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About the University

Rajiv Gandhi University (formerly Arunachal University) is a premier institution for higher education in the state
of Arunachal Pradesh and has completed twenty-five years of its existence. Late Smt. Indira Gandhi, the then
Prime Minister of India, laid the foundation stone of the university on 4th February, 1984 at Rono Hills, where
the present campus is located.

Ever since its inception, the university has been trying to achieve excellence and fulfill the objectives as
envisaged in the University Act. The university received academic recognition under Section 2(f) from the
University Grants Commission on 28th March, 1985 and started functioning from 1st April, 1985. It got financial
recognition under section 12-B of the UGC on 25th March, 1994. Since then Rajiv Gandhi University, (then
Arunachal University) has carved a niche for itself in the educational scenario of the country following its
selection as a University with potential for excellence by a high-level expert committee of the University
Grants Commission from among universities in India.

The University was converted into a Central University with effect from 9th April, 2007 as per notification
of the Ministry of Human Resource Development, Government of India.

The University is located atop Rono Hills on a picturesque tableland of 302 acres overlooking the river
Dikrong. Itis 6.5 km from the National Highway 52-Aand 25 km from Itanagar, the State capital. The campus
is linked with the National Highway by the Dikrong bridge.

The teaching and research programmes of the University are designed with a view to play a positive
role in the socio-economic and cultural development of the State. The University offers Undergraduate,
Post- graduate, M.Phil and Ph.D. programmes. The Department of Education also offers the B.Ed.
programme.

There are fifteen colleges affiliated to the University. The University has been extending educational
facilities to students from the neighbouring states, particularly Assam. The strength of students in different
departments of the University and in affiliated colleges has been steadily increasing.

The faculty members have been actively engaged in research activities with financial support from UGC
and other funding agencies. Since inception, a number of proposals on research projects have been
sanctioned by various funding agencies to the University. Various departments have organized numerous
seminars, workshops and conferences. Many faculty members have participated in national and international
conferences and seminars held within the country and abroad. Eminent scholars and distinguished
personalities have visited the University and delivered lectures on various disciplines.

The academic year 2000-2001 was a year of consolidation for the University. The switch over from the
annual to the semester system took off smoothly and the performance of the students registered a marked
improvement. Various syllabi designed by Boards of Post-graduate Studies (BPGS) have been implemented.
VSAT facility installed by the ERNET India, New Delhi under the UGC-Infonet program, provides Internet
access.

In spite of infrastructural constraints, the University has been maintaining its academic excellence. The
University has strictly adhered to the academic calendar, conducted the examinations and declared the results
on time. The students from the University have found placements not only in State and Central Government
Services, but also in various institutions, industries and organizations. = Many students have emerged
successful in the National Eligibility Test (NET).

Since inception, the University has made significant progress in teaching, research, innovations in
curriculum development and developing infrastructure.



About IDE

The formal system of higher education in our country is facing the problems of access, limitation of seats, lack
of facilities and infrastructure. Academicians from various disciplines opine that it is learning which is more
important and not the channel of education. The education through distance mode is an alternative mode of
imparting instruction to overcome the problems of access, infrastructure and socio-economic barriers. This
will meet the demand for qualitative higher education of millions of people who cannot get admission in the
regular system and wish to pursue their education. It also helps interested employed and unemployed men
and women to continue with their higher education. Distance education is a distinct approach to impart
education to learners who remained away in the space and/or time from the teachers and teaching
institutions on account of economic, social and other considerations. Our main aim is to provide higher
education opportunities to those who are unable to join regular academic and vocational education
programmes in the affiliated colleges of the University and make higher education reach to the doorsteps in
rural and geographically remote areas of Arunachal Pradesh in particular and North-eastern part of India in
general. In 2008, the Centre for Distance Education has been renamed as “Institute of Distance Education
(IDE).”

Continuing the endeavor to expand the learning opportunities for distant learners, IDE has introduced
Post Graduate Courses in 5 subjects (Education, English, Hindi, History and Political Science) from the
Academic Session 2013-14.

The Institute of Distance Education is housed in the Physical Sciences Faculty Building (first floor) next to
the University Library. The University campus is 6 kms from NERIST point on National Highway 52A. The
University buses ply to NERIST point regularly.

Outstanding Features of Institute of Distance Education:

(i) At Par with Regular Mode

Eligibility requirements, curricular content, mode of examination and the award of degrees are on par
with the colleges affiliated to the Rajiv Gandhi University and the Department(s) of the University.

(i) Self-Instructional Study Material (SISM)

The students are provided SISM prepared by the Institute and approved by Distance Education
Council (DEC), New Delhi. This will be provided at the time of admission at the IDE or its Study Centres.
SISM is provided only in English except Hindi subject.

(iii) Contact and Counselling Programme (CCP)

The course curriculum of every programme involves counselling in the form of personal contact
programme of duration of approximately 7-15 days. The CCP shall not be compulsory for BA. However for
professional courses and MA the attendance in CCP will be mandatory.

(iv) Field Training and Project
For professional course(s) there shall be provision of field training and project writing in the
concerned subject.

(v) Medium of Instruction and Examination

The medium of instruction and examination will be English for all the subjects except for those
subjects where the learners will need to write in the respective languages.

(vi) Subject/Counselling Coordinators

For developing study material, the IDE appoints subject coordinators from within and outside the
University. In order to run the PCCP effectively Counselling Coordinators are engaged from the



Departments of the University, The Counselling-Coordinators do necessary coordination for involving
resource persons in contact and counselling programme and assignment evaluation. The learners can
also contact them for clarifying their difficulties in then respective subjects.

SYLLABI-BOOK MAPPING TABLE

Syllabi

UNIT I: History of English Fiction from Beginning to the Twentieth Century

UNIT Il: Moll Flanders by Daniel Defoe

UNIT Ill: Emma by Jane Austen

UNIT IV: Great Expectations by Charles Dickens Victorian Poetry

UNIT V: The Return to the Native by Thomas Hardy




Unit 1

UNIT1 FROM BEGINNING TO THE
| 20TH CENTURY

Structure

1.0 Introduction
1.1 Unit Objectives
1.2 Old and Middle English (600-1485)
1.2.1 Personal and Religious Voices
1.2.2 French Influence and English Affirmation
1.2.3 ‘Works of the Old English Period
1.3 The Renaissance (1485-1660)
1.3.1 Renaissance Prose
1.3.2 Translations of the Bible
1.4 Restoration to Romanticism (1660-1789)
1.4.1 The Novel
1.5 The Romantic Period (1789-1832)
1.6 The Nineteenth Century (1832-1900)
1.7 Summary
1.8 Key Terms
1.9 Answers to ‘Check your Progress’
110 Questions and Exercises
1.11 Further Reading

1.0 INTRODUCTION

0Old English came into existence sometimes around the fourth and the fifth centuries.
England, at that point of time, was also known as Angleland i.e., land of the Angles.
The Angles, the Saxons, and the Jutes were the first to invade Britain and occupy it.
The original inhabitants of England went to Wales after being driven out by the invaders.
That is how they came to be known as the Welsh. This phase of Old English period
was identified as the Dark Ages or The Age of Savages by the Romans. It was around
this time that after coming in contact with the Old English people, the Romans
introduced the concept of Noble Savage (though savage yet they had something which
was ‘noble’ that could be imitated by decadent Rome).

Rome was the home of Christianity during the Old English period. England
was Christianized in 597 after the arrival of Augustine and other monks to Kent. The
King of Kent, Ethelburg, was the first to be Christianized. The Pre-Christian era is
SYNONYIMOus with the PEEETUHE&H‘EI’IiC civilization. The miﬂt ufwl-i[ing or record-
keeping began only after the process of Christianization began.

Bede, also referred to as Saint Bede or the Venerable Bede, composed the
Ecclesiastical History of Britain in the ninth century. King Alfred was the first patron
of English prose. Old English poetry was written in single meter. It was a four stress
line and contained a caesura (a distinct pause within a line) between the second and
the third stress. The alliteration links the two halves of the line. Old English was not
static, and its usage covered a period of approximately 700 years, from the Anglo-
Saxon invasion of Britain in the fifth century to the late eleventh century, sometime
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after the Norman invasion. The oldest surviving text of Old English literature is
Cedmon's Hymn, composed between 658 and 680,
The history of Old English can be sub-divided into:

() Prehistoric Old English (c. 450 to 650)

(b) Early Old English (c. 650 to 900), the period of the oldest manuscript traditions,
with authors such as Czdmon, Bede, Cynewulf and Aldhelm,

(c) Late Old English (c. 900 to
the Morman Conquest of
English.

The Old English pericd is followed by Middle
Early Modemn English (c. 1480 to 1650) and

1066), the final stage of the language leading up to
England and the subsequent transition to Early Middle

English (twelfth to fifieenth century),
finally Modern English (after 1650),

1.1 UNIT OBJECTIVES

After going through this unit, you will be able to:

. [dmifythewriﬁngsﬁ'mﬂm?“’muuy,ﬁﬂlha 15%

century
* Trace the siyles and genres of writing in the Renaissanc
17* century

* Discuss the novel writing styles of the period
* ldentify the writings of the nineteenth and early twentieth century

$ Funic s .
Seafarer. Wigsig, Deo, e Signature and Chrisy, Juliana, The

, . _ " and also othey short
iv) The Vi poems.
(iv) ercelli Bogk in the Cathedrg) Lihrar:.r at Vercelli near Milan. Tt contains

The Fates of the 4
Dmatn o the Rood ang g, poes, Addh_'m of the Soul to the Body, The
X contains Cynewulf's runic signature. It




read and write, they became the guardians of culture. It is interesting that most of the
native English culture they preserved is not in Latin, the language of the church, but
in Old English, the language of the Angles, Saxons, and Jutes (the Anglo-Saxons). In
fact it is through the texts preserved by the Church over time that we can trace the
development of language towards Early Middle English in the thirteenth century.

1.2.1 Personal and Religious Voices

The first fragment of literature is Caedmon & Hymn from the late 7% century. Caedmon
is said to have been a lay worker in the monastery at Whitby. One day God’s voice
came to him and he began composing hymns. Caedimon s Hymn is the first song of
praise in English culture, and the first Christian religious poem in English. It is the
overtly religious piece of Anglo-Saxon poetry.

The Seafarer describes the day-to-day life ofa seafarer. Deor ¥ Lament recounts
the day-to-day trials of life, naming several heroes of Germanic origin and their
sufferings, with the repeated chorus, ‘That evil ended. So also may this!" After this
recounting, the poet moves to his own troubles: he was a successful bard, or minstrel,
who sang for an important family, but now another bard has taken his place. He
believes that just as the sufferings of the heroes of antiquity ended so will his one day:
everything passes. The Fanderer, like the other two poems, is also an elegiac poem
of solitude, exile, and suffering. The poem deals with the suffering of an outcast who
has lost the protection of his noble lord. In this poem too, memory plays a significant
part in the speaker’s thoughts. The Dream of the Rood, found on the Ruthwell Cross,
written at the end of the 7" century is in Old English. It deals with suffering and
redemption and the sense of being alone and the need of spiritual support from the
cross. Like other texts of the time, it has many references to Latin hymns and liturgy.
Though Anglo-Saxon poetry primarily focuses on martial prowess, one can find some
type of love poetry during the age. Poems like The Wifes Lament and Wulf and
Eadwacer could be said to belong to this genre,

Cynewulf'is the only other poet known to us. He probably lived in the eighth or
ninth century. He is credited with the authorship of four poems: two in The Exeter
Book and two in The Fercelli Book. His poems include stories of saints, The Fates of
the Apostles, and Christ’s Ascension.

The church preserved a variety of texts in various genres. The focus was on
works with a religious element. It is thought that works with a predominantly pagan
element were either Christianized and preserved or were saved inadvertently by the
monks. Historical works like Bede's Latin Ecclesiastical History of the English
People and The Anglo-Saxon Chronicle were some of the works the Church fathers
created and preserved. Other genres that the church writers focused on and preserved
were devotional works like dncrene Rewle (12* century). The philosophical writings
of Alcuin and Saint Anselm also fall in this category. These mark the beginnings of g
philosophical tradition. Parts of the Bible, especially the Book of (Genesis were
translated. One version was translated from Saxon into Old English. This attempt to
familiarize the population with the Christian story reflects the desire of the Church to
strengthen the Christian faith throughout the island and to assert a local linguistic and
cultural identity.
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From Bagimning to the 1.2.2 French Influence and English Affirmation
e ‘The Norman Conquest in 1066 was a game changer in the history of English men;:
It led to the introduction of French language and culture 10 E;}'lgland. For the next .

OTES centuries the two languages, French and English, struggled to integrate. Francﬂ‘fl becam
N the language of the court and was widely used from the 12 to the late 14™ century.

The transition to English a5 a court language began only after 1204 when the Norman

the English affirmation is Layamon, He is the ﬁr?t
voice in Middle English. He wrote Bryy, in the early thirteenth century, Layamon's
Brut is the first national epic in English, 1t draws tales from the Dark Ages and goes
up to the arrival of Saint Augustine. fhe first Archbishop of Canterbury, in 597. King

attempt to create and define Englj

In Provence in the south-eas of France, poets ¢ ¢
to the concept of courtly love, For thege poets love
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The Old English period lasted till the Norman Conquest in 1066 and was
followed by a period of French influence. The Middle English period began in the late
12" century and ended in 1485. Language was in flux and writers wrote not only in
English but also in French and Latin. Robert Mannyng’s Handling Synne derived
from a French source is a verse treatise on the Ten Commandments and the Seven
Deadly Sins. John Gower also wrote Confessio Amantis in English. Vox Clamantis is
in Latin while Mirour de I'Omme is in French. English received a fillip later. Chaucer
wrote exclusively in English, though he drew inspiration from his works from other
European sources like Latin and Italian.

This period saw the consolidation of the London dialect as the preferred language
of artistic expression. The foundation of the university cities of Oxford and Cambridge
in the 13* century further cemented this position. London finally became the centre of
court, law, trade and literature, While Chaucer and Langland used this dialect, literature
was written in other dialects as well. Sir Gawain and the Green Knight, Patience,
Pearl and Cleanness are some examples. Anonymous works like Winner and Waster,
Pearl, and Patience are part of the Alliterative Revival (1350 to early 15" century)
and recall the earlier Anglo-Saxon use of alliteration. Pear! is a forerunner of utopian
writing about a perfect world and also examines human limitations and knowledge.
Nevertheless as the use of English became more pronounced the writers developed a
more colloquial and familiar style, using idioms and proverbs to bring their writing
closer to the reader. This in turn is indicative of the increasing assertion of a national
linguistic identity despite centuries of Latin (the language of religion) and French (the
language of the conquerors) hegemony,

1.2.3 Works of the Old English Period

The Owl and the Nightingale (1225) is a debate (conflictus) to show differing attitudes
and values, and uses the English countryside as a setting, The debate between the
serious (the owl) and the light-hearted (the nightingale) reflects the period’s concerns
between religious issues and the new thoughts of love. Winner and Waster (1360) is
a more serious debate contrasting a miserly and carefree approach to money. King
Horn (1225) is the earliest surviving verse romance in English. It is a tale of love,
betrayal, and adventure. A study of the text reveals that the characteristics of French
courtly stories have been assimilated and adapted by the British to a local setting,

Sir Gawain and the Green Knight takes the fantasy element to new heights. Sir
Gawain is one of the Knights of the Round Table. The poem operates under the ideal
of courtly love. However, this tradition is subverted when the Green Knight offers the
severing of his head if he gets the opportunity to strike a return blow one year later, In
other words, the value of heroism and historical myths is questioned,

Mandeville’s Travels (published 1356-67) is one of the first travel books which
introduce Europeans to the Orient. It is a guide to the Holy Land, Tartary, Persia,
India and Egypt. It is a highly entertaining book which inter-mingles scientific details
with marvels and fantasy.
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Chaucer

Chaucer was a professional courtier, a kind of civil servant. He wrote in English. It
was the extensive range and variety of his English that helped establish it as the
national language. Chaucer also contributed much to the formation of standard English
based on the dialect of the East Midlands region which was basically the dialect of
London which he himself spoke. He visited France and taly during the course of s
work and met Dante, Petrarch, and Boccaceio,

His Works
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CHECK Your PROGRESS

I. In which language is most of the native English culture in the monasteries
preserved?

2. What was the role of Norman Conquest in English literature?

1.3 THE RENAISSANCE (1485-1660)

The 15" century was marked by radical changes. The War of Roses ended and the
Tudors assumed the throne, Columbus discovered the new world and Caxton published
Mallory’s Le Morte D Arthur. These brought new ideas and learning and acted as the
precursors to the Renaissance.

In his desire for a son, Henry VIII wanted to annul his marriage to Catherine of
Aragon. Since the Catholic Church refused to allow this he took the drastic step of
breaking from it and established himself as the head of the church and the state, This
is the Reformation. Its impact was drastic. The King became the ‘Defender of the
Faith® and was the closest human being to God; England became Protestant and its
political and religious identity were redefined; Protestantism became the official
national religion and the King became the head of the church. In response 1o the
Reformation, England reaffirmed its identity historically in two ways: congiest of the
Empire, and the domination of the seas,

Erasmus® and Martin Luther's beliefs played an important role in this break.
Erasmus’ enthusiasm for classical literature was influential in the revival of classical
learning. He decried narrow Catholic monasticism, found its rituals unnecessary and
the sale of pardons and relics reprehensible. Though he criticized the Catholic Church
he wanted to reform it and not break away from it. Luther s reaction was more extreme
in his total rejection of the Catholic Church. In fact many historians consider 1517,
when he pinned his 95 Theses against the Sale of Papal Indulgences, the start of
Reformation and the birth of Protestantism. Though he was excommunicated it did
not stop the spread of the idea of religious individualism in Northern Europe. Jean
Calvin further developed Luther’s ideas. He considered the Bible the litera] word of
God and followed it strictly. As a result an austere lifestyle was promoted in Geneva,
his centre. Drama was censored, adultery punished severcly and patriarchy
strengthened. These ideas influenced and triumphed in Cromwell’s Puritan
Commonwealth.

The Reformation led to a reevaluation of man’s relationship to God, and of
man’s place in the world. When Columbus discovered the new world and Copernicus
and Galileo proved that the earth was not the centre of the universe they only furthered

this exploration. In light of this, Erasmus’ humanistic thinking becomes extremely
important.
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Characteristics of the Reformation

1. Individual expression and meaning, and not the church ethos, became ﬂ;
ordering principle of life. This explains the increasing influence of Qre:ce wi
its ideals of harmony of the universe and the perfectibility of mankind.

2. A questioning and reevaluation of held mores occurred on all fronts. This i

reflected in the experimentation with form and genre, modes of expression and
linguistic and literary innovations.

to use his powers, capability and free will. In many w
redefine what it meant to be himan,
The impuct_ of the Reformation wasg massive. It gave a cultural, philosophical ?'1'1
ideological impetus to English Renaissance writing, Since old beliefs no longer applied,
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1.3.1 Renaissance Prose
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also highlighted the discoveries of other navigators. 4 Discourse Concerning the From Beginning to the
Western Planting (1584) reflects his support to Raleigh’s plan to colonize Virginia, A Comiry
Samuel Purchas, his assistant also wrote travel books about China and Japan. Raleigh,

the archetypal man of the Renaissance wrote History of the World {1614), Nash is

credited for having “invented” modern narrative, particularly with The Unfortunate NOTES
Traveller (1594). It is a mixture of genres and styles from picaresque to mock-historical,
from parody to character comedy. Robert Burton's The Anatomy of Melancholy (1621)
was a profoundly important analysis of human states of mind — a kind of early
philosophical/psychological study. He sees *melancholy’ as part of the human condition,
especially love melancholy and religious melancholy. Sir Thomas Browne's Religio
Medici (1642) also had a medical thrust. Browne’s Urn Burial (also known as
Hydriotaphia, 1658) is an early work of archacology. It uses the idea of the fragility
of monuments to underscore the affirmation of faith,

1.3.2 Translations of the Bible

King James I commissioned the authorized or King James Version of the Bible, in
1604, It can be seen as confirmation of the domination of English language in England.
Bible translation has a long tradition in England: it began with Aelfric in the Anglo-
Saxon era and continued to Wycliffe's Lollard Bible (late 14* century). Both these
translations were from the Latin Yulgate, In the Renaissance translations took a new
turn. Tyndale translated the New Testament from Erasmus Greek text and the Old
Testament from a Hebrew text. The Miles Coverdale Bible (called Geneva Bible)
was produced after the formation of the Anglican Church. The Bishop's Bible (1568)
was translated from the Latin Vulgate and tried to counterbalance the Calvinist Genava
Bible. The King James Version was largely based on the Bishop®s and Geneva Bibles,
It can be seen as affirmation of Protestant England and a celebration of its freedom
from Rome.

CHeEcK YoOur PROGRESS

3. What were the subjects of Bacon's essays?
4. What differences did Renaissance bring about in translation of the Bible?

1.4 RESTORATION TO ROMANTICISM (1660-1789)

The monarchy was restored in 1660 when Charles Tl was crowned king. However. in
reality monarchical power was replaced by a parliamentary system with two pa[ﬁgg,:,___
the Tories and the Whigs. Both parties benefited from a system which encouraged
social stability rather than opposition, The Age relied on reason ang facts rather tlglan
on speculation. Flights of fancy and risk taking were abhorred. A society, Purita

middle class and unthreatened by any repetition of the huge and traumatic ,_I hcav;I:
of the first part of the seventeenth century emerged. This explains why Japmﬁs I’s
overthrow in 1688 is called the “Glorious” or *Bloodless’ Revolution. The focus of
Society was on commerce, respectability and institutions. This idea is best reflected in
Hobbes' Leviathan. The Royal Society represents the trend towards the

Sellnsreverional
Mizserial 1



From Beginning to the
20th Century

12

NOTES

Eei Instructioma)
Marerial

institutionalization of scientific investigation and research in this pE:ril:‘.ld. The uﬂifr
mhighly significant institution, one v&ich was to have considerably more importance in
the future, was tie Bank of England, founded in 1694, There was also a rct}lrr;.}:';
religion and traditional religious beliefs. Milton’s Paradise Lost and Bunyan's
Pilgrim s Progress need to be seen in this context.

