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About the University

Rajiv Gandhi University (formerly Arunachal University) is a premier institution for higher education in
the state of Arunachal Pradesh and has completed twenty-five years of its existence. Late Smt. Indira
Gandbhi, the then Prime Minister of India, laid the foundation stone of the university on 4th February,
1984 at Rono Hills, where the present campus is located.

Ever since its inception, the university has been trying to achieve excellence and fulfill the
objectives as envisaged in the University Act. The university received academic recognition under
Section 2(f) from the University Grants Commission on 28th March, 1985 and started functioning from
1st April, 1985. It got financial recognition under section 12-B of the UGC on 25th March, 1994. Since
then Rajiv Gandhi University, (then Arunachal University) has carved a niche for itself in the
educational scenario of the country following its selection as a University with potential for excellence
by a high-level expert committee of the University Grants Commission from among universities in
India.

The University was converted into a Central University with effect from 9th April, 2007 as per
notification of the Ministry of Human Resource Development, Government of India.

The University is located atop Rono Hills on a picturesque tableland of 302 acres overlooking
the river Dikrong. Itis 6.5 km from the National Highway 52-Aand 25 km from ltanagar, the State
capital. The campus is linked with the National Highway by the Dikrong bridge.

The teaching and research programmes of the University are designed with a view to play a
positive role in the socio-economic and cultural development of the State. The University offers
Undergraduate, Post- graduate, M.Phil and Ph.D. programmes. The Department of Education also
offers the B.Ed. programme.

There are fifteen colleges affiliated to the University. The University has been extending
educational facilities to students from the neighbouring states, particularly Assam. The strength of
students in different departments of the University and in affiliated colleges has been steadily
increasing.

The faculty members have been actively engaged in research activities with financial support
from UGC and other funding agencies. Since inception, a number of proposals on research projects
have been sanctioned by various funding agencies to the University.  Various departments have
organized numerous seminars, workshops and conferences. Many faculty members have participatedin
national and international conferences and seminars held within the country and abroad. Eminent
scholars and distinguished personalities have visited the University and delivered lectures on various
disciplines.

The academic year 2000-2001 was a year of consolidation for the University. The switch over
from the annual to the semester system took off smoothly and the performance of the students
registered a marked improvement. Various syllabi designed by Boards of Post-graduate Studies (BPGS)
have been implemented. VSAT facility installed by the ERNET India, New Delhi under the UGC-Infonet
program, provides Internet access.



In spite of infrastructural constraints, the University has been maintaining its academic
excellence. The University has strictly adhered to the academic calendar, conducted the examinations
and declared the results on time. The students from the University have found placements not only in
State and Central Government Services, but also in various institutions, industries and organizations.
Many students have emerged successful in the National Eligibility Test (NET).

Since inception, the University has made significant progress in teaching, research, innovations in
curriculum development and developing infrastructure.



About IDE

The formal system of higher education in our country is facing the problems of access, limitation of
seats, lack of facilities and infrastructure. Academicians from various disciplines opine that it is learning
which is more important and not the channel of education. The education through distance mode is
an alternative mode of imparting instruction to overcome the problems of access, infrastructure and
socio-economic barriers. This will meet the demand for qualitative higher education of millions of
people who cannot get admission in the regular system and wish to pursue their education. It also helps
interested employed and unemployed men and women to continue with their higher education.
Distance education is a distinct approach to impart education to learners who remained away in the space
and/or time from the teachers and teaching institutions on account of economic, social and other
considerations. Our main aim is to provide higher education opportunities to those who are unable to
join regular academic and vocational education programmes in the affiliated colleges of the University
and make higher education reach to the doorsteps in rural and geographically remote areas of Arunachal
Pradesh in particular and North-eastern part of India in general. In 2008, the Centre for Distance
Education has been renamed as “Institute of Distance Education (IDE).”

Continuing the endeavor to expand the learning opportunities for distant learners, IDE has
introduced Post Graduate Courses in 5 subjects (Education, English, Hindi, History and Political
Science) from the Academic Session 2013-14.

The Institute of Distance Education is housed in the Physical Sciences Faculty Building (first floor)
next to the University Library. The University campus is 6 kms from NERIST point on National Highway
52A. The University buses ply to NERIST point regularly.

Outstanding Features of Institute of Distance Education:

(i) At Par with Regular Mode

Eligibility requirements, curricular content, mode of examination and the award of degrees are
on par with the colleges affiliated to the Rajiv Gandhi University and the Department(s) of the
University.

(i) Self-Instructional Study Material (SISM)

The students are provided SISM prepared by the Institute and approved by Distance Education
Council (DEC), New Delhi. This will be provided at the time of admission at the IDE or its Study
Centres. SISM is provided only in English except Hindi subject.

(iii) Contact and Counselling Programme (CCP)

The course curriculum of every programme involves counselling in the form of personal contact
programme of duration of approximately 7-15 days. The CCP shall not be compulsory for BA.
However for professional courses and MA the attendance in CCP will be mandatory.

(iv) Field Training and Project

For professional course(s) there shall be provision of field training and project writing in the
concerned subject.



(V) Medium of Instruction and Examination

The medium of instruction and examination will be English for all the subjects except for those
subjects where the learners will need to write in the respective languages.

(vi) Subject/Counselling Coordinators

For developing study material, the IDE appoints subject coordinators from within and outside the
University. In order to run the PCCP effectively Counselling Coordinators are engaged from the
Departments of the University, The Counselling-Coordinators do necessary coordination for
involving resource persons in contact and counselling programme and assignment evaluation.
The learners can also contact them for clarifying their difficulties in then respective subjects.
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Unit 1: Types of Novels
3.2 GENRES OF NOVEL

Novel of incident (1719-1731)

As a prolific prose writer and journalist, Daniel Defoe (1607 - 1731) contributed
with Robinson Crusoe (1719), Molj

_ Flanders and Roxana to the early eighteenth
century English novels. Robinson Cruspe :

- Defoe was inspired by the translations

i set on a desert island, It j ' by
is in the famous picaresque tradition 15 also influenced

Cervantes as it
Kreutznar sets on a vu}'ag?
Journey beyond his parents

law. His journey is perilous

. , PUrsue & carepr
having borne a ship-wreck by a storm byt he sails ag:irn_m

is abducted irates, make b He is a passionate sailor who
slavery, he l:feéﬁ::l na hﬂgﬁhha boy ma]]:dlave 1o a moor wzl.me after two years
by the captain of a Portuguese vegge| off Xury. Later o Crusoe i befriended

island: eck in g stg are forty
and; Crys Lo m when they
people who travelled with hip g dmdn:xz‘:l;?df:rﬂw sland of Despair, in 1659 All

His tools from the ginp- : three animals.
. :.“mlkﬂrgﬁfﬂ;;mlp hirn erect 5 hahltﬂ.tlﬂn Singly, he Sur\l’i\"ﬂﬁ
animal husbandry, He kee 52 parrg Creates a worig to live with agricultur® En.d
thankful to God for Keeping hiy. ativ: reads the Bible ang becomes religious-
native cannibals 8t s L » Ough he my;
but later Hnsible‘:!:d::;tdt: kill ang eqp p, E.;l zﬁhl{mm e ]-[I'I.:Ilfl"wﬁ;s
a erime knowingly, He help:r;ﬁ o where he el ma:g;,:g;u;e;;t com™"
o m 10 Christiany, Nﬂ\I:'ntheue tw “PCEPe, tames him 1o I:an:. English ﬂnd
ﬂmw OFthe prisoners, They cgpme to 1,;,101: "8 crusade against the canniba’s "
t island before they leave fo Engl of other civilized men and Sp;mial‘dsf’
1. By this iy his family had declared b

He 18




dead and left him no will. Crusoe returns to Lisbon to reclaim his estate in Brazil; he
brings that to England. The rescued prisoner, Man Friday, now his faithful friend,
accompanies him.

His Moll Flanders (1722), another fictional autobiography portrays much that
Defoe underwent in his own life. It is the story of a girl born to a convict, who serves
as a servant in a family, where she is married to one of the sons, after many adventurous
happenings, she comes to know that her mother-in-law had actually been her biological
mother, her husband her half-brother. She leaves that past to come back to England,
leaving two of her own kids behind, and goes to Bath with a new husband. She
develops some relationships there too like earlier. At 42, she has another lover who is
a banker, then after him she again marries another. She has several children by many
men here: later she turns a thief and calls herself Moll Flanders. In the end, she
repents her misdeeds to reunite with her Lancashire husband. There is revelation of a
IDHE history and relations, wealth and planminns till she is 69 years of age. She
retums to England. Defoe’s characters are convincingly set ina solidly realized world.
This was the first example of the Novel of incident (M.H. Abram). His novels are
deeply realistic and portray lives of ordinary human beings. They ar® often deeply
eritical of the then English society. England and her colonies, voyages, continent tours,
human greed, illegitimate child, nameless heirs of street, difficult struggling life, a
strong moral instruction— all colour the canvas of Defoe’s novels at one stroke. His
realistic approach inspires later generations 10 keep his tradition alive.

Picaresque novel (1742-1768): Picaresque as a (ETm mms;tlamlg toan episos_:ii-:
style of fiction dealing with the adventures of 8 rough Mﬂ,dISMt hut ?PP ealing
hero, Is origin is from French, and Spanish picaresco. of PICTEo Fet rogue’ m
the sixteenth century. ‘Picaro’ means ‘rogue’ in Spml.m"h' .SUEh 4 .Stm}r deals w}th the
escapades of a careless young man who lives by his wits and is hardly subject to

i i hhﬂ I.md 085, S H h
change of shrough the succession of adventures whic etipoes, Bpanis
o € is its most celebrated example. ‘Gil Blas'

Writer Cervantes’s Don Quixote (1605) : il Bias
U?lﬁ] by Le Sage, a Frenchman is also 8 VETY famous qu‘f"‘j‘ mwe: 'I'Ius
kind of novel is realistic in style, gpisodic i StTUCuUre, and rr:ft-en satiric and nmml in
tone, This is an episodic recounting ufﬂieadvmmrﬂ of a single hero or an anti-hero
on the road, In England, the followers of this tradition were many and all presented
Stories mgh their own point of vieW adding some new element to it.
Henry Fielding (1707-1752) Fielding is one of the most well Iml::fwn figures of
Eﬂslgh letm:sn?ii was a great explorer of human nature and had wide experience of
life. His works were lively and strong- Though in his lifetime, he was seen as ‘dirty
o have influenced the authors of the following

and low" as a writer, he appears ! ' , .
centuries. He had been the pioneer of English novels. His masterpiece Tom Jones

(1749 is ranked by Maugham among the ten greatest novels of the world. His novels
are categorized as novels of reason. He had lively realism, great play of humour,
irony and satire; tolerance for human weaknesses, keen eye for humour, engaging

s and theme, vivid characterization, and plenty of comic

narrative, gift of strong Plot ) render i
dialogues, Through Fielding's narrative — @ FEader 15 never bored. He was frank in

describing human folly.
gound technique and logical following of life are Henry

Fielding’s Contribution: A e
Fielding's gift to English novels. Fielding influenced the posterity more than any
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other novelist of his age. As far as development of novel as a form of art is concerned,
Fielding’s contribution remains far above his contemporaries. He can be called the
father of the modern English novel.

Realism: Fielding is a pioneer of realism in English literature. In fact, the English
novel was born out of the characteristic of realism. He began novel writing late in
reaction to Richardson’s Pamela and sentimental novels of morality. It did not mean
that he was immoral. His novels too instruet but with comic and humour. His sentiments
are in the right place without exaggeration. His canvas is big with a wide range of
characterization. His prose is realistic and at ease, Even tense or pathetic situations
are imbued with irony and humour like in the works of Ben Jonson. His novels are
pictures of his Age and people. He speaks his truth pungently but through the vein of

comic. He speculates into the nature of man very deeply in an intellectual and moral
way.

Humour, Comic and Irony: He is considered one of the greatest humorists of his
age. In fact, it was after Fielding's political satires that the
He had followed into Cervanites's footsteps., His humour
a humorous fight of his hero on a highway or the p
ironically. His humour is subtle, not boisterous, It
humour is not pungent but pleasant and ful] of
among world’s ten best novels. He consid

Licensing Act was passed.
has a wide range: it may be
athetic side of human life viewed

is soft, mild and unpretentious. His
irony. He his Tom Jones i

Tl ‘ need by Sancho Panza of Don Quixote-
ledmlsl is considered *a cheerful, sunshiny, breezy spirit that prevails everywhere
strongly”.

into human nature, His characters . -~ "2" Philosophy having broad insight

o :
observation of morality and ethics, 1t js E,-.,hgemnu"'."‘ Products of higher intellect 29

Fielding himsr_:lfhad SE2n quite 5 lot of humar, |ig:1ﬁrnatu:e. Bom in a rich famil¥:-

with wisdom and presence of ming and thoughtful. They act

mh:;el?:nﬂi?m for strong plat narrgiye Tom Jones, JoseP"

Coleridgé compared him with SWME are all great examples nfgq;od plut-m,mmtimlr

means that a story never falg dz’:;lﬂcleg 40d Ben Jonggq i this regard. A strong plot

His novels are considered gy - ‘l]le level of interest through different inciden®™
AMAZING toyr de foree o Fplo L,

Art of Characterization; Plot Plot construction.

though some 'ulmugh, various incidents and characte™
[1?4|]hutlheym'nmmmbm Caricatures |ije Andrews Or-ghﬂ#m
a wide variety of characters i £MH, not an indiu.rid“al but the jes.” Theré i
the readers through thej Nature and””“"ﬁh- His characters Create huiﬁzflr a.nd amus®
but their behaviayr and jtg Oltcome s h-ith His Charactem do not attack any de®
Efmumus like ﬂm of Parson Adams, 1, OTOuS. Sometimes their activities
Chaucer and Jonson, of characters i comparable 10

Fielding‘s characters are



Fielding’s Works: Joseph Andrews (1742) is considered ‘a comic epic in prose’ by
Fielding, It is his first published work. It is a satire about Joseph Andrews, the brother
of Richardson’s Pamela, and his adventures. In this novel, he targeted to satirize
Richardson’s exaggerated morality and sentimentalism portraying it in a man, It tells
how Lady Booby aims at the virginity of Andrews and puts him under trial. She tries
her best to separate him from Fanny, his beloved but after a lot of fun — the two are

married at the end.

Jonathan Wild [i?43} iz a real story and & political satire aimed at Robert

}’i"ﬂlpu[c. It is considered a loose narrative inspired by his age. It is a great example of
irony, Wild, born to a poor family, becomes a Thief-Taker General, who while working
1l up his own pocket. He is arrested, tried and

on the side of law became dishonest to fi 0
executed. Tom Jones (1749) is divided into 18 books, making a huge novel that relates
the history of a foundling. It is considered Fielding's masterpiece for which he has
been placed amongst world’s greatest novelists. Tom Jones, a ward of Squire Allworthry,
falls in love with Sophia and he is a vigorous and justy youth but honest and soft-
hearted. Sophia is his neighbour and from & rich family and the elderly gentleman
opposes their love but in the end they are united:

Tobi a1y Smollett is considered a great novelist of the eighteenth
as Smollett (1721-71): Sm work is not considered as great as

century, after Richardson and Fielding, thovgh his Work

theirs. His novels are steeped in the picaresaue e. His Roderick Randamls{ 1748),
Peregrine Picile (1751), and Humphrey Clinker (1771) a;:d ﬁmlnus nrlwe . As an
artist, he was a realist gifted with a fin® flow of narration |a:; purfu fe;:mﬁ{e
Was a sharp observer of life and its rough sides: He put hnlrfﬂ‘ d coarse H_ts of life
into fiction, He is not as lively as others of his age but realistic n nature. £is novels
are full of new situations and events.
Lawrence Sterne (1713-68): Lawrence Ste

. . Shandy, The Gent (1759—
Write . English novel. Tristrar !
rs of the e:ghtcenth-cenhl{“.r’ . ine volumes: a mixture of unconnected incidents;

1767)is hi jece which is it : .

it ‘-"-Umpﬂslzsm:? ;r:::: zmirlcdgn of human life, humous, and pathos. His plot is

SCattered and his story develops late. Sterme is sentimental in lxnapp;i:ch. He is still
oWn by his streak of sentimentaliy. His 2% of characterization is wide and vivid.

The sentimental novel ( 740-1780)
Th . . . as novel of character ur_pﬁ}chnloglcal novel.
T o el v s o Ve
Rewarded (1 ?Mﬂﬂh:f; been written in an epistolary manner which is regarded as the
frst B “S]:.f :,HcrsRiG has narrated the story of a meek and pious lady
of low firﬂu_ .::ehu depicted a rustic Jady's emotions, who fights for her modesty in
the presence of a dissolute Master She is, in the end, married to the same man who
changes morally.

me was also one of the four notable

is off i was Clarissa Harlowe (1747-48) written in epistolary style in
tight ‘Ellj"m It is m:::},,ed only through the exchange of letters. It is the story of a
> is a beautiful and virtuous young lady. She is a neo-rich

ragic heroi issa, who
eroine, Clarissa, her but only if she marries Richard Lovelace,

Whose grandfather has left property 9 1% 2 L
an “"“'EI}' of their family. Lovelace at one point of time, under his passion of love and

hatred for her family, drugs and rapes her, She becomes more adamant and abhors
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Nineteenth Century him because he had put her into a brothel. She escapes from there and commils
Fictior

suicide. She makes a will which irrespective of her hatred is passed over to Lovelace.
He becomes ashamed to see how Clarissa responded to his villainy — with a good
heart — and that pains him very much. Lovelace feels ashamed of himself as he
NOTES comes to know its purport. He goes to Italy, fights a duel and becomes injured on
purpose and dies. His last novel is Sir Charles Grandison (1754) in which the hero is
a virtuous Christian gentleman who has been very careful and serupulous in his love
affair.
Richardson’s Gifts: Samuel Richardson has dwelt keenly into the female psychology-
He was a great reader of human behaviour. He was also adept in describing the
emotional problems of buman life. He made a great effort in liberating novel as 3
. form from a conservative cutlook. He is known for his psychological analysis and
introspection and social realism. His stress on morality and sentimentality made him
popular across Europe. But he is often considered a writer of lengthy novels; his
morality is considered smug or prudish. His description of the emotional details of
the protagonist’s psychology is a quality which makes him an immortal writer.
Lawrence Sterne (1713-68): Sentimental

emotional and sentimenta]

emotionalism and sentj ity: A€ & suby] cessi
I enhmntaht_},r, These focused g ;l:ﬂ_mmmt on exsw;h g
‘;Pllm“ Qted‘meu. Itamadmm . weaker society the’s
m#a-(l?‘M}audeclnrdmn’g Pamej Pumishment ang not a harsh one. G

novel. The sentimenta] novel gaye birth tﬂmt;tthlemt examples of the senﬁmﬁﬂt‘f
Gothic novel or novel of fel'l'or angd lowing Eeneration of Gothic nove
n

Age of transition: Betwe et the chang romange (1mn 7-1850)
society in novels : 5 0f the gty . ) -
liberties were mk;fmm Century smc&sas,ﬂ“al and realistic dﬂFh;:U“

i “Mﬁﬁﬂﬂ'l .
novel recalls the medieva) gey.,,, " 41, We haye the g h.m"m ¥h¢ Gothi®
with cruelty and sips pof | othic novel.

and . Is
revival of distany pastnfthe hero. 1 js alsg bas .El&nmﬂll'i of romance in |L_It de? |
1ated with the Gothic archit®®

It portrays the apppe.
. PPreciag;
atmosphere, thril, fearf; o Of the jope 0%
Self-Instenctional . Sand Ca[rmiegs En of Extreme emotion, m}rsts ill'I

M Murerial : - *hglish Gothie writers associat



mediaeval gothie architecture and created an atmosphere where darkness dominated
day and night. The pictures are full of terror having harsh laws of human nature
enforced on certain characters by torture, It also embodied mysteries, fantasy, and
superstition. Nature ruled such primitive buildings very harshly. The image of anti-
hero prevailed in a mysterious, dark atmosphere in the gothic tales. The movement of
classicism and realism prevailed into the eighteenth century English literature and in
such a time, the gothic novel revived romanticism and the middle ages. Thus it was a
reaction against the literature of the eighteenth century.

