprang from and to which it goes. Following the same argument
in the context of the people who follow the animistic culture, the
human soul comes from the sun and retumns to it afier the
completion of its duration. In some of the tribal death, rizes is
Placed pointing to the west, The logic apparently is that the
Western: horizon symbolizes in the geocentric conception the
*ting of the sun and the closure of the day. In the weste
horizon the sun sinks in order to rise in the east. The sering
Oincides with rising. The sun sets to rise so does the human
Soul, The implication of placing the dead in the direction of the
West fs g help the soul to complete its circle by rising agin. The
"l walks jngq the house of the sun which is in the east. ThiS
"M 10 be the animistic belif in the rajctay of the humsd

and i teleology of mingling with the sun in the easter

llor‘ ains the
2on, The sun being the house of the souls Saghirie

relig‘
ious
US importance of nature:

\'oiCCS { l43

E—

A



e

The doad e placed pointing west,
When the soul rises

willwalk fnto the golden east,

fnto the house of the sun, (004, 30)

»

I the animistic traditions, natuee is belioved to e Sy
Therefoey, 1t IS woeshipped. The rivers, the sky, the moyy

Ay, |
the stary and the trees and animals ave taken to be sacry, Th
et of thelr sacradness makes the acologieal balance futact, The
daily interaction with the phenomena of nature with fge and

rerenee - strengthens  the  native bonding  with natur,

Revering nature a8 a cultural imperative is one of the beauties of

animism, The cultural regulatory against human violence pn
nature pacities the human instinctual urge
cultural experience of the sacredness

impacted her mystical vision, M,

for domination, Daiy
of’ nature seens to haw

amang Dai in her essay "0y
Creation Myths and Oral Narrativ

the aesthetie ossence of the N
The N

&8 discusses what constitates
orth-East;
orth-cast region of the country is known

for it scenic beauty, and most the stories here

focus on iy myths of creation: the birth of

Mountajng . Eeeis

SQrs, good and evil, and the birth of
0 and ghoge Stories convey a sense of
Srandeur in ggpe

In the poct’ ?pt e Beling, @005:4) ; 18 00
be an s m‘y.snca[ experience, the mountain scﬂl‘ ¥
sky-lover i Tising in e attempted height to rf"‘c“ .

"¢ Mountap i disguise/of carth woman risi"é

Voices| 4
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o her sky lover.” (Dal 2004,31) The earth swells in love 1o
e "

col its blue lover, In the teadition of nature mysticism there hag
:Lm\ reourrent oflorts (o establish this equation between the earth
and the sky. They have been humanized in terms of adding the
jove motit into it The mountain and the sky form a love-unity in
mystio  literature, Their proximity and distance entail the
variability of love,

The poem “Sleepwalking” seems more of a modern poem,
However, it has a line that seems to be one of the fascinating
lines she writes, *The wind is a gesture of love, 44 In the
lovers’ discourse wind bears a gesture of love. Relation s
murkier as habit brings casual indifference. Love tums sour
When the lover expeets it to exist beyond its duration. But in
mtwre there exists neither duration nor expectation. Therefore,
love remains, Nature holds enough suggestions of love. Quly a
Mystic can Witness the inherence of love in nature. The music of
love that nature untiringly presents needs the car to relish. The
S of 2 mystic capture them, Pain is the effect of the pursuit of
Pemanence iy the contingent. Sceking in human love the
Permanence of o feeling is a painful choice. A mystic doos

because g feels every nerve of nature, The expericnce of a

Prosence in natupe that is felt by Dai and her attempt to humanize
M 3

ilarity with William Wordsworth. Wordsworth

of nature finds a presence. He discusses that

CS Written a fow Miles above Tintern Abbey™

i N
Ubear Certain siyy
in |y .
" his Perception

S poem “Lin
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And I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean, and the living air,-
And the blue sky, and in the mind of man,
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things. (2010, 51)

Quite -similarly - and - with ‘characteristic - philosophical
complexity Spinoza in “Short Treaties on God, Man and his
Well-being” defines nature: -

UNDERSTANDING: I for my part consider Nature only
in its totality as infinite, and supremely perfect, but you, if you
have any doubts about it, ask Reason, she will tell you.