Some characteristics of the age are:

1. Growth of  city-based middle-class economy
2. The rise of the uwelassapupuh:ifmitically unprestigious genre; _
3. The growth of journalism ang magazines, with g corresponding growth i
professional authorship;
4. A noticeable increase in literary criticism, leading to the establishment of what
was critically acceptable ang what was not;
3. A decline in the reputation of contemporary drama, while the theatre attracted
increasing support;
6. Areaction to Augustan neoclassicismy in poetry, with moves towards the funereal
mode, or the rediscovery of simpler values;
7. Towards the end of the eighteenth : tic, the
. e the fantas
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Writing for private consumption increased. This explains the rise in diary and Froms Begluring ¢o the
letter writing in the new literate middle class. The Diary of Samuel Pepys is one A0 Comaey
example and gives an essentially private and highly personal insight into his life. It
also gives an account of the Great Plague (1664-65) and the Great Fire of London
(1666). These are also found in John Evelyn's Diary (or Memoirs). The best known NOTES
letters are Lord Chesterfield’s to his son, from 1737 until the son’s death in 1768.
When they were published in 1773 they became a kind of handbook of good behaviour,
a vivid manual of how society saw itself, and an indication of how appearance and
‘manners maketh the man’. The rise of publishing gave spurt to historical writing and
The Decline and Fall of the Roman Empire was published between 1776 and 1788,

1.4.1 The Novel

The Augustan concern with experience meant that the novel and fiction became the

dominant forms. The genre built up on travel accounts from the 14 and 16® century
after it was subsumed into an English middle-class way of thinking. In the picaresque
novels therefore, the experience was within recognizable bounds. The readership
was largely female and upper or upper-middle class. In many novels a new morality
covering relationships between the sexes and figures of authority is seen. Aphra Behn's
Oroonoko deals with slavery, She wrote this “novel’ 30 years before Defoe, who is
credited with writing the first proper novel. She was politically active and spoke for
women'’s rights and sexual freedom. She was accused of lewdness and of plagiarism.
Delarivier Manley wrote The New Aralantis (1 709), a political allegory dealing with
rape, incest and homosexuality. Her work was also considered immoral and anti-
government. The Secret History of Queen Zarah (1705) is a refined political satire
on contemporary politics. It is clear that scandalous novels — one which dealt with
sexual themes, asked difficult questions regarding the religious or political situation
were deemed unacceptable and muzzled. Propriety became a key concept in literature,
and was directly related to the critical concems of the Augustan, or neoclassical age.

Daniel Defoe’s novels reflect the thinking of the 18" century. 4 Journal of the
Flague Year is a quasi-factual journalistic account of London between 1664 and 1665,
Robinson Crusoe is his most famous work. This novel shows the working out of
Hobbes’s belief that life is “brutish’ and that it is important to establish and accept
authority. This is what Crusoe, a colonizer, does on the island. He is the first capitalist
hero who overcomes extreme difficulties to reach economic security. Similarly, Moll
Flanders, his famous heroine in the novel by the same name may spend her life as a
prostitute and incestuous wife; but she does it only after she has been accepted back
into society and has improved her behaviour. The novel is also a social comment on
the distinction between the haves and have-nots of society. These novels reflect the
triumph of the middle-class ethos, where money is the driving force.

Jonathan Swift criticized authority figures with increasing venom in his work.
Gulliver 5 Travels (1726) is seen as a children’s tale, But it is a severe attack on the
political parties of the time, the pointlessness of religious controversies between
different denominations within Christianity (through the debate between the Big-
endians or Little-endians), the scientific institutions of the time and the preference to
reason over emotion (through the contrast between the yahoos and the Houyhnhnms),
He also wrote 4 Tale of a Tub (1704), on corruption in religion and learning and The
Grand Question Debated, in 1729.
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genre as practices in his time and points out the absurdity of relating time, space,
reality, and relationships in a linear form. He breaks the traditional order of a beginning,
middle, and end in the structure of the novel, While Fielding's omniscient author/
narrator establishes a direct relationship with the reader. Sterne’s narrator addresses
the reader directly, He rambles on wherever his thoughts take him. His 4 Senrimental
Jowrney through France and Italy (1767) is a parody of the travel journal.

Scottish writing played an important role in the 18" century. The major figures
are the novelists Tobias Smollett and Henry Mackenzie, and the poets Robert
Fergusson, Ossian and Robert Burns. Smollett’s novel Humphry Clinker (1771)
underlines the differences rather than unity in the United Kingdom, created by the
Union of the Parliaments in 1707, Smollett was a journalist whose work is marked by
anger. He also wrote picaresque novels which reflected his interests and experiences.
His characters (Roderick Random, Ferdinand Count Fathom, Sir Lancelot Graves,
and Humphry Clinker) come from all levels of society and undergo a variety of
experiences. Roderick Random (1748) was a defense of homosexuality. Complete
History of England (1757-58) and The Present State of Al Nations (1768-69) are
non fictional works. Smollett keeps alive the tradition of bawdiness of English
Literature. He uses rude wordplay for social observation and criticism,

The Man of Feeling by Henry Mackenzie also typifies the opposing tendency
towards “sensibility.” It has a new type of hero: the man who cries. Harley is an
innocent and represents the aceeptance of the “feminine” elements in the masculine
hero. This type of hero continues the exploration of sexual roles in Contemporary

society. The novel takes the form of the mutilated manuscript from which whole
sections have been lost.

James Macpherson wrote Fingal (1762) and Temora (1763), which purported
1o be translations of Gaelic epics by Ossian in the same form. He went to Gaelic roots
not just for sentimental reasons but also to prove that the roots of British literature lay
in a Northern culture. Primitive here meant simple and natural values as opposed to
the city values of a sophisticated society, To a certain extent, this was also a reaction
against neoclassical theory and practice, a return to a time of innocence and goodness,

The Gothic and the Sublime

There is a shift to *the sublime” in the poetry of the 18" century. In Philosophical

Enquiry inte the Origin af Our Ideas of the Sublime and the Beauriful (1757-59)

Burke explains this concept. The sublime goes beyond natural beauty. The link between

the sublime and terror is most clearly seen in the imaginative exaggeration of the
Gothic novel—a form which concentrated on the fantastic, the macabre and the
supernatural. Walpole’s The Castle of Otranto (1764) is the first novel of this genre,

Ann Radcliffe was an accomplished writer of gothic novels. Her The Mysteries of
Udolpho (1794) is her most famous work, Other novels are Clara Reeve’s The 0ld
English Baron (1777) and Charlotte Dacre's Zofloya, or the Moor (1806). A fashion
for exotic locales and action, closely related to the Gothic, led to such outrageous
works as Farhek (1786) by William Beckford.
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CHECK YOUR PROGRESS

5. What was the aim of Scottish Enlightenment?
6. What is the specialty of the epistolary form?

7. Which work marks the beginning of the *stream of consciousness® style of

writing? —— |
1.5 THE ROMANTIC PERIOD (1789-1832)
The period begins with the Publication of the Lyrical Ballads in 1798 and ends 1"
1832 when the First Reform B
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informed the literary, artistic, cultural and philosophical modes of the eighteenth century.
In contrast to the austerity and scientific rationalization of the age of Enlightenment,
Romanticism was in favour of uninhibited, untamed expression of strong emotions
and indulging in the richness and sublimity of aesthetic experience. The predominant
theme of literature written during this age was treatment of nature. While even carlier
in the works of writers such as Cowper, Gray, Crabbe ec., nature was abundantly
used as a literary theme; their manner of treating the same was very different from
how the writers of the Romantic Age perceived nature. As Edward Albert says,

In the work of Cowper, Crabbe and Gray, the treatment is principally the simple
chronicle and sympathetic observations of natural features. In the new race of poets,
the observation becomes more matured and intimate. Notably in the case of
Wordsworth, the feeling for nature rises to a passionate veneration that is love and
religion too. To Wordsworth, nature is not only procession of seasons and seasonal
fruition: it is the eye of all things, natural and supernatural, into which the observant
soul can peer and behold the spirit that inhabits all things. Nature is thus amplified
and glorified; it is to be sought, not only in the flowers and the fields, but also in the
light of the setting suns,

And the round ocean and the living air,

And the blue sky, and in the mind of man

Broadly speaking, the term Romanticism is used to connote the ideals and works of
certain writers, artists, as well as philosophical and social thinkers who were deeply
ifluenced by the ideologies of the French Revolution. The most discerning aspect of
the Romantic Age is its pervasive theme of return to nature. Disillusioned by the
inhuman conditions that prevailed with the onset of Industrial Revolution, intellectuals
all over Europe pinned their hopes upon the French Revolution. The Revolution was
seen as the harbinger of a new era with its ideals of liberty, equality and fraternity.

Wordsworth, in particular, was deeply influenced by the ideals that informed the French

Revolution and much of his early writings are infused with the spirit of liberty that

defined the French Revolution. However, as the fervour of French Revolution declined

and its ideals turned to dust, disappointment, dejection, despair and disillusionment

took precedence. This is especially true of Wordsworth's later writings, which are

expressive of his feelings of discontent and sorrow at the hollowness of the ideals of
the French Revolution.

The Novels

Sir Walter Scott gave up writing poetry in 1814. The same year he produced Waverly;

it was published anonymously. This was followed by Guy Mannering, The Antiquary,

The Black Dwarf, Old Mortality, The Bride of Lammermoor and other novels. These
novels deal with scenes of Scotland. He also wrote /vanhoe set in Plantagenet England;
and The Monastery and The Abbot which are again set in Scotland. His last works
are Count Robert of Paris and Castle Dangerous and reflect his bodily and mental
anguish. Most of his novels were composed hurriedly to pay debts, so they are
haphazard in composition, are hurriedly developed and carelessly finished. He uses
an omate style but because of a lack of rhythm the sentences are shapeless. Scott’s
greatest contribution is that he brought to life the historical novel. He was also
instrumental in developing the domestic novel through the Waverley series. His
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haracterization leaves much to be desired: the villains are melodramatic and the hero
c

and heroine are wooden and dull. Though his style lacks suppleness it is powerful,

The use of the Scottish vernacular gives it a naturalness it would otherwise not have
had.

Jane Austen is quite different from any novelist before her, and an in_u_)orta“‘
part of the difference is that for many years she was not consciously writing for
publication. What Jane Austen did — and no author before her had attempted it s0
successfully — was to apply the techniques of the nove
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sketches. Pickwick Papers, with their use of class and dialect difference are also
written in the same vein. A Christmas Carol has a clash of wealth and poverty but
nevertheless has a happy ending. A more serious study of social problems is seen
Oliver Twist onwards. This novel highlights the condition of the poor children in
workhouses. Nicholas Nickelby also deals with the exploitation of children in the
schools of Yorkshire. Though these novels of the 1840s are realistic, Dickens remains

optimistic as is evident in the happy ending of David Copperfield. His novels of the

1850s expand beyond the individual to examine society: 4 Tale of Two Cities and

Great Expectations fall in this category. Hard Times 0o examines the dehumanizing

impact of industrialization.

Harison Ainsworth combined history with gothic elements. He was primarily
an entertainer who capitalized on the Victorian liking for historical fantasy. He, along
with Lytton, also wrote on fictional criminal subjects. Charles Reade was a ‘reforming’
novelist who wrote of prison life. Carlyle was a major influence of Dickens. He had
strong views on leadership, which novelists translated into heroic behavior. Such
actions were important in an unheroic age. He also influenced George Eliot. Macaulay
was another historian who wrote during the time. Marx’s Das Kapital was the most
influential work of the age. In it he is critical of private property and advocates a class
war. The Oxford Movement, when Anglicans moved to Catholicism, occurred during
this time. Cardinal Newman’s autobiography deals with this issue. Religious debate
begins again.

Mid 19" century saw a glut of self-improvement handbooks. Smiles’ Self-Help
is an example. Disraeli wrote political novels and wanted to influence political opinion
through them. He wrote the trilogy Coningsby, Sybil and Tancred. Thackeray was a
Journalist. Vanity Fair is written in the perspective of the Napoleonic War. The lives
of his heroes are a ‘series of defeats’ to be overcome and not the simple Victorian
progression to prosperity. He also wrote The Virginians and The Newcomes.

The provincial novel developed in the early 19 century in Ireland and Scotland.
Trollope was a novelist whose novels earned him fame. His novels give insight into
Victorian ‘progress.’ He wrote the Barsetshire and Palliser series of novels. These
novels are marked with many complications. Meredith wrote novels of discovery and
self-discovery.

George Eliot, Elizabeth Gaskell and the Bronte sisters are some of the female
authors of the time. They adopted acronyms so that they would be taken seriously.
Charlotte Bronte's Jane Eyre is a bildungsroman. It shows the victory of the good
character after it has undergone suffering. Emily Bronte’s Wuthering Heights is a
cyclical novel which moves from harmony to violence to harmony again. Anne Bronte
wrote The Tenant of Wildfell Hall. It depicts a woman’s departure from an unhappy
marriage in search for happiness. These works are novels of psychological exploration
and offer a new way of portraying women.

George Eliot’s novels focus on social and philosophical concerns and moral
commitment, In novels like Daniel Deronda and Middlemarch she touches the
concerns of her age. She also wrote Adam Bede, Silas Marner and Mill on the Floss,
These show her concern for the outsider in society.
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In Hopkins' work Victorian despair reaches its apotheosis. He carries Victorian
doubt into the 20" century. His major poem is Wreck of the Deutschland.

Victorian Drama

Dramatists couldn’t compete with the novel form. Realistic drama began in the 1860s.
Robertson wrote plays like Society, Caste, and School. He was the first playwright to
insist on a realistic setting and gave rise to the ‘cup and saucer drama.’ Shaw’s and
Wilde's plays indicate the flood of new ideas that were coming. Wilde staged
epigrammatic comedies.

The Modern Age (1900 to the Present)

By the turn of the 20" century most people in England lived in cities. The idea of local
communities had given way to the anonymous existence of cities. The 20% century
also saw the Empire being challenged and its eventual break up. The rise of literacy is
another feature. This led to a large reading public and the growth of a low brow
culture which was perpetually in opposition to the esoteric avant-garde. The century
is also marked by the death of all certitudes and the democratization of institutions.
The drama form revived and there were experiments in other art forms.

The novel — 19" and 20" Century

Together with the increase in objectivity given by outsiders, who permitted a different
view of English society — or, in Conrad, Kipling, and Forster, a clearer depiction of
colonialism and its effects — there can also be found a greater degree of subjectivity in
the novels of writers whose concern was more with the inner life of characters. The
carly years of the century produced the novels of Hardy and Gissing, Wilde and
George Moore, as well as the realism of Arnold Bennett and John Galsworthy, and
the new ‘great tradition” of writers such as James, Conrad, Lawrence, Joyce and
Woolf. The definite shape of a novel’s plor, which organizes characters and events,
gave way to less logical and sequential modes of organization. There was a stress on
the individual’s sense of what is valid in experience, and techniques of subjectivity
were evolved to represent this. The whole nature of what made a fictional hero or
heroine was also questioned. The individual could no longer be a model for behavior.
The “stream of consciousness’ technique was developed in various ways by writers in
order to render dircctly and in depth, the experience of individual characters. Time
was not a series of separate chronological moments, and consciousness was seen as a
continuous flow, with past and present merging. Under the general influence of work
by psychologists such as Sigmund Freud and Carl Jung, writers came to believe that
we are our memories, that the present is the sum of our past and that the form and
style of the novel have to capture this understanding. One result was that the novel
concentrated less on a social, public world and more on the inner world of unique and
isolated individuals or the shapeless, unstructured sensations of life. In all, the novel
became a less rigid, plotted and naturalistic form. Henry James was concerned with
the study of how characters reacted in unfamiliar situations. He was obsessed with
technique as is apparent from the reworking of his earlier novels. His novels focus on
the charm of the Old World on the American outsider and the adjustment needed to
live here. Conrad was a sailor and his novels are set in exotic surroundings, He reveals
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From Beginering tu the character in flashes so that a composite picture is created when the novel ends. Hough |
2k Cemtury

he had a profound sense of the tragedy of life he was not bitter about it. He was [

influenced by Flaubert and Maupassant. He presents the story in an easygoing mannet

through a narrator. H.G. Wells wrote scientific romances, the most famous bi:-.mg
NOTES Time Machine. His novels reflect his concern with contemporary issues especially |
the problems individuals face in conforming to social rules and expectations. He |
supported women's education and political equality,

D. H. Lawrence’s novels
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Welsh. This phase of Old English period was identified as the Dark Ages or
The Age of Savages by the Romans.

The first fragment of literature is Caedmon 5 Hymn from the late 7 century.
Caedmon is said to have been a lay worker in the monastery at Whitby. One
day God’s voice came to him and he began composing hymns. Caedmon s
Hymn is the first song of praise in English culture, and the first Christian religious
poem in English. It is the overtly religious piece of Anglo-Saxon poetry.
Beowulfis the best-kmown epic Anglo-Saxon poem and recalls a shared heroic
past in the general consciousness of the audience. The people and the setting
are Germanic. The poem details his victory over Grendel, the years of his reign
and ultimately his death. The epic concerns itself with time and what it can do
to man.,

The Norman Conquest in 1066 was a game changer in the history of English
literature. It led to the introduction of French language and culture to England.
For the next two centuries the two languages, French and English, struggled to
integrate. French became the language of the court and was widely used from
the 12" to the late 14™ century.

The Owl and the Nightingale (1225) is a debate (conflictus) to show differing
attitudes and values, and uses the English countryside as a setting. The debate
between the serious (the owl) and the light-hearted (the nightingale) reflects
the period’s concerns between religious issues and the new thoughts of love.
Winner and Waster (1360) is a more serious debate contrasting a miserly and
carefree approach to money.

The origin of English theatre is religious. The earliest church drama was aimed
at presenting biblical stories to a wider audience, thus liturgies were born. The
first liturgies were Christ’s miracles, the mysteries of the nativity and the
resurrection, heaven and hell,

Renaissance drama drew inspiration from many sources. The early comedies
are derived from the plays of Terence and Plautus while the tragedies are from
Seneca. The mediaeval miracle and mystery plays and the interludes were also
influential. Native influences are apparent in the humour, use of ballad, poetry,
dance and music and tendency towards allegory and symbolism,

King James | commissioned the authorized or King James Version of the Bible,
in 1604. It can be seen as confirmation of the domination of English language
in England. Bible translation has a long tradition in England: it began with
Aelfric in the Anglo-Saxon era and continued to Wycliffe’s Lollard Bible (late
14" century).

In the first quarter of the 17* century, the distinction between comedy and
tragedy became clearer. Comedy became the more localized city comedy based
on London and its people; and tragedy focused on a world of corruption,
perversion, blood and passion. The atmosphere of sexual and moral corruption
is central to Jacobean tragedy. Major dramatists, beside Shakespeare and Jonson,
are Thomas Middleton, John Webster, Thomas Dekker, Francis Beaumont and
John Fletcher (usually in collaboration), Thomas Heywood, and Philip
Massinger.
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* Drama saw a decline from 1707 to 1737 not only due to Collier’s attacks bt
also because the increasing middle class was tuming to journals, newspapers
and the newly developing form of the novel. In such an environment farce and

musicals were successful. John Gay's The Beggar s Opera (1728) was 008
such.

* The Augustan concern with experience meant that the novel and fiction became
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* Troubadours: One of a class of lyric poets and poet-musicians often of knightly
rank who flourished from the 11th to the end of the 13th century chiefly in the
south of France and the north of Ttaly and whose major theme was court Iy love,

® Alliteration: The occurrence of the same letter or sound at the beginning of
adjacent or closely connected words.

* Reformation: In his desire for a son, Henry VIII wanted to annul his marriage
to Catherine of Aragon. Since the Catholic Church refused to allow this he took
the drastic step of breaking from it and established himself as the head of the
church and the state. This is known as Reformation.

» Sonnets: A sonnet is fundamentally a dialectical construct which allows the
poet to examine the nature and ramifications of two usually contrastive ideas,
emotions, states of mind, beliefs, actions, events, images, etc., by juxtaposing
the two against each other, and possibly resolving or just revealing the tensions
created and operative between the two.

* Masques: Masques were private performances held for the king and his court.

They were generally held in royal halls and were an expensive proposition with
lavish costumes, elaborate stage designs and machinery and spectacular effects.

1.9 ANSWERS TO ‘CHECK YOUR PROGRESS’

1. Itis interesting that most of the native English culture they preserved is not in
Latin, the language of the church, but in Old English, the language of the Angles,
Saxons, and Jutes (the Anglo-Saxons). In fact it is through the texts preserved
by the Church aver time that we can trace the development of language towards
Early Middle English in the thirteenth century.

2. The Norman Congquest led to the introduction of French Language and culture
to England.

3. Hewrote on aspects of law, science, history, government, politics, ethics, religion
and colonialism, as well as gardens, parents, children and health.

4. In the Renaissance period, translations took a new turn. Tyndale translated the
Mew Testament from Erasmus Greek text and the Old Testament from a Hebrew
text.

5. The aim of the Scottish Enlightenment was ‘improvement’ based on
philosophical enquiry and its practical applications.

6. The epistolary form allows the correspondents to present multiple points of
views, and through this create the impression of diversity leading to consensus.

7. Laurence Sterne’s Tristram Shandy can be seen as the originator of the *stream
of consciousness’ movement. The novel parodies the conventions of the novel
as a genre as practices in his time and points out the absurdity of relating time,
space, reality, and relationships in a linear form.

8. George Eliot’s novels focus on social and philosophical concerns and moral
commitment. In novels like Daniel Derondg and Middlemarch she touches the
concerns of her age. She also wrote Adam Bede, Silas Manor and Mill on the
Floss. These show her concern for the outsider in society.
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9. D. H. Lawrence’s novels present the reader with a personal Ilﬂiﬂmm
life. He is concerned with the basic problems of human EXIS[IF:HC;'{ "

man'’s relationship with others and the larger universe around him. His novet

teflect a hatred of the mechanized world and 5 love of the primitive.
1.10 QUESTIONS ANp EXERCISES I
— P AND]

Short-Answer Que'stiins

L““E'A“WEr Q“ﬂiﬂnua

h"
2]' :'_"hﬂl Were the Characteristicg op Chaucer’s works? Explain with e
3. ist the Characteristicg 4 impagy of Reformation,

- State the Olmamrisﬁm of

the R““'IBDt:iJc age, d



Unit 2: Daniel Defoe’s Moll Flanders

UNIT 2 EIGHTEENTH CENTURY
FICTION

Structure

2.0 Introduction

2.1 Unit Objectives

2.2 Literary History of Augustan Age
2.3 Daniel Defoe: Moll Flanders

2.4 Jane Austen: Emma

2.5 Summary

2.6 Key Terms

2.7 Answers to *Check your Progress’
2.8 Questions and Exercises

2.9 Further Reading

2.0 INTRODUCTION

The English novel became the most popular and prolific literary form in the 18th
century due to an increase in the middle class reading public. Robinson Crusoe by
Daniel Defoe was one of the major early works in this genre. Most of the 18th century
novels were said to be loosely structured and their plots were based on the themes of
love, marriage, quarrelling, reconciliation, gain or loss of money and social status.