Horace Walpole (1717-97): Son of the Prime Minister Richard Walpole, Horace

Walpole was a famous antiquary and originator of the gothic fiction and the harbinger

ture like his friend Thomas Grey. Rich and

of the great romantic age of English hitera
widely travelled, he and his friend Grey both looked beyond their age. The crass
realism and mechanical depiction of the then literature forced these intellectuals to

rebel against the set norms of poetry, drama and prose. His first novel, The Gfm.'e af
Otranto (1764) is considered the first gothic novel. It was his reaction agains! the
realism, sentimentalism and didacticism of the eighteen century literature. For this he
choge a set-up E[I.I-IIE distant in the twelfth or thirteenth cm ]tﬂl}f“l'h.ﬁl"ﬂ mystery,
romanticism and supernatural prevailed. Jt had the element of criminality in it. Walpole
created a Gothic mansion at Sirawherry Hill where Manired, mﬁelgfdd ﬂf:lﬂ C:I?E
lived with his family. The beginning Dfﬂw]laniv;l mﬁﬁ;ﬁgw&mmi isa Ycrushed
sickl and Princess Isabella. AlleT ’
y son called Conrad hich falls on him from above.

to death by a huge, gigantic helmet W
) afraid of his death as the ownership of

Manfred himself marries Isabella being
this castle had to automatically pass on (0 its real owner and not to any mmjbcI-,r of the
family. He divorced his wife Hippolita who could not become a mﬂwxﬂﬁ Sabe]l'a
escapes 1o a church having been helped by Theodore 2 peasant, to avoid Manfred’s
o O e murder Theodoretaking the help of a Frar but Theadore
is later recognized as the Friar’s s0 by him at the point of his murder. There are
people from other kingdoms who come to free Isabella. Manfred murders Mattilda in
Lt of 1ot ot lost. Theodore s revealed as & frue Brince of Otranto and he
Marries Isabella. Manfred is murderous and he is repentant for his acts. It is a mixture
of traged EIau'tdEl::-:u:u:rlw:-::lf,r* mystery and romance; terror and crime. It has elements of
Supgmau:rm] and m;, In his p{'ﬂﬁﬁlﬂaﬂm of horror, mﬂ-ﬂnﬂ m}rstﬁ-y‘ wal.pﬂlﬁ
IS compared ¢ Shakespt;alﬂ Though this type of novel is considered an escape from
the real wuﬂ; _ it had a trail of folloWers who tried their hands on the same line of
plot. ' _ .
' . Mrs. Radcliffe began as an imitator of H

Mrs. A tife (1764-1823): MeS: . nitator of Horace
Wﬂ'mlen;uﬁ:xts e who explored the wider range in the perspectives of the Gothic
Novel. She was more articulate and successful as a writer. Her famous novels The

; and The Lialian (1797) are unique of this tradition of

Mysteries of Udolpho (1769 . L
ﬁm',;se;-tf ﬁﬁ'ﬁﬁ of Udolpho has the setting of Italy which is used for a formula
) background to tIm\stur)r.

OF pattern to give the desired ‘
A beautiful youth is put into prison by & hard=hearted sadistic villain in a lonely

castle. He is rescued by the her® who is not as heroic as traditionally heroes are. The
he and heroines &r¢ almost the same In all of her works with a slight change in
complexion and gait but not of heart. There are components in the story to evoke

‘ -
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Nineteenth Cenlury
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terror, like dungeons, secret vaults, hiding places and all these culminate to create the
Gothic effect. She did not use supernatural as Walpole did. She explained what seemed
supernatural but it was reckoned as something else at the end of the story when she
revealed the truth. She also used the natural description to make her pictures more
colourful. She dwelt on scenic beauty and its description more powerfully which
Walpole did not. Walpole had widely travelled and had seen such constructed castles

in reality and based his world of imagination on what he saw. But Mrs. Radcliffe had
never seen about what she wrote,

NOTES

So her picture of the gothic was her own creation based completely on her
imagination and fancy. B{!rth she and Walpole lacked the proper knowledge of history.
The years referred to in her novels cannot be ascertained as real. She presents 8

mmure of the :Eghteen&n century didacticism and sentimentalism with romance. In
this sense, she differs from Walpole who constructed his world of gothic fiction with
the essence of romanticism only,

Matthew Gregory Lewis (1775-1818
elements from Mrs. Radeliffs novels.

into the trap of this indulgence and sin, he
every now and again. He becomes addicte
Antonia his prey forcefully. Matilda helps hi

c PS him to do so because she is secretly
causes Aﬁﬁs?;?nduu;:;lm ilm' She helps him to rape anﬂekisll L::onia- She

An ing, i

tales Wlm ;m story like Bf_e‘ed;'ng Nun, Mbrgﬁghf:cgvﬂqu:-icme T.erre E;‘;'ﬁ
oo a1 e S i £ T
the devil reveals to him that the Woman 12s & pro +torturous end. Later o

he raped ang kille . .
d :
Minor Writers of the Age was his own sister.

The Old English Baron, was ingp;
historical event ke W Ma:mhy Gothic traditin, 1 it, she deals with °
(1782-1824) also wrote novels iy d“'ﬂﬂmmufhistmy. Charles Robert Materi®
was inspired by Mrs, Radeliff, Hi;:hJE th' tradition. 7y Fatal Revenge {|Eﬂﬂ
which is considered as the greatest m_r";merpm‘-& s Melmoh the Wanderer (1 820)
of motifs, "1Vl Ithes a strong plot and a vivid analys®
Mary Shelley (1797-18sy). Shelley’

which is a tale-of terror having the Wi, Mary Shelley,
cau?ed by a machine man which itgely; Ofscience mi
again been used by movie-makers e:;d
story. She was the only novelist of thg o
generation of science fictign Writers M?::
William Beckford (1760-1g44,.
imagination. His Varhek .

wrote Frankenstein UE ] 7

t. It is about the devastal

At the end. The theme has time 2

10 be a successfy] and entertain®
SE€mS 10 have inspired the entif®

m age,

1786) has Kord i cog idereq : fertile
: CEN Set in Argp: a novelist of very
% el Arabia and he seems to be inspired ™




oriental stories. The story belongs to Vathek, a Caliph and sort of Muslim Faustus
who sells his soul to Eblis or the devil. It is his story of life till death and hell which is
very much terror-evoking. The description of his death is a terrific and horrifying
picture. The deseription of blood-shed and crime is woven into the very texture of the
novel. The novel is in the tradition of gothic fiction.

The Historical Novel (1814-2010)

The historical novel is that which uses setting or background from the true history of
a period and attempts to convey the spirit, manners, social, economic and political
conditions of that age. The historical fact should be true to its existence and the past
comes alive to the readers. It informs the readers about the period in which it is
Written. The recent award-winning novel Wolf Hall by Hillary Mantel is an example
of a histerical novel. It deals with the period of Cromwell and King Henry VIIL Thus
the tradition of the historical novel has not died. Daniel Defoe's Robinson Crusoe
(1719) was an attempt in the picaresque tradition and historical representation of the
hero. The German author Benedikte Naumn(l?iﬁ—lﬁl?} wrote around fifty historical
novels. In technique, he focused his attention on t!m person of ‘minur historical
Significance and explained the incidents andevents which ey EXPEtiences. The Se

trend was followed by Sir Walter Scott, the greatest of all _Engllshl novelists of this
genre. The historical novels began as  lterary form of art 18 f¢ TS nth century
England by Sir Walter Scott. Though Horace lc and Mrs. pliffs wind o
base their Gothic novels historically, but their knowledge of history failed to give a

true historical charm to their stories-

si ~1§32) was @ notable
ir Walter Scott (1771 ) peare, the Bible, Spenser, Dryden, Swift,

novel, He had explored the works of Shakes the B > \
and historical st;Eics keenly. He was the first *IEngIﬁh writer who had a{: international
Career and o fojlowers in Europes Austrlits Norlh S c. He was also a
Poet and playwright at the same Hme: Scott had worked ﬂfﬂﬂghwf life to revive
the history of Scotland. Not only did he revive his country’s historical past, but also
Mide i e and oreseptabl o the readers He had SuCie his cultue decply and bad
@ lively imagination to support the frU® t5. In other t‘;“:s; :i'd u:n'sft:!n"flhve and
Walk in his times: he took real men from ustory ond I?k:‘r:':ipolm H:had . 111'“'2
Mio interesting tales. But he did nottranscend B B0 e o dcxplore
3 ot in history, He was a voracious reader: S he picked up Ristory & his settng
and filleq in his ideas to bring alive those ™0 and women, s mnlz‘ve s are called
historical romance. He began bY granslating works Iﬁ'ﬂm German ﬁ{“ P“bllﬁhﬁfi
his three_volume set of collected ballads “The Mmslr;r: of the Scottish Border”.
Since then he delved deep into the FiSto™ past of Scotlenc'io :";"’“ it in the memory
of his generation, His historical figures nmetIanc! were men _wumm whu_were
ot famn, The . were minor histarical AgUres. Th.us might h'l‘: the mﬂuu_'l.-;e ofhis age
85 the enire y ¢ romanticism $ ought its refuge m humanism and upliftment of the
ire age o FeT e and his novels are popularly termed as

505 : wide rang ’ =
waﬂ.ei; : ;Tr'f};.:y T&h:‘:oig series of publications. He did not write his name on

his list called «waverley’ (1814). Later too, he used this phrase
1o dt::l: ;::‘:;;T ;ﬁ ":;' thor of Waverley’, instead of his name. Waverley'

‘by the au ) o
(1814) is a tale of the Jacobit® rising of 1745 in the Kingdom of Great Britain. The

Seottish writer of ‘he historical
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hero is Edward Waverley who had been bought up in a Tory family and 503 he “’h:ﬁ
sympathetic to the Jacobite cause. His novels became very popular. The time W
he began writing, he became a popular subject of conversation in England and was 8

famous name at the Royal family because George, Prince Regent invited and dined
with him. He was anxious to see the author of Waverley.

Scot’s central interest was a subject related to chronicling. He did not center
the novel on a certain character but on a historical period or event. As a novelist, his
range is surprising for he wrote incessantly. In 1819, he chose a subject that related 10
England and not specifically Scotland in his Ivanhoe. This novel is about a Jew called
Rebecca who is a sympathetic character. The novel came at the time of struggle for
the Emancipation ofthe Jews l[lEI'Ig!ElI‘I.ﬂ His The Bride af the Lammermoor is bﬂseﬂ
on a real story of two lovers in the backdrop of Lammermuir Hills, In this noveh
Lucie Ashton and Edgar Ravenswood promise each other in love but it is later
discovered by Lucie’s mother that the man is the enemy of their family. She forces her
daughter to marry Sir Arthur Bucklaw, a rich inheritor. But Lucie, on her wedding
ceremony stabs her groom, becomes mad and dies, Scott was a very famous autho?
throughout his life and career as a novelist. He was
the world. He was granted the title of Baronet

for his excessive popularity and was
regarded highly everywhere. He became Sir ¥

Walter Scott in 1820,

p be id ) publications. The
ing may be considered among his famous novels Waverley (1814), G*Y
Roy 15100 Iomton ¢ iguary (1816), Talesof My Lancong (15161818), ROP
oy (8 5, Ivanhoe (1819), The Abbot (1820), Kenihpary, (1821), The Talisma"
(7523), Sooitish Borders, The Fair Maig of Perth (1828), Anne of Gelerstein (1829
cgf:f':.ff:f a_;falr:s E‘ 1831), Castle Dangeroys (1831). The name Waverley Whic
c or hus title for the Series o L oo
in Surrey, England. long of publications is 5 local government dist™®
Through his novels 8

Scott had also established g pr; foned ot exploring gy, history of the middle 28"
times. Mark Twain, a pqpuhrr:;zg- wwem, H"_ Was equally famous in the US i
Finn by calling a sinking boat g5 wage, 55 Mdiculed Scott in his Hucklebe™
praised and l‘egﬂl‘dedl’uair . .%lter Scott, have been eritics who b3*°
his popularity. In his hfetl?:f Dp:ﬂmu:t::m but there ere thusen:ho wrote agaio®!
world. He always served hig O of the mogy jists of
never bored the readers by re m::uﬁmr!" ﬁnd.m&n_ He ofien fﬁu;:?l fz? : ?F:muges. He
He did not portray the trouhle -mn- Hedid Totd e his ch " hﬂlﬂ‘gim“}rr
being imporiantcnly i the copens e, " . His h ciers s ofen "
: A extof h S B hharacters are o .
Waverley a *sneaking piece of imbeciljy HE“;;E himself condempns them by 2%
The period after Seott; o0y, ROt care much for plot.
England but it spreaq dd

can i
0 IS lumingyg ;o 1 the foundation of historical fictio®
Germany due to his influence, InE BS towarg
as Scott’s successor w

hose noye| "gland, M 5~ °OUNTeS such as France .
the Protestants in ’

i
. Proy
the reign of Quey 5y - <1an (18
minor writer who wrote am?;u&“z Mary Tudg

Cott
P

LG

s James was also a fa™
Storical ngye

sintheperindoflsz




1850. William Harrison Ainsworth (1805-1882) was also a popular novelist for two
decades whose first work was Rockwood (1834). Bulwar Lytton (1803-1873) wrote
five historical novels among which The Last Days of Pompeii (1834) was the most
popular. He stuck to moral instruction and historical truth in all his works. His historical
novels therefore, are mere representation of facts and they are not as lively as Scott’s.
His novels are full of historical accuracy and details.

Some Victorian history novel writers used the theme of history for the sake of
sectarian bias, Charles Kingsley's (1819-1875) Hypatia (1853) attacked the Roman
Catholics. Newman's fiction called Callista: A Sketch of the Third Century represented
the same genre. Thackeray’s Henry Esmond (1852) is also a chronicle novel about
the life of the eighteenth century England. Dickens’s A Tale of Two Cities and Barnaby
Rudge are also the novels of this genre. George Eliot's Romola describes the life of
ltaly in the period of Renaissance. In the swentieth century, Sir Arthur Quiller-Couch
(1863-1944) wrote Hetty Wesley (1903) and The Splendid Spur (1889); Jacob
Wassermann (1873—1934) wrote The Triumph of Youth; Ford Madex Hueffer (1873~

There were many other minor writers of historical fiction also during the

Centuries after Scott, In the 21st century, Hilary Mantel (1952-), an Englistrwoman,
PP - L It won the Man Booker Prize for

wrote Wolf Hall (2009) which is 2 historical nove
literature in 1:1{1;. Tlus} novel is set in the period from 1500 to 1535, & fictionalized
biography which embodies the rapidrise of PO of Thomas Cromwell, First Earl of

Essex in th f England. It illustrates the old Latin saying “Man is
in the court of Henry VI of Engla? ire Dumas’s (1802-1870) The Three

WOlf to man’. The French writer Alexan
Musketeers (1844) is a famous historical nove!

Romantic Novel (1775-1850)
lphqeasannvelistandcriticurﬂife

In the hi s Austen has 8 Br<2
Sttt e T
Was taugh by per father n he house: SHE IVed I coustry side 1ot the Fios! par
Of her e and hardly moved anywhere outside. Her books were tauEght in schools and
Made for popular reading but no 01¢ knew the name o e i
did not know that they were reading their own aunt’s novel in the school curriculum.
e was rated below Maria Edgworth o 22 Bumney in her age. But by the end of
the Vicorian age, she was immensely POP. and the twentieth century established
her fame as a novelist of the first rank in the wm‘l_d- She produced !J.ttle but all her
fictions work are keen and sensitively observed PICIUrE® of he socely snd. B

relag; . ingly and perfectly. It is very difficult to question
ionships. She wrote them charm Egmigts of the fiction world, Her pictures are

T art as she is one of the most profour ) o i
Care urroundings: pased on the classical unities of time,
fully drawn from her own sentiments and actions based on reason.

Place and action accurate depict humat : . -
he points ﬂ::l.;unmn ful?ircs nd mistakes embedded in behaviour. She is regarded as

OTie of the best novelist 0 fEnglar-d even today. Her novels spoke of the manners of
e and vomen has d th f
.yt Austen has done in the art 0 novel
4 in the field of dramé, i o
What Congreve di - means that which is characterized or inclined towards

Writing, T spomantic
anti;genmhfa:r:::;{?;d Jove. Whatever is related to this saying in literature, art and

MNinetegnith Confury
Fictlorn

NOTES

SelfMnzrenerional
Maierial T



Nineteenth Cemtury

Ficricn

NOTES

Sel fnsructional
Maierial

music is called ‘romantic’. So the fiction that depicts the theme related to Ir:fw: ﬂﬂd
union is called romantic fiction. Therefore romantic novels focus on the relationship

of romantic love between two people which must end in an emotionally satisfying
MANMEF,

In such fiction, an optimistic end is always appreciated. In English literature,
the trend of romantic novel was born in the beginning of the nineteenth-century. B'-:I
Samuel Richardson is regarded as the progenitor of this trend through his *Pameld’-

Love and courtship became centre of interest in almost all the novels of Jane Austen
who was the pioneer novelist of this genre.

Almost all her works are good and make for pleasurable reading, As an artist
she s perfect for she herself said: *The lite bit (two inches long) of Iyory on which!
work with so fine a brush as produces little effect after much labour,”

Charlotte Bronté (1816-1855): Charlotte Bronte explored the depths of romanticism
wrapped in passion and depth of emotionalism in love, As children, the Brontés were

X d, she played the role of a mother to hef
siblings and that careful depiction of a sensible young lady is overt in Jane Eyré

(1847) her first novel. Ms. Austen’s heroines thrive in a smug social circle bug Charlott®
Bronté’s heroines are independent, earning and decision-makers for themselves. Jan®
Eyre is an orphan, left in the care of her materna] aunt, a very austere elite woman
who tortures the child in the ‘red-room’ besides pampering her ou ill-mannered
children. She is put in a seminary which is equally bad ang becomes a governess i
future much like the author herself. She falls i love with the master of the family. ?
rich married man whose genetically mad wife jg locked up in the same house and 5
she comes to know the secret, she leaves tha place,

She wanders like a vagabond to be pes is later
discuvere;i to be her own cousin. Meap o b h::ﬁaf:iflztﬂesﬁhl:rw a
considerable estate. She escapes o her i :

o o nd s i a2 e g o

very nwelsﬂmya]lmyforwmnm‘smum i ; i

: ) . s0Cial- . litys
effect nf Industrial Revolution, feminis; appesl, frang fetters, g;emcnn:quaofa
woman’s love, etc, More 50 they seem 1o be g Portrayal and acceptance
full of burdens of life and

- tams of ot omar
et e
E:tf:?s Botr"nhf {mml.;_?m: Emily Jane Bropgs ;4 one of the most unique WOme™

¢ . ghly objective - ‘ most unique
name. In her novel, she chose the Sefting of‘-:f Artist, Emily hag juﬂ one nw:;l mHsf
novel H’rl!frll"ﬂf“iﬂg He{ghf.? is set inmebhﬂkYm ) Irg 'I'l'i'ﬁ‘lf she Il"l"'ﬁd. and dlﬁd. _0“5
Where e e S0 o1& Wothein o 15 paced e
voc and the hoyge i ¢ . at the t

sun"lﬂ"e’{ the second, Thmsh.cm::(} i "l'lﬁhﬂd with ﬂnl}- m:g::' Eumfﬂl'ts 1w
situated in the valley where a) FANge which i close to the tery n[;fﬂ-p: villag®

comforts are ayijgp, Oy LB e
Eamshaws and the secong by the [ ¢- The former is accupied bY

» Their lifa is normal and steady until #




small, dark waif is picked and brought home by old Mr. Earnshaw. He is called
Heathcliff, whose mutual and passionate affection for Catherine Earnshaw brings
disaster to both the families. Heathcliff is bullied by Catherine's brother after Mr.
Earnshaw’s death, Hindley Earnshaw reduces him to the status of a servant, separates
Catherine from him, and asks Catherine to be prepared for a better future with Edgar
Linton, the son of the Magistrate. Heathcliff cannot bear this separation and Catherme’s
devotion to Linton and he neglects himself Catherine chooses Linton to shock

Heathcliff whereupon he leaves home to r€fum three years later as arich and educated

man, He first shocks Catherine by marrying Linton’s sister. Then he makes Hindley
dies. He forces Edgar into death by

an addict of drinking and gambling and he also
his sickly son Linton Heatheliff. He

abducting and forcing marriage of his daughter 10 i
brings up Hindley’s son as an extremely boorisP uncultivated and uneducated youth

and possesses both the prnp:ItiGS- At last, he dies without m,ahng his ‘I.'I']'.“.IT].'I'& story
is about thunders of atmosphere, passion, pathos, ““F"E emotion, metaphysics, horror,
supematural and mysticism. Emily’s picture .:.flifs_; is stark, brave, exposed to nature,
full of cruel realities, embittered and broken relations, and eternal love.

ongst the Brontés, Anne was a soft,

Anne Bronté (1820-1849): The youngest 2% :
much cared for and frail child who grew up in & close family atmosphere and went
out to earn her livelihood as her elder sister Charlotte. Anne wrote two novels Agnes

Grey is the story much like her own

Grey, and Tenant of Wildfell Hall. Her AS"eS h like he
about a young girl who goes 10 work in 8 family s gOVErmEss and tacitly falls in love

Wit ¢ disclose his love for her. She has friends and
ith a clergy man. But the man does no i working- Meanwhile her already sick

rivals among those girls with whom Si® : ;

e e o v mothr opES 3 SR & e
Joins her. Accidentally she sees a clergyman whllﬂ waﬁ;;gm:m ina ma?m?em;}l way
comes and introduces himself as 8 Rector — rich andm:m her. The Tenant i oy
asks the permission of her mother foF her hand a0 78 ridden hzmi:lls]: oo
full of tragjc situations and pathos about m.adde:‘B t8 sist le.adzzm
Tesembled her own brother Patrick Brm“'eils' ﬁf]] r:;ure r:]si;:n o
&fdﬂm of expression, informal mpﬂiﬂqﬂ E\ﬁWEmI; are full ::E:::lr::i
%k?pti T;E;;iﬂwn%ﬁﬁlmck (1785-1866) was,alm a famous author
of this genre. His m—g;;,mwe Abbey (181 g) and Crotchet Castle (1836) are notable
fomantic pieces of fiction.