o zf::‘(:ll:;:i)me the truth of the matter is indubitabl:
ey = t Nature the1'1 we should, absurdly Cﬂ.ougb’
st 3 ;mere .No'fhmg; we avoid this absurdity 5;
b i ¢ .ternal Unity, infinite, omnipotent, efc» 2
: ature is infinite and that all is contained therein; and the

Degative of thig ye call Nothin

" Dai’g Bivtptionict: g (2(.)02, 46) i
leaningg T .0 ‘ divine inherence of nature 2% -

Woriswg, . ysticism' share - similar - thought P“’cl e
and ge 22 and Dai though belonged to differe™* w

Ograph :
iy thinking that. placed nature 3t 2 b
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ground of divinity and sacredness. May it be Spinoza’s rational
perception of nature or Wordsworth’s and Dai’s imaginative;
{here prevails a commonality of understanding which recognizes
{he supreme importance of nature in the human-nature
continuum.

In “Enigma” Dai narrates the beauty of nature that inspires
madness. The golden beams of the slanting sun on its westward
journey transform the earth by the magic of light and offer the
impression of the earth as'a vast mustard- field. The entire
horizon looks so mystical by the paint of yellow. The maturing
sun tilts to sink spreading mildly its yellowed elegance. The
maturing beauty of the sun towards the closure of the day
suggests not the onceness of this beautiful expression. It tempts
the carth for an unalterable repetition. In nature beauty is not
contingent. It remains. But on the contrary the human beauty is
time's gift. It is in a state of transit. It comes to go permanently. It
neither remains nor gets stuck. In nature beauty is not a gift. It is
the essence. In nature beauty is not an attribute or 2 quality. The
Poet leaps with joy at the sight of that splendid view and nurtures
the delight of participation. The joy that maddens the heart of the
Poet seeks union with that beautiful ‘phenomenon. This is
Mysticism, A mystic joins that melody of light by the sheer
delight of her vision, A mystic is not just an onlooker. She
I.)aniCipates in that ecstasy of light by the POWer of her
lmagifla.tion;

The yellow mustard is a field of gold.
Voices | 147
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The slanting sun promises to return

tilting the day like a temptation.

Facing this splendor

the heart that is madness

chooses to return to its enclosure.(2004, 56)

In “The Balm of Time” the poet presents her fajiy in
animism and pantheism. She declares her faith in the presence of
spirit in nature, The world of nature is not governed by accident
or chance. There is immanence of a spiritual principle which
inspires its physical manifestation. The animistic  tradition
divinizes the phenomena of nature, It is a cultural ecosystem

which houses many gods. The elements of nature are animated
presences. The forest faith that believes in the cultural binaries of
good and evil and the presence of the spirit in nature and the
beautiful dawn first 1o show its face giving the impression of &
Gream world is the faith ghaq the poet ascertains her faith in. Dai'

Mmysticism: e ‘
s xcls’m Springs from her profound faith in nature. This
profundity of faith transforms her vision'of natire:

Yes, Ibelieve iy gods.

In.the forest faith of good and evil,
SPIrits of the Tiver,

and
She liw EmYOrd of the dav, 2004,57)
eels .
its. 0 the wing voices and hears the whisperings of
In “Daygs

Winter, Dal refers to a

; in decp
v in
inter g illage that freezes

it With Snow, It makes the 1andSC3Pe 1001(

Voices| e
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giny and vibrant with cold. The scattered presence of snow
among the trees offers the illusion of laughter;

Sparkling clear cold.

Laughter among the trees.