The seventeenth century writers devised a technique of psychological portrayal
of characters. This technique was available to Joseph Addison and Richard Steele.
They created the popular characters of Sir Roger de Coverley and Sir Andrew Freeport
in The Spectator with the help of this technique. In addition to this, the narrative style
used by John Bunyan in The Pilgrims Progress provided the background for the
emergence of the English novel,

Some of the popular English novels of the 18th century were:
* Robinson Crusoe by Daniel Defoe (1719)
» Love in Excess by Eliza Haywood (1719)
* Pamela by Samuel Richardson (1740)
s Tom Jones by Henry Fielding (1749)
» Tristram Shandy by Laurence Sterne (1759-1767)
» Evelina by Frances Burney (1778)
* The Mysteries of Udalpho by Ann Radcliffe (1794}
* Memoirs of Emma Courtney by Mary Hays (] 796)
* The Monk by Matthew Lewis ( 1796)

This unit critically discusses two novels in detail—Mo/J Flanders by Daniel Defoe
and Emma by Jane Austen.
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2.1 UNIT OBJECTIVES

Adter going through this unit, you will be able to:
* Discuss the growth of the English novel in the Augustan age
* Discuss the life and important works of Daniel Defoe, including Mo/l Flanders
e Discuss the life and important works of Jane Austen, including Emmg

2.2 LITERARY HISTORY OF THE AUGUSTAN AGE

The English literature in the eighteenth century
Neoclassical Age and the Augustan Age. The A
Restoration era, was one of the most illustrioys
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which demonstrated the fortunate design of God. Homer was accepted as the best
and most excellent ancient poet who excelled in his description of nature. Therefore,
the literary circle around Pope concluded that any writer who *imitates’ Homer is
writing and describing nature. In Essay on Criticism, Pope has put forth the rules
based on the classics in the following words

"Those rules of old discovered, not devised,

Are natures still, b nature methodized? '

The Tatler (1709—11) by Joseph Addison and The Spectator (1711-12) by Richard
Steele were the two most influential periodicals published in the literary circles of the
early eighteenth century. Addison and Steele were instrumental in raising the cultural
levels of the middle class of England and were known as the minor masters of the
prose style in English literature.

Steele was a dedicated crusader for morality and represented the typical mood
of the post-Restoration period and his purpose as stated in The Tatler was *to enliven
Morality with Wit, and to temper Wit with Morality’. Addison used The Spectator to
further his purpose of introducing the middle-class English public to new and recent
ture and philosophy, and in a way further educate their tastes.

developments in litera ray :
The gossip was written often in a highly refined and ironic manner while the essays
events and literature.

were based on discussions of current
i I tation of John Milton was

The philosophy of John Locke and the literary repu |
promoted and popularized by Addison and Steele, among others. Addison and Steele
temporaries and their essays popularized the

had enormous influence on their con :
ideas by circulating them among the intellectuals of that period, even though their
to say that the literary circle around

publication ran for two years only. It is €asy to
dictate the accepted taste in literary

Addison, Swift, Steele and Pope Was able t{fl .
works du.-in?ﬂ.,e Age of Augustan with the wide-spread reach and influence of their

publications. Addison in one of his essays written for ?"hle S%UI\?CMMr criticized all the
Metaphysical poets for their lack of clear ideas and ambiguities propagated by them,
and this eritical stance continued to influence thE:. lﬂeranrl circles till the twentieth
century, These writers were criticized often by the literary circle who sought to justify
their criticism using classical precedents.

The classical forms like mock epic, imitation and translation formed the base
of the adaptations of important BeTires of work of that period. Most of Pope’s work
belongs to the imitation category and this shows the artificiality of the period of
neoclassicism more than any other literary form of that period.

Pope addressed George If very satirically as ‘Augustus® and used the style of
Horace’s informal conversational tone and candour in his verse epu:.‘lics and satires.
He also applied the standards used in the original Augustan Age tulhts own time, The
Hiad and the Odyssey Was translated by If'ope. and aﬁar. cﬂ:m:ludmg this enormous
and demanding task, he started work on his most sarcastic literary satire named The
Dunciad (1728).

The Dunciad is a satire in the form of a mock epic in which the commonplace
subjects are described in the elevated, heroic style of classical epic. Pope uses parody
and deliberately misuses the heroic language and conventions of literature to highlight
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iviali j is i inst the human potential of
triviality of the subject, and this is clearly measured agamsf
311: hi;hlisttystandards. Apart from The Dunciad, John Dryden’s MacFlecknoe (1682)

(1714) are also the most well known mock epic
poems of that period.

The Rape of the Lock is generally considered to be
contributions to the genre of the mock epic poetry. Although

maintained in this the mock epic poetry, the scale js greatly reduced. In this poem, the
preparation for combat by the hero is transposed to a very fashionable ride on the boi_ll
up the Thames and the battle which follows is a card game. Whep the heroine is
pouring coffee, the hero steals the titular lock of hair.

Besides poetry, the influence of the mock epic mode was alsq found in dramas,
the most notable of which was the famous work of John Gay, 7he Beggar s Opera
(1728). The Beggar s Opera is a satire on Sir Robert Walpole, who was the prime
minister of England at that time, and it ludicrously combines the elements of Italian

operaand ballad. The characters used \ere prostitutes ang criminals while the vehicle
was opera. Gay's magnificent opera w,
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all these elements together and bringing out sustained prose narrations using physical
and psychological realism. Defoe in his major works, like Moll Flanders and Roxana
(1724), portrayed his characters facing difficulties to survive in a world of ever changing
modern economic forees,

Given his capitalist philosophy, it is not surprising that most of Defoe’s
protagonists are resourceful and self-reliant individuals who freely express Defoe’s
middle-class values. Defoe wanted to balance economic realism and individualism
and a belief in providence of God. Therefore, he created multi-faceted protagonists
who could ask forgiveness and repentance for past sins and misdeeds, and at the
same time are able to celebrate their power of being able to survive in a modern
hostile environment. The intellectual literary circle mainly represented by Pope and -
Swift looked down on Defoe and his female contemporaries.

However, the later developments in the literary history have shown that it is
Defoe and his female contemporaries who have defined the new age literature and
not the Augustan writers. The novel remains the most popular and dominant literary
form in the twentieth century, while mock epic is an element constituent used
oceasionally in comedy. The Rape of the Lock finds a mention in history books while
Maoll Flanders and Robinson Crusoe are being read universally even in this century.
In spite of Jonathan Swift penning the brilliant and lasting classic Gulliver s Travels,
Daniel Defoe always saw writing as “a considerable branch of the English commerce’
(Essay upon Literature, 1726), and is considered by the literary circle as the Father

of the English novel.

CueEck Your PROGRESS

1. Name three important epic poems of Augustan Age.

2. What was Defoe’s writing style?

2.3 DANIEL DEFOE: MOLL FLANDERS

Daniel Defoe’s birth year is not clearly recorded and he was believed to have been

born sometime between 1639 and 1661. Daniel Defoe was one of the precursors of

the modern novel. His original name was Daniel Foe. He added *De’ to his name to

claim lineage of the aristocratic f'a_mi]:,r of De Befa\u Fal.f:t. He wrote a number of
articles, biographies, ghost stories, journals, memoirs, satires, and essays on religion,

projects, reform and trade. All these ffrnns were written in picturesque style with
minutest of details. The details used in these writings made them look like true
chronicles, A critic commenting on realistic Jowrnal of the Plague Year and Memoirs
of'a Cavalier says ‘Defoe wrote history, but invented the “facts™. Another says that
‘the one little art of which Defoe was past master was the art of forging a story and
imposing it on the world as truth.” Defoe lacked creative imagination and a sense of
structure yet he had the ‘ability to lie like the truth’. That is why he is called *the father
of English novel'.
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e Serious Reflections of Robinson Crusoe (1720) Eighteenth Century
X Fiction

e The Complete English Tradesman
o An Essay Upon Projects
e An Essay Upon Literature (1726) NOTES
o Mere Nature Delineated (1726)
o Conjugal Lewdness (1727)
e A Plan of the English Commerce (1728)

Defoe also wrote a number of novels. Some of the novels written by Defoe are:

Robinson Crusoe- The novel was first published in 1719. Itis a fictional autobiography
of the protagonist—Robinson Crusoe. He is a castaway and spends 28 years on a
tropical island near Trinidad. He encounters captives, cannibals and mutineers on the
island. Before the end of 1719, four editions of the novel had been published. The
book became so popular that it was translated into a number of languages. The
popularity of the book encouraged Defoe to write its sequel The Farther Adventures
of Robinson Crusoe. Later, he also wrote Serious Reflections during the Life &
Swrprising Adventures of Robinson Crusoe.

Captain Singleton- Published in 1720, the novel describes the life of an
Englishman who was stolen from a rich family as a child and was reared by gypsies.
The Englishman named Singleton makes his way to seas. The first half of the novel
describes how he crosses Africa and the latter part of the novel deals with his life as
a pirate in the Indian Ocean and the Arabian Sea.

Roxana (1724) - The novel deals with the story of an unnamed *fallen woman’
who takes on various pseudonyms including ‘Roxana’. The novel explains her fall
from being a rich woman 10 a prostitute after her husband who is a *fool” abandons
her. After being abandoned, she accumulates wealth from an ersatz marriage to a
jeweller, by secretly courting a prince and from a Dutch merchant who proposes to
her.

Colonel Jack- The novel was publisht_ad in I 72.2. Itis the story of an orphan boy
who rises to colonial prosperity after spending his life in poverty and crime.

Moll Flanders is also considered to be one of the interesting novels by Daniel
Defioe. Let us discuss this novel in detail, from its various aspects.

Narrative Technique in Moll Flanders

In his preface, Daniel Defoe asserts that Moll Flanders is not a work of fiction but a
*private history’. The book was published in 1722, when the novel as a literary genre
was still a fledgling. The statement that *....the world is so taken up of late with
Novels and Romances’ can only refer to his own Robinson Crusoe and Captain
Singleton. Both the texis were fictional narratives masquerading as true
autobiographical accounts. Clearly, Defoe wanted his readers to accept Mol Flanders
as genuine, while acknowledging that he must be content *...to leave the reader to
pass his own opinion. ..and take it just as he pleases’ at the same time. Moreover, he
goes o great lengths to give the work an internal consistency and the hallmarks of an
autobiographical confession.
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The entire episode of the stealing and the panic-stricken journey posses many touches Eighteenth Century
we have come to identify with Daniel Defoe’s writings; precise details of time and Flction
location, pictorial clarity of the events taking place, a powerful sense of immediacy

and involvement and an overriding impression of reality. In addition to this is an

impression into the narrator’s thought and motive, which is engaging in its frankness. NOTES

Itis as if Moll is anxious to conceal nothing and be completely honest with her reader,
even at the risk of incrimination:

* .1 am very sure 1 had no manner of Design in my Head, when | went out...*

The style seems so plain and straight-forward that it is easy to miss the authorial
presence. This is an illusion, because behind each episode is a controlling and guiding

intelligence.
Relationship between the Narrator and the Reader

In the novel, we can find an intimate relationship between the reader and the narrator,
a bond reminding one of that achieved by Dickens in David Copperfield. Moll shows
the tendency of addressing her reader conversationally. For example she uses words
like, *...Itis enoughto tell you..”, ...50 you may give me leave to speak tomyself...,’
etc, As the novel is in the first person narrative, it makes the reader feel that Moll is
talking to the reader directly, establishing 2 close bond between the reader and text
which strengthens the illusion of reality.

A-writer, we all know, is influenced by the society in which he lives and in turn
a conscious writer influences society. MNeedless to say, the reforms that took place in
Newgate prison after the publication of this novel only substantiates the authenticity
of facts produced in the novel. The publication of Lfn_c-'fe Tom 5 Cabin had witnessed
such an impact which played 2 seminal role in abolition of slavery.

Moll Flanders succeeds in engaging our sympathy and understanding largely
because we identify with her struggle 1 bring life under control and master her own
destiny. Defoe was also aware that he had to maintain a degree of psychological
insight into the character and first person narrative offered that scope.

The strength of the autobiographical narration is in the charged feelings that
can be created in several episodes. For instance, when Moll discovers she has
committed incest, the narrative depicts heightened feelings. Again, when she is pushed
into Newgate, everything .gn'.slalli_ZES amundlhu' and reveals the agony of an entire
generation of criminals who languish from minor thefts.

Though Daniel Defoe was a master of the autobiographical form, its limitation
iS that the readers sec the narration from only oné point of view. There is no perspective
except Moll’s own (the only exception being the preface, where there is an attempt to
summarize her life and behavior from the standpoint of a judicious observer). The
consequence is that Moll is her 0w ACCUSEr She evaluates her action and passes
moral judgment on her 0Wn _hpﬁﬂsl, but we d_“ not see her from the outside. Had
Defoe chosen to tell her story 8 third person it would be interesting to see her from
a different perspective, for example, that ofher first lover or one of her husbands. She
is both jury as well as the central figure in a long and diverse narrative seen from a

single focus.
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with the satirical reaction against the pastoral and heroic romances. The first picaresque
novel il Blas was published by Le Sage in 1715, and by the year 1720, it was a rage
all over the continent. It derives its etymology from the Spanish word ‘picare’,
signifying a criminal or a rogue.

Structurally, a picaresque novel is divided into a number of episodes that trace
the adventures of the hero from different shifis in social strata. A humble character,
usually employed as a servant and possibly driven to petty cheating or thieving by the
narrowness of his circumstances was given a place of importance in the story; where
as in a romance such a position was always sanctioned to a man of high degree and
heroic character. The picaresque romance mostly concerned itself with the petty and
often ridiculous doings of a servant. Ridicule was cast not only on the rogue/servant
but also on his master or succession of masters. The tone was gaily satirical rather
than sober and sympathetic. Although, the rogue might be a victim to some extent, he
was usually depicted glorifying in his roguery. The reader could find pleasure in his
tricks to cheat others without sympathizing with him personally. The satiric thirst is
one of the principal features of the picaresque novelists. As R.S Craine points out “the
picaresque novel is predominately a novel of incident that could be linked with the
eighteenth century vogue for social satire.” In Le Sage’s work, the social mobility and
class behavior were important factor in organizing the narrative.

Daniel Defoe was closer to the spirit of the criminal biographies of his day than
to the ironical and socially motivated novels of the France and Spain. The picaresque
novel, though it often fell to pandering in the gross desire for sensation, showed, in its
finer manifestations, 8 more intellectual attitude. It had a relish of experience and a
sense of maturity which came from a detached contemplation of a man’s frailty and
folly, rather than the almost exclusive absorption in the affair of the moment which is
characteristic of Defoe. Moll, a sympathetic figure, never appears as ridiculous. She
tells her story soberly and carnestly, not in the mocking manner of picaresque hero.
She does not wantonly rejoice in her roguenes. Her creator concentrates so intently
upon his subject that the atmosphere of pis s‘mnf Seems a]:rlmst painfully unrelaxed as
compared with the genial mood and episodic manner of picaresque novel.

The relationship of Moll Flanders with the picaresque tradition is ambiguous.
Defoe was well conversant with Gif Blas and it has been argued especially by Macmilan
that both Robinson Crusoe and Moll Flanders are picaresque in their traditions. Let
us consider the number of picaresque motifs that the novel uses. Moll was a five-
times-wife, a whore and finally a thief. The novel concentrates on its depiction of the
London underworld, where the episodic structure is connected by the personality of
Moll. In fact, a considerable degree of social satire is invoked and the tradition of
criminal biography to which the picaresque owed its origin is undeniable.

Another major picaresque theme that Defoe invokes is the exploration into the
contemporary class dynamics. The five marriages of Moll Flanders depict the entire
gamut of social strata in contemporary England. Daniel Defoe is actually conscious
of the rise of the merchants of the middle class, bank clerks and the highwaymen who
existed on the margins of society. One crucial difference exists—the amalgamation of
Moll within the landed gentry in Virginia is not a solution that can be stressed in
picaresque novels but to tum the novel as picaresque as an absolute would be misnomer.
The depiction of a mediocre life in London no doubt follows the tradition but Defoe’s
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analysis of the way in which the underworld functions is comprehensive. The London
underworld is revealed to function almost as a syndicate with the figure of governess
providing both a shelter and outlet for Moll. The other important agent that Defoe is

more concemed about is about the penal system of London. Newgate prison is elevated

to the mythical equivalent of inferno and from a mere satire, Defoe’s novel becomes
an agent for reform.

There is also the presence of a consistent ideology in Moll Flanders that
segregates it from the picaresque. The ideology is one of mercantile capitalism. Moll
always relnmts aresourceful nature, which a life of crime seems to sharpen rather than
dull. When in Newgate prison, she says of herself, that she became thoroughly
dﬂsm}ﬂd h'—"“&uﬁ." U_fﬂlﬂ horrible influences of the place. In reality, however, her
enterprising naure mdispla}rt_.':d with all her accustomed zeal when she,dismﬂm that
one of her earlier husbands is also an inmate of the prison. Not onlv Moll but the
entire population seems to share an acquisitive tende d
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novel which also has significant didactic content. It is a novel marked by ideology
towards mercantile society. Moll Flanders shares many features of the picaresque,
though it would not be adequate to simply label it as a picaresque novel.

Episodic Structure and Thematic Unity of Moll Flanders

The flat episodic nature of the narrative in Moll Flanders leaves Moll as the only
immediately noticeable principle of unity in the book. Moll relentlessly tells us about
her seventy years of life in a collective matter of fact tone without formal pauses and
without breaking her story into any chapters or sections. _

The purpose in examining Moll Flanders is to suggest that the episodes
themselves afford a unity which complements the unity supplied by the novel’s female
protagonist. All as['mts of the novel’s unity, of course, involve Moll herself as the
principal actor, but in conjunction with the natural psychological progression in the
book, there exists a formal pattern of circumstances shaped consistently by the episodes
which structure Moll’s experience.

In the second part of the book, Moll introduces to the readers her career as a
thief. This leads to her arrest, her reunion with Jemmy in Newgate, and finally, her
return to America. These adventures connect Moll's earlier life with her later one,
which is clear even from a cursory glance at the plot. However, if we examine the
details of the theft, we find that the second part of the novel operates as an attempt to
win back the relative security which manifests itself in the first part. Moll's desire for
economic security manifests itself ina series of adventures which testify to the quality
of these desires by falling into a significant episodic pattern.

Moll begins her career of thievery at the age of fifty, after five unsuccessful
marriages. With the devil prompting her, she first takes a bundle from a manservant
) hild. After this, she breaks a window and steals two

and steals a necklace from & €
rings, one diamond and the other gold. Stortly afterwards, she steals a watch from a

pregnant worman.
The significant patterns of the thefis begin to take suggestive shape. Moll steals
the current trend gave an opportunity for their theft. Mall

several watches because . .
only steals real objects that come her way, begging for her attention. She begins to

steal on impulse, not a predﬁﬁl‘lﬁd plan. !—Ier &aﬂy thefis are uncharacteristic actions,
lacking in shrewdness and conscious design. [Euhally, Mull had no way to discard the
stolen goods. She was threatened with economic stagnation, a grave threat to capitalist
world i itself. The pattern of these impulsive thefis suggests her to get back to her
reliable ‘goods’ that have daparteﬂ This may also be synonymous to her fertility and
the accompanying sexual attractiveness of the younger days. She steals baby clothes,
necklaces, wedding rings, etc. Moll is suddenly s_trm:l-z with a love for marriage and
children. We know that Moll never approved of children despite her repeated lectures
on maternal duty, saying that they were a nuisance in her life. At this juncture of her
life, Moll wanted to get back her lost powers. In order to survive in such a competitive
world one had to produce or be WP?M" of producing. Thus, Moll steals a lot of
watches, as it depicted stealing back time and capturing the symbolic essence of the
business oriented clockwork around her.
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The emphasis on subjective and internal details of Moll's retreat after the ml!ﬂl
theft renders extemal reality dubious and uncertain. A sense of indirection and.a feeling
of being lost within the realms of survival methods are perceived, When Moll ﬁ-'IE
embarks on her stealing career, she only steals selected articles, However, she stea

even when she has enough money to maintain her upkeep. Her stealing appears t0

sleeping with him “four or five fimes’ without him knowing her true sex. This i
obviously a false manner of return to sexuality. However, when the police catch hold
of her and her friend, she escapes by changing into a woman’s clothes,
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*on his account’, for once not thinking exclusively and primarily for her own self. She
undergoes a second metamorphosis, the apparent beginning of a new reform:

‘... in a word, 1 was perfectly changed, and became another body."

However, there is a comic boldness in this double transformation. It has allowed Moll
to change back to herself. Her new resumption of identity has a definite meaning for
baoth past and present lives; now Jemmy can know her. From this point onwards, the
novel moves towards revelation and not disguise.

Faced with a death sentence, Moll repents under the gentle spiritual pressure
of the minister. She recapitulates her life history and chooses heaven rather than hell,
redemption (which she did not accept out of Newgate) rather than damnation. Her
reprieve rather creates a third alternative which she prefers to heaven or hell. In keeping
with her character and her economic motivation throughout Sixty years of her life,
Moll prefers secular redemption. She is reborn to a natural not supematural life.
‘Really ...not so solicitous’ about heaven now, she must placate the genuinely
concerned minister, who would be successful in sending her to heaven.

After her rebirth, Moll reveals her identity to Jemmy. Jemmy also recounts his
career to her. From prison, converted from an entrance into hell to an obvicus new-
gate, they go to America to be ‘new people in a new world.”

Terence Martin in The Unity of Moll Flanders suggests that the structure of
the novel makes it necessary for Moll to undertake a second voyage to America. Her
I oo eee that of a wifie and a sister, and also introduced
Moll to her mather. The final rip is with het ‘new’ husband (as Moll addresses Jemmy),
theft being the means 10 reintroduce Moll to her old Ilfe T’hnuEh the necessary self-
revelation threatens grave social embarrassment w_}unh gives her pause, she cannot
resist the desire to mak::herseﬁhn%adesirﬂ burning out of her curiosity to decipher
how much money her mother had hequtiliﬂled to her, The human desire to establish
identity is laced neatly within an economic motive.

In America, she meets her ‘one and only child’. At an Eﬂmﬂfl age and after
eight years in America, Moll returns {0 England, at last equipped to live as a gentle-
woman, having expressed ude to providence for material success.

The unity of Mol Flanders lies with its pfﬂ-tﬂgﬂﬂﬁt and involves a definable
and coherent structural pattern, circumstances resulting from Moll’s different attempt
to reach the same goal. Contributing to the unity nfﬂn? novel are the manner in which
Moll speaks of theft and the significance ﬂfhm‘p?ssm fur watches, both of which
relate to her middle class Puritan manner of CONCeiving reality. Defoe’s characterization
of Mol is efficiently increased by the modes and patterns of her conduct. She does
not achieve a neat combination of elemerrt.'.f; in her life. At one point of time, she
seriously considers that it was a bad decision to bring along Jemmy with her. In
America, she still practices ber secret economy of personal prudence by not telling
Jemmy about all her mOnEY: which 1 f“""ddlf class habit. At the end of the novel,
Moll has no financial secret, and even if she has, it is hidden from Jemmy as well as
from us, It has taken Moll a biblical amount of time to achieve her goal.