Novel of purpose (1812-1950)
. . 1 sroblem and propagates a message. It is
A social novel of purpose deals with 8 social P! . .
L this style of writing began, it was meant
re : i : -
rﬂ:a:: .:19;;@ with :ﬁlxﬁéﬁn"m people. The Industrial Revolution, the class
pie middle class 4 dependent class came to be its subject. This genre of
mviil”f:‘:x:e. th:d e.\rer-bFTdﬂnt;w who themselves had seen a !'mrd, _l.ms:ndurable
ife SG:slus promine the foibles of the institutions of the society: like the effect
of o ial novel describes e of the elite or ruling class, plight of the downtrodden,
em“':;mplpﬂhllcs, the  the experiences of real life with a little bit of melodrama or
“E;ggl:;h: "m’ df:;:m to create reader’s interest. It maintained the romantic style
“rﬁ'ﬁ@dzrnu:fl:ur} act and form- 1t is full of imagination and vivid characterization. Its
dialogues are full of emotion, pathos and tragic descriptions.
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Novel of realism (1775-1925)

A realistic novel attempts to portray in fiction the effects of realism. They describe
complex characters having more than one motive representing a certain social class
who manage their society. They depict their interaction with the society, their faults,
experience and everyday life. The tradition of the realistic novel came through Defoe
and Fielding in the eighteenth century but developed in the hands of master novelists
of the nineteenth century such as Jane Austen, Gmrge Eliat, Anthony Trollope, William
Dean Hc::.-:ells and Henry James in England: and Stendhal, George'Sand, Balzac and
Flgubcrt in France; and Turgenev and Tolstoy in Russia, In the novels of Jane Austen,
Fdlth "ﬂ:’hﬂr{uu and John P, Marquand, there is focus on the customs day to day
interactions, manners and estimation of a particular social class, So they are called the
novel of manners also.

In Mansfield Park, Fanny Price’s problem to be .
lhr.mﬂill"ﬁmlﬂ: Inthe novel, we sce the problem nfﬁn:im?;:;e ;eal;atnv; ;
of a poor relative who is sent to differen relatives for staying there and is t?reat:dp as a
Em‘len everywhere. Her other novels are Se!fse and Sensibility, Emma, Northanger

b.bey?nd Persuasion. All of them are fine pictures of an upper-middle ¢| :
reflecting 'd:w modes and manners. They are objectively crafted, fine class sucl:_::
ﬁmly dr.!umd and furmnlly perfect. George Eliot (1 Blg—lslgu] czniiﬁ;s of :
mm‘Fﬂmehm‘ﬁmiSHmmgimu.Em“ﬁm ines tw
problems of life, and the second is to give solutions for the BTIL“}; to analyse the
novels are deeply imbued in the social life of the them by instruction. Her
and their behaviour with a strong moral mmumldt. @ true picture of men
g:;t}.r;:'ﬂm most important part of our lfe. She aﬂach:;t:::; She mm”;ts that our

universal moral forces and tries to establish thy to the individual as 2

human society. As Dickens portrayed the streets ﬂfLondt moral law is the basis for
class gentry, George Eliot revived the realism-baged g II:Eﬂt- .
For her pictures of realism with 4 fine > of the opuntry e
mg the novelists of the world, She started mm}'ﬂ- she holds the prime rank
her life when she produced Adam Bede, Ml Wrting fiction ip the second phase of
phase, she wrote Romola (1862-63), ey . las Marner. In her last
and Daniel Deronda (1836). o Middlemarch (1871-T2)

Her novels of the first '
. Phase of i .
author herself, their stories ang Scenes mt:': ::’E:m the €Xperiences related to the

are the le .
Pmnﬂn;muszmlmg-wm she had Sd:an& m;ﬂ England, their chﬂraﬂtﬁsf
humour. The novels ﬂfth:;xlr Plcture of realism w?::. known, They are works @
. period - s
2 the carly country-life P‘“"h"a}'ak,ﬂieyr:]lmﬂ deep analysis of cf:r};cl:itrunritmas viv

realism. They present the ; ect ag .
genetic influences which ¢ SltruEEIe ofa soul gng self said— psychologic?

) hurnap go. .. OPen up motjves tions &
Tﬂlm or decline or developmmen Activities, Spe CONCentrates 1 emo !ﬂm o
ait essentially. The charac asoyl and her 3 upon el er
to bad and bad to good S.Ilm“ ) “ha:mﬂa}mwmisparuwlﬂr
) . e
which embodies mem:["-l::;ame{- 18 Considereg an?;-:t F-Iunh a growth from £
weaver. Ms. Eliot js Httﬁlm.:ted tr; E:: 8 effect of Tﬂalismlzza-n:ll}ri:j?r :ﬂ 9 Peff:; t v;uf
8iven birth g, is the story of a

Modem psychological nove

g fiction
the Floss, si
It (1866),



Anthony Trollope (1815-1882) composed novels as ‘Entertainment for an Idle

Hour’, much like Thackeray. His works reflect social realism. He is a formalist in art

portraying society with a wide range of characters full of humour and their daily
activities with utmost finery and polish of delineation. His notable work is Barchester
Towers (1857) depicting the life of a Cathedral town with pictures of bishops; clergies,
their families and dependents. Following the same ideals, he wrote The Warden (1855)
and The Last Chronicle of Barset (1867) and other novels of the same series portraying
true to the picture of real life. His novels

the social interaction of men and women :
an upper class social manners

display strong merit and powerful representation of
and characters.

Bulwer Lytton (1803-73) is regarded as the genius who portrayed the upper
tlass social men and manners in his novels. Pelham {1328? is fubu]n a Byronic
gentleman. He studies contemporary manners in the high society in his novels like
Thackeray, Ernest Maitravers (1837), The Caxtons (1848-49), ﬂ—ﬁ'_ﬂﬂwf (1853)
and Kenelm Chillingly (1873) explore deep mhlrﬂ&]ﬂﬂ.ﬁlﬂﬂ@hﬁ mist notably
known for his romantic and historic fiction, he bas contributed his best o the genre of
realistic fiction.

Henry James (1843-1916) is considered one of thrrmﬂﬁlehmi writers of
the twentieth century. He was a clever observer Dfl'fllﬁ 50'2":1“}' lsm‘ﬂ ", mﬂmmf
He focused seriously on human thought and feelings: His novs] a;-e picture o
social contrasts and comparisons. HE presents _ﬂﬂmd!n’ of people nius“:a:;lih munmmrels
“.rhi“h were economically on the risé alike and juxtaposed them aga in

hig . X 1 is his ‘masterpiece where the heroine
work. His Portrait of a Lady (1880-81) soing to his formal refinement but

Makes a mistake hoosing an Italian . . :

the nature of the l:n}"a‘;l is ;mrgﬁﬂlltj" different m.:d mgﬁmmparem I;Eﬂ::?:ﬂf:;f;m
D_““—‘(lg{}?.] and The Ambassadors (1903) 2 'mjmmunpe' They present the picture of
""alil}'nfﬁmericau&thmaclugﬂﬂtd?‘adem? e n[mrr;lﬁm is known as “point of
fealism and human relationships- His techmd is ‘the centre of consciousness

Vi ] . miﬂ'ur wh'o .
1EW" which presents a character s 3 SadgrsdemhelhmhﬂmPaﬂmir

reflaes . - Amibas.

ﬂfﬁm;g upon the actions .Stﬂﬂ“rl‘zm “357_1931} portrays the daily life of

Socie t:i_: ;re mmik ex;ilﬂplg'“‘::m 4 The Old Wives Tale (1908) as a master
ive ils of “the nature of provinei

:frmhsﬁu a;::::ih :11:0 fiction. He Mplﬁmﬁﬂ?ﬁ place:fsake a I:gl

e : s A ] A '

life in the Potteries area of Straffodshir® He was often blamed for his materialistic

185ue of even an mcmwaqu:ntlal incide focuses o the material realities of a certain

Outlook by Mrs, Woolf because his W - o cial lif

Novel of ideas (1811-1980)
to the philosophy of life. William Makepeace

In the :wel of ideas, plot 18 i‘;bﬂ;i observer of this mode of expression. He is
oy (BLI- 186D b . cray s e scond o popr 10 0
\-’wm age. He belon ged 10 8 comfortable and rich family background. He was

. - espected what was pure and_ morally mrt‘_act-rHe finds the
s““é?eﬁ:?um: e and full of vanities, and pictured them in his novels. He
disgects through t:e high society with realism and morality. Big lords and ladies are
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judged with cool observation by him and the reflection of their real life is merditiumfi
in his fiction. He satirizes people who are morally impure and mercenary in their
attitude and exposes their moral evil. Though he seemed to be influenced by Fielding
and Swift but is devoid of their bitterness and coarseness of expression. His satire is
mild and soft in tone. Both Dickens and Thackeray complete the picture of all the
social classes of the Victorian England. Vanity Fair (1847-48) is considered his
masterpiece which is a reading of the characters of his society. It depicts the famous
journey of the Christian and Faithful to the Heavenly city. His Fanity Fair is the sal.nﬂ
that Bunyan used in his Pilgrim 5 Progress. In this fair there are many stalls which
sell “all sorts of vanities® and in our visit to different stalls, we come to know and meet
different characters and items such as ‘juggling, cheats, games,

plays fools, apes:
knaves, rogues, and that of every kind.’ Thackeray’s Vanity Fair, unlike Bunyan's
who made it a small stay in a long journey which we all have in order to grow or do
better, is a longer stay where his characters spend a fair share of their lives.

The whole novel, without any specific hero, concentrates upon Amelia, a pure

pious woman and Becky Sharp, ‘a keen, unprincipled intriguer, who lets nothing
Sire to get the most out of the fools who largely

constitute the society.” It is a powerful picture of socia| realism. Pendennis (1849~

1850) is about a hero who is “neither angel nor imp’. Here Thackeray presents 2
genuinely drawn young man of the society, taken exactly as he saw him-carrying
carelessness, humility and selfishness, He p : .

, ' latter to Henry Esmond.
Henry Esmond is his attempt at the historical novel. His novels describe huma?
critic with profound
He declared: ‘1 have m braing abﬂ'h'F_': my eves; [ d-esﬂl'ibc what [ see’. He was
a gmtlm:an and found voice in mild satire which i objectively and fummll;.lf perfect
His novels portray the beauty of virtue and the ugliness of vice, Hig chief weapon Wa*
ooy and be wsed his novels to propagate idegs, g e WrOte novels at his OW
leisure and its 'Mpact can be witnessed on the loose plot-stry, His
other famous work is Book of Snops, Cture that they have.

AHmmHuxley{lﬂ%lgﬂ]wgamm ..
through his fiction. His Crome Yellow (1921 Antic Hay
(1928), Brave New World (1932), Eyelegy iy

; 8
!sfand[l%lf!, ete are famous novels. In Braye ?Ei{;zi?jﬁpe and Essence_(lgr-: ;‘*
the future having test-tube babies calleq *Soma Gag’ picsented trveplﬂf'lmiﬁc
L : fnan is scie
Eai:ms_mpma;l; " f:d @ natural e, He i inepqpyny d““'m““d:n{ﬁut s
mng 0 prize Mventiong g 1l
wrote Animal Farm, a very optimi WaY 10 growth. George OrWe

e : Istic saty i el
It is a lively picture of humap |ife 'fe which revﬁ?;ahme effects of Communis™
st among his fiction.

realism,

Who propagated his mesSa_E‘:
(1923), Pojnt Counter Poir

and is regardeq o
Novel of nature (1840-1939)

The Victorian Age pave numeroys
. .. profiy f

E-:;:;nﬁgmg u:; the English literatyr, o“.:;d i *‘—‘h‘:;f';rd: geniuses and :ml;di 1‘:0
- novels on nature ang jig Ui - group of novelists ¥

religion on the behalf of proliferat - 1 Victorian age was of question!!

g Science, By amidst al] these hubbubs of the city




streets lay a few relatively prolific minds who chose to settle in the countryside and
devote their power of expression to serve a specific purpose which contributed to the
development of the area. They are often criticized for regionalism in literature. The
novels of nature depict the portrayal of life around nature, in a country-setting, speaking
of the naturally rustic but naive folk. It also describes the lives of the cultivated people
of villages, their day to day life and manners and their society, their aims, desires, etc.
In this genre of novel, the most prominent author who revived devotedly l‘_he m:q
territory of England called ‘Wessex’ was Thomas Hardy{(1840-1928), setting his
fourteen masterpieces in the same region. Hewas a chssu:m? realist, lover of perfect
form and applied direct and simple approach t© life in all his novels. He presented
man as an atom in this large universe and claimed to P_we a:m?d at no harmonious
philosophy.” Man and his relationship with the universe is the subject that he pentrates
very deeply into. He studies minutely the sr;heme_uf I[hll'IEE and his uhsmatmn_gf
human life magnifies the powerful role of destiny which is mostly wn{mremdhrmdmg
in behaviour and that which fors their actions and ev::ms. All his W:;:;s are
Peasant stalks and the gentry at the countryside “Wessex wh:sre he hm!;l:E . }::1
Novels depict ‘a general drama of pain’ arriving from ﬂinsunph;t;ause.: | Pni“-:‘:
oftragedy for which he is compared with Shakespear: ©70 om simple ssons
and permeates through the leaves of the trees of the surrounding 2 sty roads

ioh b [n his novels, nature and universe have
along which his characters move and breathe. B O are no silen specatos

voice and character-like stability in their pr < novels

like the background. Like his archi*ﬂ':mlml m:a of h.u;:.“;ism suﬁ;ﬁmg
crafted bit by bit, portraying the eternal €SS€0C% . © :

of our ]'J.‘Ibl'.:':f‘l 1':31'31’-&. H}i:n:\!niﬂs as 4 narmd lies mmt!l:gﬁ;ﬁc;n::;::}::m x
Psychology of his characters very deeply wm His artistic language bestows
Prose and makes use of gentle humou snd the inanimate objects of nature
life into his art of narration which puts soul into 3""“""5 insignificance in front of the
HIE is a keen observer of human life and Pre.smstss:} large, so full of magnitude and
gigantic nature around us which are ¢ mystert ohserver of mankind and is full

= onate
Power of d :on. But Hardy 15 2 compassions " .
of human S::::;::::ﬂwfh"a outlook towards life. His heroes go out to study and

: . Tiage like Clym Yeobright of The Return
come back to educatc the rusti 018 8 Y ooy and ragic-comedy. His

:—Etf::hﬁaﬂve. His novels :;‘:ﬂr ::'m’j’:m * 0 wood Tree (1872), A Pair of Blue Eyes

comedies are— G : tragedies are —The Return
, . His noteworthy

(1873), Fiar from the Madding CrO"® & " tovor of Casterbridge, Tess of the

i anclers, . ..
"gf;’: bﬁrﬂﬂ'm {1878), The e the Obscure {1395}, Hardy sltragadlei imitate
riilles (1891) and dy in his ‘poetics’ in style. He is a classical and

:Ia:lﬂi:?tle‘% prh_ciples of @iﬂ in his novels surpassing all humanwish{zs
ang a::I."fh.St writer. Natul:“ 1; s Egucculﬁh foits W al:!xlh-:cmlle prey to its
. ivities where men u-a;mdi:s- fate plays havoc in man'’s life, manipulates hLm
andimt at lhc_and. In I_;ﬁﬂ eath, EV ing goes out of mﬂ.l‘i’:‘.i pﬂwer'nf handling,
o ﬂrrtlcntsf hirn to pa gove ed by relentless fate. His ‘Tess', one of the
e i actons,and ¥ T e oy ot ccen e e il
and re xamples e wildly crushed and deflowered 'I:f:.r Alec, the villain
and « :pef:ﬁd fam]br,.ﬁ:rnmnw'gﬁb' the freak of fate, she falls into his hands at the end
ocially powe :
and kils herself in search for €
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D. H. Lawrence (1885-1930) was also a lover of the philosophy of nature. Al
his novels are set in the atmosphere where flowers and men blossom naturally. Through
his works, he gives a message to man to go close to nature which is fertile and
reproductive. He portrays the infertility of man which is because he wants to grow
with the gifis of science. Man behaves as machine in this modern world and has lost
the real pleasure and importance of life. He condemns intellectual obstinacy which
lacks power to penetrate deeply into human feelings and wishes, and suggests that
human beings must acknowledge nature as their greatest ally and spend life close 10
itor cultivate naturalness in their personalities. They should seek pleasure in nature’s
society and power to live, and feel the pleasure of the senses. His message rebounds
in all his novels. The then banned novel Lady Chatterley s Lover by Lawrence i58 |
frank portrayal of sex and human desires related tg that aspect of nature. His Sons

and Lovers (1913), The Rainbow(1915), The Trespasser (1929) and Women in Love
(1920) are considered his masterpieces,

The White Peacock (1911), The Virgin and
the Gypsy (1926) and The Plumed Serpent (1923) are also his famous works of
fiction. ThDI.'I.Eh his novels focus DT!.IIIEII'!,' on man and hig sensual urge but via this
theory, he instructs that man by his close association With nature can gain a healthy
and fruitful life. In Lady Chatterley s Lover (1928), the wife of an impotent industrialist
called Conny, goes for union with her own game-keeper. He gives g 1} that for
the natural urges a person does not see who is cultivated or sophisticateg and who i3
boorish. For that, physical strength is needed. (s

. € lonature only a human being ca?
have that pleasure and satisfaction of pleasures of lifa for which he or she cmvn; but |
description of sensyal pl

driven and upper-class sophis

uPﬂnﬂ'iecdpplgd_mchinﬂ' i
and his theory of naturalism,

follower of Charles Darwi®
Psychological novel (1890-1950)

of style into the art of narration
e ious and OGng IMAZE a0 by gt g ¢ full o
zmmmcm” iﬁ:’:?‘hﬂ'mﬁ:’“ of characters g the SubConscions receiyec : through
] &

research, Somﬂ'timzeit r:cnp:;; :;:‘;’Fﬁ;i:warfad by the S“hjegtz;z:;":”lﬂgica‘
consciousness with little or no e ”“:‘?ges One by one as they fall to hum®”
Such a psychological resesf:ch 13 called mm:l F ' D‘,’-’Fa“ﬂ}r by Virginia ?V?ﬂlﬁ
unbroken flow of Perceptions, thoughts, anq fo ]F%1w3m=_mcMique: it is ”
Abram). It describes long Passages of iy ©Mgs in the waking mind (M. F

detail what passes through n whi

" the method for freedom 0
O Wag ygeq E:l Vel breaks all the convention®

Spinning ‘Cﬂnmmpmary vision ¢




reality’. The vision was influenced by the theories of Henry Bergson and Freud.
Bergson changed the old concept of Time and Freud, of human consciousness. The
new concept of Time was that of contirmous flow while the conventional one was that

of a series of separate incidents. This was the contribution of Bergson and William