In the snow frozen villages

there were those days. (2004, 74)

The poet here seems recollecting those days spent in some
village which got petrified at night with the bitterness of cold.
Those ash cold mornings seem to have brought to the poet some
sad but indispensable memories. However, her nature namration
seems quite animated. But the smiles of those old women in that
same petrified village speak to the poet their deep intimacy with
the land. Revering nature may look pagan to the eyes of the
Abrahamic religions but in the words of the poet the hills and the
Tocks and the rivers are full of life. There is eternity in them.
People may change and may also change their culture. The rivers
and hills once worshiped may later be called pagan but nothing
changes the beauty and divinity of nature. The nomenclature
™Y g0 on shifting with the change of culture but nature does not
hange With culture. In Dai’s words nature continues to exude
the Tadiance of eternity. The life and spirit in nature confinue to
PUSate even with the change of culture, The transition in culture
"% 10t coincide with the transition in nature. Human

Wilizatiop under

goes change with the introduction or imposition
of d‘ffercm vaci

ables of culture but nature hardly follows these

Varj
"2bles. Nature does not pursue the cultural logic of a people Of
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o civilization. It follows the logic of unchangeq Coninyj,
Culture by its nature is subject to change but nothing cay inf
change in nature. Its change is its continuity. Seasopg changeyy,
they change to continue. Therefore, Dai in her undying Tevereng
for nature observes the cultural transition in termg of dis] ocatiy

the buman faith in nature but the attitudinal change capp,

Ot alter
the divine inherence in nature;

And now -

the smiles of old women
tell me,
in these pagan hills
full of God's/living rock
- and the eterpa] Tiver, ;. (2004, 74) :
A mystic umanizes nature. The - artificial and rationl

Sﬂh]'ec-t-object divide loses its clinica] nature in the mystic’s love
‘for S bonding is arriveq at, The mystic feels herself
::gmpn:r:: th'e °°Sn‘1ic oneness. The oneness of everything'i’S
hutanit 5 I:lchd'%fgn‘ A mystic fulfils that design. Dai’s
Stiggestions hestic approach o nature embodies enoug?
impmctrablcoznzer iy 'as 2 mystic. The dark hills aPP“;
brooding ofnatur:n:vmm“s- Clouds flirting with moon :ﬂ
silve;y WhitcneSs givmer the .Cl'%.'tlon and the moon sprea “:i
ams. of 8 the illusion of winer in summer !

a : e
Xperiences Whic = voices ‘of ‘dawn are some ©f !

t
com"“"q’]iwe ex ?re 4ppa tently mystical, These 2r¢ “")
i They  suggest the poet's myste

voioes 1%

1
|
l
\
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vision. In the alchemy of mysticism nature does not remain just
an objective exterior. It develops a perception that pjtes the
phenome“al world with one thread of interdependence ang
mutuality. The inner coherence of things gets articulated in that
perception. The vision that borders on mysticism inchudes every
aspect of the universal being. In that vision of coherence, the
oneness of universal ego is realized. In Daj's Ppoetry nature is not
just an ocular perception. It involves her complete being,
Therefore, nature seems so animated in her poetry.
Human-nature integration seems more vital and apparent
in tribal communities. Their constant companionship with nature
and the genuine awe and reverence that they cultivate for nature
Suggest a kind of strong ecological bonding. That bonding is not
just superficially and ostensibly orchestrated in the tribal rigid
and elaborate rites and rituals. Nature is the most primary and
Primal presence in the tribal ritual. Such ritual ostentation may
und a kind of strong - ecological correctness that those
COmmunities majntain, Ecological correctness is not a theory for
them. 1t i part of their culture. Therefore, Dai calls the people
Bo live in cloge contact with nature as children of rain, "We are

the Childrep, of the ra

in/ the cloud woman..." (Dai 2004, 79) In
the triba] consciousp,

ess nature is the source. Nature has always
"EeApicd the role of a mother, Nature is the giver.
) To concluge, it seems that in Dai’s poetry there is a strong
I::tfc 1Be towards mysticism. In her narration of nature there
S1gt

o _ :
S will to intimacy with nature. Her narration docs n0
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scem to be objective. Her deep subjective engagemen With l
ature expresses her profound emotional bonding. The languzg, ‘a
that she uscs often makes attempt to humanize ang diviniz
nature. The intimate language that she uses to depict natyre beary
indications of her approach to mysticism.  In her ecologicy]
vision nature is mot just a protective membrane for the hupg,
existence. Nature is a presence. It inspires and guides humaniy
towards 2 sustainable environment of unity. With nature she
constantly seeks an interaction. That urge for interaction seems
quite compelling in her poetry.
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