There should have been a more sophisticated structural unity involving theme,
character and tone. Moll is always, ina sense, talking about herselfand dispersing the
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reality of those around her into countable units, undercutting the autonomy of everyane
but herself. In its way, this is a feat of the narrative, although, we may see that its
outcome s to prelude the achievement of a more twisted and complex kind of novelistic
unity. However, within the range of determinacy established by the narrative, Defoe
sets forth in Moll Flanders a novel coherent in episode, unified in and by circumstances.
Moll Flanders: Summary

The title of Moll Flanders summarizes the plot of
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wickedness in this ‘career’. She feels that she is quite talented at this “trade’ and soon
becomes a rich expert thief. In due course, she is imprisoned. In prison, she reunites
with her Lancashire husband, who has also been imprisoned. Moll convinces a minister
of the prison of her remorse, and is sent to the Colonies along with her Lancashire
husband in order to avoid hanging. They live happily there.

I the colonies, she comes to know that her mother has left a plantation for her
and that her son (by her brother) as well as ber brother/husband is alive. Mell introduces
herself to her brother and their son. With the help of a Quaker and her son, she finds
a farm with 50 servants in Maryland. Moll then discloses her identity to her son who
hands over her mother’s inheritance (a farm) to her. She makes her son her steward in
the farm and asks him to give her an income of £100 a year. She also makes him her
heir and gifts him a (stolen) gold watch. When her brother/husband dies, Moll tells
her Lancashire husband the entire story about her marriage with her half-brother. He
‘understands’ her and both of them go back to England to spend their life *in sincere
penitence for the wicked lives” they have lived.

Moll Flanders: Themes

The theme of repentance is recurring in Moll Flanders. Moll Flanders constantly
entertains the desire to repent. Lacking true moral persuasion, these repentances are,
until the end, halfhearted and insincere. She lacks moral strength; her *maral fiber’ is
quickly defeated on several occasions by the slightest pressures or inducements. Her
will at times seems to be completely enslaved. .

Her first repentance comes when Robin asks her to marry him: ‘1 was now ina
dreadful condition indeed, and now I repented heartily my easiness with the eldest
brother: not from any reflection of conscience, for I was a stranger to those things, but
[ could not think of being a whore to one brother and a wife to the other.’

Actually, Moll's repentance seems more like regret for she feels that she has
underestimated her chances for a better arrangement. [t is evident as the book unfolds
that Moll has not been ‘led astray.’ She has shrewdly calculated the course of her life.
Throughout the story, Moll considers or reflects on the path of her life. The occasion
of Robin’s marriage proposal causes Moll to say to the elder brother, “Upon serious
consideration, for indeed now I began to consider things very seriously and never till
now had I resolved to tell him of it.” Again, Moll considers what to do when she
realizes she is not as bad as the people living in the Mint. She says, *T was not wicked
enough for such fellows as these yet. On the contrary, | began to consider here very
seriously what T had to do; how things stood with me, and what course 1 ought to
take."

When the gentleman at Bath rejects any further contact with Moll, she reports
‘I cast about innumerable ways for my future state of life, and began to consider very
seriously what I should do, but nothing offered.” After her Lancashire husband leaves
and Moll is back in London alone she says that *here being perfectly alone, 1 had
leisure to sit down and reflect seriously upon the last seven months® ramble T had
made. ..’

When she receives a letter from the banker saying he wants to sec her again
Moll says she is ‘exceedingly surprised at the news, and began now seriously to
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Eighteenth Century reflect on my present circumstances . . ." She appears to reproach herself just before
Fiction

she marries him: “Then it occurred to me, “What an abominable creature am 1! And

how is this innocent gentleman going to be abused by me!" How little does he think,

that having divorced a whore, he is throwing himself into the arms of another!”
NOTES

Nevertheless, she marries him and after his death begins her criminal “career’-
As can be noted, many of her partial repentances dissipate into further scheming
Ironically, Moll’s energies are too consumed in maneuvering herself out of a bad
situation to worry seriously about saving her soul,

When Moll first comes to Newgate,

. she makes the following statement: *Then
I repented heartily of all my life past, byt

: that repentance yielded me no satisfaction,
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and mother . . .* She ‘selects’ husbands for herself after considering their wealth and
their social class. She indulges herself in prostitution and steals money.

It seems that Defoe wants his readers to believe that Moll Flanders is a greedy
person. He explains her first criminal transaction by saying °. . . [ found there was a
suit of child bed linen in it, very good and almost new, the lace very fine; there was a
silvery porringer of a pint, a small silver mug and six spoons, with some other linen,
a good smock, and three silk handkerchiefs, and in the mug, in a paper, 18s. 6d. in
money." Many critics believe that Defoe did not try to explain Moll’s interior life. In
this regard, Kenneth Rexroth says, ‘Moll Flanders has no interior life at all, and the
material facts with which her character is constructed do not increase her individuality.
They are chosen as facets of her typicality.”

Though in the Preface of the book, Defoe says that he is wrniting this book to
‘give the history of a moral life repented....” yet the characterization of Moll is not in
tandem with the statement. Moll seems to prosper in her life of crime, therefore, the
message one gets from the book is that of using all possible ways to survive. This
book is written in the context of capitalistically oriented England wherein spending
life like a genteel woman might have meant poverty for Moll. Here Moll Flanders can
be a representative of criminals of that time who were forced into criminal life due to
their social conditions, as they were in the constant battle for survival which society

imposed on the poor people.
Moll Flanders: Characters

Moll Flanders

She is the narrator as well as the central character of the novel. She is given this name
by her criminal public when she leads her life as an expert thief. She is an orphan but
her character portrayal shows that she lives an exciting life. She marries a number of
times and spends her life as a highly successful thief before she takes ‘retirement”
from this work and repents her past actions.

Moll’s Mother

She is arrested for her criminal acts, When Moll marries her half-brother unknowingly,
she meets her as her mother-in-law duri.ng‘ the couple’s trip to Virginia. She also
leaves an inheritance for Moll when she dies. The inheritance is claimed by Moll

towards the end of the novel.
The Elder Brother

He loves Moll and Moll becomes his mistress under the impression that he intends to
marry her.

Robert

He is the younger brother of *the elder brother”. He falls in love with Moll and marries
her even though his family is not happy about their union, He dies after five years of
rarrying Moll.
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The Draper

The Draper is a tradesman and Moll’s second husband. Due to his carelessness, he
loses a lot of money and escapes to France as a fugitive.

The Plantation Owner

He marries Moll thinking that she is a wealthy woman. Both of them move to Virginia

where he has his plantations, In Virginia, she comes to know that he is her half-
brother. After this revelation, she leaves him and returns to England.

The Gentleman
He is a rich man whose wife is insane, Initially,
his mistress. He keeps Moll for six vears and |
The Banker

he befriends Moll and later makes her
eaves Moll after a religious experience.

He s also a wealthy man and Mqj) agrees
his disloyal wife, Moll and the b

Jemy

S 10 marry him on a condition that he divorces
anker live happily but he dies after a few years.

He is also called James and Moll refers to him as *m i i
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immoral actions do not have any actual consequences and her behaviour seems to be
excused by the narrative as it refers to it as a material necessity. According to E.M.
Forster, the book was “a masterpiece of characterization’. It is also seen as an indication
of the psychological shades and liveliness of her character, which makes the readers
like Moll more than criticizing her.

Defoe is successful in making the reader develop an endless interest in Moll’s
character, despite her unethical lifestyle, which s clearly revealed. Through his vision,
the reader can identify the personal qualities of self-dependence and perseverance,
and also honours human labour, even when it takes the form of crime.

However, we see that Defoe’s own attitude towards Moll's character and her
adventures are not very clear, This is evident in his final judgment on the questions
and conflicts which are raised by life story. Defoe’s fascination with moral uncertainty
and with the solitary life of an individual is strongly evident in the novel. Through her
characterization, Moll Flanders bravely represents the kinds of intentions that come
up to the surface in life due to bardship and compulsion. It also portrays her honesty
and openness, which helps her discuss her own intentions. Therefore, the novel is
successful in creating a conflict between ahsolute Christian moralities on the one
hand and the conditional ethics of measurement and pragmatism that govern the
business world, as well as the human struggle for survival, on the other.

Defoe was conscious that he was writing within

While writing Mo/l Flanders, ) : .
and the autobiographical narrative. He had

the twin framework of criminal biography
to condemn Moll’s actions for moral purposes.

o the society, showing the workings of social and economic
compulsions, an unfortunate adventuress showing the workings of chance and random

circumstances, a cool exponent of self interest, systematically trying to figure profit

and loss in business, love and crime. Though an outcast from the middle-class, she

carries many of its standards with her.

Defoe was also cOnscious of the process of exploitation that a single woman

was subjected to in the early-half of the eighteenth century. Moll is neither a born
sively transformed into one due to acute poverty.

ctiminal nor a whore, but is progres nto or
JR. Hammod, in A Defoe Companion, argues @tl}e:ﬁx s attitude towards his fermale
Protagonist ultimately remains dubious, thus making the end seem unresolved. Through

the various levels of life that Moll undergoes, her attitude seems totally utilitarian.
She seems least bothered about the persons she frauds. It remains unclear whether
pproves of such actions of her protagonist and how he

Defoe actually approves or disa ) ;
expects his readers to react 10 sucha char?cl:er. Itis definitely true that Moll possesses
certain traits which are immediately identified by readers and many may admire them.

She is tough, resourceful, 2 wcfrflan n@‘ spirit and fu:ll of determination. Yet,
simultaneously, she possesses qualities which are less desirable. She is obsessed with
money and status and IS self-centered to the extent that she is concerned only with
herself. One of the major setbacks for the novel is the small distance between the
author and the narrator, that in having a woman preoccupied with accumulation of
wealth as his central character, Defoe was simply extolling attitudes that he himself
thought were exceptional. Moll is an extremely unattractive character. She is by her
own admission, a liar, a thief, a petty eriminal and a whore. Yet, Defoe vividly imbues
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her with life that the reader identifies as her quest for happiness, mmghgrmughﬂﬁ
and intelligence in the face of all misfortunes. The most remarkable feature of

novel is Defoe’s ability to reach inside her mind, to sce her emotions and thought
process and convey these to the readers in a totally convincing way. The novel is

dominated by her personality, her resourcefulness and resilience through the journey
of life.

The gusto of Defoe’s characterization of Moll indicates his mixed feelings about

her. Ina way, he was quite fond of her. He did not consider her truly evil like Jonathan

highwayman. Moll does not execute unnecessary harm, she is good-natured, and
above all, unlike Roxana, she i does not lose control of herself except towards the
end of het criminal character, when she cannot stop herself from stealing, For that
lapse, Defoe punishes hep severely with incarceration in Newgate.

Daniel Defoe’s worries about Moll's reformation, along with his fondness for
her, his feeling of superiority over his readers and dissatisfaction about his medium
would account for curiogs ambivalence of the ending of Mo Flanders. Tt is as if with
one hand he was giving what conventign was required by his OWn conscipusness, but

taway. By the sanction of his readers, he expects
Maumpcsmsgmdfortuml}efoc',' implicati dokces|

Mol , Mikence’, ‘modernization’ or *sobriety
e L S e et
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but beyond that, she remains an embodiment of colonialism and capitalism in the
contemporary world. On the other hand, it can be argued that critical debate concerning
authorial intention regarding Moll Flanders is finally irrelevant and that Defoe is content
simply to present a detailed account af the realities of a particular life, leaving his
readers to formulate their own conclusions.

Moll Fianders is a moral fable, a parable on the theme of degeneration and redemption,
or it has no moral and is simply an attempt to present a specimen human life. In the
book, Moll arrives at her second career, thievery, after being dejected by the first (that
of a wife). Very little is known about women's position in the eighteenth century
society, but the general outlines are clear, Even lan Watt, in his The Rise of the Novel,
has notably contributed in drawing our attention to many problems existing in the

contemporary society. All the evidence points to the conclusion that Moll is right that

to be a maidservant in that period meant the end of any possibility that could conceivably
be considered under the words of *freedom” or ‘independence’. Given Daniel Defoe’s
gift for reaching inside the personalities of his central character and his mtention to

present a human life in all its variety, it is difficult to see how else he could have told

the story, What mattered was the panorama of Moll's life, her journey through
innocence, maturity, degeneration and redemption, as well as the lessons she learnt
from her experiences. He is drawing our attention when he writes in the Preface that:

‘It is to be hoped that such readers will be m]-“:h maore P‘lfﬂﬂd with the Moral,

than the Fablep-::dwith the Application, than with the Relation, and with the End

of the Writer, than with the life of the persan written of

One can only applaud the heroism of Defoe’s endeavor to depict a vibrant central
figure, who embodies the competing ensions and contradictions of his age.

Significance of Newgate in Moll Flanders

Before 27 January 1722, there Wis probably no considerable literary work in the
world which was based on an imc]lige:_nt and sympam understanding of an
unprotected woman in contemporary society. Vice and crime were not for scorn or
mirth but for sympathetic concern Defoe, who always perceived human exper

with a social historian. Often, it Was society itself which caused the ﬂfigiualeml l?l@t'
even in an attempt 1o correct other Wrongs. Moll Flanders, born in Newgate, is allowed
to speak on behalf of the author Who created her:

and rogues made by that one prison of Newgate than

. thieves
...there are more eg of villaing in the nation.’

by all the elubs and societi
On 20 May 1703, due to several political reasons, Daniel Defoe was arrested and
taken to prison. His experience 3 prisoner in Newgate almost entirely made a deep
and lnsting impression. His keen interest n the lives and minds of rogucs and criminals
develops from this period. Therefore, he could describe the feelings of Moll Flanders
quite vividly when she is seat to NeWgale:
In Moll Flanders, Newgate prison has great significance. Moll’s greatest test and
perhaps the most interesting sequence in the book is the Newpgate episode. Throughout
the crime sequence, Moll has said fhl? Nﬁ""ﬁﬂb‘f 13 the dread alternative to crime, and
when she is actually confronted with it, she writes her most impassioned paragraph:
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Eighicenth Centiry "---2nd | was carried to Newgate; that horrid Place! My very blood chills at the

Fiction mention of its Name. . the place that had so long expected me, and which with
80 much Art and Success | had sg long avoided.

This paragraph raises once more the question of literary personality and our perception
NOTES

of it as readers. Moll's fear of Newgate is perfectly plausible, if Sﬂme“'hﬂ:
melodramatically rendered. One can already talk about ts sources at the deepes

If This emotional moment establishes
a personal depth to Moll’s fears which is parallel to the structural depth of experience
experiences in the hook. Moll’s fear is an indicator and
) Structural opposition of the book, which emerges here at
s clearest. Newgate is simply pure compulsive circumstance, 5 place where the self

. e ¢ and becomes habimﬂf‘.d
10 an environment which embodies personal Msﬁm is not only that Newgate
‘an Emble'mi_lf Hell itst'lﬁ' its Lﬂhﬁhi‘ﬂm Aare chﬂnged to part of the prisﬂl’l. The mﬂﬁt
norrible implication of all i that they gre brought to the point of accepting death
I\-E[oll‘s defeat lies in her_ unprecedented transformation by these oppressive
ing that she does not wish to be:

‘T was become a mere Newgate hird

The prison is a concrete embodd; ;
e imezy icti ike anything
Moll h]?fsm hzu:l to deal with in jg effective Wnnrm;:::m:t:ms’ rnl:k; gffey::n"""
:qup ation Df'mml?ulﬂmF the sogi aspi mmis, 1ts reg anlf Vet even
v s el i 5 v i 1
style and almost a':slr:u‘ ety Presented g5 req) plaoes.c;efoe’s auSt:;
than images. What matters gy . o%d primarily in relationships at
habitation but itg pnwerlnauppm::ﬁwgam 15 ot jtg CONcrete ixigtemr: asa “,.mmhﬂd
an irresistible social fact ang di-ﬂi!ladam transfer gp erefore, Newgate is primarily
luck as a child i Colcheste 2 COmpulsion that egcq ,d Moll by instinct
her extraordinary freedop, rham hich noy Eathers its fore p;o ! t assault on
e : =3 \

the narrative by resist; i‘ﬁ’g‘ate Violateg the dialu;[ic we hr;n:eirfmthg m

Moll’s recovery g 4 Matter “Perative for the storyteller to invent it-
the prison. It is about re-engers, - . "¢-eStab Ontact with the world outsid®

|i5hihg C
. elationghine ;oo _
all its craft and power, The sincerity l:f- Mot ch she can exercise His being i
debated. It is an effective Mmeang oll’s

Psin

. L for regtq,: Entance ip Newgate need not b€
gravity of her situation, 1y PrOVes the perer. . “ONSCiousNess and underlining the
Newgate, PeCtive g 18 otherwise fatally lacking ™
Self-lnstrwctional
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Three things are evident from the Newgate episode. First, Moll’s progress is
not simply from fear to moral stupidity to repentance. Such a bold moral summary
nelglucts the actual strategy of the narrative, the implication of Moll's language (a
mixture of jargon of repentance and the familiar means of self analytical summarizing
that is her means of self assertion and the confext of her career. Moll's progress is
from total helplessness to relative freedom. Secondly, that progress is a matter of re-
entering relationships with Jemmy and the governess. The self can only be aware of
itself as such when it sees itself operating upon others, and Moll’s narrative revives
her by granting her responsibility of sorts for Jemmy's career and responsibility for
her governess’ frantic spasms of repentance. With those relationships in hand, Moll is
powerful and secret once more. The third implication of the Newgate sequence is the
result of the former two. The entire episode is the clearest example in the story regarding
the manner in which Moll Flanders enacts the novelistic solution for the problem of
individual consciousness. The relative freedom that Moll achieves by virtue of her
narrative arrangements in the face of the ultimate compulsion of the prison and death
represents, in dramatic terms, 2 solution to the problem of survival in a dramatic
society. Moll Flanders is part of the century’s expanding Heraiure of privacy. From.

real journals to fictional memoirs of private life, the problem that the writers of the

period face repeatedly is the alignment of the selfand the world. What can clearly be

asserted is that Moll Flanders is clearly @0 effort to tell a story in which the private
self, by means of various strategies, preserves itself without falsifying the destructive

truth of public experience.

Gender in Moll Flanders

A piece of fiction composed by 3 male with a female protagonist r:alls_ for a deeper
look into the role of gender. Moll Flandm.durlmgﬂlﬂ course of her life, interacts with
numerous men and each of her association depicts her performing the role as expected

by her contemporary society. Sexual : ,instlead uf‘hem accepted as natural,
actually form the basis of differentiation. Moll’s social position as well as her gender
makes her a vulnerable victim of life. Despite het humble origins and orphan existence,
Moll even for once, does not lose her indm‘mtal::le spirit m lead the world as she
wishes. She is abused by both men and women alike, physically as well as mentally.
Not even once s she allowed to forget Bt unequal positioning.

The tighttﬁ“]’l century notion of womanhood was decorated with regressive
moral codes and was dictated DY conduct hoo_ks. Women were most often than not
teserved for the Shﬂltﬁl'ﬂd d,-_.megli-:it}-' and being adﬁi'ﬂﬁd as wall flowers, Women
were distanced from the outside world End rl'ﬂ‘I-"-"F_lf"ﬂﬂ"*“]:ﬁl'iﬂ'ﬂ in the ‘rational’ world
of men, They were associated with emotions or attitudes which were devoid of reason.
MolL, due to her disadvantageous position, mrns‘nut able to pitch herself for any worldly-

her limited education of needlework and lady-like conduct

Wise professional role. Ever! , TS
made her a probable maﬂ‘iagﬁ-"-’mﬂhﬁ' candidate, limiting her options for a career.

The eighteenth century society was conscious of the power of sexuality.
However, sexuality was 8 matter of worth when it was accompanied by other aspects
like class or politics. Moll is aware of her physical appeal. Her attractiveness plays a
pivotal role in getting male attention, but sogmer oF later, she is held responsible for
such unceremonicus illicit alliances. Mot just outsiders, but even men dub her as
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responsible for their downfall. Moll’s economically backward smms‘makts her ar;
easy prey for the socially affluent masculine power. Yet, at the same time her use o

her sexual power is triggered by her financial distress, which makes it imperative for
her to earn a livelihood by any means possible. Moll tightropes between the extremes
ofbeing morally incorrect, and yet, being extremely liberated at the same time. Though
Defoe expects his audience to sympathize with his female protagonist for her

transgressions, one cannot deny that within these realms of sympathy he expects the
readers to realize Iha,tMollisalsnwnsciously

social acceptability. Though, as we reach
the end of the bovk, we realize that Moll is o longer the medium or symbol of
change. With the passage of time, Moll seems to haye acquired her desired position in
the society, renouncing her radical self and accepting a life of dormancy, where she is
able to project herselfas arespectable lady, associating herself with the money-making
middle class,

CHECK Your PROGRESS
3. Name some of the fictional works of Daniel Defge,
4. Who takes care of Moll in her growing years?

5. Whichisthemustwmnﬂngﬂmnein

Moll Flanderg?
6. How does Moll come 1o know that

“the plantatign owner’ is her half-brother?




Unit 3: Jane Austen’s Emma
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sketches when she was a child. She had begun writing at an early age though only for
her family circle. She found the raw materials for her novels in her daily routine,
visits, shopping, sewing, gossip and other trivial maters. The world, which her books
present to us, is essentially the 18th century world in its habits, tastes and appearances,

Sometime around Jane’s pre-adolescence phase, she and Cassandra were sent
to boarding school so that they could gain more concrete and formal knowledge.
Unfortunately, both Jane and Cassandra fell victim to typhus, and it seemed impossible
for Jane to recuperate back at that time. Post recovery, the sisters spent some more
time attending school, but their education was unexpectedly terminated as the family
underwent severe financial crisis. Due to this, the sisters returned home and resided
with their family.

She did not gain her due as a writer during her own time. But Austen’s tongue-
in-cheek take on the amorous lives of the landed gentry found its due popularity only
after 1869, Her stature as a writer of substance evolved more prominently in the
jar novels like Pride and Prejudice, Sense and Sensibility,
Emma, Persuasion, Northanger Abbey and Mansfield Park hold great significance
as they are literary classics, bri ging about a seamless blending of romance and realism
of the Victorian Age. The leading characters of hr.rlmvels were women of EF'“
upbringing and contemporary views. Since hem_uvcls did not conform to T]:Le\l'ict-nnan
and Romantic expectations that strong emotions m:ed to be auﬂmrhcau:q by a
superfluous display of colour and sound in the WrTtnNES, nineteenth century audiences
and critics usually preferred the works of George Eliot, Thomas Hardy and Charles
Dickens. Although her novels were re-published in England in the 18303 and remained
continual sellers, they were not able 10 gain the privilege of becoming bestsellers.

Jane Austen was forever attracted towards stories. Her fascination for them
initiated her to write in notebooks in the early stages of her writing career. During the
1790s, when Jane was in her adolescence, she composed her 1_101"31 Love and
Freindship. It was a collection of a parody of amorous letters which were written

are of romantic fiction. This work set the tone for

with the intention to sketch the g€ e :
her later writing, It clearly displayed Jane AUSIE 2 dislike for an excessive romantic
attitude or sensibility. The year after completion of Love and Freindship, Jane wrote

) which ridiculed the histor o
The History o Eng!'mid. [t was another pﬁrﬂd}‘ X Istorical writing,
ory of also contained illustrations sketched by her sister Cassandra.