:I ames’s scienfific analysis of human consciousness. They believed that a human mind
is open — to the past, present and futisre alike. Itis changing still ‘continuous, multiple
yet one’. According to the theories of Marcel Proust (1871-1922), human mind can
be very flexible and is exposed to the present and the recapitulation of the past

simultaneously. It is intuitive. S0 the old concept of chronological fall of events in

order was laid aside now, The theories of Freud and Jung, the psychologists, explored
cribe a man better where human consciousness

the ancestral experiences, and stressed on its

flexibility and multiplicity. This consciousness could travel back and stay in the present

observing events at the same time. This theory affected the art of characterization in
- s handled the nature of man. Its best examples

the modern novel where the conscious
can be cited in D.H. Lawrence’s novels a5 observed by EM Forster ‘the greatest
imaginative writers of the twentieth century.” Technically Lawrence dlid not go as
deep into the exploration of the ious as Mrs. Woolf ur_J.;!yge. His Women in
Love is an expression of deep symbolism where the pattem is in harmony but The
White Peacock displays the Jamesian ‘p::rint-nf—ﬂm'-" te'.‘:hruquc where the main
coherence is the consciousness of On® of the characters. His Sons and Lovers, ?‘he
Trespasser and The Lost Girl express the conventional flow of everts and the conscious
and symbolism. He dwelt on man’s psyclulugicul demands and se:;; his descriptions
there, especially the suppression of sexual urges due t© the : m outlook and
demands of life. His novels are free and frank EX[TEssIOons ul humahlr_. urge of the
subconscious which a man suppresse in order to show om‘rl:r; ﬂ:?;h 1.:3 purpose of
eXistence in a civilized society: But it is the consciousness Wi 1\.;2 ; m;S Ergﬂted,
i e in  civlzed S o 1922), Kangaro ), The Rainbow
(1915), The Plumed Serpent, and Lady Chatrerley s Lover. -

More subtle explorer of the jous was Dorothy lﬁd;o_n's (1873-
1957) Pilgrimage, a series of welve W""'Ils where the ﬁ;ﬂ 000 : T;’:ed Roofs
(1915), was the :,.m' which initiated this technigue. James oyce (1882-1941)

. . . ciousness fechnique most vigourously. He was
eXperimented with the stream 0f €028 s prcise in detils, among the

a . . i c

r;;,;:f:rmmmm' “'_’;:“:c:?;nd' esthetic Movement of the nineties which

ap ltTtS He ::5 I]us Eﬂubﬁﬂﬁ'” {1914] and A Portrait ﬂf!flle Artist as ﬂ‘ Young

%P“Imﬂ :{n:sulf in Eeoist (191 6). His Porirait is a rebel literature against the

. Pubiimhcld;i I:: ]?lf'!‘;eauds'; Catholicism but it reveals that both very swy

influ,mt c' “: h"':m ASP vait dcpci s the carly 10 youthful years of Stephen whose wish to

B cﬂ it the wraditional packground of his family and its F_-mem

conditian, The novel describes his BT background, atmosphere and love lfe and

sex at six;mn It ends declaring him a rebel in all. mlmgmge and style of namllilon
are highly St};'lisl'ic and technical. Its prosé has mu‘smal effec'? Ufys:--es (1922)is a
COntinuation of Stephen’s Jife gmbodyiﬂgmﬂ""'ﬁ of hrtforhf't s sake _where Stephen
Fetums from ool Es_ﬁerlﬂs mother's death having completed his education and decides
Where o Sta‘:ﬁ; career. The theme of these novels explores the Greek story of

that the ohjective science could des
could carry not only his own but al
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Telemachus. But Leopold Bloom having lost his son in infancy is the real hero here.
Joyce was the inventor of the technique called ‘epiphany.’ He wove mythology and
the present together, a method used by Eliot in his The Wasteland (1922). Finnegan's
Wake (1939), written after 17 years of effort, is his last novel which depicts a Dublin
Publican’s life, his family and customers. It is through these that the author presents
a complete picture of human life. The very title of the novel represents true Irish
connotation of death, funeral and resurrection. Itis a complex novel. Such books can
be appreciated by the well-qualified, intellectual and learned class.

Virginia Woolf (1882-1941) was a very famous novelist who exploited the
narrative technique stream of consciousness in each of her fiction works. Her novels
represent the mind’s experience. Her characters speak about their inner experiences.
Mrs. Dalloway, the protagonist, recapitulates the time-scheme of one day in the life of
an MP’s wife. She is talking about a party that is to take place at night when an old
friend whom she loved once has just arrived from India, The novel describes only
what her conscious follows whether it is Past or the present. The narrative looks

novels, there is a message interwoven
as in To the Lighthouse, a place on an island w 2

here the family of My, Ramsay and a
few close acquaintances arrive to celebrate holiday. This method of capt:‘:iyng the

here because it seems (o relate jtself to

, The Wm’es. and O, s IS
callcd‘her most articulate exercise of all the artistic Potentialities l‘-llztri:- Th]e Hl’:u es a'n
experimentalist’s way of expression with a ney style and for 'lh‘ how.: e o:icd
amongst the most prominent and influential ' she is rega

writers of the modern age,
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4.0
40 INTRODUCTION

WAL ighteenth
The English novel was essentially bourgeois if l.ts ongl(lsl a\:grt!:r?f:ul:::iws and
4 nineteenth century, it was solidly anchored in 9% for the eighteenth century
Marital position were all important for the Vi asver much he or she might
no.vel' The novelist's world was an assured one: hovziesense of the common world
Criticize or wish to reform it. The loss Ofconﬁdence a; cion. The construction of the

ad an effect on both the themes and techniques ijo::s of the significant in human
plol_pa"cm based on subtle and private interpret@” arena of value into which it

lic
HHairs woylg necessarily take the novel out of the publi

d hilhcno moved. ﬂO\V Oflhc ‘alrcady' into the

. tinuous
. New concepts of time representing the cont” Bergson's concepts of duree, of
not y, i g ing chronologically

e’ of retrospect into anticipation ond 2 ints moVKl
of porr¥ :

M€ as flow and duration rather than  © senef,vclist particularly the hz.am?ll.ng of
ard also influenced the twentieth €€ “ emphasized the multiplicity of

. 3 ea .
Dloy Structure. Further, new psychologncal id ceral levels of consciousness and

Nscj : istence Of ST ‘hose retention the
sy 10usness, the simultaneous CcOeXIS retained and by whos

. . renice W
COnsciousness in which past experiet

rmined- 2
'e of personality was colored 214 dete ept of consciousness 10
her with the new concep
togethe

: . 2 sum of her whole
New concept of time came he character 18 : ituti
0D 2 new view of character. The IV about rvading and indeed constituting
W v aracter- :
"lotio ,lcw ke is always ! . nothing 18 lost, and her
her Mal experience and that sum! \an is her history. > 1o all carlier
Conscioy this view, 8 WO m of her reactions (©
Teae o sness for, on this Jitione the sum ess. Develop ment depth
SVeny Tl}:) every new event is constu present cORSCIOUSIES
- Thus, retrospect is the very jcal technique-
“ather than length wise becom®® b losmwr increase in
. vards 8 8% &5
He The novel had been moving ‘o\u ht a new preg?lon lal:) :
deg,.” J3mes in particular had br |g(ion of the individual ©
Fibtion of states of mind. The 50

devel

. psyclmbgical subtlety.
d complexity into the

sciousness became a
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most important fact in a world from which public value seemed to have departed and
Century - !

where every individual is seen to be a prisoner of her unique stream of consciousness.

If the characteristic theme of eighteenth and nineteenth century novel was‘lhc

relationship between gentility and morality then that of the twentieth century l? a

NOTES relation between loneliness and love. As EM. Forster put it, the ‘great society” i

always the enemy; only the “little society’ or the intimate group of real friends Wh.O

have somehow managed to break down the wall of individuality that separate them IS

worth anything—or is really possible as true society. The great society becomes 2

contradiction in terms. To D. H. Lawrence, the mystical awareness of the core of x}?c

otherness in the other person is basis of a true sex relationship. In this unit, we will
discuss the works of two novelists—Graham Greene and D.H. Lawrence.

4.1 UNIT OBJECTIVES

After going through this unit, you will be able to:

e Discuss the importance of the life and works of
emphasis on The Power and the Glory

* Discuss the importance of the life and works of
emphasis on Sons and Lovers

Graham Greene, with SPecia]

D.H. Lawrence, with special

4.2 RISE OF THE NOVEL n

I

The foremost feature of modern writing, perhaps, could be that thin
begin when and where they are expected or supposed to b
of beginning and ending become debatable, as Lawren
there never was any beginning’,

gs not very ofte?
cgin. Indeed the very concepls
Ce wrote ‘In the beginning—

This opinion and approach tono .
vel w ;
Yet towards the end of the nineteenth cep Ntng reacheg

8! ts peak in Victorian Englan®
tury, disillusions

Was a mai with bourgeois cqmplﬂc‘z":‘c:
nicallyenOu gh i Ii(:. CXtcl:naI force in the rise of v -
ronte quest; gan with the Victorians themselV

e the basics of an individual’s links 3"

+

the other. The subject ?mttcr becar®

v . t‘l
Self-hestructional tmdlllon Was not COmpletely done 3Way Wlth o longcr 4 taboo, but S“"

112 Marerial




Qne cannot deny the presence of Victorian elements in the early works of all
lhf major modern writers. Lawrence’s Sons and Lovers is in mainstream of typical
Victorian fiction, despite his candid views on sexuality. This is particularly true of
Forster and Huxley, who, one feels have never managed to make a complete break
from traditional novelists. Affinities in both technique and theme have been studied
between Lawrence and Hardy, Conrad and Dickens, Woolf and Sterne. Yet all these
novelists-Lawrence, Virginia Woolf, Conrad and Joyce-were steadily making time

and paving the way for the modern novel.

This breakdown was the result not
Industrial Revolution, but also related to rem
and other areas, One such discovery was He
Bergson asserts that clock time is artificial, and
time. Time, he said, is a continuous, heterogencous flow,

by separate moments.

. According to this theory then 2 novel of linear progress. which moved from
SlmaliOn 10 situauon in a ﬁxed chronological Statemcﬂl. was not a real rendenng Of
humanp experience. Therefore, a new kind of narrative developed to capture the reality,
the essence oF Fian cxpeficnce—SinCC it emphasized Qucmatlng time, \\{hlch
Constantly moved backwards and forwards. In such a narrative structure there is no
tension between the past, the present and the future, because a.f 1:0?:;;::::: ﬂ:ﬁg

M one to another as often as he Wan Y

ts to. One of the f _
IE:hr?iqUe was Marce] Proust: His work influenced every major twentieth century
8lish novelist as is evident from such W

orks as Nosfromo Mrs. Dalloway, To the
hthouse, Ulysses, A Portrait of the Artist as @ Young Man and more.
¢ of time Was the

changing concept of human
¢ Freud and other psychologists. The fact
licity of CONSCIOUSNESSES- Th.at is to say, an
all that he has ever experienced and lfls
actually the past does not exist
the present determining every

only of social and economic cause as the
arkable discovery made in psychology
nry Bergson’s concept of Law duree.
that ‘mental’ time is the only natural
which cannot be characterized

°°nsciTogethe". with this new concep
emmlam'lsncs.s influenced by the work 0
i i\'i<15|ze.d in this concept was the mulnpl ;
“u turaral § consciousness is the sum 0td (:-a R
Separg affinities with the members Of.hlS |on. g
teg tely. What you term the ‘past’ exists along Al .

Sp:mse Xy o o, B0 e mf;‘cme characters’ different levels of
cons:igf:clivcly. communica'lg the simultan::‘ll()i' o e o sucp iy
. i tradmonal s resulted in the stream

no\'clisl. a . o Thi
ofe mode,"l novelist had to evolve an aPPrOP"“ue technique

T:L)usncss technique. pat resulte 4 in the growth of modern
s ajor forces : he theme of an
s oL The; ;:lsconi:;;‘l:hn;:r :e[:n;jor them of.mﬁcr‘:,::le;a ::urje:ther institutions

Vidual’s Joneliness’, Since all bclicfs'm relng’a c,omplelc]y isolated figure.
Completely shattered: the modern Wr! ves . he had to forge

. conventions.

ity of the :

Comy, No longer could he depend O° Rt s(:a;;]rc‘)"“ <et of values. Snee most mt?dhccm
ot £ : od onad S . keynote of their
Veligtg lli,new relRonehip bamiric rsonally. (‘m;;:ot:f experiences
:“aj(,r ‘VOrk:e undergone thlSL:Srcnce and Joyce re-lm:gin hose of other major
nhrO“gh the 7 ha\: i novels: 11 their \\'9ka z?man' (David Daiches).
Veligy ‘lochzla'racter.s oefc tn :s ' necessary condition

» "loneliness is s
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Yet their main preoccupation is not this isolation, but to find a way through
which harmony can be achieved. A way through which a modern man cut adrift, can
achieve satisfying relationships.

NOTES Each novelist views this problem in his own way. Lawrence believed that the
solution lay in love which recognized the mystical core of otherness in the beloved.
Therefore, we see towards the end of the century, the concept of what was significant
in human experience changed under the influence of psychology and related fields of
hlmu!edgc. No longer was a man's exterior p-e:s.cmalit!,- or his behaviour in society
considered important. Stress was now laid on his internal make up; the working of his
mind, his responses toa world that was essentially hostile and his search for an identity

in this world. The modern novel is the result of the novelists’ effects to deal with such
problems, to define them and to suggest a possible solution,

. Important Writers of this Age

Some of the important writers of this age were as follows:

Henry James: Born inNew York, Henry James was educated in America and Europe-
He became a prolific writer with novels, short stories, trave] sketches, literary criticism

and autobiography. He was also a friend of the New England iters. A
study of James is important for the analysis of the modem r?mfcl fg:':gs r:::t;u ;’:1; he
was the first to view it as an artistic form, To him novel was primarily an art form t0
be ;uﬂg&d solely by a.rhm: canons, concerned, not with moral purpose, but with the
objective and impartial presentation of the reality of life, ’

The keyto James’s choice of subje
fascinated by the charm of an older cjy

i ctis 10 be found in his own life, An American
: . *1zation finds a great many of his themes in the
o "f““"’“’?‘;ﬁmﬁ* pon the product of another,in e s':de ofthe processes
inellcctuatanc member g, o™ 1 4EVelopment ofan inividua chamacer. A?

el family, Jamesthroughout his novels portray®
with the deeper relations of man ;i b oneerned with the man as a social being, 1"
inhis novels because the chosen i s ’ There is not much of elemental passion
so far as they are shown under yp ; Dphﬁh.mad’ intellectual society, except

sees ugline  and individual integrity as the Pri'.ﬂe
James is often conceme ; *% and meanness of spiri as the great evilé
social group. He is absolutely n,;tn ﬁ;:;kfpmm of a character as a part of the
characters and figures are usually gergire . - 1€ POOF o in the unintelligent. Hi®
Usually sensitiye, refined, sophisticated, cm]:tlmllmg impuls®
analysis, The fiewing
actions Y are capable of V1
of subtlety. Wit & remarkabje detachment and an equal degr®®
Joseph Conrad: He wag 5 zail
Or and an ag:
of the author. He pres P Ter and hj i cter
conventional and agﬂpfﬂ"ﬂ‘i‘:mm]? that Cannot he r;:;r ::gr::x;ﬂ?hizzagr: the
pmf’:e;?tﬂe Nigger of H:Irr:'ﬂu:q.- 'l;;;,] task E'n “{Iﬁﬁﬂﬁ a novel is best found in ﬁ .
power written word, to Which T am trying to achieve is. by t
make you see.” The characters u:’g';ﬁmd, h, 10 make }f:t?lt}egciiﬁ:li:‘;c:; sjrl. v
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view but a variety of them. His technique of writing novels involved shifts of time as
well as double narrator scheme. His novel Heart of Darkness is an excellent example
of this.

Method used in the Modern Novel

As it has already been discussed, the modern novel emerged in altogether a different
kind of environment with diverse changes in its themes and techniques, thereby defining

the very concept of the novel.

Stream of consciousness

ltis a psychological term that refers to a literary technique in the twentieth century

/ . 1
nd gained immense popularity within the genre of the mm:ﬂﬂﬁmﬁﬂﬁlﬁ
Writes that “between 1913 and 1915 was bom the mndmm . ciousness novel’
What we have come to call in English letiers the STe: ':'f;im . “in which the
|?Ert Humphre:,r defines stream of consciousness ﬁcum:;meltsj?f;m“ms"m

%Ic emphasis is placed on the exﬂmﬁunafthﬂ frae S‘Pmuf characters’. The use of

* the purpose, primarily of revealing the ‘psYCchic DB 0 £ 0 b movel. It

}hls technique is coincidental with the tuming mw@;mmeﬁ;s or to capture ‘the

;tr: technique to document authentically the menta P
95phere of the mind’.

“T€ are certain other techniques that ar used
1'““511&55:

in the p.-ggntatiun of stream of

fines this technique as the method

* Interior monologue: Robert Huraphrey d mgm&:id processes of character,

used in fiction for representing the sy various levels of the CONSCIOUs

Contre| before ﬂ-m}r are formul for -« that 0 which the time ¢lement is

* Montage: d of montage ! montage. This

ge: The second metho - i known 8s SPace :

ed and th tial element ¢ gs. ThIS 18 %7 time, the consciousness

i ¢ Spana inle—view, forata s to the same
'-Wl'umlu,: 15 also known as multip "+ heir j,ndi\"id”"l rESPONSes

Of Several characters can be described

us- rime]’lta] Novel

e odern EXPE
®s that Characterize the M ¢ novel are as follows:

"o Majy . m exp
aspects that characterize the mode | povel 1 giscarded the omwcptﬁof
* Absence of the hero: The experimenta izl lkable character. In tl'lliacar :
heroigm and the reader would geldom s butmwmﬂh“mmwa good

Movels the hero and the villain were 0bV!

Wl bad, rather they have shades of gre¥ hat people do of say &3 what

* Complexity; Secking to portray ™ 57 mu:d: :nnﬂ ofthe old ethical SEpITY
“wyacm;f;' are, the ciperimﬂ“'ﬂ'"“wf iin v the outwardly MEnCEE

but discavers a vast and chaotic ¥ .mmpmsomlih;f "“i“l“‘ -

] . . m‘lll'ﬂdlﬁjms
harae ation eals disturbing

ot Qo o iy of charaeer 2

Complexities.
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« Irrationality: Increasingly, the experimental novel in exploring the inner life,
| Century -1

has found that man does not act from reason, as carlier novels assumed, but

rather is motivated by deep unconscious sources of primordial origin. Modem
novelists can be divided into those who continue within a broad tradition of

NOTES realism and those who experiment far more with the form of the novel.

Writers like John Galsworthy, Amold Bennett, Graham Greene, Iris Murdoch, Dorts
Lessing, and Earnest Hemingway are essentially realists. They are less intrusive than
nineteenth century realists, presenting a credible picture in which we are not particularly
aware of the narrator’s presence. They deal with social, personal and ethical problems

and offer us an entertaining, but at the same time, an instructive look at how peOP‘c
cope with life in the twentieth century.

Major Works of Short Fiction

Lawrence's theory of novel takes unswervingly from his notion of man and hi

relationship to the universe. Lawrence keenly believed that man was not an isolated
being rather he was well integrated within the cosmos.