Thislhirty—fmupngewnrk v /'t
These notebooks of Jane Austen, containmg her short compositions, poems, novels
Jane’s Juvenilia. -

and dramas are collectively called
Jane's youth was spent trying to help maintain her family. She also played the

piano and like a good Christian, Wwas a regular at Church. She socialized with the
beople in her neighbourhood as well. She was an accomplished dancer and regularly
read aloud to her family during the evening hours. In the meantime, she kept honing
her writing skills and developing her distinetive style. In her youth, she wrote Lady
Susan, a more ‘accomplished work than her previous attempts. This was also an
epistolary story which dealt with the life of 2 woman who knew how to manipulate
situations to suit her purposes by using her charm, intelligence and sexuality. She also
or and Marianne, another epistolary effort, which was later

started composing Elin ¢
published as one of her famous MAsIETPIECES, Sense and Sensibility.

twentieth century. Her popu
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Fig. 2.2 Jane 4 usten

Jane Austen’s first three novels fe al as well as critica] success:
which she was able to experience in her lifetime. But it was only after her gemise tha*
her brother revealed to the world that his sister as an author of high repute and
immense talent by publishing her Jater works,

Jane Austen is definitely

one of the mq
novels genuinely liked and widely read by all,
and readers alike.

tched her both commerci

St popular authors of our limes‘.}}e;
She has been a darling of both criti®

Jane Austen did for the English novel Precisely what the Lake poets did for
English poetry. One of the Ways in which Jape Austen is diﬁ'erenf from othet
cighteenth century novelistsis that she does not share e standard picaresque O™
and comic €pic in prose. On the contrary, she isolateqd herself ﬁ»ompthe clements of
Mk.hem'c.and picaresque, which were the hallmagie <‘)f the eighteenth centu™y
novel. Thc prmacy of emotion, Preference for Marriage oflovec erlgcs for adventur®
at;;acn:n uiol:n tl;e u:c?n'lmlon’ and a!)ove.all, the Superiority of Sel;;lﬁ lity in the nove
(l: :;:: femal oL mc o tfa:t:;_ Allo Austen’s major novels are domind
Y the female protagonists ang Are primarily COncemeg v Y : of love
and marriage. with the twin themes
Jane Austen Stays on the
sensibility, which constituteg
concern with the inner Jife
stands out conspicuoys)

i and
oner::g:le i tWeen the extremes of sense ‘mer
of her ¢hq © Shades o he sPectrum of Romanticism. H i

Y in her no:i:m rather than thejy external interests iS ‘f"he
security and status, the driving foree ir | l:r ath the Outward pursuit of mzu'l_’lag r'
human urge for a delicate Jife of sense ap, d e:'l‘:t?on :l;o‘ljgltlmists is alwagshaﬂ;:x
In the year 2002, the Briy: : cll as peace an
where she was honoured cwl?:}:‘::l}; S:,:d?s""g C°m0ration (BBC) conducted 2 P"lsl
Britons of all time’, Ition ona list of “100 most famou



‘rediscovering’ Austen as a grea literary figure and re-establishing her popularity.
The fans of Jane Austen prefer to call themselves “The Janeites’. The widespread
popularity of her writing in the modern period is established from the fact that her
work has been adapted into films and TV programmes. In the year 2007, author
David Lassman submitted various manuscripts of Jane Austen with very few
modifications under a disguised name 10 SOME publishing houses. He was shocked to
discover that all the manuscripts Were rejected, He wrote this experience in one of his
articles called *Rejecting Jane'. This article was a tribute to the author who was an
unbeatable champion of wit and humour.

In July 1809, the women of the Austen house moved back to Hampshire
countryside when their brother Edward offered them a permanent home at his Chawton
Estate. The place provided a perfect cetting for Jane Austen to write. She stayed in
this house for seven and a half years and these years urned out 1o be a phase of
intense literary activity for her. Between 1811 and 1813, she revised Sense and
Sensibility and Pride and Prejucice 2nd published them. Mansfield Parf was published
in 1814 and Emma in 1816 and she completed Persuasion (which was published
together with Northanger Abbey in 1818, the year after her death). All her novels
were said to be written ‘By a Lady’. She died on 18 July 1817 when she was 4] years
old. She is buried in Winchester Cathedral.

Let us list out some of the popular novels by Jane Austen:

» Sense and Sensibility — published in 1811, i+ was Austen’s first published novel.
The novel is about Eleanor and Marianne, W0 daughters of Mr. Dashwood,
who encounter the sense and gensibility of life and love through the course of
the novel. -

« Pride and Prejudice (1 g13)—The novel was first pubhsl'lmd_ln 1813. Tl}e story
follows the protagonist Elizabeth Bennet as she deals with issues of etiquettes
and marriage in the society of the 19th-century Eng}and.

« Mansfield Park (1814) — Mansfield Park was written when Austen was at

Chawton Cottage.

» Northanger Abbey
It was written in 1
bookseller for £10. T

(1818, pnsil'mmous} _ At first, the novel was called Susan.
798-99. Austen revised it in 1803 and sold it to a London
he publisher decided not to publish the novel. In 1817, the
bookseller sold it back 1© Het Austen, Jane Austen’s brother for £10 not
knowing the popularity of the author at that time. The novel was further revised

and was published in 1818. -
; pusthumuus} _ Persuasion is another novel by Jane Austen

« Persuasion (1818
) after her death.

that was published

Short fiction written hy Jané Austen:

» Lady Susan (1794, 1805)

Unfinished fiction written by Jane Austen:

o The Watsons | | 804)
o Sanditon (1817)
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Eigheeenth Century Other works by Jane Austen:

e  Sir Charles Grandison {adapt_ed play) (1793, 1800)
* Plan of a Novel (1815)

* Poems (1796-1817)

» Prayers (1796-1817)

* Letters (1796-1817)

NOTES

Juvenilia — Volume the First (1787-1793)
* Frederic & Elfridg
o Jack & Alice
» Edpar & Emmg
* Henry and Elizq
* The Adventures of pg. Harley
* Sir William Maunmgng
* Memoirs of My Clifford
& The Beautiful] Cassandrg
* Amelia Webster
* The Fisit
* The Mysiery
* The Three Sisters
* A beautifil description
* The generoys Curare
* Ode to Pity

Juvenilia — Volyme the Seconq (1787~
* Love and Freindship
* Lesley Castle
* The History of Englang
* A Collection of Letters
* The Female Philosophey
* The First Aey ofa Cﬂmeaﬁ,-
* A Letter from q Young
* A Tour through Waes
* A Tale

Juvenilig

1793)

— Volume (e Thirg

(1787 793)
* Evelyn

L Carharine, or the Boner

isnal -~ Now, let g discuss Em 1 .
6 Noterat "4 by Jane Austep in detaj)



Dip you Know?

The earliest recorded use of the word ‘baseball® in an English novel 1s in
Jane Austen's Northanger Abbey written in 1798-1799.

Emma: Summary

The twenty year old protagonist Emma is a resident of the village of Highbury. Although
she is convinced that she herself will never marry, she imagines herself to be naturally
endowed with the ability to conjure love matches. She is thrilled with the successful
matchmaking between her governess and Mr. Weston, a widower.
Emma takes up the responsibility to find a suitable match for Harriet Smith.
The parentage of Harriet is not known. However, Emma believes that Harriet deserves
to be a gentleman’s wife and asks her friend to consider Mr. Elton for marriage, who
is the village vicar. Harriet is inclined towards Robert Martin, a well-to-do farmer,
his marriage proposal. Due to continuous

but Emma convinces Harriet to reject :
encouragement by Emma, Harriet tarts to develop feelings for Mr. Elton. The situation
becomes ironical when Emma fails to realize that Elton is inclined towards her and

not Harriet, Emma feels shocked when she realizes that she is losing touch with the

reality of life due to her obsession With matchmaking.

M. Knightley, Emma’s brother-in-law and hm‘_gmd friend, cdﬁcaﬂym
Ermma’s matchmaki SEM_HEMMMMWHHWMEHHME}
Mr. Knightley and Emma quarrel With each other over the laicr’s meddling role in

: Mprmrcstobcavmepm‘sm in this quarrel,

Harriet’s matchmaking. Mr. Knight
i ion wi 's implication that Harriet is his equal
During a conversation with Elton, Emma’s implicatio . is eq
offends himi-.d he leaves for the town of Bath and immediately marries a girl there.
Emma tries to comfort her friend. Emma then speculates about Mr. Weston's son,

Fra : : (ed to visit Highbury. Frank is raised by his aunt and
il o e iy v ke i 5 0 ¢ L Ee bt v b
father for a long time. Mr. Knightley is SUSPIcious t?wm Frank_ and the mm of
Frank’s rushing back to London just t0 B2V his baircut makes him more suspicious
towaras 1o 8 Pt other hand, Bmma finds Frank charming and feels that he i
inclined torde e, She decides to discourage these charfs but encs up flring
With the young man. Emma meets Jane Fairfax, another visitor to H|gi|];fu;}.r_ Jane is
beautiful but Emma does not like Ber Mr. Knightley defends Jane saying that she
deserves empathy because ghe does not have an independent fortune and mlght have
10 leave home to work as 8 BOVErness: According to Ms. Weston, Mr K.mghfrlw‘s
defence is due to his romantic fieelings ww”.ds Jane but Buitia opposcs this opinico.

Emma are inclined towards each other but Emma

Ev Frank and
dis:iz: lf::els ﬂ;:ta pmspﬁﬂﬁ” ¢ match for her and sees him as a suitor for Harriet.
. : offers to dance with Harriet because she was
At a village ball, Knightley OV T - 5 _
humiliated by Mr. Elton and his new wife. This ‘ of Knightley helps
im 2am Emls appm‘rﬂl. ']1]: nﬂ?{t da}l" Fl'ﬂ.nk aves HHITI.E[ ﬁ‘m‘l‘i G}I’p‘S}" bﬁggm_
en Harriet shares with

Social class, Emma thinks that

Emma that she is in love with a man who is above her
she is talking about Frank. Knightley suspects that
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: incli i Emma. Emma
nth Century Frank and Jane are inclined towards each other and he tru:ls to wam mma !
fﬁ:ﬁf feels amused by Knightley's implication and laughs at him. She again flirts with

Frank and insults Jane’s aunt, Miss Bates, who is a kindhearted spinster. Knightley
reprimands Emma for this action,

Everyone comes to know that Frank has lost his aunt, This event paves Ih;l;“::
for the unfolding of the secret that Frank and Jane have been secretly engaged

flirted with Emma in order to conceal his engagement with Jane. With his uncle’s
approval, Frank later marries Jape.

Emma feels worried about Harriet but comes to know that Harriet is in '“"E
with Knightley, not Frank. Harriet believes that Knightley also loves her. Emma fee
sad with this revelation and her 53

dness on this revelation makes her realize that she
is in love with Knightley, Afier this, Emmg ex

pects that Knightley would tell her that

he loves Harriet but to her joy, Knightley declares his love for Emma, Robert Mﬂmi}

proposes to Harriet and she 2eceps his offer. The novel ends with the marriage ©
of Harriet and My, Martin,

NOTES

Birl who is clever a5 wej) as rich, § inely desires 10
change the lives of her sogia] inferiors as ch. She genuinely

well as her equals, onfidence and
her desire to change people’s lives make her go tl-qn:l;; 2:1{:: :;:chs which latef
help her achieve a higher degree of seis- - This self-realization helps her
Knightley, who i the brother of her elder sister’s husband.
Her self-deception and iy

her into a comic figure- I
ion is : ite
this, she does not lose the sympathy ofhe Presented in the novel, In spite

opening line, Aysten exphains’

€ dec des to t iet Smith,
> 804 decides tg fig , br ot HATE

table match for her i{;
: ATEL's incipient love affair W
match f; . e
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behaviour angd Proposes to her & Man, misynderstands E
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trouble. She tries to gey Harriet i ];nk Churchj amal derslal. ding
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him. It is : Es?::;qk for Emms}\:‘;re I_IIItg 10 Mr, Knightley mﬂ;]sigmm love "-:;11
t : makes ¢l ot al
e e e e e
to her se]f~knnwled:e ]!;. ﬂ::,;d "Volves her ip Variety nfsimaﬁui whigh contribut®
She is also attracted to b, end EZ?_E "ants Frani Churchill m'marr_l,r Harriet t;u:
his vitali : M IMeresting g - dmiration €
wlfl:cnunlg “s:i ?:::t:d h:f half-realizeq love for ;';lr 'EEHEE?IWEBH hﬁ; " fewtllﬂ-ﬂﬂple
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around seventeen years older than Emma. He 1s generous, kind to his tenants, intolerant
towards deceit and cruelty and does not have superficial gaiety like Frank Churchill.

While Emma is scheming for Frank and Harriet's match, Mr. Knightley feels
that she herself is falling in love with Frank. The situation is enriched with ironies
with the introduction of Jane Fairfax. Jane is a foil for Emma; she has no fortune but
is equally talented and at music, even more talented than Emma. This fact perhaps
y in Emma. Emma amuses herself by hinting and
with Mr. Dixon and joking about it with Frank.
It appears that Frank and Emma make fun of Jane. The fun is not wholly innocent on
Emma's part; there is an element of jealousy in it if not spite. Further, Jane’s lack of
fortune means that if she does not marry soon she will have to take up a position as a
governess and the horrors and humiliation of that kind of work are made abundantly
evident through Mrs. Elton’s insufferably patronizing offers to help her in getting a
job. Emma therefore has no moral right to laugh either at Jane or at her garrulous
aunt, a character on whom Emma vents 8 momentary irritation and Mr. Knightley
castigates Emma for this. It emerges at Jast that the relationship h-en:;em Jane and
Mr. Dixon, which Emma has conjured up and about which she has joked so often
with Frank, has no basis and Jane and Frank are secretly engaged. Emma suddenly

realizes thay she is and has been a dupe. At every point; Emma’s Wi and knowingness
cads to hor hunmlintion but M. Knigtey sands by her The exploraion of dferen
Kinds of selfishness as well as the sharply ironic character sketches of characters ke
the Eltons and Miss Bates gives the novel real depth underneath the surface brilliance.

The character of Emma’s father, whose concem for other people is a way of
ilnplammmg a profound selfishness, gpgmmﬂclﬁes the book. 'I'Ill: novel symbolizes
the ambiguities of selfishness, which is one of the themes of this m:tw:!. The moral
Pattern is spelled out more clearly iD Emma than in Pride and Prejudice, but in other
respects, it is a less sharply drawn noveh standig '“"’W“?d“;“‘&mpﬂ“ to subtlety
and complexity between Pride and Prejudice and Mansfield Pa d

defined in terms of their

In . the status of women was deli .

ax:mmp]j;hh:n:r:: ﬂl.:?l:::;:w make them 2 suitable ‘property’ 10 get married and
E-Cﬂepta“ce af I‘EEITEH.EE propusﬂ| b}r a p:ersﬂll af hlgh social status. E'h':r}r maother

desi : n wealthy families because ﬂ'll.f'-}f saw this as the
sired to marry off their daughtets " ial ladder. The bride’s family would choose a

short imb the s . .. .
suita'lﬁa: :nn:ttj]:rfzithv:};fﬂiﬁis of the family’s reputaflmﬂ';m‘qd ullzlir m:?m m
Was “‘!E ml}" area laid ﬂpeﬂ h}r mﬂt}r for 'WIDIHEH IEFEKETC-'ISE Th': E: a mmﬂn
and fee] fhe senge of empoWerment o7 gemngﬂ?: right groom. The entire s of
the nove] Zmma is based on the theme of marriage. f

L Pap— diuﬂ'ﬂnwel.ﬂrerimalu marriage should be
'?‘-unsm-f.hn:;ﬁ Zzlf:;eﬁ?gﬁ;s;ﬁﬁmuﬂl social smfus uﬂll}* then wc_nuld they t?e
Successfyl ise they become void, Mr. Weston's marmage 1o Miss Churchill

ips. he other hand, his marriage to
wa i many hardships. On't . ge
8 not successful and su ﬁadgmni“g of the novel, is quite successful as both the

s, W in the be .
Farmite eston, shown 1 == = tre. Weston was a governess before marmiage and
milies stand on g,qu,a'l footing- ; N .
ued from it. Emma’s fruitless attempts to consummate

Was m be resc )
are than happy t0 ™ compatible Harriet and Mr. Elton form another point.

the mapri therwise
b aflt; ';-_:::::; 1o reject her feelings for Robert Martin who would have proved

raises an unconscious jealous
speculating about Jane's relationship
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a suitable match for Harriet. Martin hails from the family of tradesmen so he w.wld
have been a suitable match for Harriet. Frank Churchill’s engagement to Jane Fairfax

ig a relationship in question. The marriage of Emma with Mr. Knightly is successful
because they have a similar social status, compatibility and temperament.

During this period, the privileges given to women were shockingly limited. If
she had the freedom to go out, it was not for work but for social visits, charity visits of
music and art. The limitation of social space for women hampered their dwelnpmt‘:ﬂl
of personality. There was little room to display their intellectual abilities. Their entire
energies and capabilities were directed towards fulfillment of marital aims. The only
active work they could do was getting the right kind of marriage proposal, preparjIIE
for the marriage and working towards successful consummation of it. Quiet shockingly:
there were characters like Jane Fairfax, who saw marriage as a route to be a woman

of fortune without undergoing the drudgery of working for it. For example, Jane
compared the work of governess to slave trade,

- Amt!msigniﬁcamfean.:-renfthemwlisthe way in which it brings forth the

idiosyncrasies of personal prejudices of the characters, Thus, the novel also deals
- Emma guid i ing his 10¥¢

because shethinks that i inlove with Harrie, Meguagt s 1o o o

for Mr. Knightley. Frank’s desire to use Emma 85

L , makes him belieye that Emma is aware of the
relationship between him and Jane, A detached narrator can see that the perﬁﬂﬂai
prejudices of characters create see

: ur
and a dramatic space for the interplay of irony tandings. It creates a lot of hum®

social mtlh ﬂ':::ri:t:mm mong the characters on various platforms of
eliminated as they give rise g o music and art circles ete, should be minimii_ﬂd or

ufmisundus_\mmg and confusion? Accordin® to

'’ is dﬁtﬁhﬁi £ ke
hn_rme and happy dlspmiﬁms E as' ha“dmme. clever, and rich, with ac:umf'ﬂ‘“h]d
with very little 1o distress o vex her? I;Iad ied nearly twenty-one years i the "
possesses ‘th . - Howe
think a Jit E power nfha\flllg rather toq Ver, the narrator also tells us th“l_E. o
hink a little tog e of herself » Much her own way, and a disposit




Emma’s obstinacy produces many conflicts in the novel. In the novel, Emma
makes three major mistakes. First, she tries 0 help Harriet marry a gentleman when
Harriet's social position commands that the farmer, who loves her, is best suited to
her. Second, she flirts with Frank Churchill even though she does not have any intention
to marry him and makes unfair comments about Jane Fairfax. Third, she claims that

is committed to staying single and does not realize her own feelings that she is in love

with Mr. Knightley and wants to marty him. These mistakes threaten Harriet’s
happiness, make Emma em and create problems in Emma's path to find her
true love,

Although the omniscient narrator speaks in the third person yet many events
are observed through Emma’s point of view. This narrative strategy forces the readers
to sympathize with Emma and make ironic judgment on her behaviour, It also makes

Emma a multidimensional character.

Emma is compared implicitly with other women in
readers to assess her character. Thereare@ lotof similan_xmlbmrean Jane and Efmma
but the fact that Jane is not financially independent highlights Emma’s privileged

nature, Mrs, Elton is independent like Emma but the fcm;r’s -::n.ldz b:hs;:imr mi
pride reade bserve Emma’s refined nature. mma’s sister, Isabella, is
orocs he oo tender and entirely devoted to

described as a stereotypical traditiona! woman who is !
and dependent on her family. The parrator seems 10 prefer Emma’s independence to

her sister’s traditional outlook.

Mr. Knightley
In the novel, Mr. Knightley is a model of good sense. Right from the beginning of the
novel, we ﬁ_-.nd him correcting the excesses and mistakes of people around him. He is
honest but knows where to temper BiS honesty with diplomacy and compassion.
Readers find hima trustworthy person who can : them the Erccuratc assessment
of the other characters’ behaviour- e is compassionate and protective towards women.
He is considerate towards Jane, Harriel, and Miss Bates and helps them as well.
emotion, which he is not able to handle

Knightley’ ¢ Emma is the onfY o hans
Properly. i“‘?.f;f.é";" mffx Frank is not & §00d PErsOft ¥ el e R,
Gradually, the unfolding of the events nfwals that he s jea u;:s of i mra} When
Knightley notices that Emma is & bit inclined towards Frank, hacts ﬁl}mplﬂswelj_,r and
leaves for London. When he comes b he dﬂcﬁ _hls '-: r Emma in an
Uncontrollable matner. wa’ﬂsﬁmdmsm’t him a failure but humanizes

his character.
ared implicitly with various male members of his

mnmﬁlgh;?rbl:j i: i ohn Kaightleyis clear-sightedness but not kindhearted
and taofu T i, Both Frank and KRgHtey & intelligent, observant, affectionate
' . intelligence t0 conceal his true emotions and please

angd v . sES
m:;h:nu but Eﬂaﬂk u ses his intelligence 0 correct the excesses and mistakes

of people around him.
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[prieenth Century Frank Churchill

" | 1 .
.-“Mm Frank Churchill is known for his attractive personality, He uses Emma as a m:':wt
/ hide his secret engagement with Jane. He flirts with Emma even though he doe
/ love her. He says what people want to hear in order to please them,

, NOTES
/
Jane Fairfax

Jane is 3 foil for Emma. The fact that she is not financially independent highlights
Emmea’s privileged nature. She has no fortune but is equally talented and at music
more talented than Emma. She sees marriage as a route to be a woman of fortune
without undergoing the drudgery of a warking woman, Her lack of fortune means
that if she does not marry soon she will

have to take up a position as a governess. She
compares the work of governess to slave trade.