It will be useful to learn what a great literary figure like T.S. Eliot has to $2Y
about Lawrence, ‘he was an impatient and impulsive man. He was a man of fitful and
profound insights, rather than of ratiocinative powers and therefore he was an impatient
man, He expressed some of the insights in the form Jeast likely to make them acccptablc ;
to moist of his contemporaries, and sometimes in a form that almost willfully encourag®
misunderstanding... wrong he often was (] think) from ignorance, prejudice. o
drawing the wrong conclusion in his conscious mind from the insights that came 10
him from below consciousness. It will take time to distance the superficial error from
the fundamental truth. To me, also, he seems often to write badly; but to be Writ®!
who had to write often‘badly in order to write sometim ¥

. es well.”
Lawren::e(cii‘d e o following the conventions of his time and his work
was thus regarded as a revolt against the valyes and ideals of the nineteenth cent™

During the reign of Queen Victoria (1837 h
. ] : g
adifficult phase. As a result of industrig| fegl?a]d)'bicon%nl?:d o i’:‘l‘:fnlim“
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‘l’i;gamc wholeness. Lawrence used the novel as a carrier of his own interpretation of
a':;"e!y much copcemcd with the basic problems of human existence and relationships
3 ng humz.m beings. Therefore, the relationship between man and woman and their
xual conflict became a major part of his study.
but g tudy of the development of onc'.s individuality
o4 is stufiy was not based merely on the intellectual abilities o{' an individual but
= on the impulses and senses that playa significant role in shaping the personality
ot a person. Apparently, Lawrence's themes are concerned about the passions and
;;mmcls of the heart rather than the working of the mind. As FR. Leavis puts it, ‘Life
ﬁ“ﬁlled in the individual or nowhere; but without  true marital relation, which is
ic:eatwc in more than the sense of producing children, there can be no ﬁn!ﬁllmem; that
‘l}e burden of Lawrences art’. He allotted 2 superior position t0 the impulses and
“?Vcd that intellect is responsible for cradication of life’s excitement and destroys
¢ [Weliness_

He was quite inclined towards the s!

the presence of *dark mystery’ qf 'lifc and he
Il living forms instilled with it. Lawrence Was, in fact, of the opmion that the
id mystery” could not be known through intellect. Moreover, natural ax:‘ie lfma.med
“aS cannot be accessible through the intellect but may be known through instincts
d intuitions,

Lawl- . .
enc
Saw g ce ardently believed 1n

be looked upon as & radical in
laid rules or models. He

the o From a literary point of view als0
that novel could become

nse that he did trict his
Uestioned R ine *he felt
the traditional methods of povel writing 1 .
in(:ire Personal and less objective if he 2 the possibility that !ang;t;g;o c;utl:ed;ici::::
“lail the personal experi f emotion and passion as 1t W : A
petiences O Thomas Hardy. Hardy's novels are

AWrenc A
g o wl):ich plays an jmportant role in the

Sualj >
Y set against natural background: s or the story. In case of
essence of the scene and

Vel .

Wr"pmcnt of action instead of beg Just.® out the

al:’c“e'tehalso the imagery is significant % bnngctcrs For Lawrence 2 novel was a

. ¢ the emotio iments Of ! :

o ns and sentimen le man.
s st bl
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Fiction: Twentieth

with a woman called Jessic Chambers who was hated by her mother. During the First
Century =1

World War, his marriage to a German lady becomes a matter of controvcr.sy. On2
March 1930, he died in Venice after a prolonged suffering from tuberculosis.

NOTES Lawrence drew so intently on his autobiography, on the passions al.\d conv:cnonsl

that the circumstances of his own life had developed in him, that sometimes persona
feeling spills over and the story is spoiled by an excess of emotion by spluttering
outburst of hate or a murky, wrought, highly throbbing symbolism that suggest hystena

rather than artistic control. This was the penalty he paid for his kind of insight, which
was intimately bound to his own needs and activities.

D.H. Lawrence also created a new kind- of novel, though very different from
Joyce's and his legacy, 100, proved less available than might have been expected. Son
and Lovers (1913) deals with ties connecting mother and son with an emotional
precision and clarity of compelling detail that derive by part from the autobiographical
nature of the novel; it is a striking achievement, though technically it shows nothing
new. The theme involves exploration of family relationships of a sort in which Lawrence
always retained a passionate interest. Ties of blood and call from the outside,
different ways in which maternal and filial love can operate and the stultifying ©F
liberating effects of such love, the conflicting claims of protectiveness and $€
realization—these are characteristic Lawrentian preoccupations. In Sons and Lovers:
the background conflict is that between the hero’s working-class father and his refine
middle class mother, the rift between the father with his coarse vitality and the mothe”
who turns to her sons for emotional fulfillment denied from her husband, The resultin
pressure on the hero is brilliantly shown in particular incidents and situations. The

claim of sexual love then asserts itself and the )
tension mounts. Tl nds W
the mother’s death and a sort of liberation for the hero e

Fig.42pp Lawrence

InSons and Lovers the i

§ the mother is treated wi i
ed w ¢
cloar sekmowladganens e b, . he“h great tenderness, in spite of Lawren"ofe
and more the genteel cylty s

z ¢onh , s But 0

re for which th Cr son’s masculinity- o
came e

Self-instructional ame o represent death for La mOIher S(Odeas L dld

rd*
: wrence, In : awrence mother .
126 Marserial many of his latier works, especially s




of hi i
clf;a *;:Z:ghc(;nbst(;nes. the deadening restrictiveness of middle class conventions are
s worz. orces of Ilb'era.u‘ons often rcp'rescmed by an outsider—a peasant, a
. pctso;\al cﬂbnu;rg man, a.pnm‘mve of some kmd, someone freed by circumstance or
S om the distorting or mechanizing world that Lawrence saw in modern
2t ociety. Lawr?nce \.yas not, however, a social reformer. His main interest
ways human relationships, the problem of reconciling full self realization with

true love of another.

s The Rainbow (1915) and Women in Love (1920
cope of the novel though not by means of any immediately obvious innovations

;:) :;::::“llue& Lawrence takes three generations and pmbiqg both vertically and
s ally explores with great power and subtlety allthe basic human relationships
relatio ‘Th'.mﬂ and his environment, the relatiOnshq? between t_he _gcnerations, the
y: ab‘s ip between men and women, the relationship between instinct fmd intellect
Nt Ofove all the proper basis of the marriage relationship as he conceived it. This
B ?OVcI had nothing to do with chronicle novel then becoming muhr throu.ghout
o Pe. It was rather, as per F R Leavis', a dramatic poem in which a passionate

gination, working through a prose sometime incantatory in its poetic movement,

se|0c 3 . .
ted and presented the smallest incidents for its suggestive and symbolic power.
de with an acute surface realism, a sharp

sens:lgh poetic symbolisms go side by side Wi _
of time and place, and brilliant lopographlcal detail.
on Lawrence’s own experience in Italy and
;s German-born wife. In spite of brilliant
ned work because of the

) show Lawrence extending
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more concentration. But the short stories are no less disturbing than the novels:
Lawrence’s aim is to project character and incident in such a way as 10 force on the
reader a radically new apprehension of the meaning of human personality and hum.an
relationships. And the assault is frontal, not through the slow and complex accumu!ﬂtlon
of moving moments whose total effect might in retrospect seem 10 be challenging.

The Age

Itis impossible for any writer to remain untouched by the social, political, intellectua!
and cultural environment of the times. Every writer depicts the characteristics of his
age as he generally records life. In order to understand well the writings of an author:
knowledge of the times in which he lived is essential. Hence, you shall study the
social and the literary background that influenced the works of D.H. Lawrence.

The two important factors that influenced the social life and literary sphere f’f
this period were imperialism that led to the two world wars and the wave of social
unrest as a result of decline in religious faith and social or moral values.

The rapid growth of industrialization in England in the Victorian age marked
the shift of England from an agrarian country to an industrial one, bringing about @

rapid change in the social life of the people. By the end of the nineteenth century ther®
was a total change towards urbanization with a breakdown of the agrarian way of lilt-

The simultancous cpming up of industrialization and urbanization brought with it
many problems. The industrial towns grew in a ha

_ i phazard and congested manne®
Often, there was absc.-mce of basic amenities leading to reduction of the living standard®
of people to almos.t ml.mman conditions. There was a marked rise in vice and crim®
and a gradual decline in the standards of spiritual and ethical values
Acqui:&silion. of wealth became the ultimate objective of a gentleman's life- All
!mman' rglatx.onshms came 1o be regarded in termg of money. The evil effects 0
E:u;m:‘u h:: Zm Tmarkably reflected in the works of the twentieth century novelis®
C - = e yle, who severely condemned the commercialization of this 9
ertain spiritual values seemed to be vanich: with the gradual decline of the rurd




Th.c _tencls of Christianity were no longer accepted unquestioningly. Contemporary
r:rhcg;‘m_‘s ?Cholars and philosophers like Max Muller shattered the concept of supremacy
% C:?‘la.mty. Thc theory of evolution of Charles Darwin threatened the very basis of

ristian faith, Hence, the satisfaction of the Victorians was shed off and there

was a gradual loss of faith in God and religion.
under the influence of science and rationalism,
ed with religious controversies.

There arose a keen interest in the study of nature of man in philosophy and

Metaphysics. The assessment of human behaviour was greatly revolutionized with
reud followed by Jung and Bergson.

t ‘
he psychological theories propounded by F
a creature of instincts and

e Freud declared man to be 2 biological phenomenon,
Pulses. He laid emphasis on the powers of the unconscious © affect the c?nduct of
Man. Now more emphasis began to be assigned to the study of the unconscious. The

formal were also recognized to be anxious abnormal to 2 certain extent. !t was
other signs of abnormality ar¢

:c:s::::fhcd by Feud and his followers that peurosis and ot 1

t of repressed sex instincts. His theery of Oedipus complex Was SITOng

Propolmded and thoroughly cxploilcd by the t\ventielh ccntur?' \\fnters (like D.H.

mawmf’“)- It became established that man's intellectual mmmummol“s “:“’- 8;m:§"y

; © fationalizations of his emotional needs- Emphasis began to be p acc:d on feeling
Mtuition rather than the intellect, which had all through been regardc as ameans

. :
and real understanding. re not only confined
ers we

Th . . his follow!
€ psychological theories of Fm“dc :nn:iderablc influence on the private and
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relat .
lationships, The theory of O¢diPU® ngtp > pers could naturally be jealous of
greater attachment

Al Ry
tionships in its terms. It is now belicV
" daughters : were supposed © e
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the general public and they were abundant in vulgarity and brutality. The themes of

popular literature were no longer touching upon human relationships but had taken
over by violence, crime and mediocre love stories.

One could say that this age was noticeably an age of popularization and

commercialization. Even the serious literature, in order to survive, had to adapt itself
to this new world that lacked ethical values and principles.

Psychological theories of Freud and others made symbolism quite significant
in presenting the literary work and also the stream of consciousness evolved as a very
considerable literary technique. In addition, realism became a major part of literatur¢
instead of an inclination towards pastoralism and romanticism.

The works of D.H. Lawrence reflected the dehumanizing effects of modernity
and industrialization.

Novels

Lawrence is perhaps best known for his novels Sons and Lovers, The Rainbow, Women
in Love and Lady Chatterley's Lover. Within these Lawrence explores the possibilities
for life and living within an industrial setting. In particular, Lawrence is concern

t can be had within such settings, Though ofte?

time, has its roots in this highly pe
that Lawrence was very interested inh

! Lawrence developeq the potentialities of the
short novel form in St Mawr, The Virgin and the Gypsy asz The Z:c‘:;c‘:, lC" ck.
Short Stories

collections jg Th ;
ublished in 1914, His coljecs: ¢ Pruss ;
gublished ll: 1928 2::;: "s hi Yoman i, Rode Away and Other Stori€®”
such as Kangaroo, s 1S themes of | ership that he g lored in nove
2 8aroo, The Plumeg Serpent ang By e also explore
v ;
Poetry nd Annie.

Although i

- th‘:r‘ngrell’;s;:’:;o;;:ri;orl_;}lss fliuwels. DH. WIeNCce wrote almost 800 poems. me®

D Old ? "SLpoems were Written | . ooems
reams Old and Dreamg Scent, we ten in 1904 and two of his PO

English Review. His ear| 4

e 2 A e The
Y Works clearly I:::1 g his earljesy published works 11 T
&roup not only named 5 h

o s \ S
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dl‘amatlcall

¥ changed ¢, os8"
Lawrence’s gy work sa\: Works of many poets who * ¢

a dramatic change, during

Just as World War
service in the trenches,



:’;ﬂrsscn:l f((_;:l-]n:.all. During this time, he wrote free verse influenced by Walt Whitman.
[ ol is manifesto for much of his later verse in the introduction to New

e l‘cml.r;:::(/ircm:c rewrote- many of his novels several times to perfect them and similarly
B to some of his early poems when they were collected in 1928. This was in
g vlonahze them, but also to remove some of the artifice of his first works. His
Bot n poems are probably those dealing with nature such as those in Birds

s and Flowers and Tortoises. Snake, one of his most frequently anthologized,

dis;
Plays some of his most frequent concerns.

dealt Although Lawrence could be regarded
Uealt in the less romantic aspects of love such as sexual frustration or the sex act

Uself, Lawrence’s works after his Georgian period were clear in the modernist tradition.
0: we.re often very different to many other modernist Witers, such as Ezra Pound.
~ ::ust works were often severe in which every word was care@lly worked on
i mrldjfougm for. Lawrence felt all poems had to be personal sentiments and that
eity was vital for any work. He called one collection of poems Pansies partly

Or the «;
e simple transient nature of the verse but also a pun on the French word panser,
Jishman and Don't Look at Me were

10 dregg
or banda Noble En
remoy, ge a wound. The Nobie 4 Lo
Ved from the official edition of Pansies on the grounds OfODS_Cm‘llty, which hc
years of his life abroad, his

felt
{ S oUnded by. Even though he lived most of the last ten ‘
d in 1930, just eleven days after his
fien wry attacks on the

h :
eatl? }:s were often still on England. published i 1
oral 15 last work Nerrles was a serics of bitter nettling Pt
climate of England.
Two : vere posthumously published
as notebooks of Lawrence’s unprinted verse ¥ A
Oe::’aioems and More Pansies. These f)t::;mmc i
out death, Bavarian Gentians 2" ;

as a writer of love poems, he usually

contain two ©
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ey, destroyed until Paul, her s¢€° 808 . hyip from then on.
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P ;
hay, , - 24l loves a woman called Miria™ Leivers ™ approve of Miriam,
By, . ¢los n call Vforel does 10t PP
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Ma.l“ i8 oy 1S to Miriam to understand hoY sh 5 les 1;)ve for his mother is the strongest.
iy, ; happy and he leaves Miriam realizing

I
S Unhappy but agrees to the breakup-

on Mrs. Morel and her marriage
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for Miriam’s family and Clara’s husband, Baxter, Lawrence makes no attempt t0
extend the novel further in depth or breadth.

Going beyond mere connections between the characters, Lawrence casts over
each an idea, so that when Clara Dawes and Miriam, for example, come together
with Paul in the center, they do so as the meeting of two ideas, as well as two peOPle‘
Similarly, Paul’s parents have extension value beyond their singularly unhappy
situation. If we compare the Morels with another finely drawn pair of parents, the
Gants in Thomas Wolfe'’s Look Homeward, Angel, we immediately recognize the
difference in Lawrence’s intentions. The Gants are superb as characters; they livé
fully amidst their eccentricitics and idiosyncrasies. In fact, these very qualities give
them distinction and individuality, indeed make them live as particular people-

On the contrary, the Morels are always more typical than particular, more the
semi-educated “aristocratic’ woman with the semi-articulate ‘peasant’ husband tha?
people whose spec.iﬁc characteristics remain in our minds. What we do remembe’
about Mrs. Morel is her moral tightness, a Puritanical strain that kills life; what W°
remember about Walter Morel is his casy-going sensuality, hi . ;

. , his physical being 2
black limbs. Our memory, then, is more of a ste Yyl plyes 3

o reotypical contrast than of distinctiV®
qualities. The war between the parents is a war between, on

one hand, culture and, @
the other, half-culture, a war between mental consciousness and primitive animalis™
a war between Spirit (intellect) and Soul (body), as Lawrence later defined thes¢
terms.

Likewise, the relationships between M

rs. M aul
and Miriam are also fu orel and Paul and between P

2% G

in its generic sense, @ M*™
i . Peacoth

parent in The White Peac”

daughter-in-law, ge-old conflict hegy,

Itis fitting that Lawrence should hay,
Freud’s cor

¢ attemn . : : nd
cept of the Oedipys Complex Pted to universalize his material ar"
es, in

mankind. Along these i his Forey, + @ conditiop universal in the histo.r)’ Iy
pompous language, Lawrence, among ol:::d 10.Sons and Lovers, cast in a Biblic®
‘ r e

marks' Said:

himself away in the fiesh, The rmati was
: . - The old sop. 10n and renewal, and s0 ;
i only his bed. And his lie will b v O CF

: c . rife, S
1O i yyg; € 8 Wife, then is she not his wife:

s ¢
OVEr in hey h:'u:?d his wife in her despair shall

for sons, that she may have her |




Unablcl:el: we havc_ tl}e fntfrc import of the Conﬂict in the .novel. Paul is a son-lover Fiction: Twenticth
s o bring to his ‘wife’ wholeness, and she in um will remain unfulfilled until eyl
e o comesa mother-lover, and so on. Lawrence, who violently opposed Freud and
s scnem.:sm', for reasons noted below, found in the Oedipus complex a type of
cm!!\;ersal interpretation that provided both continuity with the past and a means to

ment upon the present. In brief, Paul’s union with his mother both fulfills and
emasculates him, both completes him and leaves him unfinished.

Working outward from the Oedipus complex itself, Lawrence was able to give
nd the intellectually superior,

shap‘? to several general themes: in Mrs. Morel, we fi
ghys‘“_‘"y soulless female whose sexual responses become increasingly more frigid.
PPosite her is the sensual miner. Morel, close o the carth in occupation and spirit,
:’::hm his responses to life, fond of singing. dancing af‘d drinking; 2 man slowly
real: ed 1o a non-entity by his wife's spirituality and withdrawal from his kind of
ality. A possible domestic hero, he slowly disappears from the novel as Mrs. Morel

Pos:
Sesses her sons in turn.

NOTES

ribed as ‘soft, non-intellecmal, warm, a kind
::sgl:mboli"g' creature; later, as: ... there was @ slight shrinking, @ dimi:;sh:g in his

ance. Physically even, he shrank, and his fine full pre§encc wancd, e never
&eW in the least stout. so that, as he sank from his erects assertive beanng, his phys.lque
, : th'. Yet, Mrs. Morel continues

Seemeq 1

0 contract g - i pride and moral SENETL -

10 Strive with hiac t ‘;!ong W) hl: p:d;mn’ part of her inheritance —and t00 full of
m. Too much of a Fu e tries 10 remake him through continual

T high
1L sense 1o 160 Macl, # ss by her realization that she had once

OPposit;
ltlon and < e .
ercene ZELE TR
ridicule. Driven to fi anical strictures- She drives him to

OVed ‘hl ;
§ man, she bullies him with Punt ¢ S

Wril::kenness’ lying cowa:dicc and then castig®®®® him for ”":ﬁ‘w?uﬁ:on?zi

em\o:;:a [:.Morcl is ,and anxiouS' to have him changclzl, ;::;r ‘i‘:o::a i housmeholder

v im. In making Morel int0 complet® 2 e bars — she of course scars her

Cim, 2 : ;
Owp g erges from the mines only 1© d;?appea" mtoh As Lawrence WItes: She also

nhee“".gs? but she, unlike him, refains her ¥
¢ chlldrCn’ %
: from the outside of from

As . eveals 01! ;
1o Morel himself-—whom Lawren®® in the sole WaY he can, becoming

a b. orel’s point of view— the . ting the sterile
u view— we s€¢ only aggravating
Y, a fr o o domng i i
o], s sists unt
< tiong ek, & spiriG) S " yc 0 his ie's demands 1€ P :rdllL
ingjpy . P+ Too much of a ‘man” 0 ace he has nothing 1° turn to; inWare:
ft alon®s the flesh, has been denied.

he ;7 IS manhood i Le

N breaks to pieces: = ¥ ,

Jugy :s“;)pty of values, and, outwardly, his phySlCaL 5D erelict’ (3 Lawrence titled
aul, after his mother’s death, 18 t‘° _ 's wake. ‘Morel made the

o, chapter), so Morel is already adrift 1% an he had peec:
him- a one’ brulally_ He ate and dfank ]]‘Iore no' ||)' lhﬂﬂ d as he enlel‘ed. But
he v, family fife withdrews shrank away: only answe e
Sen N0 longer about his alienation’- 5 very P in the above passas
% ergar. VIt his exaggerated vulgarity: 12" enoen:
Nits brief frankness. in it description© a ation has been fulfilled. The
So ; edipus ! inates
hllsba MOTCI is effaced—one parl Oflhcwrencz cmphasiZCS that Morel domi S.'[F‘mrrurrumu{

nho ]Onger m'es (.hc houscho' . Muaterial 138

Morel, early in the novel, is desc
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only the hearth, the sole part of the home still sanctified for the male, while .lhc rest of
the social activity proceeds smoothly without him. Frustrated by her marriage, ME
Morel turns to her sons and gains husband substitutes, though only one at a time, e
her high moral sense dictates monogamy. Once she ‘seizes’ William, lh(_: SP!“ in the
family is irremediable, merely to be intensified as Paul succeeds to Wilhax‘n s place.
For his part, William finds himself involved in a frantic attachment to Lily, whose
slipshod manner strikingly recalls Morel’s own; yet William, tied as he is to MrS:
Morel, is unable to avoid an obviously poor match based solely on sexual infatuation-
Disrespecting Lily as much as Mrs. Morel does Morel, William mocks his fiancé®
before his mother, and by so doing vide only temporary sexual satisfaction.

Recognizing this, Mrs. Morel warns him against marrying the girl - ‘Nothing
she says, “is as bad as a marriage that’s hopeless failure’ — but William has already
been destroyed by his mother’s influence. Split into parts, he cannot leave Lily beca"9_°
of her physical appeal or Mrs. Morel because *he was accustomed to having all ¥
thoughts sifted through his mother’s mind”. Thus William as a unified person ¥
destroyed; divided into picces, he drives himself into a life whose substance he €3"
neither order nor even understand. Destroyed young by his mother, William, suitabl¥
dies under her care.

Shortly after William’s death, Paul falls ill with pneumonia, and when ™
recovers, Mrs. Morel has captured his spirit, makin

. . g him the successor to his °l‘_icr
brother in her affections. In turn, Paul’s illness saves Mrs. Morel by taking her ™
W marriage, Part One of Sons @

. , Lawre
of life, but love means attachment, while life

SR » real life, can take place only P )
individual. Therefore, the conflict ; : i 2 p
2 ict, mherent in 4] meaningful activity, is between &

La ‘ jsm |
amr?:,fa::?nzﬂ‘?t l:‘e- c‘,’“tral law of ]| organic life is that each organ’s 2
y Single in itself”, Yet the individual, he tells us again, 3" {
s :pefcmca"y between a man and woman who ™
, as Lawrence pr&sen: :::h pm%‘:ipam‘- The love of both Mrs. M? if
e tru:;‘ Im denies this “otherness”, and therefor®
and debilitates. Love is neq eeling which would build, while theirs des

essary, but

Thus the necessity of polarization and(:)(:‘rrne:;:t |(|We can cause death or strangu!®
ala

When Paul comes to Miriam o

) ef
dominates him, he is ungty. = c;i:clst, of course, off balance. As Jong as his f“o‘:n)'
woman, except for phys 0 ™S with Miriam, or, in fact, Wit?

with Clara Dawes, Lawy;':: ecessity, and therefore his unsatisfactory relatio"”
that the flesh was only holy if::gcat.ofi |y.wa.m¢d, as ifanswcring his puritanical cn:hof
~ Paul had only fre s llect) were holy, The one without the %

gl shin Clarg 1y :
will bring out the god. awes — jg as futile as spirit alone, The two wgﬁf it
dignify him, will enable him to 0%

tio™

himself, et in man, will

When Paul is with Miri .
na 2
expects from life' He su gg ests :];m}‘:l:;:kls‘omr]pktely this sense Of fulﬁllmcnl ‘hz:’/ 0{
Should meap ¢, him wh ibes ©
en he descr!




his sketch
es to Miriam; she ha

true, and he : she had remarked that one sketch i .

g answ L1 = chin part

s more shim,:cm' Its because - it's because there s scarc‘::y ;cnmz:h::emefj s

everywhere, and :13)"( ‘:; iy l‘ﬁhd epamtcd the shimmery protoplasm in t);le leaow e

shimmerin ¥ A e stiffness of the shape. That see ves and

€SS 1S " . x ms dead to me. g

teally, is the real living. The shape is a dead crust. The Shimn:er?:lif, l.hdls

side

This *shimmer® P
the form aul guests for in painting and life, and while he wi izes i
can fing ::) Sf;c‘lvf;x:iis l'mle §atisfaction in the other. Unable to ﬂow:l?lf lf;li::szlrtl‘z;sa":
N i : n(r;'a single person. I"le is himself a flower plucked, not culti’vatel:i
St n ings, therefore, his rage at Miriam’s attitude toward flowers
oy i s lams:ste.nfrl.‘ on Mrs. Morel’s garden and love of flowers. Both lovc;
o icularly Miriam, not for themselves but as possessions, as beauty whic
ontrol. In an essay on ‘Nottingham and the Mining Countryside’, in Phoenixh

f‘;“’fencc wrote of this connection:

ow ;

mses:i‘:nlso\;e (;)f ﬂox.vers isa very misleading thing. Most women love flowers as

d pass on '?thas trimmings. They can’t look. at a flower, and wonder a moment,

luck i Po- .cy 'sec a ﬂowc'r that amests. their attention, they must at once pick it

Calleq k‘)v ssession! A possestslon! Somet.hmg added on to me! And most of this so:

it e ?f flowers toda)./ is merely this reaching out of possession and egoism:
ing I've got; something that embellishes me.” '
Thus, Paul turns to Miriam as she crouches and kisses the .

:::‘i why she alw.ays clutches things and pulls the heart out of t:::r‘nvcf;:: ‘:v?]ne?d:y

o oul out of things ... | would never wheedle — at any rate, I"d go straight’. I ;

r scene, as Paul becomes the center of a silent conflict between Miriam aid élaI::

[ -
: “::0 pulls out flowers in bunches, and when the latter asks him what right he has to
' he answers that there are plenty for him to pluck and that their beauty pleases
oht' — Miriam will be his sacrifice, will

h.
M. Here, he does not wheedle he “goes straight’
he turns to Clara and almost for the

beg
lrm‘:fb\vcred because he needs part of her. Then
ime notices her breasts swinging in her blouse; her graceful arching back, her

Proy,
d neck, her overall desirable figure.
caught as he is between his sense¢

f his mother and the real pangs of his own

:::;' Later, near the end of the novel, when paul returns to Miriam, he realizes that
“‘“m fe with her is still impossiblc, although it is also the only solution for both of
the .ia} s they go out, supposedly to pa s her flowers, dripping out of
hig DEL;:lnd she takes them, as she WOU ul himself, snipped off from

and now drifting away int0 the dark.

iriam, one
ied to his mothe

Here, in one brief scenc, is Paul’s situation,

ilnd hi
his senses, between the influence ©

rt forever, he give
d have taken Pa

Jessica Chambers, whom Lawrence
r that he could not be normal
rence, E.T.. a8 she signed herself, claimed

so that he constantly split his interest in
ots. In Miriam, he saw

fter he married another
nted to continue
T. feels that

':’,e {:"'f,?rding to the original of M
“\:h nOthlb youth, Lawrence was SO £
W thig 1, 0:; woman. In her book on LaW
h': N ingo f”.“{as both a parent and 8 lover;

m spiritual (Miriam) and phys (Clara) attachme

W 7 ical
and was unable to find sexual satisfaction, while @
Lawrence wa

XQ : an (F . ;
Gin, - 1ieda von Richthoven) for S€X, E.T. claimed, e
they shared. Accordingly, E-

T ; -
or the intellectual interests
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Lawrence completely falsifies Miriam; he could not give of himself, anc.l in o.rdel'l:
put his mother on a pedestal, he presented a caricature of their real relauor?shlp- S :
remarks that it was impossible to tell Lawrence this, so attached was he to his molhef )
and so he came to Miriam as to a mother, making any sexual relationship
psychologically impossible for him. In the book, Clara Dawes provides a sexual outlet,f
unobtained by Lawrence in real life until his marriage to Frieda, already the mother©

three children by a previous marriage. So far as Lawrence falsified, E.T. stresses that

no one would recognize that Miriam wanted a physical and spiritual relationsh?
while he tried to make it entirely spiritual.

For psychological reasons, Lawrence legitimately made several changes iﬂ.h‘s
affair with E.T.; however, the real point is not whether he changed the origin®
relationship, but what significance he attached to the changes. Lawrence found i the
disintegration of Paul a peculiar symbol of modern man, of all men who are unable 10

achieve a balance between sex and purpose in life. Assert one at the expense of the
other, he repeated, and you fall either into collapse or sterility. ‘You have got 10 058

your great purposive activity upon the intense sexual fulfillment of all your indiVid“als'
That was how Egypt endured. But you have got to keep your sexual fulfillment evel
then subordinate, just subordinate to the great passion of purpose: subordinate
hair’s breadth only: but still, by that hair’s breadth, subordinate’. These words rort
Fantasia of the Unconscious (1922) underscore Lawrence’s insistent belief I?

Sons and Lovers: Characters

Gertrude Morel - She is the main cha ' he #
: ; racter in the first part of the novel- S
unhappy with her husband anq dedicates ]| of her attentionpand (t’ime to her chil

William Morel - The fir

. our!
until he becomes sick ang dies, Crtrude and Wajger and his mother's fa¥°

Annie Morel - She j S i
deciding to give ﬂleirlfrxl;f]:r::):l § older sister. She joins with her brother Paul 4
the end of the novel, e Of morphine when she is on her deat

Arthur Morel - Another s, #
minor character, ©fthe Morel family and younger brother of Pt o
Miriam Leivers - She ;

his first love,



CHECK YOUR PROGRESS

4, What do the sons think about their father?

5. What does Paul give Miriam as they supposedly
significance?

@81 does the mother’s death at the end of the novel signify?

part forever? What is the

P

ACTIVITY
i is th
What was the theme of Lawrence’s novel Women in Love, and how s the

novel unique from his other books?
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Unit 3: Graham Greene’s The Power and the Glory
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i 1 The
editing in the Nottingham Journal and London Times. He wrote his first nove

b : 3 April
Man Within in 1929. In 1990, he contracted a fatal blood disease and died on 3 Ap
1991 in Switzerland.

Fig. 4.1 Graham Greene

m
Sin, suffering, betrayal, death are the themes that play an important part in Grahale
Greene's novels. He plunges his characters into depths of degradation, for examP

in Brighton Rock and Heart of the Matter from which the characters can be redccmed
only through divine compassion and salvation,

Roman Catholicism also comes into Graham Greene’s novels. Greene is & tosé?
writer of sophisticated adventure stories

- which he calls entertainment. In his ™
serious novels, he explores the disparities between human decency and theoloE”.
virtue, between moral intentions and irveligious acts s0as to shatter the complace™ jst
of those religious readers who had al

a
Ways thought that good intentions on the W™ ¢
level were somehow related to divi P O M rutione U i :

Power and the Glory (1940).

Implicitly in The Heqyy

G ti\"’“‘js |
inthe Quiet American (1955), the psychological o] itk dethrue P“’Voca “d
with both vigour and subtlety, T :

he i Clups in Greene’s novels ar¢ exp of
! rony wh;
values which the nove] secks to k.

: . Promote arise,
paradox in human affairs but also from, his re ;
answers, His Catholicism was

of the Matter (1943

est”




been declared illegal in his state. While he waits for the boat he, also converses with
a man called Mr. Tench. Soon he is called to the house of a dying woman in his

capacity as a priest and thus fails to take the boat.

Since he is on the run from the police he hides in a barn on the lands of a rich
plantation owner and in the process becomes acquainted with the Jandlord’s daughter.
However, he cannot stay in one place for too Jong for fear of being discovered and has
to leave. He reaches a village where he had in the past worked as a pastor. He comes
into contact with a woman called Maria, with whom he had been intimate at one time.
He also meets Brigida, his daughter, born out of wedlock. He stays in the village for
the night and wakes before sunrise (0 53y mass with the villagers. At the end of -thc
Prayers, the licutenant arrives with the police 0 search for the priest and arrest him.
The priest goes to the town square ready 10 face his fate.

The villagers, however, protect the priest and do l:lOl betray him. The_ lleutc:?am
does not recognize the priest and instead of arrestin him takes another_vnllager mt'o
custody as hostage. He threatens t0 kill the hostage if he fmdS_lhat the villagers have
hidden his quarry, The priest leaves the village and directs his steps to the town of

Carmen, On the way he meets a man called the mestizo who joins hitn:i o:n tgs::uu:;?;
i e
he priest soon realizes that the mes n 10, 0o $08

iy is not @ m
5 and getting rewarded by the

aCC()m . . . {ra’ 'l'lg him :
panying him with the purpose of be th): mestizo, who has, however. become
strength to continue to

zfli‘?e' The priest reveals his true identity ° e
. With fever by the second day of their travels and thu it ninmesa
Ollow the priest when he changes his road. ngnxsh;semmﬁm i
o = .
own would mean certain arrest for him & <1 e ol e -

a ;
hi;ﬂe. The priest decides to return to thc'caplt;]ﬁ“ uit. He tries to obtain a bottle of
* changed his appearance and IS g s into contact with a beggar along the

VIne 5o that he i i
at he mass. He X ho tells the priest

Y3 Who takes hlfr: l::,ea‘ﬁ:tg There, he takes the priest to @ man ¥ =

at .
he can help him get wine. : another of prandy. The priest
o ffcrs The man sells the priest 4 bottle of W;n; eds 10 finish the entire bottle of
Slog - o pion and the M3 but is cau ht with
Wing, thush:;‘; :::: \wtr;‘e w ::l“sn; :m . The priest Jeaves med:o:i:tly :mets chgas febo
ng the p I g

the botile of brandy by an official- The priest ﬂ;:dre Jose but s ultimately captured
g s them that he is a priest.

. . - o
ficial and even tries to hide in th° g ¢s and tel igi
ing items of religious

Nd ja:
Jailed, Iy i ther priso™
A . In jail he talks to the © cailed for posSess g
CWork : has also been ) . day the priest 1S told to clean
an pnsoner, Who g fo“OWlng y ever, does not ben-ay

e, @
»Chters ¢ ith him. n 3 how
L R into an argument wit tizo who, ho : :
Prison cells. In the process he meets e 35( o, for the second time fails to
% Priest. The priest again meets the lieutenant:
CORnive 1 R i
&Nize him, and thus the priest S free e ofthe Fellows and then travels

. ndo . woman whose son has
g That night the priest stays at2" b ers an Indi2n B lice too. He goes
eserted and abandoned villag®: P i

kil ; an ou
ed by the gringo, an Americ e her ther®: °i yet he wanders on and

t a ecaV
al 081(; Woman to the burial land & I his safety and h;? 1 fjhm s crossed over
i, St the wi inue to run ¢lls him
Ul he will to continu . Lehrt i eis s 8 fe.
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The priest stays with Mr. Lehr for a few days to recover from his ordeal and
Centiry -1

then plans to leave for Las Casas. However, before he can leave, the mestizo f:omcs
2ad tells him that the gringo has been fatally wounded by the police and is asking for
someone to confess to, The priest realizes that this could be a trap. Yet he agrees 10 20
NOTES with the mestizo across the border into the state from where he has fled. He meets the
gringo who refuses to repent and dies. As the priest has feared, the licutenant comes
and arrests him. The two men discuss at length about their respective beliefs and then
the priest is taken to the capital city for his trial. On the eve of the execution, the
licutenant goes to Padre Jose to see if he would come to hear the confession of the
priest in prison. The Padre refuses and the licutenant returns 1o the prison with a

bottle of brandy for the priest. That night the priest attempts to repent for his sins and

finds that he is unable to do so. He wakes up the next day, fearing his execution.

Mr. Tench sees the execution from the window of the jefe’s office. That sam¢
night the boy hears about how the priest was ensnared and taken to his death 2nd
realizes that he has become a martyr and a hero. He dreams about the priest that night
and is awakened by the sound of knocking at the door. When he opens the door he
sees a man asking for shelter. When the boy learns that he is a priest he immediately
lets him in.

The Power and the Glory: Themes

The Power and the Glory, which is probably Greene's most elaborate and comple®
novel, has generated extensive critical discussions and comments, The novel has been
defined as an allegory, a morality play, or a modern e 3

b arabl ther
related genres. These critical classificat; p ® and identified with o

(rather than a philosophical or theolog; St DAL d o T
an authentic, complex human being,

novel as it is delineateq through pis ::’Pmenl of the Whisky-priest throughout {he
children in their world This signif Counters i, the other characters an
Self-lnsteiciional

cance of children and childh
120 Mawerial



::::‘:;:tutlsrly in _The P'ouer and the Glory, has been noted by various critics, but it Fiction: Twenticth
e aics : relationship between the encounters with children and the development Cemiary -1
Clorvis Scsl has largely been overlooked. The opening scene of The Power and the
o 'e h in a dusty, hot and godforsaken Mexican town. The buzzards, a recurrent

ge of death, hover above the town. This is the setting of a wasteland, a spiritual

des g : 3
. ::h. where man is left by himself. The whisky-priestis introduced as ‘a small man
abby dark city suit’ holding an attaché case and a cheap novel under his arm.
probably suit the lieutenant’s feelings

ieozflls himself ‘a qu.ack‘ - a title that would
“disre Pﬂesls.. There is no aura of martyrdom oOf sainthood 8b0}lt lnm He looks
‘somcl;u?ble and ‘weak’, and his ‘hollowness zmd .neglect’ give him an air of
i ody of no account who had been batten up incidentally’. He seems t0 have
caught up in a situation of which he is an entirely passive victim.

oFsi T;le introduction of the priest asa pathetic victim.of fate, a man of no su?)smnce
‘pu im icance, has probably been the cause for the critical comments about his being
. Cd or ‘driven’ by forces other than his own free will. Jtis true that at this stage.,
vzlru:st is a mere victim of circumstances but as the story of his ?ursuit u{lfolds, he
priestops and grows in stature until his death. However, this first mlTOdllC!wﬂ of the
op fls a shabby, frightened little man, should also serve asa counter-weight to the

Posite critical view which regards the priest & a Christ figore.
and ¢ The author does not refer t© the central character a8 ‘('hc pl"iest’.unnl Part I,
cn‘t)? Pf]ls the reader to resort to the circumstantial clu‘;‘l;t:r( :cat(l,iﬂ:hl:f; W::;cvd!:

s . - ew C . »

oAetne, Bichiipe S appare!:z]‘;? How does he become a priest, a

Protagon:
£onist ¢ hi
ventually become worthy of b ounters with the children

fathe .
. 0er? The PR .. marked by fis enc
in th process of his development :‘:!he sceneis an anonymous little boy, who

¢ novel, :
The first child who 8PP°{"S 9 e death-bed of his mother, and prevents

Come to
s 0 it
ummon a doctor o a priest gt r ‘the stranger” as he 18 still called

€sca . t—0
pe of the priest to freedom- The pﬂ?child, put he does it with an ‘unwilling

¥ the gy,
it - follow th
Atred® of eels compelled to 10 R
the bo : of desperate FesIENAIO™
RO ced to Luis, the little boy who

In introdu

o (lshe next chapter of the noveh W f; uils crossed by the priest and by the
L the world of tomorrow. Luis” ' je between them. At this point
t and what he

fieyy ;
n th:na"“ and it is his soul that is at stake in the s 1d defeat the pries
Stap Story, the lieutenant and his vision © wofrmc young whose saintly
nbje t_‘or. Luis is impatient with the piovs stoey 0 | knows: Padre Jose: .
tep.. TiShed figure is entirely incompatiblé w.ith - d%uﬂd shelter intheir house.
Th af; Priest, and the frightened whiskY P o the bOY'S
© representatives of faith 40 1" S Jike figu
) < iest-
ine ,The lieutenant is paradoxica“)' more od. intr:'cs
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not afraid of many things, age and death, all the things that may turnup ... Life l}asn’l
got at her yet: she had a false air of impregnability’. Coral protects her Parems in her
precocious way. Her insistent common sense and practicality are infallible. In somi
ways, she is not unlike the licutenant, *She was as inflexible as the licutenant: smal
and black and out of place among the banana groves. Her candour made allowances
for nobody’. Captain Fellows is painfully aware that ‘at any moment now a word, 3
gesture, the most trivial act, might be her sesame — to what?” He flinches away when
he realizes that she is of an age when Mexican girls are ready for their first man. The
affinity of sexual puberty and the loss of this uncompromising innocence—which, f(_’l'
Greene, is the equivalent of ignorance—is particularly significant when one bears in
mind that the lieutenant is celibate, whereas the priest has been guilty of fornication:
It seems that Greene reverses the orthodox Christian convention. Celibacy or virginity
are equated with dangerous or destructive innocence-ignorance, whereas sexual

experience—even if it is illicit—is related to a better insight and understanding ©
other human beings.