Harriet Smith

s the responsibility to find a match for
clieved to an illegitimate child though
her parentage is not known. Itis only at the end of the novel that e come to know that
i . Harriet is easily led by others: for instance:
she refuses to marry Robert MaﬂilljusthemuseErmmfm]sﬂut he is not a ‘gentleman
and is beneath her in social status, She i5 & catalyst through which Emmas misﬁujdad
matchmaking attempts are depicted in the novel. It is becayse of her attraction towards
Mr. Knightley that makes Emmg realize that she loyeg Mr. Knightley, At the end of
the novel, Emma supports Harriet’s desire o marry Mr. Martig,
Philip Elton

Heisa Sﬂ'zilmkmg young ‘-’1'-'&!5 Emma feels that e is @ suitable match for Harriet
E?uwaid? her a.:::utﬁn{:rﬂm " ronical when Emimg copes to know that he is inclined
. : s implieg et his equal offends
e ik s 6 By P o s el
Augusta Elton '
She is Philip Elton's w
who always tries tg gee
and dislikes her. She

B:f:e;hif a:“ 1Y but & domingn and ostentatious woma”
patron eition. Empmg does not approve of her behaviol™

in the novel,

Mrs. Anne Weston
Formerly known gs Miss Taylor

. » She wag : she
marries Mr. Weston g . A5 governess for | & years hefore
Emma and remainsg M:En:ﬁménm% ing altempts, Sfl'?: ad:z:irﬁ and admf‘-':
mother, Cughout the Rovel. She also acts as her surrogat
Mr. Weston

He marries Miss Taylor why W
by his first marriage, [n the nove] hE’?::ﬂ 5 Bovernegg

He s Frank Churchill’s fathe”
rful man who loves socializin®*
Lelffs i1 i
al m{ﬂﬁ;;‘“‘ " .




Isabella

She is Emma’s elder sister and John Knightley’s wife. In the novel, she is shown as a
traditional girl who spends most of the time in taking care of her house and her children.

John Knightley

He is George Knightley’s younger brother and Isabella’s husband. He indulges in
visits and vacations as per his family’s wishes. However, he personally prefers to stay
at home,

Cueck YOUR PROGRESS

7. Where did Austen get ‘raw material’ for her novels?
8. What offends Elton when he talks to Emma?
L_gl What is Emma’s major flaw?

e ————

2.5 SUMMARY

_____—————_____
ors of the modem novel. He wrate a number

» Daniel Defoe was one of the precursor ) .
of articles, biographies, ghost stories, journals, T satires, and essays on
religion, projects, reform nd trade. All these forms were wrillen in a picaresque

style with minutest of details. The details g'l“_" in ﬂ“_ﬁE writin!gs madr:pmn
look lik hronicles. He was bom in a family of dmsentcri_s in the parish of
S G11:3trge|c ogate Lmdﬂl'l Initially, Defoe was 4 COMITIESION agent and
n;de.; aide ¢ of goods including stockings, wine, tobacco, and oysters.
H ma‘fﬂdﬂﬂtﬁmw& mﬂmummﬂmmmﬂwaﬂwbﬁr of essays
: :dwas sohﬁtcrzfl ® conomi es, which were ahead for his time. He was

nd pamphlets \ "Em]msu.ﬂehadmﬂcemmmnwﬁcape
Up in arms against cathe clude Captain Singleton, 1720, Moll

. Writings
i‘?::bx- f;:fc 35:,:5;?;;911?22+ Roxana, 1724 and Captain George Carlton,
Rders

1728,

e Moll Flanders is an autobiograp®y

. i chown to have .
::zlglﬁldi:tmupmu;mﬁlﬂa::uﬂmm by a godly foster mother. She grows into a
g

s to her. After some time, he abandons
beautiful giﬂl and a Eeftmp:jm“ brother. His younger brother also
h"_‘:r and she is ﬁarﬁgh: marries adraper who soon flees from the country.
dies few years later. 5% and moves to America. After some time, when she
Onee again, she maﬂ'ﬁhu cband is her half-brother, she leaves him and returns
comes to know that he? him, she meets a man whose wife is insane and she
LE; Eﬁin:{sﬂ:rﬂg;' Aftera religious exp-_e.rimce, the man leaves Moll. Then,
& banker whose Wife 125 been dig].!;}lal to hm Ipruposeﬁ to hv:r._She accepls 1:|.|s

| on the condition that he divorce his wife. In the meantmml, she marries
Ewmm 1, Lancashire. Later of, she comes to know that the ‘rich” man lied

to her about his wealth; she leaves him and goes back to the banker. She comes

ofa pmstituté. In the beginning of the novel,
been convicted. Moll Flanders is reared
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to know that he has divorced his wife and they marry each other. He also FIIEE
after a few years. Then, she becomes a thiefand is imprisoned after some time.
In prison, she reunites with her Lancashire husband, who has also been
imprisoned. Both of them manage to get their sentences reduced and they move
to the colonies. In colonies, they become plantation owners. In America, Moll
finds her brother/busband and her son and claims the property, which her motber

had left for her. At the end, she along with her Lancashire husband returns to
England, prosperous and repentant

greatest novels in history with her quietly
born on 16 December 1775 at the church

. . cncouraged to write and pen down her Id.ﬁﬂﬁ
o o chtensively using her father's itrary and got material from there in
order to write short satirical sketches
mﬂleriakfurhernmhinherdau},mm .. : ; assip

trivial matters » V1sits, shopping, sewing, g

::d ;ﬂhﬁr e T heworld, which her books present to us, is essentially
brother Edw?nsdmuff;l?;ﬂmm back to Hampshire countryside when their
place provided a perfect setﬁ: home in his Chawton Estate. Th_¢
house for seven and a & for Jane Austen 1o write. She stayed in this

died on 18 July 1817 whep gpe wﬂﬂ“;mmw]s during this period. She

~Eummmamfldamﬂﬂ1cﬁﬂaggofmm Although she j inced that
she he!-aiclfwﬂl TIEVEr marry, she imagines herselftg be ¢ :f cmmm with
1:1:; ability to conjure love matches. Emmg takes up the reg y;ndu find &
sultall:rh m;atl:hl for Harriet Smith, Emma believes that Hmr?::m d;ﬂ:fe:ﬂm be
i T e
marriage proposal, Mr. Kr-iglum hn_Emm convinces Harriet o reject his
Harriet. Mr. Knightles ey considers My Martin as a worthy mach for
. Knigh ¥ and Emma quarre] with each other Weryth:: latter’s

meddling role in iet's matehmal; \
Emmazglmpllwmé et ah"g During o Conversation with Elton
Tﬁf el offends him ang e jeayes for the
Churchill, p Kn.fw' “mma then speculates about
' f&t;lsmm Y18 Suspicious towards Frank
meets Jane Fairfax, another ViSior to he i he is inclineq towards her. Emma
and Emma are inclineq H'Ehbul'!*- Everyone feels that Frank

prospective match for her ang g 1. but Emmg dismisses Frank as &
to know that Frank has fost iy o LT85 28

uitor for Hagpr: omes
his . arriet. Everyone ¢

have been secretly ep ﬂLIIlL"[‘]“s EVent unfolds that Frank and Jant
engagement with Jane wﬁh@ he fliteq Wwith in order to conceal hi
Emma comes tg hmw-that allls]; ur-'cl.ﬂ Pproval, Frank |ater marries Jan®
:at Knightley also loves hey . f - E’“’ With Knightley, Harriet believes
Mmma expects that K nigpy] 5ad with thig ion. After this:
Knightley declares hig lﬁmi‘;‘?&m“ per that he loves rljil?;ttm ;HJ"?"‘
. * rt Maﬂin 1 Trh-ﬁ

alTiage of Proposes to Harriet.
and Mr. Martin, 8¢ O Emma ang g, ightley and that of Harri!



2.6 KEY TERMS

* Picturesque: It is an aesthetic ideal introduced into English cultural debate in

* Modern novel: It

1782 by William Gilpin in Observations on the River Wye, and Several Paris
of South Wales, etc. Relative Chiefly to Picturesque Beauty;, made in the
Summer of the Year 1770, a practical book which instructed England’s leisure
travelers to examine ‘the face of a country by the rules of picturesque beauty”.
is a long prose narrative that describes fictional characters

and events in the form of a sequential story, usually.

27 ANSWERS TO ‘CHECK YOUR PROGRESS’

8. Emma’s implication that Harriet is

9. Emma’s major flaw

. Pope’s The Dunciad (1728),

~Hewrmeinasaﬁricalwinmbdmn
. Some of the fictional works of D
. A kind woman takes care of Mol as

. The most recurring theme in Moll
. When Moll and the plantation owner move

. Austen found the raw mal

John Dryden's MacFlecknoe (1682) and Pope’s

The Rape of the Lock (1714) are also the most well jmown mock epic poems of

that period.
inly in the Augustan Age. He was a pioneer
of the down-to-earth fiction writing in the eighteenth century.

aniel Defoe are Robinson Crusoe, Capiain
il Flanders, Colonel Jack, Roxana, and Captain George Carlton.

Singleton, Mo
her foster mother during her growing

years.
Flanders is repentance.

to Virginia, she meets her mother
there and comes to know that he 15 Der half-brother.

erials for her novels in her daily routine, visits,
d other trivial matters.

his equal offends Elton.

is that she imagines herself to be naturally endowed with
atches.

shopping, sewing, gossip &0

the ability to conjure love T

-
ERCISES

2.8 QUESTIONS AND EX

%8 QUESTIONS A%~ ——

Short-Answer Questions

1. Describe briefly the theme of
2. List three mistakes that Emma
3. Write a note on the representat
4. Describe the character of Mr. Knightle

greed in the novel Moll Flanders.
makes during the course of the novel.
on of Emma in the novel Emma.

y in the novel, Emma.

5. Trace the origin of the novel.
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seenth Century Long-Answer Questions
ion
1. Critically analyse the theme of repentance in the novel Mol Flanders.

2. Explain the theme of marriage in the novel Emma.
/ ~ NOTES 3. Assess the flaws in Moll's character and how they help to shape her choices in
life in the novel, Moll Flanders,

2.9 FURTHER READING

E}'l'd., Max; Daniel DEﬁE.' A Collection qf{:rmm{ E.ﬂﬂj 5, Pl'&nﬁCE'-HH”, New Jersey,
1976,

Fammond, 1.R 3 4 Defoe Companion, MacMillan, New York, 1993.

Bloom, Harold; Jane Austen, Chelses House, New York, 1986,

Booth, Wayne; The Rheroric af Fiction, P'ﬂ'-'ﬂg\.lll‘l, New York, 1991,
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Unit 4: Charles Dickens’s Great Expectations

UNIT 3 NINETEENTH CENTURY
FICTION

Structure

3.0 Introduction

3.1 Unit Objectives

3.2 Genres of Novel ‘

3.3 Charles Dickens: Great Expectations
3.4 Thomas Hardy: The Return of the Native
3.5 Summary

3.6 Key Terms ’

3.7 Answers to ‘Check your Progress

3.8 Questions and Exercises

3.9 Further Reading

—

3.0 INTRODUCTION

other literary forms suchas epic, drama, poetry,
.. " i tablish the century in
Prose, etc, is of relatively recent ongtn- c".hfs have ﬂth.;sd issue with different
which tha’now:l as a genre originated but 1 # 1a 'mj;fffemnt ages. For instance, the
lif.lll‘ﬂry theorists [egmpora]ly situaﬁﬂg [ﬂms T;er‘: elTlH'Eed with the ]J‘Ub].mtlﬂﬂ of
conservatively held view 1;{'::; “ﬂfe“m: porary Russian cultural theorist, Mikhail
ervantes’ Don Quixote W . . llenistic Greece in the form
Bakhtin asserts tf:t novel had its origin 10 the time of Hellen

SR ¢ to authoritatively establish (temporally
of Hellenistic romances. While 1t 15 !ilfﬁ":l'fl'ir difficult to define the novel as a genre.

5 : : novel, jt is equa - - .

Lﬁiﬁmﬁfﬁffm o define it in multiple ‘:ﬂf::tmm ﬁumsmr:e j:uﬁmdm
of novel i still lacking, William Hazlih, 8 mwmaﬂsnmrw (where) the very web and
the nove] as, *...a close imitation of man and 3

. really exists, and as we meet it when we come
lexture of society (is represented) 35 it divine’ init, this savors more of humanity.

. . injg mare L
o the world. I oetry has Smﬂ‘gm. and characters of mankind, imbibe our
m;: 1;r“re hui-‘m!ght acq';lﬂif::i:m practical examples, and are taught knowledge of the
5 of virtue and V1 '

\ — ] .
World through the airy ﬂh'::“;k“"lmwd eritical work, “The L;'ﬁ;:gumagt_fm;ﬁm;i’ﬁ ml?'et::
. Lionel Trilling in . oe ¢ its greatness and its practical usefuine
™ appreciation of this genre Eﬂ?’f‘fﬁg’m reader himself in the moral life, inviting
'ﬂ}f in its unremitting work of i0 . ation, suggesting that reality is not as his

Jder ina .
him 1 put his own mnﬁ'-'csled hi:met?;:ﬂ it. It taught us, as no other genre ever did,
“onventional education has

h the value of this variety. It has the literary form to
(e extent of human variety .o and forgiveness were indigenous, as if by the
Which the emotions of L|1-u:’ifm‘i;"ﬁ‘"‘{h’Ig

definition of the form itself.

The novel as a genre in comparison 10

‘epi i dern world.
. her | saw novel as the “epic of a prosaic _mn
German philos How the epic, without, for the most part, its supernatural

richness of oE . .
Llhi:?s allthe Tr;cngﬂmembiﬁ the classical epic in its consuming interest in narrative,
ension, n
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Nireteent Century

drammc action and the matenal world, It differs from it, however, in being a discourse
Fiction

of the present rather than of the past. ...the epic deals with a world of nobles and

military heroes, whereas the novel deals with the common life. It is the great popular

genre, the one mainstream literary mode which speaks the language of the people.
NOTES

Interestingly, as novel emerged after epic poetry, dramatic form, prose had
reached their pinnacle as literary genres; its definition is always done in context of
these literary forms. To explain further, both Hazlitt and Trilling’s definition of novel |
is in context of 2 comparative analysis of novel with regards to other literary forms.

In fact Terry Eagleton states that the novel comprises different attributes of all
genres. In his work, The English Novel, Eagleton defines the novel as ‘a piece of |
prose fiction of a reasonable length.” Although Eagleton’s definition appears to be
complete, he himself goes on to denounce this very simplistic definition of novel a8
having too many loopholes. For instance, ag he himself points out not all
writien in prose; for example, Vikram Seth’s Golden Gate is a novel
again the question arises what suffices as reasonable length? The question arises that |
how does one differentiate between a novel, a novella and a short story? If length i
one criterion then Eagleton argues how we can classify Anton Chekhov's Th & Dyel s |

novels are
in verse. Then

literary modes 50 as to defy being
genre. To quote Eagleton, “You can find poetry and
along with Epic, pastoral, satire, history, elegy, tragedy

other genres, converting its literary MMWI quotes, parodies and transforms

P Erowth of ngyel was largely passible
Thus after having discussed and defined 8 features of almogt a1 literary genres:
novel as a genre let us study the beginning®

Bemre that gained popularity, b "

. f
. age, it was th it of interplay ©
. 5. F e result of interp
sudden manifestation of Elizah o © around the yeqrs 1580 — 90 there WeS ®

the greatest of all dramatiggs, Smﬂ:"ﬂm& With the flowering of Marlowe, Kyd
Plays had existed and poghjg .. - PCre

Prior
form. With novels, 5

Proge j
social, cultural, literary foroq " the Augustan

icingtod o " 1© that only mystery and morality
8 anticipate ) ¥ mys

gain ﬂ'lmewerelun Sj:“':"_l‘ﬂpm growth of drama as a litera"

signali - enl®

€ Was not gy '&naling the emergence of this &

Moreover, ther
Cervantes’ Doy Ouixote ig often o ®1 3 classicg) model to serve as a precurs':'r‘
novel. Comip,

as
Ehﬂped.the_nmm 2 back one of the most significant influences
translation into Engligh another 13 10 Cervaneg® Don Quixote even after its
Andrews was Published, The gy li WETe 10 pass before Henry Fielding's Jo5 "
Self-Imsiructional Fliest Works that STy g

68 Mumierial are often cited ag being close 1 the




genre of a novel are Geoffrey Chaucer’s prologue to The Canterbury Tales, Troilus
and Criseyde etc. Besides this, Bunyan's work The Pilgrim s Progress published in
1678 is also regarded as a significant precursor of the modern novel.

Initially novels were looked upon with disdain, most critics regarded it as trash
to be pursued only by females and servants as it was considered as a low genre and
not to be taken seriously. It was with the publication of Richardson’s Pamela or
Virtue Rewarded that the novel started to be regarded as a serious art form.

Walter Allen in his very significant critical work, The English Novel, says that
the time period for which novel as an art form flourished was very short lived, To
quote Allen, “The first great flowering of the English novel began in 1740, with
Richardson's Pamela, or Virtue Rewarded and ended thirty-one years later with

Smollett’s Humphrey Clinker.’

) Couunantingonitsnﬁginuﬂgrowﬂlasaﬁmgm,ﬁglmnnpmum
it is difficult to assert with precision when the form gamed ascmdmcy._!-:e differs
With the most commonly held view that Cervantes Don Quixote and Daniel Defoe’s

works can be said to be the first precursors to the English novel; rather Eagleton
quotes the cultural theorist Mikhail Bakhtin in whose VIEW the novel can be traced
back to ancient Hellenistic romance which as a literary form does not develop as a

mode consistently. Virginia Woolf regarded novel as the most pliable of all literary

forms.
. agegfﬁnglishnuvel This was to some
The nineteenth century was & great f literary art was bound to flourish

ext i essentially middle class form &
ent because this essentially middie © and importance partly because of the

creasingly. The middle class rose in power ) .
steady increase of reading public With the grm:*ﬂluﬂu::dmtgh majfd :fﬁr;u:ﬂ
of publishing in the modern sense. THE OV presen a
given society against the stable packground of social and moral values. The people
Who wrote the novels were izably like the people encountered by the readers
read about.

Hardy criticizes certain

of picture of |

social constraints that hindered the lives of those living
. unter crossroads, which are symbolic
inthe 19th  Hardy’s characters often €0c .
ofa poit :feﬂpmpary Harwb;:d sransition. The hand -:_-t‘ fate uufan important part nflmamr
thought st . Thott! . Heﬂwmuana]mnmanunpmmalumm
at th: natura!lsnc doctr hﬂmw“'“‘__ and blind chance. Most of his fiction poignantly
R nmi:gg?i‘;nuwﬂm slilﬂmmaﬁﬂm- and thus Hardy earned a reputation for pessimism.
o e the work of the nineteenth century fiction writers—
thle?glfﬁ uni, “:&T.JII dnls:: . Dickens was, in his social origin and in his
ultimate social psn:itiun a petit bourgeois. His actusl ife eXpeTience Was, at the outset
50 much that of the lm'-f‘er strata of the petit bourgeoisie as 0 Emmf'dﬂ’ a Pufms‘ with
that of the profetariat. HE WS horn into the swiftly accelerating period of the industrial
P > culmination into the phase of the neo-feudalism of

revolution and lived on throu8 - I _
finance :pital l::;d development, disintegration, international wars, revolutions

and counter-revolutions.

Nineteenmth Century
Ficsi

NOTES

Self-Instructional
Muarerial 5



Unit 4: Charles Dickens’s Great Expectations

» Which included his father’s
blacking factory as a young

S, he wag humane ang had a sentimentally

roblems of people,

He began his career as 5 Treporter j

e : orming Chronicle. Beginning
as a little more than a comije Journalist, he o0 discovereg & Chronicle. Beg
a story and decided to be 5 novelist

his special gift for telling
- At twenty. fiy, he foung p; ost
i i 3 imself to be the m
popular English novel'ust‘. Hebeganas 5 follower of the traq; on of :m:l(])cttewhom. as
achild, he had read with great enthusiasm ang Who, despite imm ble difference®
between them in spirit ang tone, may pe regardeq Casurable

as hig Master.
sense of Jife
Mmalism

N much.hy
boy, were sore points with him. Nevenhclcs

humanitarian attitude towards commop p

ted job at the

Dickens began with great
Boz', written in 1836 js lively jou

and litle Sense of form, ‘Sketches bY
]

Tely but witp Pickwick Papers (issued i



monthly parts) in 1836 -37 we can see the growth in his writing. He began his career
in the picaresque tradition. Pickwick began as burlesque but soon emerged as
picaresque comedy. Each of the characters develops his moral, physical and emotional
quality and the interest is kept up by showing how these qualities reveal themselves in

new and unexpected situations.
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Style

Regarded as “the first great English novelist of the city,’ Charles Dickens is an urban
novelist. Not only are his themes predominantly city-oriented but more significantly
he writes “in an urban kind of way’. As Terry Eagleton points out, Dickens’ ‘prose
style is alive with the swarming energies of his surroundings, full of hyperbole,
extravagant gestures, unpredictable connections, rapid thumbnail sketches,
melodramatic exclamations, abrupt shifis of tone and theatrical display..."His style is
florid and vivacious and he is prone to give in to frequent flights of fantasy.

The most endearing quality of his work is the humour that informs all his works-
He is a pure humorist, wielding a language which abounds in comic exuberance and
invention. Dickensian characters are the most memorable in English literature. Often
(heyarewhirnsicalandidicsyncrﬂﬁﬂwiﬂ:ﬂni:mmgso&enhhﬂingat their most
abiding trait, for instance in David Copperfield we have Mr. Murdstone which is &
playat the words murder and stony suggesting that cruelty is what defines this character.

Dickens often drew his characters on the basis of the real people he knew, for instance
Harold Skimpole in Bleak House is based on Lej '

gh H Diavi Id is
partially autobiographical. As Virginia Woolf ubﬁ:::;:n:ihata::\'decr?mpmﬁcﬂd¢| ur
psychological geography when we read Dickens® as he produces characters who exist
not in de’l:all, not acFumtely or exactly, but abundantly in a cluster of wild yet
“““d“?w" revealing remarks. George Santayana regards Dickens as a great mimic
e Peop e s they really are. His characters are odd, incomprehensible
sometimes absurdly comic, terrifying, Scarcely ever they are ﬂ‘l'&inary.

: - arrative only to disap : ting ON
Dickens’ art of characterization WAL pear again. Commenting
am and wuzl;ii vividly hut:-’:irna]l Williams comments that ‘Dickens percei'e®
or two idiosyncratic features. . the Y calghtina single posture or defined by 07°

expressive but hard to decipher, se figures are gt once animated and ¢nig;11ﬂ¢i::,

As Eagleton forther comments, 1y )
waistcoats, boots, knees, foh : D“!ﬂms defines his characters by their nose®

has his or her inimitabe quick-fire dtliver}r t everyone in Dickens, by contr®”

verbose ramblings, pious cant o Portentoys rh;hut rlish mumble, wheedling %1

- : antly

o disubi " MANUSCript, They are either flamb0ya”
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Critics have criticized Dickensian humour for lacking in subtlety, but while it
lacks in subtleness, it is compensated by its depth and humaneness. Although his
novels deal with some social malady they are remarkable for not being dark and
dismal. The mood is buoyant and full of effervescent energy instead. Another very
significant aspect of his work is that he s ‘the first English novelist, indeed one of the
first English writers of any kind, to place children at the centre of his fiction.”

In fact until the nineteenth century children Were scarcely recognized as beings
deserving attention. Surprisingly no novel in the cighteenth ceatury gives even sparse
attention to children. It is Dickens who brings children as victims of social oppression
to the forefront, for-instance Oliver Twist and Paul Dombey, David Copperfield and
Amy Dorrit, Dicken’s fiction is thronged with prematurely aged children and childish
adults, “The Artful Dodger, Smike, Little Nell, Paul Dombey, Little Dorrit and Jenny
Wren are examples of the former, while ME Pickwick, the Cheeryble brothers, Mr.