The next scene provides us with a foil which brings out clearly the significanct
and the depth of the commitment of the priest and his acceptance of his role. Padr¢
Jose, the renegade priest who had married his housekeeper and became a governme“l
pensioner, has been introduced in the second chapter as a pathetic victim of fate, 0
better and no worse than the whisky-priest who had also sinned against his church-
Both of them seem at first to be almost equally unworthy of their vocation, equally
pitiable and helpless. In the third chapter, a vast difference is seen between the ™0
priests. Padre Jose refuses to say a prayer for the soul of a dead child.
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- The moment of trial comes when the police arrive, making an ‘absurd show of
c°“fc . Here, again, it is the children who stand at the core of the struggle. Brigida,
urious and unafiaid, touches the leather boot of the licutenant in a gesture which

r;S_emblcs the devoted gesture of Luis when he touched the lieutenant’s pistol. Both
children are attracted by these symbols of power. In this case, too, the licutenant
¢ “with dark affection’, and makes

ﬁponds to the gesture of the child; he looks at he
T the object of his argument as he tries [0 persuade the villagers t© give away the
E:‘{SL As the argument fails, the lieutenant scrutinizes the villagers’ faces one by one,
Ping to recognize the priest amongst them: But the hollow, stubbly face of the man
Who is standing before him does not resemble the plump complacent features of the
Priest in the picture. The transformation is complete. The pricst has become a man of

his people.
The last trial of the priest’s new identity is Brigida’s answer Wheiishe identicies
knowing that a priest cannot be a father.

'm as her fa[her the li 5
; . the licutenant lets him 20, *
Tonically, jt i precisely because he has fathered a child, that the priest can be a father

©©his people, He knows their suffering as o€ of them, he shares thei vulflerability,
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relic of pi : R . anisode as the real child that
ofhis past - his attaché case. Brigida appears in this €p ot critics who subscribe

§ & sars
‘°ihmlghl have been if she had been allowed (0 ks Jook this scene when
i ¢ allegorical interpretation of the novel have tended 0 7VEE 70 t of sin, In this
epiy labeled Brigida as the ‘bad daughter’, Who i b‘on; ?:m of thc girl
Sme‘ one Catchcs a glimpsc Of lhe Child behind the PI'CCOCIOU ; .h.
deve e meeting of the priest with the half.cfisz‘: ar::::s];::r;’h;'j:g; l‘:’ l;s
Opmen . < $ cS 4 <
L t. He immediately reco nizes B Christ figure.
Zw'ls Observes - doe:sen:(l f";l)llow thgc analogy 0¥ mgmdmghtzgccllf{::fabeiﬂg 'Pfg°“d~
usttl‘:lawa"e of the danger in this ma™ ‘; ri,g ;ac;l:,sny at his own lack of trust’.
g en\’i()us coward! d ungratc I'. he : bition for power, his
€ Femembers g1, ey ¢ in the ish, his amo! :
ers is old life I sen before the
Ove of authori;ya:: dd;;am;zf;]':e(;riest feels humbl_e ) uax;t\\;gf;?:; :l;p:af:o his
r;:ta.S!e and his ancmstrto cscal"e is Judas is eﬂi cot:l:he prelmd with his pnde
o Jan faith, “Christ had died for this 2% 100: % s half-caste? This man intended
yed God not even for real

Just
0 be any more worthy of the! - 4 he had betrd

et 3
l"sl'_ 1Y him for money which be needed,
ized Hamlet's dilemma;

, suir :
the 'COral, the priest’s ‘spiritual daughtt?r » ha(i, Coral was probably referring to
J ysical doubt about a

Prin,
g - Of Denmark has doubts about IS s a metaph N
pro us into the spiritual desert

let’s ¢ R
OWn dead father, but Ham!t2 ] takes ;
“'la:aphys'ca" spiritual Father. Part IV © the BOVE" " erywhere. Captain Fellows
foer, € pri ind him. The uzzards ¥ his dead daughter,
(‘_’els thl:St ha(! left behind hlm.bee e od". He remcmbe$ ::h o ik o.f
‘tﬁra vl sﬂnd his wife ‘had bot'h 1 things’bY the priest erv c:have i st
a little felr LS o bcekn lgnglis » The adults whose :lheil's any longer The
0 , . - ; o

ww. mpty, , N \_vho hract 60 cqm heir childre™ whoare nod been @ representative
th Y-Dri‘ - pnes!l:Vl redand i significant ~ i od, like orphans

est, ., , sca ried. 1K s

l Father i }'llz;::’\erb?;:/nmm he is 80N they feel des€

Fietion: Twentieth
Century -1

NOTES

Self-Instroctional
Material



Fiction: Twentleth
Century - I

124

NOTES

Self-Instrwcrional
Material

Luis, the little boy, feels the loss most heavily. ‘There were no more priests an:
no more heroism. .. Ordinary life pressed round him. He felt deceived. He felt cheate
and disappointed because he had missed something’. But then he hears the kquk on
the door and the new priest comes in — an anonymous stranger with a small suil-casé
who looks like a reincarnation of the dead whisky-priest. The stranger introduces
himself: ‘My name is father...", but the boy opens the door and kisses his hand before

he can give himselfa name. Luis welcomes the anonymous stranger who has committed
himself to fatherhood. The priest has been resurrected.

The Power and the Glory: Characters
Priest

The priest is the protagonist of the story. He is simultaneously fighting two battles
one on the outside with the authorities whom he is fleeing and the other within himS"'_lf
as he tries to reconcile himself with his sins and his identity as a priest. The priest
not a perfect hero. He has his faults and he is very human, He can be cowardly, selfish
and inclined to be a pleasure seeker, unlike what a priest should be. Ever since religio”
has been outlawed, he has had struggle and the hardships he has faced in his life O
the run have turned him into a stronger, hardier individual. Yet within, he is a stro"

critic of himself and has feelings of guilt for his past life and carries a sense of bei™2
not worthy of being a priest.

people who have been disappoi
daughter, or the pious woman, He

have been changed or touched merely b
Tench or the boy. Since he is not a A

The lieutenant

The lieutenant is g man who

7 hasag ‘e g
will goto any length to aryesy °°P and abiding hatred of the Catholic Churctf- l:E

andex, ;

clcrg; 1an from the state, He jg a r:ca:tz;l:; pqcs.t and thus eliminate the last rem

believes in political ideals that wil| help to 15Cipline and is 5 just and upright ma™
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not tell him g hen he decides to take hostages 2" i
d Conﬁdence m(::l € priest’s hldmg place. This is hﬂ o
© People. Yet he is not an unkind PE©°




After he has had the long discussion with the priest, he actually seeks out someone to
hear his confession and even obtains a bottle of brandy for the priest.

His views of the priest are coloured by his affiliations to a political cause and
yet when he speaks to the priest he is disturbed for he realizes that he is an intelligent,
kind, humble man and not the stereotypical Catholic clergymat he had been expecting.
Atthe end of the novel when his mission of capturing the priest is accomplished, he
does not experience the sense of achievement he should have, rather there 1s a sense

ofloss and sadness. He is troubled by thoughts whether he has done what is right by
Sapturing the priest and ultimately executing him.

The mestizo

Ihc mestizo, who betrays the priest, has an important role. AS pcrtheC lmst::l:ma i‘g
© plays the role of Judas who betrayed Christ Yet, while his aim is to 8 :“1; o
arested and killed. he offers the priest opportunity after oppfmumty n;ofhim i
Worth as 4 man of heroic character. When they first meet, the priest cz}rcsb K uto the
50ds him to town on a mule. When the mestizo raps him ?nd lures him ac.t i
State to pe captured he & cmaliy offers the priesta chance to m'evoqably c::nltltyll o
1 the lofty ideals that as a priest he shou'd aim for. The m:-:z:;;d:.agacity that
P"e§t 1 pray for him. The priest offers him advi‘oe out of hxi l;le h;n iyl
iVeness has to be carned and worked for Wit i 4 that troubles him. The

do that and yet does not find 2 priest t0 confiess to an g t 0
“; izo‘ has the priest to confess 10, ¢! » 410 no!':::fs‘(})‘: llslz priest. The priest can
“ssion requires, In a way the mestizo 18 ;h;:n:}l\us can also sympathize with him.
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4.6 KEY TERMS

¢ Bourgeois: related to or characteristic of the social middle class

e Stream of consciousness: is a narrative device used in literature to depict the

various feelings and thoughts that pass through the mind. Was coined by William
James

WA=

4.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

1,

He is fleeing the police because he is a priest, a man of God, and religion has
been declared illegal in his state,

2. The meeting of the priest with his daughter,
realization of his guilt and unworthiness,

3. The mestizo, who betrays the priest, has an important role. As per the Christia"
imagery he plays the role of Judas who betrayed Christ.

4, The sons hate their father and are Jealous of him.

3. As they go out, supposedly to part forever, Paul gjves Miriam flowers, dripping
out of the jar, and she takes them, as she w

: ould have taken Paul himself. snip
off from his past and now drifting away into the dark.
6. The mother’s death at the end of

Brigida, brings about the ultimat®

the novel signifies a sort of liberation for th
hero.
/
4.8 QUESTIONS AND EXERCISES
X

Short-Answer Questions

hlp bEtween M
Long-Answer Questiong t-and Mrs. Morel.

1. The priest is not 4 perfect

2. Explain the power
Greene’s novel,

hero, Discuss.

and the lory i, 1
g om the Perspectives of various charact™
3. Lawrence could be crye to his

; : : ) . - heil
weaknesses, Explain this Slatem::ra?‘c's N terms of the description of ¢
4. Trace the rise of the novel in the gy,

el
With the he|p Ofexamples from the nov
Cntieth cem-ul-y'
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Unit 4: E.M. Forster’s A Passage to India
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w21 TORSTER: A PASSAGE 0 i

A
Edward Morgan Forster “"/f

" o nts
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he termed *public schog| behz%::ii In fact he caricatur::d his cx;ericnc)és ther® w:;". |

: ring : 5
Cambridge, from 1897 0 190] 4 n se‘vcral ofhis novels, He attended King's
member of the Apostles, oy

' e \‘vi‘i I.
oved himself thoroughly, While here ""ed ¥




Fiction: Twentieth

Bloomsbury Group. of which Forster was a peripheral member in the 1910s and 2
entury - I

'920§. The Longest Journey (1907) is set in Cambridge and draws from his own
experiences.

= Afier leaving university, he travelled in continental Europe with his mother. NOTES
und this time he started writing short stories. Where Angels Fear to Tread (1 905),

Wd A Room with a View (1908) are set in Italy where he lived for some time. He

flurned home to England in 1907 and wrote The Longest Journey. He also delivered

;sen’cs of lectures at Working Men’s College. He publishcd Howards End — his
St mature work in 1910.

o He travelled to Egypt. Germany and India with the classicist and his mentor at
as";g s College, Goldsworthy Lowes Dickinson. The Firs World Warsa him serving
Wor volunteer for the International Red Cross b Alcxapd.na, Egypt. After ‘h;“"“ -

ked as a journalist in London. He retmed © ndia in 1921 and worked as t

Private sec ; The Hill of Devi (1933) s
. reta A rajah of Dewas. 7€ I ; :
isn ry to Tukojirao I11, the Maha :\d eminiscences, of this period. Prior to

On-fictional A
Moy account, containing letters 3 . e ots 4
y ';rrn;(al in India he had started on a draft of A Passage o ln;/la. Dissatisfied with
or he S : . “vhcn }w was a
set it aside, He returned to e noveml ost famous work. In fact he won the

€ :

] meos"}"'."‘ed the novel in 1924.This was his S Heureusein in 1925

i ait Black Memorial Prize for fiction 8¢ 720 aoeorge Clark lectures at

Tring S ovel, It was in 1925 again that he gave the “ e plished as Aspecis of

the % College, Cambridge. These were jater complied and publt eyl
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0'd0r i Comupanion of Honour & Lot i ] froma stroke while he lived

e gpN,
> Coven, €rit. He died on 7 June 19703t ¢ o o‘s ironic and well-plotted novels
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power center. This was cemented when Warren Hastings became the ﬁrsl' govt?l'no"'r
general of India in 1774. The Revolt of 1857 exposed the festering dissatisfaction @
the Rulers and the people of India to the policies perused by the Company. In responsé
to this British government took over rule of India, with power in the hands of the
British Parliament in 1858. The administration of India passed under the hands ofthe
British State and Indian rulers were rewarded for their loyalty to the British crown. In
1877 Queen Victoria was declared Empress of India. The advent of the two World

wars and the formation of the Congress and the Muslim League finally led to the
freedom of the country in 1947 with the creation of Pakistan and India.

Summary of the novel

A Passage to India s divided into three parts. The first section ‘Mosque' is a deseriptio®
of the city of Chandrapore. The division of the ity into various sections inhabited by
various people along religious and race lines is underscored by the separation of ¢&
and sky. The author seems to suggest that just as the earth and the sky are together but
there is an insurmountable difference between the two; similarly no matter how ¢l0s
the Indians and the British may be there is an inherent separation between the
because of their different states of existence in the colonial experience. One is t

ruler and the other is the ruled and this colors all their interactions whether they ar
aware of it or not.

Dr Aziz is a Muslim doctor who works in a government hospital under mc
supervisi(?n of. Major Callendar. He is friends with Hamidullah, an I‘r)ld‘ian parrist®!
who has lived in England and Mahmoud Al an influential landowner They for™ s
tronka. that is representative of the diverse Indian experiences and : tations !
colonial setup. They are unhappy with the i ndigni nd expec

British officers and their wives. This is it ties Indians suffer at the hands '

emplified by the fact that the 0P

police magistrate; and Ronny Heaslop

TEZ the ¢j : flicia
assume duties : Ly magistrat test ©
ey g e gy s i s 1%
S e € relationshi o ; pative”
gﬁ:ei‘ﬂf;‘;i‘slheci!;ghsh pPrincipal of the govel;:\r;nl::tl:nl:lsﬁ <ol “[’\:;:(:r: Ron™ :
form a’gmup !h(': lies t:toan':ldtuh‘: v missionaries, lvclr.o((])r‘azlstr‘z;d and Mc S
because he owes allegiance 1o neitis)c": Ple framewor of the ruler-ruled axis- Fiel v::ﬁ
to the count o RToup; Mrs, M k ustarm™™
neither a rcl?;;:nds l:g:c:z:;n sl tfmed glasses; Prof::sr:rb(}c:f:: ll::::sje he s!
ce affinity Wwith either 8roup; and the missionaries b qu
Ower lhal th : » C MISSIO a(‘

The novel begins with Ai, 1. .
fashion he is late and ﬁndsl ?h?iﬂlza:cmg Summoned by Major Callendar. I ‘Y'P;s
m cquld th leave them; it would njotrhgonc' i s o - ﬁl.dcr"
1t a slight since Aziz gig not ¢ s

. - been polite. The Major however €O™'
without ]eaving any message, S'Ome on time ) e

- Since he .« club D€ 7
b G s Ince boy was late for his € wr®

m
Incideny Serves to highlight the difﬁcu




developi .
n:;;‘r::\og;;n cu)nderstandmg of someone who is different from you as well as the Fiction: Twenticth
A ¢ nce suc'h awareness develops it will prevent unnecessary bad blood oty = iF
i (i)l:g On his way back h})mc two English women co-opt his tonga for
mosqu.e ;n f. is forced t9 walk. It is at this time that he meets Mrs. Moore at the
b he;‘ - Irgtfscd by h?r innate unc_icrstanding of him and of Moslem custom; he
“'lderstandv riental. This howc-:ver is problematic title; it seems to imply that her
S ¥ "'lg hox_vcver humane is nevertheless coloured by her own racial and gender
e Tu)n canwhile f.\dela Quested, Ronney’s fiancée wishes to sec the ‘real India.’
iy COulgn agrees to indulge her when he suggest they‘organize abridge game where
e BmiShm?cl the aPprq\rcd socially upper-class Int'jwns. The idea is that it is only
it ers who reside in close proximity of the Indians who see them for what they
or everyone clse they are novelty items. This further raises questions regarding

th J ? PR
€ humanism of the reformists who do not understand why being an Indian in 2

colonj ! AR e
onial experience actually means. At the same (ime it also highlights the fact when

'"delans consider themselves to be ‘friends’ with the British that may not be the case.
: ::\'el forces us to look beyond labels. Later 0% \\fhen Mrs. Moore tells her son of
o ::dum_er with Aziz he is dismissive of him- T parallels Mmmc thet
il his Indian friends express toward t:lcn%mmng'd R ?‘ol;]n ;
Tl that both are prejudicial and not pased on a true understanding of tAE
IVld'uaI‘ At the tea party that the Turtons give for Adela the t}\'o grogps'—-lndlan
oantish_ do not interact. Only Cyril seems to bridge the divide. !ic invites Mrs.
ry e Adela for tea to s home When they return bome ““db‘.il’:“.’ss A
to te‘ll h(i),:r;: sagain aghastather S97 insenSilﬁV’ithlf:i?‘;::;Sh::s lR::I::; :umo‘r)s
is ¢ God is love and expects Us to love 85 7 ¥
t on:\?uler telling her that she is :lfi and thus her wmfons :rgi::bn:lzdﬁp::’hs::dt:;
er e g0 for tea to Fielding's PO they meet AZIZ 0 city. Meanwhile
R nnlel;d:"ﬁs Aziz invites her to visit the N_"",aba; a::,:e:,;ia:s,c[t));smayed by it
s e 0 e
diees ‘wuh Nawab Bahadur. Their automobile ;s involved I an accident &

NOTES

After this party he PUrPOsely

Az' s .
Clajng F?Z 100 organizes a tea party for Mrs.h' dead wife. ghowing the picture of
One’g v ielding and shows him a picture © Jian because it is something very

ife | K c . an In
1S considered a big compllme"‘ f°r, pout their women ;
b a gesture 15 made,

Nal 3 :

kepy . and Indian men are especially protectt that once SU° g -

the ind a purdah usually. AZiZ also mention® { between Fielding and
A)_D hep Man can be calleda bio lhef‘- affCCth an have some traits in

- c . > i
Q()rnl Oonnnans to grow and resulls ina Smng 0 4 each has the matlmt)’ o
‘; 'ecia(: Sympathetic hearts and cultured e in with, se attributes can: cnz
O, '€ unfamiliar traditions and CUIMe‘d‘;‘mult o imagine hoV time, sitUH0
o is di

at
i 0" for @ strong friendship and it
e differences will afect he tk .+ description of the caves: They
> s next section ‘Caves’ begins witha detail u:ssidc the city Ofcmnd;apor\?.
:fiz iy, Cavems that ise from an otherwise M50 e for the 1. T ‘a“‘:' ;‘L‘)’
g O the two w and Fielding & - urney is COMP e
" tain ang A07:; (::11?;1 :: charge. The final leg ©f

Self- Instructional

Maserial 159



Feerion: Twentieth
| Century - 11

160

NOTES

Self-Instructional
Material

an clephant ride. This serves to further defamiliarize the journey and its end, the
caves, for the two women. During the elephant ride, the women experience a spiritual
silence which reinforces the air of elusiveness and illusoriness. While Aziz himself
knows nothing about the caves, he frequently thinks of Professor Godbole, who is
spiritual and likely to know much more about the mysteries hidden in the caves.
There is an omen of the impending disaster when Aziz agrees to ‘wait’ and passes it
off as a usual Indian tendency. While on the trip, Mrs. Moore experiences detachment

from any kind of human activity. She gets the revelation that ‘though people are
important, the relations between them are not.’

When they reach the caves Mrs. Moore is perturbed by the crowds and terrified
by an echo that she hears. She refuses to go further, Aziz and Adela proceed on the
journey alone. At this time she asks him about how many wives he has. This upsets
Aziz who rushes blindly into a cave t o recover his composure. She does not realize
that her question has brought a tussle between his westernized education and thinking
and his native roots to the fore. As a westerner he ought to believe in monogamy. but
as a practicing Muslim polygamy is a fact of life for him. This leaves Adela to wander
the caves alone. In these unfamiliar surroundings she is supposedly assaulted bY

someone. As she rushes out of the caves hysterically, Nancy Derek, an English
companion to a maharani, meets her. She escorts her 1o '

; A Chandl’apore, Aziz has n0
idea that th|§ hz‘as happened. When he returns to the station he is confronted by Mr-
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endure. The conclusion of the novel becomes important in the light of this. Aziz who
had moved from a feeling of fellowship towards the British to a feeling of revulsion
and hatred to them after this experience undergoes a transformation. He loses his fear
and realizes that there is a future for himself, his children and his countrymen which
they can chart without any fear of the British. The very fact that he can posit such a
possibility is the beginning of the end of this fear psychosis and the movement towards
true freedom.