Dick, Mr. Micawber, Dora Copperfield, Harold Skimpole. .. are instances of the latter.”

Reputation

*:!'*’:Eording to F.R, Leavis, Dickens was a great gwm and he places hm:s m.m_-,g ﬂ:,_,

Immortal classics, Leavis sees in Dickens the qualities of a great entertainer. ‘He s “a

£reat poet’; ‘in range and ease [of command of word, phrase, l:"l)'ﬂ‘ll‘IL and image]
is surely no greater master of English except Shakespeare.

Dickens has often been railed against for b5 art of characterization. Instead of
complex characters which are rich in . weness and ‘round WUE_SE:I\IL Farster's
leminology, Dickens characers a1 S easily described by an adjective. They are

ither hypocritical grotesque characters fike Uriah Heep in David Copperfield, perverts,
O amiable idiots, Yet this does not implY E e “‘d"&mﬁdﬂ:}:ﬂ His novels
Are very rich on account of the multiplicity “{EW= as Bd ert points out,

He creates for us a whole world of people- - .
i i it Dic s ifT1 s a

FR. Leavi 10 assessing the Literary mer m"ﬁﬂ_ _
Mere ntetainr, but mﬂ};muy T e it saying that he raked 38,8 SOV novelist.
.“Frhmm fmlﬂd;ﬂnﬂtﬂ — Eth!fdpﬂﬁﬂb"w d],ﬂtDll:kﬁB is both a serious novelist
and a great entertainer.” |

‘Dickens has none of the intellectual

To conclude in the words of Terty i
resources ufﬁmfgl: Eliot, and litle of 1 W“mmmﬁ?ﬂﬁmﬁ' y
:::Was rather, a writer ofprodiEiﬂ_“”if“ﬁ uch with .;ari:aﬂ.u;? lampoon, m:]odra;::

0 unlike Eliot or James remain® :':'r heatre and everyday culture. Noother classic

Sentimental ballad, oral legend. POP* and hardly has been so uproariously

X ! . lar,
Elish novelist has been 50 wildly Ef%, caricature, sentiment and polemic and

harr;;:;icfheﬂr:‘ to cnmﬂ;‘;ﬂ::sli:sﬁzs m\'i"‘iﬂ ﬂﬂmeﬁ ﬂf]'l.is ﬁg[;!rgﬁ m}r Tﬁﬂ'ﬂ’:[
the art of the streets; but... it 8150 5¥5 % great deal about the streets, faISIng grotesque

20 rond ey poraire 0 826 K04 T percepton
pest of all English novelists, and considered

Tol Dickens 8% e
Dawg smyﬂrf%;rgbie 1<, finest work: James Joyce has paid it reverence through
Parody in Z‘”ﬁ;i w“ - Virginia Wootf W1 held a poor opinion of Dickens’ works,
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Dip you Know?
Charles Dickens has appeared on the British £10 note.

NOTES

Great Expectations: Summary

who
e, W
The story begins at the cemey with Pip, a Jitle boy orphaned at an early 28 } hen
is visiting the graves of his de, eased Parents and little brother. He gcts ajolt W 7 J
LS SPrings Up from bd““d tone and grabs him, The man is an ¢
convict. He orders Pip grabs him.

at bi"
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:lsls :ﬁf;ﬁ:ﬁ::‘e r:q ﬂ“ng °m his sister’s house. Pip has been l::pm:}e ;.
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One day Pip receives stunning news through a lawyer called Jagger. A secret
benefactor has left him a large fortune. Pip is instructed to proceed (? l_,ondf)n
immediately to pursue his education as a gentleman. Pip assumes that it is Miss
Havisham who is the benefactor and that she plans for him to marry Estella.

Pip has a good time in London. His new friends are Herbert.Pocket and Jagger’s
law clerk, Wemmick. Pip now looks down upon his past acquaintances and friends

including Joe. For Estella, his feclings are as strong as ever and he ;lomin;_lﬁ tc;h rmsg
her and long for her. In London, Pip's tutor is Mathew Pocket, fa her of his frien
Pip on how to behave like a gentleman.

Herbert. Herbert is instrumental in training ; : 3

Pip decides that when he turns 21 and begins to receive an mco;;e ﬁ‘:vnl:i:lels ;‘:m:::i
he will secretly help Herbert set up the business he desu‘.esl.. &nd- th; rI:)cess
Herbert lead a wild lifc in London. They have the time ol !le:m is“::m 12 d as
run into debts, Orlick shows up in Pip’s life once more. This time he ploye:

Miss Havisham's porter. When Pip discloses Ol Il.““éﬂé'fﬁi h}eliisshhcnanm?: o
fired by Jaggers. Mrs. Joe dies and Pip goes home Aciee ;

With anguish and guilt. iy 5 iy
Seveal yearspas by One sight someon Bl SR
Unannounced, Pip is in for another great shock of 2 X e.famous plot twisters it turns
Who discloses some disturbing news- I d ?rDICkcn:nd not Miss Havisham. Pip’s
Out that he was the person reSPO"Sible fPr ki S fo:u?;ed to repay that act of kindness
gesture as a small child had so moved him that he-f ecfdignity and refinement. He had
by helping Pip become a gentleman and lead a li ‘;i° is troubled by this news. It now
Made a fortune in Australia for this very purpose- gon. Magwitch is wanted by both

: Lon
becomes his moral duty to help Magw itch flec in crime. Magwitch left all his money
the police and Compeyson, his former P o

artn X ;

- Pi hild, who
_ pecause in Pip he saw his own child,

0 Pip in grati kindness and 8150 ier. Pip feels humiliated
he “:r:ll:sgr?:::i?lr:; t:::'ther mother over fW0 decades carlier. Pip milia
When the truth about his benefactor s V2

He is ashamed of Magwitch’s criminal
s that Miss Havisham merely allowed
£ en he realizes U
Past. He is also deeply saddened Wh C his expectations

and never intended for Pip to
IM to believe she was the source ©

Marry Estella. q ith Pi i
How Magwitch now expects 10 ki i“:::‘d P‘I‘I,;tlhs I::h?rzpt;lci;cz:soli:l\:
life. pip v:vcr. lu:tintly Jets Magwitch s thrin <. To avoid Magwitch and his
foung i e k and uncertainty 1t g&‘ d joining the military. The
o knpwledgc and the ris remplated running off and joining 2 s
Xpectations, Pip at one time con o i England and he will be hanged if he is
|

Police are on the lookout for MagW

ca : assosisvirn
Ught in the country. . ratched. HE also cat}pot reveal Magwitch’s identity
i Pip becomes wary °rbem§ all other close acquaintances (save for Herbert) that
erefore he tells his landlord an is, Over time, it becomes difficult for Magwitch to
e e i

ipd e St niiagwitch 1o escape the coun‘? Jy cr’g housemaid, Moll
o raw up a plan for <olla is the daughter of Mr. Jagg 8 Ys
ents, Pip learns that ESt® + charge and who gave up her daughter to be adopted
Whom he defended in @ murde in return for his service in allowing her to

. isham,
¥ another of his clients, Miss Havis
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i i s that Estella is Magwitch’s daughltﬂf-
be W“i;‘iﬂ‘:;ﬁﬁﬁ; 'in':f ?::,::m does not clearly confess tﬂ:l aﬁﬂﬁ
Efﬂwzri? gives Pip a hypothetical situation in which “1_“" events tra{Iilinlg:alr[ejn. order to
hints that Molly, Estella’s mother was a jealous and wild woman an o Ts proved
keep her waywardness in check he beat her regularly and severely. 'fl"}l:l i prov
later through Molly and Mr. Jaggers® interactions. Molly is terrified of he

Though Pip is terrified and sure that he IS g0ing to die, he refuses to cry out of
beg for mercy. Fortunately for Pip, he is rescued just in the nick of time by Herbert, 8
village shop boy and their old friend - Herbert reveals that he came upon the
anonymous note which Pip had accidentally Jogy g1 home and thus was able to track
him. Unfortunately, Orlick MANAges to escape, Herbery and Pip decide not to inform
the police as they are already at risk due to Magwitch,

Meanwhile, out of spite for Missg Havisham, Estella hag married Bentley
Drummle, a conceited rival of Pip’s whom he dislikes thoroughly, My Jaggers is
apprehensive about the relationship and believes thas Drummle wil] begs Estella into
submission to prove his Superiority in the marriage, Pip js furious ang Miserable
although he finds it difficult to believe that D Would do such 5 thing_

makes one fina] Visit to Miss Hayisham.
Monster out of Egte)y
vanity and her coldness towards others but

she adopted Estella for the sole Purpose of saving

_ SOmeone else from the heartbreak
and misfortune she he@clfsuﬂ"md 45 a young Woman, §he instead taught Fstelia to
be cruel, proud and vain. When she wag young, Miss Hayi was convinced into
buying her half brother gyt of his share of the brewe SﬂﬁsHmmehy a young man
who claimed to Imn:hr:r'Iheymmg mﬂﬂﬂpﬂsﬂdtﬂhﬁml{amhﬂmmd arTangements
were made for their Wwedding. However, "2 cruel twigg of fate, on her wedding day.
rorly before the ceremony, the young gy ©d Up—she had been jilted:
This incident left Miss Havisham heartproj e, after which g shut herself in her
darkened house whcr_e. she sits in her brida gowp st the rotting v edding cake
Eok s e o i vl

as atool with w Er Tevenge op a1 . ity

. Encouraging her van

and her meanness and her iss Havisham eventually
Ereat harm, Estella has

Who loves her, nurses 8

men, b



broken heart. Miss Havisham is sorry for her misdeeds and asks for forgiveness.
Miss Havisham is held responsible for Estella’s unhappy marriage resulting from her
cold, calculating and unloving nature. She is confronted by Pip with the stark truth.
After the confrontation, Pip comes back into the house once more to discover Miss
Havisham standing too close to the fire. Her dress catches fire and in an effort to save
her, he removes his overcoat and throws it around her. The fire is put off; however, he
and Miss Havisham are both badly injured, Miss Havisham infinitely more so as she
eventually succumbs to her injuries.

Pip, Herbert and another friend, Startop, make a courageous attempt to help

Magwitch escape, but instead he is caught and sent to jail. Pip starts caring for
Magwitch by now and sees in him a good and noble man and s ashamed that he had
Pip tries to have Magwitch freed

formerly looked down on Magwitch as his inferior. :
but Magwitch dies shortly before his execution. Pip's ‘Great Expectations’ are thwarted
when, under English law, Magwitch's wealth forfeits to the Crown.

Things do not go too smoothly for Pip. He is sick for a |u|1ghti.n1e during which
he is nearly arrested for his numerous unpaid debts to several mﬁ!ﬂﬂrﬁ: however, due
to his condition, which includes fever, he is 0% arrested at that tir, Joe looks after
him and he eventually retums to g0od health. Joe leaves early one moming leaving
Pip with only a note of good wishes, belieVi that as F'Fidhﬂﬂ not ‘-'151!1‘;?3 him in years
since, he Lo and that he likely wou never see Pip again. Pip is

would not visit him then s and oful he

Breatly saddened by thi f events and realizes how
y this turn o " .
had been over the years. His guilt i5 intensified by the discovery that he was not

arrested for deb not to allow him time 1076¢0Ve% DU D EE Joe had paid all of his
debts in fu. Pip returns home to ask Biddy and Joe for fnrglmmﬂ and to r.'h_ank Toe
for hig unconditional kind and unfailing love for which Pip felt undeserving.
.. - mdlmmgﬁhgmgctmarriadum
Arriving at the village, he finds that Biddy ) e -
{2y, He Wﬂgmlat:s mI:E:nupk and tels ther that be s 0nlY 01 & brief visit for he

it Loney he paid the creditors. Later, Pip
ended to pay Joe backewwpmnf&w yn}*ﬂﬂﬁspmt abroad with a fair

BOES into business abroad with Herber® After eleve rest of his family out in the
iMount of success, Pip goes hack to visit Joe and the ahusive husha;rd has died
Marshes, Pip meets Estella in the ST prume, b that while he muldlmé
EE[eua and Pip ﬂKGhEiﬂge bricfpleas-ﬂl“'ﬂ'-"s and Pip stales g
have her in the end, he was at least SHBWMEdhemL The ove
:ln:i with Pip saying he could seeht::; ‘suﬁ-ﬁidmmnd what my heart used to
15 " . jven .

ety ccings s WL s o s L e

gﬁupﬂ’ndgnmggﬂwhmdiﬂhmd-ﬁpwmmm p
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Yeat Expectations: Themes

Ambition and Self ]m]_:lrﬂ'l.rlamtﬁlllt
theme. It propounds the view

T“:: '1;1-'%1. Great Expectations b3 m;ﬁemmfdﬁnghﬁpumml nt than social advancement,
affecti ienc - : fambiti
Wealty ection, loyalty and c-ﬂnSC;jip " sghtinthis web, exploring the ideas of ambition

and loss. The story shoWs | theme of the novel and the nexus around

self-improvement. This is the centr
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which the plot revolves. The psychological drive that is the moving force behimfl Pip’s

/,t fetion character is explored in this story. Pip is seen an idealist at heart; one who sll:rwes t_ﬂ
[ achieve a level of perfection. Whenever he sees that something that is attainable 18
within his reach, he tries his best to attain that improvement. Seeing Satis House

NOTES inspires in him a desire to be a gentleman. His own moral shortcomings lead to 2
longing to be good. Being uneducated sparks in him a desire to leamn to read and

write. Pip has “Great Expectations® about his future and this becomes the basis of his
wanting to improve and advance in life,

Ambition and self-improvement take three forms in Great Expectations—moral,
social and educational; these motivate Pip’s best and his worst behavior throughout

the novel. Firstly Pip wishes for moral improvemen, His feeling of guilt motivates
him to act better in the future, While leaving for London, he feels a terrible feeling of
guilt as he had behaved badly toward Joe and Biddy. Pip wishes to rise to a certain
level in society. He wants to become worthy of Estells and for this he has to become
a gentleman if he ever hopes to catch her attention, He is encouraged in this venture
by Mrs. Joe and Pumblechook. Pip's attempt to work out his fantasy becomes the
basic plot of this novel. The social set up is gently mocked by Dickens. The irony is
that Pip’s life as a gentleman is in no way better than one as a blacksmith’s apprentice.
Thirdly, Pip wants to be an educated person, This longing is closely connected
with his longing to gain entry into the upper rungs of society and to become worthy of
Estella. To be a gentleman, it is imperative that he be educated, As long as he is
considered a country bumpkin he has no hopes of furthering his social status, This
fact is quite clear to Pip even as s a Jitfje boy when he read at M. Wopsle's aunt’s
school and later when he took lessong from Mathew Pocket. In the end, however,

eople like Miss Havisham. The
mﬂl o ﬂ'lﬂ b
the book—Pip’s realizagioy that weail:ﬁﬁds Plot and to the ultimate moral theme of

loyalty, and inner worty, Pip achj ¢ class are Jes important than affection:

understand that, despie the i eves 'Ehm realization when he i finally able t©
Elﬂemm\l'hlchh.ehntd Estel , o is in

o way connected to one’s eq) 5 Estella, one’s social status is

hooligan, while Magwitch, 3 Cter. Drummle, for instance, is an upper-class
deep inner worth, Uted conigt, 4 man with a g

One important fact worth notine :
in this novel, it does ot talk abouyt ﬁ;ﬁ;‘atmuu
those people who haye gathereq Or the he
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came from the brewery that is still connected to her mansion. Thus social class, ambition
and self-advancement are interconnected and through them Dickens finely reinforces
the novel’s overreaching theme of aspiration and self-improvement.

Crime, Guilt and Innocence

Another theme that has been looked into in depth in this novel is crime, guilt and
innocence, This has been largely studied through the characters of the convicts and
the criminal lawyer, Jaggers. The book points out, @ snumber of times, to images
relating to this theme, like the handcuffs which Joe mends at the smithy to gallows at
the London prison. These images are important in conveying Pip’s struggle to come
t0 terms with his own inner conscience within the institutional system. Just as Pip had
10 overcome social barriers which class consciousness had imposed and had to look
ahead in a bid to improve his way of living, the outward fagade of the criminal justice
system (police, courts, jail, etc.) became 2 phony standard of morality that Pip had to

conscious. For example, Pip is at first

ignore in order to believe in his own inner example, TIE
fightened by Magwitch as he is 2 convict; he is guilty of helping him and is scared of
the police. Later, however, Pip is able to FeCOEMIZE Mag\h‘itﬁlll for who he really is, a
"oble human being with a large heart Pip can now push aside the knowledge that
Magwitch's status in society is that of 2 criminal and he is wanted by the police. ].>1p
'8 now able to appreciate Magwitch's r and fecls no qualms “3:;1; helping

M. Putting his trust in his conscience; Pip has replaced an external standard of value
With an internal one.

Great Expectations: Major Characters

Pip
Greay Expectations i life of a single character, Philip Pirrip, who is
tations is the story of the I ment of hi
knnwn as Pip, As a hildungsromats ﬁgﬁ %‘:Z“D:::li gg:\rmh]; s hn?l:‘ﬁ
cler and itv. The focus -
Protagonist as T:]“:::::g na.rraT tor. His actions make UP the plot *:I:‘Jeﬂ‘:t:mm HE;; ::Ii:
Tost important character in the story. The reader BE1S t? it is imy u?';anl tud
houghts and attitudes. To comprehend 67" Expectations, it is iImportant 10 Stucy

t
© character of Pip. ts in the story oceurred
n oc
The story has been parrated many years ai_’ter ﬂ;m:ﬁamrmd the character—
"0 we may actually :3sm-1;5:'-cin=:rﬂiﬂlﬂf’-'”'%"w‘c’"t of (W9 Plps_m . Pips have been carefully
the voice (el o acting it ut, THE WO PIpS Bave 52¢0 28
Clines :: ;elegD t.h:: stui'jrpa_ndﬂﬂ:nﬁ voices his c.p-j_mﬁns jmrh I.I'Iamhl;lﬁ while Pip
e ter:i:m:c m;ts el Mt“,m'ﬂhappﬂ;msmmmh“ﬂ““ ﬂ':k h:hﬂE]:P‘;IS ,
This differemce fs gkllfully implement® > iﬂmf.-m e sclf, bt
“haracter s 5 ehild: here, Pip e P gently pokes fun at his younger selt,
350 enables ys to see and feel the $1°7 trough hﬁ = mantic idealism and
. Pip’s character has tWo important &% - mms{uut,w im hi;:ellt; and
' intrinsically good conscience: PP has & decp yearmnine prove .
in s F y good ¢ o life. He also wishes 1o improve morally and 1'.ISI:
Sociai, :Iai:?;l:;l Tﬂiﬁ ke him crave for Estella as he knows that by marrying
“ 15
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her he will be able to climb the ladder of society. The same ideals also apply to his
wish to educate himself and his fear of punishment for bad behaviour. Once he

understands ideas like poverty, ignorance, and immorality, Pip does not want to be
poor, ignorant, or immoral.

Pip, the narrator, is a stern judge when it comes to judging his own past. He
rarely acknowledges his good deeds but severely criticizes himself for bad ones. As @
character, however, Pip’s idealism often leads him 1o see the world rather narrowly,

and his tendency to oversimplify situations based on surface values leads him 10
behave badly toward the people who care about

and becoming a gentleman, he starts behaving a

' ( i s he supposes a gentleman should
and this leads to his superior and cold attitude towards Joe and Biddy.

In reality, Pip is a very generous and Sympathetic young man. Throughout the
book we come across several acts of his kindn

Magwitch and value him as a perso;

mind losing Estella to the harsh nobleman Drumm|e.

. He comes face to face with the reality that one’s soci
important thing in life. He feels sorry for the fact that in his
he has knowingly or unknowingly hurt those people wh
Once he has learned these lessons, Pip matures into the
completing the bildungsroman.

Estella

al standing is not the most
behaviour as a gentleman:
O care deeply about him-
Man who narrates the novek

with i

: .bmp:rt:;e;“;n 8 A ella grew into acold heart

deliberate cruelty, she wing Pip’s love and a(frec(e'ans T though Sel pmc‘iccs
Unlike the warm, loving and ¢, .

cold, contemptuous and conniving, Shcrm

among the upper class thay Pj

actually more low bop than

woman, raised to torture men and

ing :
i & Woman of traditional love, Estella *

irs - ; ife
P Craves gq ! representation of the ideal 1"

Much. Tronicayyy, ; is
H . ’ e
ing discoyepey . it lms out that !

% ed that ghe or 0
m Pip She is the daughte
P had hejpeq When he wag just a little child

him. After acquiring an education |



itude
rthlessness of her atti
bou iour and acknowledges the wor o
rem.orscful a .thcr !:::;l:nisery. She begs Pip for forg_n{encss&emp}:;s:hy. the
Whlc? c;:lse?: ti}’:zr:t z:d behavior can be redeemed by contrition and sym

novel’s them

other
Pip’s development, and the development of many :::;l,hfmman
i b i fations, is as an attempt to leam to value o .o
Cham"‘“s m G"e;” E?: ‘\:/:lue Jc;e and Magwitch, Estella tpusl learn to ‘lfitandard
beings: P'pnr:':;s:ghc:un:thc novel, social class provides an arbitrary, ext;:::u;e o
ot OI; hich the characters (particularly Pip) judge one another. SR
i val}lc l ydw nd preexisting, it is an attractive standard for every character et
class is rigi g Zr:venh whi::h to make judgments—Mrs. Joe and' Pumb.k’:c c,h 7
: C::;‘ar‘::oAm“‘:;e;:C*’use high social class is associated with romantic qualities su
instance,

ove
als. There is simply no reason why Bentley Drumme should be valued ab
orals. . :

;’:)e and Pip senses the truth of it. The most impo

M l
d perhaps the most important theme in Great Expec!alions—ls that no externa
and perhap: ;

standard of value can rcplace the judgmcnts

of one’s own conscience, Charact:’]:
such as Joe and Biddy know this instinctively; for Pip, it is a long, hard lesson,
learning of which makes up much of the book.

er conscience—whi
that a character can truly be ‘innocent.*

W/

1. What causes Pip’s ideal w;

2. Why is Estella’s social statys lower thay Pip’s?
3. Miss Havisham’s life is defined

2 ) . "
Yasingle ragic event. What is that event? J

orld to collapse?




Unit 5: Thomas Hardy’s The Return to the Native

3.4 THOMAS HARDY: THE RETURN OF THE NATIVE

Except for the period in London during young manhood, Thomas Har.dy lived hf's
whole life near Dorchester, close to where he was born in 1840 and died in 1928. His
Personal experience was bound up with people and customs, the monuments af1d the
nstitutions of Dorset and contiguous counties of southwestern England, whlcl? he
placed permanently on the literary map by the ancient @m, Wes?sex. Asa wnte.r,
Hardy was a living paradox. A natural poet, much of hxs. poeny is nevertheless in
Prose. He had the poet’s largencss, minuteness anq intensity of vmo?— a lhre.efold
f:fculty displayed throughout his novel. The irony in Thomas Ha@y s m].‘;els? is r:)t
directed at human egotism but at the very conditions of human existence. He saw h.s
Characters as elemental figures whose passions were doomed to run the course that
fuman conditions had set for them. S

ovelist nor & subtle psychologist. His \"Iew
degree profound. His prose has an air of
times pretentious and generally rough
ine and he wrestled it alone. The
James called the “sense of

Hardy was neither a philosophical n
off"an is neither wholly consistent nor in any
i self-taught— it is often clumsy, some
*Wn and unequal, Hardy’s vision of life Was genut

unde.rlying rhythm of his novel is sound and what Heary
elt life? Is movingly present.

hat the failure may be greater than

*Crities can never be made to understand hing a hundredweight to the top
fe Success... To have the strength to roll a stone WEIg Ng
trength to10

he latter is tWO

3 11 a stone of then hundredweight
AMountain js a success, and to have the s L B Args
o half“"")’ up that mount is 8 failure. Butt

d ]
°ed.” (Hardy in his diary, 1907)

Fig: 5.2 Thom Hardy . .
tor in the village of Higher
her, who had literary tastes
pact on him. Early training

hes utilized to advantage

Har puilding contrac
M a5 bom (0.8 master IASE ﬂﬂdm Heath. His mot
ing " pton, on the edge of PUAAICTTC e im
. : : ances,
U ne'ad Latin poets and F n.mCh r(;(m(,“,-lcdge of local churc
architect gave him intimate ﬂ
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in his writings. He married Emma Lavinia Gifford in 1874. At the age of 22, Hardy i
moved to London and started to write poems which idealized the rural life. Emma

Lavinia Gifford encouraged him and he started to consider literature as his ‘trué

vocation.
NOTES

Under the Greenwood Tree, written in 1872, is an idyllic tale of rustic life. Far
From the Madding Crowd, 1874, use a wider canvas and takes a closer look at the
nature and conscquences of human emotions. Misfortune, coincidences and the
intrusion into the pastoral life makes this love story tangled and violent, The Returnof
the Native 1878, is a more ambitious work. Egdon Heath, sunk in his tree, representing
both the indifferent world of nature and the stage on which human drama have been
enacted from time immemorial sets the tone for this somber story of trapped human
passion. Fulfillment for one is frustration for the other. Maternal love and pride is
mysterious and paradoxical combination of selfishness and self sacrifice.

Characters are active or passive according to their natures but actions never
have their expected consequences and the interweaving of passions produces strange
patterns. The march of the events, though continually instigated and affected by human
will, is in the long run at the mercy of impersonal logic of fact and coincidence. The
dark violence of Eustacia Vye, the idealistic intelligence of Clym Yeobright, the will
and affections of Mrs. Yeobright, the weakness of Will Deve, produced in their mutua!
interactions a tragic pattern in which seen against the background of death, seems 10
reduce all life in doom that is never final. Tragedies occur, hopes are crushed:
expectations are cruelly disappointed, self-knowledge comes through sad or bitte?

experience but life has been before and will go on, The novel has a combination ©
earthiness and visionary truth,

In the novel the Mayor of Casterbridge (1886), nature, civilization and human
character work on each other continually. The nove] 7ess of the D" Urberviles outra
the religious conscience of 1891 and his novel Jude the Obscure is fatally injured bY
his ruthlessness. In 1896, disturbed by the public uproar over the un % mfention
subjects of two of his greatest novels, 7ess ofthe D Urbervilles and Jud, f;; Obscurés
Hardy announced that he would never write fiction again, I Apeil, (91 2eH e dywrot€: |
“Then somebody discovered that Jude was a moral work—— austere in i;s nta(yment 0
meant to be so. Thereupon many uncursed
of it on human conduct that T could discover

matter ended, the only effec!
completely curing me of the further int

flect on myself— the experie
‘Wﬁﬁng,‘

being its
erest in novel

: » his secrety 2
approximately 30 years ; ry, who wag a woman in her 305
Seif-Instructional et younger than him,

102 Morerial



Hardy breathed his last on 11 January, 1928, in Dorchester, Dorset. Hardy was
popular as a lyrical pastoralist. He was also a modemn, even revolutionary writer. It
may be a sign of the times that some of us take his books to bed, as if even his
pessimistic vision was one that enabled us to sleep soundly’ (Anatole Broyard in New
York Times, May 12, 1982).

ACTIVITY

Identify the novel of Thomas Hardy which gained him the most popularity
and why. Write a synopsis of that novel.

The Return of the Native: Summary

At the beginning of the novel, Thomasin Yeobright is being taken over the heath by
the reddleman Diggory Venn in the back of his wagon, She was to marry Damon
Wildeve but this marriage is delayed due to an error in the marriage certificate. On
hearing this news, Thomasin had collapsed. She then asked the reddleman to take her
home. The reader soon learns that Wildeve had devised this error himself. Damon
Wildeve is in love with Eustacia Vye, and he hopes to ignite her jealousy by using
Thomasin. Venn comes to know of the romance between Eustacia and Damon and
intervenes on behalf of Thomasin who he is in love with. Throughout the novel he
ther. Venn pleads with Eustacia to allow Wildeve to

tries his best to get the two toge 2R
marry Thomasin but in vain. He also doesn’t get any further with his own proposal to

Thomasin.

There is confusion all around which is only aggravated witp the presence of
Clym Yeobright, Thomasin’s cousin and the son of the strong-willed widow Mrs.
Yeobright, who also serves as @ guardian 'O'Th°"“’s'“' 5}15‘“'3 15 ﬂgmdi:: to the
suave and sophisticated Clym and looks on ?nm as a means ftc::sgpi om .the heath
she hates. Even prior to meeting him, she is influenced into fa 11‘11‘? in love \E, C|¥,?'
She therefore breaks off with Wildeve who then marries omas}n:. x.x;lmcm s
scheming and the hand of fate work simultaneously to bring her together with Clym

: P : |minates in marriage much to the
relationship which cu e :
and the two have a romantic ildeve comes 10 know of Eustacia’s marriage,

indigna bright. When W s _
he agg:?:osi‘:;x'; Yme:k:ghl;r his own in spite of the fact t‘hat he is ncly‘\: married to
Thomasin, In marrying Eustacia, Clym gets distanced from his mother whowas against
this alliance p:mni creep up between the newlyweds too and their relationship

Stars 1o sour. o
put Clym wants to start a school in his

Eustacia dreams of moving ! i
ative coutry. ieanwile, Widevenheri ‘”’g°bf°'§“e:§‘,"v“§$“§'n§‘22'§§i“$ﬁ
Meeting again, They are spotted at the local dance 5 k;gg [t is at this time that Mrs

ideve visits Eustacia at her home Whe e a?mapléin amends. Eustacia gets
Cobright too decides to visit the couple in the hope © &

i : d as she doesn’t want Wildeve to
Xious when she hears the knocking 01 € A0TSR L eking. Mirs Yeobright
discovered in her house, she ignores Mrs Yeobright's knocking. Mr g

sacti hat she succumbs to heat
s . . e rejection by her son t
and :::l’:;);.(sad ar:: deje;:e:oz:h i hocked son then takes the blame of
3 e on the wa N

alld dies. The s
S Mothers death upon himself: W

o Paris

hen he further learns from his wife how she was
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instrumental in his mother being turned back from his house and about her clandcst:;l‘:
relationship with Wildeve, he separates from her. Eustacia now wants to leave

heath and Wildeve helps her escape. The story comes to a climax when on a s!ofm)'
night, Eustacia drowns on her way to meet Wildeve and in trying to save her, Wildeve
drowns as well. Only through heroic efforts does Diggory Venn save Clym ﬁom t.he
same fate. The last part of the novel sees the growth of an affectionate relationship,
and an eventual marriage, between Thomasin and Diggory. Clym, much reduced by

his travails and by weak eyesight brought on by overly arduous studies, becomes @
wandering preacher, taken only half-seriously by the locals.

The Return of the Native: Themes

This novel is typically modern. Unlike the classical tragedies, which show mans
greatness, it only shows the triviality of man and his helplessness in the face of nature
and circumstances. Man finds his life full of unhappy events. Times are not fair: ‘Men
have oftener suffered from the mockery of a place too smiling for their reason than
from the oppression of surroundings over sadly tinged”. For this reason perhaps:
Hardy chooses Egdon Heath as the stage for the enactment of the tragedy of Eustacia:
Clym and Mrs Yeobright. In the opening chapter of the novel, we are given a description
of the gloomy stage.

To this somber and gloomy place, our heroine was confined. She was full of
Promethean rebelliousness against circumstances and

fate, but all her efforts, all hef
contrivances, and all he rebellion proved to be of o avail an in the s s juyfled
her own prophecy regarding her doom in relation to the heath—Tis my cross, MY
shame, and will be my death.’ Clym, on the other hand, did not hate the heath, Instead
of rebelling against it, he was attracted towards it. He was fed up with life in Paris
and came back to spend the rest of his life here. The heath receiveq him as it receiv

man beings. It treated them alike:

Clym’s attitude towards the heath is opposite to that of Eustacia, ‘Take all the varyin®

hates felt by Eustacia Vye towards the
have the heart of Clym’,

'sset hue, not more distinguishab!®
igree’n Caterpillar, from the leaf it feeds on-
,,dz?r‘: - But according g gheir different aniwdf‘s
heath a‘:g::ances, Clym and Eustacia meet diﬂ'c"t‘;
it now of the whole world’. And so, unable toa::c‘;;::cgienial spot t(.) be in:rs‘!;c -
c§mped fm the whole .world by committing syic; e. Cl Hic hea fn her i |;,wa
his surroundings, and tried to ac fate g;i\,cy;:?;n'an the other han

If : L
geton the whole i s Iiflllment of his meager ambition- -

g but tragedy g = . C 15 full of difficulties, more sad 1
Y 1Es in store for characters like Eustacia.
ym. Hardy had 1o add th Y

i + onh?
€ sixth book, the ‘Aftercourses’s @

appeared as a mere parasite of the
towards the heath, towards nature g
fates. Eustacia used to think of the

Cept whateyer

As a result, Clym could find a partia] fi,
the impression that we

happy, and that nothin



o please the readers of the magazine in which his novel appeared serially. So we may
consider the end of the fifth book as the real ending. And according to that, none of the
main characters is left with any prospects of happiness. Mrs. Yeobright, Eustacia and
Wildeve have all died unhappily, Clym is halfblind and Thomasin has lost her husband.
One may ask who is to blame for such tragic events.

We cannot agree fully with Eustacia that she may have done Heaven no harm,
but she did do Thomasin harm when she tried to attract Wildeve back from her for a
very selfish and trivial motive to show her ‘power’and 10 8¢t tid of her boredom. She
Says she tried to be a splendid woman, put Hardy proves ll}at she was a splendid
Woman in many ways. We are struck by the pl'CCiSiOﬂ and artistry OfHﬂfdy when he
tells us in a single sentence how her specialty—her greatness was the cause of her
doom and her fall, Even though she is a modem girl she reminds one of things and

People of the grand past.

She was gloomy and lonely because she was conscious of her beauty and her

eXtraordinariness. Moreover, she wanted ©© be different f?'om the orﬂm;':y. lSmh:k ?:,:d
MOt mix with the common lot and behave and feel as they did. Because 318 telr'fc oﬂ'crcdg
e uniqueness, she could not be satisfied with the common Mﬁr . bui o cou](i
she tried to achieve things for herself with the help of her p;)m fa;e e
?nly inﬂuCnce Wildeve and Clym a little, she could not change sl i; syt i
What is called life and all the beating and PU]§i"g' ‘m{n‘:?;f;nave gotthem somebow
e world. But Clym could not give her thes® things. She TEL herself, she prefers to
|f_Shc had not been a proud woman. So, instead of hum“mtn:::gn Eusta(;ia A
€. Al this point, we are struck by the resemblenct bf:;e must be at the mercy of
roine Hedda Gabler, Hedda too, when she leamns th:ld R eaacia it death
Udge Brack—a slave to him, shoots herself. Both Hf 8nd ey both skl of
0a life of humiliation, They both have dignity and pride a

Blamoyr,
; bert's heroine Emma Bovary: Both of them
. !

Eustaci inds us of Flau - environment and
are romam?cw:;s?eﬁ?;?:;:m but cabined and ff;:ic:, :zr favourite theories,
fwcumstances, We are told about Emm? Bovar{h::ato ‘pe loved 10 madness—such

longed for love® ustacia we le lonely life, while their
as he or lovg . About Eus re leading @ dull and_ ; y ‘

r great desire’. Both of them adventure indiscreetly.

Mperamen goads them to seeck excitemen o ol sy depidaio
= < . Tantst relsd r
g:t in spite of all these snm:lant;ics the s, character 1 exposed to :xs ;1 n::)r rc;l‘evrllf
12 fr s of Emma- : “{he raw mater /
an, o Whez::;‘:l::ﬁ?asi: romslmi"ized and glonﬁed 3
A being fit for Olympus. -
Before mecting Eustacia, Clym was;i';c {0 give happiness 10 others. After he
\i;hl‘"e world and because of 1S e;ger happy because his mother dxfs;apt;;rc;\l::il ]::
’ o Wilh Eustacia, he ot ¥ pright, Cy™ i Eusla;'a ‘tl:l'cghl“t‘og expects
O the rcel re:lauor.\ships ?etwger;‘ N:vf:e“ o Sons and w‘wst;M;-sd :gl ! ‘1‘ e ag:;in i
Q) o ?lmst:gs dlq;wtzc:‘ 1",- uz:e death of her husb:lnd. s lcIy |5he ek o
ucceed in life. C > aturally.
LT life to g . P
gi\,e anrotl:;r family; sl;::;.v?‘::cd:;r lhen she finds that he is ready to sacrifice her
affection and 1

Of Eyg
Tealis,

because of the unhappiness of
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wishes for the sake of Eustacia, we discern in her a jealousy similar to that of Mrs.
Morel in Sons and Lovers, Mrs Yeobright's speech. “You answer me; you think only
of her. You stick to her in all things’, is similar to the speech of Mrs Morel, *...you
only want me to wait on you—the rest is for Miriam’, Clym also loves his mother

very much. His following speech is similar to Paul’s speeches towards the end of
Sons and Lovers:

O, my mother, my mother! Would to God that | could live my life again, and endur¢
for you what you endured for me.

These lines are surprisingly similar to the lines of the poem *The End” that Lawrenc¢
wrote after the death of his mother:

And Oh, my love, as I rock for you tonight
And have not any longer any hope

1o heal the suffering or to make requite
For all your life of asking and despai, |

1 own that some of me is dead tonight.

But this does not prove that Lawrence must necessarily have been influenced b ‘
Hardy’s The Return of the Native in his writing of the above lines or of Sons @

Lovers for there are great differences between the situations of the two novels. M™
Yeobright is not possessive, The Oedipus complex does not :
of Mrs Yeobright and Clym. Mrs Yeobright is not opposed
but she is opposed to his marrying Eustacia because she
woman. Thomasin is not selfish. She does

feels that she is not a & g
she thinks only of his good. That is why otwant Clym in place of her husband 3

: 7 when Clym | ) 1y,
cries out—"May all the murderesses get the tonnz::: u:;“:;i:ts'tacm s cruelty:

play any part in the li‘fcs
to Clym getting marr!

One of the intentions of Hardy in (ks
rd: 3
nsignificance of man in this world o sl e ’

Clym makes efforts :
‘ ; to ch x ol
tries to change just her own f; ange the plight of the whole community, E“St.a"

s - 3 8

insignificant as an insect jp ghe \:ol:;l both of them fyi because a human being Ishﬂ'
i b i kof The Retyry of the Native, Mrs yeobrigh! he
finds him like a caterpillar, | i .

1€ “seemed
He appeared as a mere Parasite of (e I::a‘:: Otno more account in life than an ™ s
a moth..... We are remindeq of the + fretting its surface in his daily 130" s
cheap as a beast’s”, a ¢ valuation of g i ‘Man’s ® i
» & comrade with the vy and ow] o Lo A i
oW, ....Isuch a fellow saw:



made me think a man a worm...", *As flies to wanton boys are we to the gods.” Hardy
convincingly shows us the insignificances and pettiness of human beings.

Such views about life and people and the dramatic structure of the novel tempt
us to class The Return of the Native as 2 modern novel; but the cross-references to the
ancient tragedies and the evocation of the world of antique grandeur compel us to
regard it also as a work in line with the ancient tragedies.

The Return of the Native: Characters

Clym Yeobright: Clym Yeobright, the *native’ in the story, is the son of the widowed
Mrs. Yeobright, and cousin of Thomasin Yeobright. He leaves his native land to work
s a diamond merchant in Paris. However, he soon realizes that material wealth is not
what he desires in life and he eventually retums home to the heath. Eustacia Vye
Pursues him and he marries her. She wants him to return to Paris but he has other
Plans, He wishes to stay on Egdon Heath and teach in a school. This is the cause of
fhcir conflict and the marriage turns Sour Clym is intelligent, culn}red and deeply
introspective, He is patient and generous. but also deeply (_ietcr'mmc.d, and fierce
When angered. It is this determination which is the cause of his drift with his mother
and later his separation from Fustacia. e end of_ the novel, weakened by a
dcgenemzive eye condition and by the ordeal of losing his }nolhcr and Eustacwf-for
Whose deaths he blames himself— dering preacher, sermonmzing

b he becomes @ warl
a .
ut simple moral topics.
who travels throughout the

Digaory . s .. ‘reddleman’
BOrY Venn: Venn is a semi-nomadic o2 p. As a result of his exposure

Tegion soll: their shee
2ion selling the dye that farmers use © mark o ed. Entirlyred,camping

W the dve. hic ont: ;
ye, his entire body and everything ; : ;

out g the heath in hi Y ; and em erging mys(enously from time to tme, Venn
3. Wago Throughout the novel he keeps an eye

Unctione R .
ions as an image of the heath incarnate his own interests: he has fong

0]
! Th.o'“aSin Yeobright's interests but also preserves marry. Venn is very clever and
<N in love with her, and at the end of th novel they ;

Perceptiy ivi

¢, and can be a conniving cOnsP :

Eustaci . the busy port 0¥ " Budmouth and loved city

3 a ornint Jive with her grandfather. Eustacia ha‘tcza
don Heath 10 Nevertheless. in her deep brooding

llfe. S
the
heath and is always looking foraway L0 eSCa® Ly oture, Eustacia has a love
Dasmon. she seems to be a vital component otl N ¢ suave and sophisticated
iy With Damon Wildeve but gives him t o ;:Z ::g:e interesting life with him.
¥m Yeobright as she feels she will have @ t:’e ghe is once MOre drawn to Wildeve
2 tually spells doom for both

‘:’lunately. this marriage does b -W(J h: which even
niers into an illicit relationship ¥! B

irator.

Vye: Eustacia was b
he was later moved to Eg

OGRESS
CHECK your PR |
n Yeobright and Damon Wildeve

omasi
% Why was the marriage betwee" Th

dclayed? cath?

m to Egdor H

9, . Y
Why did Clym Yeobright retu rriage 10 Eustacia?

; s ma
6. Why is Mrs. Yeobright agmnst her son s I
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3.5 SUMMARY

¢ Some of the major themes of Great Expectations are crime,

* Great Expectations is the story of Pip, an orphan boy adopted by a blacksmith’s

family, who has good luck and great expectations, and then loses both his luck
and his expectations. Through this rise and fall, however, Pip learns how 10
find happiness. He learns the meaning of friendship and the meaning of lov.c
and, of course, becomes a better person for it. The novel, like much of Dickcr.!S S
work, draws on his experiences of life and people. Grear Expectations 1S 2

bildungsroman, a novel depicting growth and personal development, in this
case, of Pip.

social class, empire
and ambition. From an early age, Pip feels guilt; he is also afraid that someone

will find out about his crime and arrest him, The theme of crime comes in 10
cven greater effect when Pip discovers that his benefactor is in fact a convict:

Pip has an internal struggle with his conscience throughout the book. Grea!
Expectations explores the different social classes

Throughout the book, Pip becomes involved with a
from criminals like Magwitch to the extremely rich |
has great ambition, as demonstrated constantly in the

of the Georgian erd:
broad range of classes:
ike Miss Havisham. Pip
book.

round five ) Heath
Clym, the native who returns People and the Egdon :
Eustacia, Thomasin, Mr. Wildeve and hi
are wo contrasting characterg beautify Venth
the reddleman’s Presence at the r ully sketched by the author. Mr.

TR nt
. eht places, at the right times is an import?

Y's use of 3 . jzation
S peitniente barren heagh and his art of characterizd

3.6 KEY TERMS = ———
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* Bildungsroman: Also known

* Reddleman: A reddlemap

Burle cary, dran ol
® bBurlesque: ltisql 3
by cariczturil:t,:sl::lmale nn;rd ia ."c Or musical work intended to cause 'aughtf\r
. or i 1 N c
of their subjects, ' *Pintof serious Works, or by ludicrous treat™

) as com
focuses on the psychologicy and mo,

,  that
ng-of-age story, it is a literary genre
to adulthood and in which character

{
ral growth of the protagonist from YO!
change is thys extremely important.

trave ) ith
red mineral called ‘reddle’, 5 Y= e country marking flocks of sheep W'

talect term for red ochre.



3.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

L. Pip’s ideal world coll
. apses when he learns that it is Magwitch, th imina
and not Miss Havisham who is his secret benefactor. e
2, i .
Estella is the daughter of Magwitch, the coarse convict, and thus springs from

the very lowest level of society.
3 ) . . 4 -
The single tragic event in Miss Havisham’s life is her being jilted by Compeyson

on what was to have been their wedding day.
4. The marriage was delayed due to an error in the marriage certificate.
5. Clym returned to Egdon Heath as he was fed up with life in Paris.
6. Mrs. Yeobright is against her son’s marriage to Eustacia as she feels she is not

a good woman.

3.8 QUESTIONS AND EXERCISES

Short-Answer Questions

I . ¢
Who are the two different ‘Pips’ i Greal Expectations?

2. Trace the growth of Pip’s character through his hardships.

ym Yeobright.

3. Gi
Give a character sketch of Cl
haracter?

4, i
4 What are the contradictions in Eustacia s €
- Write a short note on the novel of realism.

Lon
g-Answer Questions
ations.

e title Great Expect
Estella, to exact her revenge on men?
of her character?

through his characters? Give

1. Di
Discuss the significance of th

2.
:°W does Miss Havisham Us€ her ward,
ow does Estella make this {raining @ part

3 .
- How does Hardy depict the hopclessness of life

adequate examples from The Retwr” of the Native.

i Hardy's novels.

4. Di
Discuss the prose writing style ;
|2 Who were the main proponents

X . 3
What were the features of the senumemal ﬂg‘ %
'\rc W S
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