The English, however, believe Adela, support and sympathize with her and
push for a quick conviction. Mrs. Moore is devastated by this tumn of events. She
refuses to believe that her friend could have done such a reprehensible deed. At the
same time she refuses to stand by him publicly in the court of law. Her son arranges
for her travel back home to England but she dies on the way. She wishes to withdraw
from the situation much as Godbole has. Godbole realizes that good and bad are part
of the same coin and refuses to be drawn into CONtroversy. Mrs. Moore doesn’t share
this equanimity and her sense of the world has been shattered in the caves. She literally
doesn’t know what to do except leave for home. Her name however lives on as legend
in Chandrapore simply because of the friendliness she showed towards Aziz. The
Question of the veracity of this friendliness is never answered. At the same time the
fact that she dies implies an acknowledgement by the narrator that while we may feel
¢mpathy for others on an individual level the forces of imperialism by their very
nature strip this feeling when one interacts with the other in the public realm. As the
trail nears the atmosphere in the town becomes increasingly volatile. Turton wouldn’t
mind violence being inflicted on the natives, but he doesn’t allow it since it would
reflect badly on him as an administrator. Similarly the Indians become restive. During
the month of Moharrum the Muslim women declare that they will not break their fast
until Aziz is released. The British too see him as the embodiment of all thfal puts the
Virtue of English womanhood (represented by Adela) undcr.threat. By th|§ time the
"Wo are mere pawns in a lager game. Adela’s inner conflicts become irrelevant.

S“"Prisingly Adela recovers from her shock and sets the matter right at the trail. She
s. The moment she does this she is
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However the weather plays a fortuitous role and the heat dissipates. It wkc?s the crowd’s
belligerence with it and things return to normal. One significant change 1s that Nawab
Bahadur recants his title and goes back to his name Zulfiqar. Perhaps the events of the
trial make him feel that reconciliation between the nationalities is futile, and that the
name bestowed upon him by the English no longer has meaning.

The only refuge left Adela is Ficlding's cottage. Everyone else has abandoned
her. Although he doesn’t like her he cannot help but admire her relentless and honest
efforts to recount what happened to her in the caves. This is indicative of another
cultural difference between the two nationalities. While most Indians may prevaricat®
and refuse to see or acknowledge the truth in all its unvarnished details, the British 2
not. Either they have the strength to do so or are unimaginative enough not to |
beyond the obvious to the ultimate truth. (This ultimate truth, which Godbole seem®
to have grasped, and Mrs. Moore has understood instinctively is that truth and falsel
are two facets of the same coin and ultimately do not matter.) Whatever may be the
case it is this quality that helps them persevere and build the Empire that they hav®

Therefore if the Indians are to attain freedom they need to take a cold, hard look &
their own faults and dreams and works accordingly.

Adela agrees with Fielding that they will never know exactly what happeﬂcd
that day, and that given .thc events as they have unfolded, it may not even be rele
any more. After the trial is over Aziz decides 1o sue Adela for defamation.
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ulminates in the end of the book when he returns back to England a married man
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with a substantial post in the British educational hierarchy.

The third section is called ‘Temple.” In this section the story moves to Mau.

Two years have passed. After the trial Fielding had returned to England and married.

He is now back in India on a tour to inspect the government schools in central India.

His tour takes him to Mau. Godbole is minister of education here and Aziz the personal
physician of the Rajah of Mau. When Aziz comes to know that he has married he
assumes he has married Adela and cuts all connection with him. The section opens
with a depiction of the celebration of Janmashtami, the birth of Krishna. The celebration
of Janmashtami is marked by chaos and disorder. There is an underlying unity and

harmony within this chaos. This is in marked contrast (0 Christianity where harmony
n the external chaos of Hinduism and the

is @ marker of order. This contrast betwee

external harmony of Christianiy is done to point out the fact that while Christians talk
of peace and transcendence the Hindus Indians see to have achieved it. ‘Talkative’
Ch"?‘ia"ity coined the phrase ‘God i love'. H
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for Krishna transcends mere love fora man to includc' fora goc an ‘
_thn Godbole goes into a trance during the festivities this point is hinted. True faith

iS one which includes the body and yet £0¢§ peyond it. When hg remembers Mrs.
M‘Oore and her wasp in this trance it suggests that Godble.reGOngf:q her sympathy
With the tenets of Hinduism intuitively: ile Godbole 15 supervising the temple
choir he finds himself in a trance-like state where he remembers Mrs. Moore and 2

Wasp. Thi jation of God’s Love- Her statement the ‘God is Love’
: Ao ) ithough through an error in its printing it becomes

IS rg; . a nya
peated in the Hindu ceremony AIDOES v i his wife and children. Az2

‘God sj e -4 and lives In
Si Love.’ Aziz has remarried 22 o understand the Hindus and

has found a measure of peace in Vat- s
Continues to write poetry Where Is a strong presence:
. 55 bration with a tolerant
: Hinduismhelooksatthe cleora
Although he docsn tcmb:lt;edi slillusion ish Empire and finds a
Empire in Mau. On

eye, He has become thoroug
Semblance of peace and contentment away ¢ g
b i i S -] practice degenerate until he becomes a glorified

flip side he has let his medical prac : o ealizes that the later =

Medici -« only when he meets Ficlding that
edicine ma. 118 20 i1 her son Ralph as well. Aziz

Marri Moore’s daughter Stella and is in [ndid wi : '
ang ;: 1 ’\lf'l?ecome friends. Fielding and Stella and Ralph and Aziz go on a boat ride
dllringa tl;e festival nd in the melee their boats capsize. They are

There is a stom and 1 R0
fescued and the English et home to their guest house. Meanwhile ‘ﬁznz t;]ls l}alpF]
the King has died: powever, the information has not t:;:en ma:: pu ut:hol fﬂ::? m]: i
Would stop the celebrations. The information will be °°l““a' °“Te e ue; :‘V:V '15
Over, The arrival of the floods point outto ant role nature Piays =

the import ]
s which marked the birth of Krishna and heralded
floods also look backt the floo¢:Odq e M renew this pr o0

ife and the
the DAt whe food sc'of life
& c:calh of evil, Similir U. ihe e king has died nd the celebrations do not stop
Tations continue. The fact | L Selp- tstriectlon!
Marerial 163

induism practices it. Love exists and
htami is significant. Krishna’s life
nce as well. Also, Radha’s love
love for a god and all of creation,




Fiction: Twentieth points out to the innate love of life that the Indians have. This also points out the fact

s that unlike the British, for the Indians religious matters take precedence over political
ones. Whether this is good or bad seen in the light of the colonial experience is left to
the reader to decide. This is just something else the two nationalities differ inherently

NOTES

in. The collision of the boats, one carrying Aziz and Ralph, the other Stella and Fielding.
with the holy tray borne by the servitor, serves again to emphasize the ‘muddie’ of
India; it is not a dignified climax to the ceremony, but the Hindus are not unduly

disturbed by it, or by the downpour which follows. It also serves 1o ease the tension
between Fielding and Aziz.

Stella and Ralph are deeply affected by the festival and Hinduism, but Fielding
is unaffected. Later when the floods recede and Fielding inspects the school he finds
that it has been converted to a granary. In his humanism he doesn't act on this. Before
they finally leave Fielding and Aziz go on a horse ride. They start one of their
conversations about the Anglo-Indian issues that they used to have earlier in
Chandrapore. However, they are different men now. Aziz says that the only way for
the Indians is to unite and drive the British out. Fielding is not a mere Principal any
more, as an official he is the de facto representative of the Empire, The friends realize
that their allegiances and belicfs have changed and they can no longer enjoy the
friendship and camaraderie they had earlier and so must part ways. This is symbolized
further when in the last scene of the novel the two friends come to a narrow path and

correctly predi dia
will drive the British out of India. Y recicts that the youth of 1n
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idea is extremely important because time and again in the novel the novelist shows
the reader the divisive and dehumanizing effects of colonialism and the need to end it.

Inter-racial relationships

The novel centers around the possibility of maintain viable inter-racial relationships
in a colonial setup. The narrator is not blind to the faults of either party and depicts
them unfailingly. While the Indians are shown to be an intelligent and a perceptive
people who generally accept the treatment meted out by the British with a humorous
cynicism, nevertheless their inability to put up @ united front prevents them from
formulating any viable strategy for resisting and undermining their rule. Similarly
though the British believe in the idea of fair play and of treating their fellow men
humanistically, the colonizing experience has stripped them of all fellow feeling.
Ronney and other Englishmen in Chandrapore see all Indians as types: they are
automatons who are lazy and will not work until forced to do so under the threat of
reprisal, Such an attitude precludes the possibility of any meaningful relationship
developing between the two parties. This is further highligh@ b?’ the fact that the
moment Fielding becomes a representative of the crow.n dunrllg !us tour to Mau he
cannot indulge in the type of conversations he had with Aztz in Chandrapore. A
consciousness of their races and their respective positions in this binary relationship
precedes all interactions. Hamidullah says the same wher he recounts that while in
England he could indulge in some sort of equal relationships with bis British friends
such a thing is not possible in India because here the Bntnsh.are the Sahlb§ and the

t accomplished of them is merely

Indians the servants. SO much so that even the mos! :
tolerated and not welcome amongst their midst. The fact tl_\al most of the Indians are
well educated but are forced to serve under British officials who rarely make any

effort to consider the Indian viewpoint about anything adds insult to injury.

Another fact that the novel highlights is the insidious nature of the colonial
Mrs. Moore’s and Adela’s experience and the condescension that the
is indicative of the fact that every newcomer (o the colonial experience
is devoid of any baggage and makes overtures of fri‘cndship. However, inevitably he
or she is o-opted into the system and looses any de§1re to do so;on he two women are
at the beginning of this transformation and Ronney 1S th; ﬁna:;’ t;% MII:Z'Mw:;
death stops this process and freezes her asd friend n the minds of the Indians.

i o Ralph and Stella are introduced to the scene. They
novellegathe smare g i . Mau but whether they will take it to the

i i festival in

are influenced by Janmashtham! festiva . ' 01
next level is left :nanswcred- The parting of ways of t.he two friends Az-'zland i;.ct:jtu;g‘
seems to suggest that such reconciliation is not possible as long as racial exploitati

Continues.

experience.
Turtons show

Religion o
ligions—Islam, Christianity

You will ter the interplay among the ; 3 3. >
5 . : ted in it
and Hindcuni:z:iprcvalem in India, Islam 15 Wf:"“y‘i?ma;::p‘i'ensr:::;':;abcick::i:‘;
i its past, Mus :
faith ang only relying on the splendor of its pa O ey auidbe oA

?‘bom A s R g ore westernized and non-
OMage 1o their fai result, ! ; ;

heir faith. As @ _ . . e represeatative
Serious about the observing the rites and rituals. Even Aziz, who is the rep

threc main re

Fiction: Twentieth
Century - I

NOTES

Seif-Instractional
Muserial



f
|

Fiction: Twentieth
[Centuory - 11

NOTES

Self-instructional
166  Maerial

Muslim in the novel seems to be skeptical about Islam and writes poetry that only talk
about the magnificence of Islam in the days gone by. He seems to be deeply sad about
this deterioration. Even for Christianity, a character like Mrs, Moore seems to have
become a skeptic enough to call it the ‘little talkative Christianity.” He uses biblical
allusions to ironically point out to the fact that the religion professes faith in that
which it itself does not practice. This indictment is even more severe for Britishers in
India for whom matters of religious importance are less important than matters of
state and political power. Godbole is the main proponent of Hinduism in the text.
During the Krishna festival the religious fervor of the Hindus reaches such a crescendo
that the object of worship ceases to matter. All that is important is the worshipper and
his act of worship. It is in this point of time that they transcend their material reality
and approach the divine. In the ceremony there is elation, high spirits, and seriousness.
A combination of these elements indicates that a religion should be indicative of the

whole life and not just selective parts. The biblical passage *God is love® has an error
in spelling, but none in practice. The faces of the Hindus are composed and tranquil.
because ‘religion is a living force to the Hindus,’ and among its views. one of (hé
mast important & the ‘peace that passeth undes standing.’ However. Hir;duism also
has its own flaws; Forster describes the case of Mau, :
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b&au§c of this reason that he is dismissive of Aziz and cannot understand or appreciate
What it is that Moore sees in him. It is his inability to understand that his behaviour is
morally reprehensible that precludes any possibility of transformation. He is also a
typical case study on the dehumanizing effects of colonialism on both the colonizer
anc! the colonized. The narrator seems to be suggesting that a change in the tone of
facial relationships should not be expected from parties who stand to gain from its
continuation. Instead the change agents have to be located outside; the efficacy of
such agents is left open to question as is delineated by the development of Mrs. Moore’s

and Fielding’s characters.
Adela Quested

As her name suggests Adela is someone who is a ‘Questioner.” She is on a quest in
the novel: her aim is to find the ‘real India.” It is interesting to note that while Ms.
wledge of India and its mysticism, Adela arrives at
this knowledge through a more rational and conscious approach. They serve as foils
10 each other. Her role is important in two ways. Firstly, the novelist makes it clear
(especial ly through Turton’s reactions) that almost every new arrival to India looks at
the country and its people as an exotic entity. In light of this, the colonial argument
seems to be that once this tourist realizes that the country is not exotic but is ‘really’
Peopled by citizens who are lazy and in fact is a land l!lilt s mxsten'ous a'nd wild and
needs to be tamed, they will be so-opted into the colonial exercise 8l?d will support it
wholeheartedly. The second role that she performs takes off fr0fn this: what happens
When somcone from the mother country refuses to buy the colonial propaganda, looks
beyond the obvious and accepts the county and its peol?]c' for what they are. When
this happens the colonizers are revealed to be the exploiters that they are. Suddenly

benign and civilizing influence becomes an

therefore the Empire instead of being a ‘ .
exploitative and suppressive instrument. It is for this reason that Adela is cosseted
and receives the support of her contemporaries when she believes that she has been

molested in the caves. The British see this as an attempt to challenge the Empire
which needs to be nipped in the bud. However when she retracts her claims not only
does she put her erstwhile supporters in a bad light; but more importantly she reveals
that for all its vaunted ideals of fair play and justice, the British legal system
believe that these ideals do not apply to native Indians who they
genuinely believe to be an inferior species. Thus the film of humanism is ripped apart

10 reveal the crass commercial greed that lies beneath.
woman and it is her innate honesty and courage that
m the others. When she arrives she is betrothed to

R°"ney, but it soon becomes clear that the marriage will never happen: .whilc Ronney
s happy to follow orders if it results is social app.rov_al and prosperity, Adela can
"ever approve of something unless she believes mn its veracity and truthfulnes‘s
ompletely, It is this aspect of her personality that is given & fillip by Mrs. Moore’s
"Mstinetive humanism and gives her the courage to withdraw her complain. As a foil

Mrs. Moore it becomes clear that any understanding of the country that Adela

ives gy will remain incomplete simply because you can never unde‘rstand a nation
IS people on a purely rational level, some kind of instinctive emotional b‘ondmg. is

®Ssary, Mrs. Moore succeeds in this and 50 is remembered by the natives even
Mgh she refuses to testify in Aziz's favor. Therefore even though she cannot

Moore arrives at an instinctive kno

the fact
and society firmly

Physically she is a plain
mark her as being different fro

Nee
1
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countenance the snobbish ways of the British in India she finds herself incapable of
apologizing to Aziz. Her lack of sensitivity is pointed up when Fielding has to sugges!
that perhaps she should apologize to Aziz. She is willing to make amends, but she
does not have the compassion to do it without being told. Her remorse is of the head,

not the heart; her primary feeling is one of guilt for having been the cause of so much
trouble to everyone

The Missionaries

They perform two important roles. The missionary compound is outside the city. This
seems to suggest that their work is divorced from the action of other British in India-
This however is not the: within the politics of the novel and the colonial experience
itself the erasure of identity of the native is extremely important. Religion is a marker
of identity. When the missionaries Mr. Sorley and Mr. Graysford attempt to convert
Indian to Christianity, they are in effect imbibing British mores and values into thé

natives. SO there activities can be seen as a corollary to colonization: the colonizatio”
of the mind and spirit is important to ensure that ¢
continues to prosper. In light of this the Janmasthami festival becomes important. s
during this festival that the multiplicity of India Is exposed in all its lory and the
British masters are left with no other option but to realize that it can fevcr be fully
tamed and suppressed.

he Empire Is not challenged a¢

Another important function the

\ y perform is
theological and ideological difference i

y highlight the essentid
0 cultures, On the face of it

isa part of them and they are 5 Part of everyth
are indisputably external to th Ky

' / cir make- < . alne ili
Indians makes it possible for them ‘oe P and identity. This inclusive ability ©f '
apparent to the possible, There

fecover from sliohy b
fore Az : 1ghts and to look beyo!
However for the British the idea of :‘:‘" be friends with Fielding and Mrs. M‘_’"’e
reject anything that doesn’t Jell withy 23ion demands tht they will instinct’® i

dismissive of all Indiang ang Wi " World view: for this reason Ronn®Y
withdraws her claims. 0 the reason why Adela is rejected 0n¢¢ i

ng, for the Western mind some thi

he

Doctor Aziz

Aziz can be seen as Forster*
nature'and extends his frieng
SENse Is representative of
time he is deeply sus
other words, he is »
other words he js o
path to take, and ac
the new learning

5§ : in
shiz(:l;c:;?:n in the novel. He is highly aﬁcctionmt_:n ;
* OF the civilizjng QAnu:o "¢ Quickly. He is a doctor and s‘; d
PICIOUS of it ang iy la fice of the western world. Al £ o b
150 a man wh i cop S for the natives and their civilizat " g9
Tepresentative of o NSclous of hig culture and is proud © lh"cl‘
cept the westery, or M\Vly_edl'cated Indians: who ponde!” (i
and ways complegery, - Heally to accept their past e“'“'"am"’
€lY. By the time the novel ends he has "




somg sense of balance. He uses his skills as a doctor to cure Ralph from a wasp bite
and in doing so acknowledges the Western influences in his life. At the same time he
has married again and has children, also he talks of a time when a British will no
|0ng'er have hegemony over India. This implies that he has reached a state of acceptance
of .hIS past and acknowledges that it will play a crucial role in whatever future he
builds for himself, Through him the novelist scems to be saying that the colonial
experience is an integral part of the native psyche and cannot be wished away. The
flced therefore is to construct a new identity that merges the pre-and post colonial
identities so that the natives and the colonizers can forge a new future for themselves.

His name encompasses the beginning and end of all human emotions. This is
FVidcnl in the story as well. While he loves his dead wife and remembers her often he
is N0 morbid. In fact he visits brothels frequently. His religion is important to him only
for patriotic reasons, in relation to the past glories of Islam. He is tormented and
delighted in turn by his ability, or inability, to relate adequately to other people. He is
lively, high-spirited, and cordial to a high degree. When he is found to have erred, he
1S extremely susceptible to criticism. He seems to be genuine person, however, and
unquestionably loyal to those he calls friends. A example of this is that he remains
affectionate towards Mrs. Moore throughout and remembers her fondly after she

dies,

Professor Godbole

He stands out as the enigmatic Hindu. An upri
on even eating separately from the rest of the group.

ed Godbole to represent Hinduism among representative of all

religions. Hinduism scems (o stay in the background until the very end of the novel,

however, a careful examination of the other two sections shows that it was always

there as an undercurrent. Godbole’s song seems to have a deep impact on both Adela

and Mrs. Moore, just like Hinduism impacts the book. In Forster’s words, ‘Ever

since Professor Godbole had sung his queer little song, they (Mrs. Moore and Adela)

had lived more or less inside cocoons.’ The cocoon here signifies the dormant nature
of the women which will soon be awakened and blossom like a butterfly. However,
ironically, both ladies awaken to disturbing, rather than beautiful, experiences. While
Mrs. Moore is terrified into complete indifference, Adele experiences the darkness of

the cave, and the subsequent trial

Even if it seems that Forster isina
that Forster never claims that Hinduism 1S t
feems to admire many of its views and practices and one

Preacher.” Forster redeems himself from being partial towards any religion or being
ho stays aloof from the mainstream and

a
Preacher by showing Godbole as a person w : fieat
O cannot serve as a medium for promoting universal understanding. It is actually
s . . . - .
I_Wneonc like Fielding who canbe instrumental in breaking national ar}d mqal t?amer§:
°‘Yevﬂ' the world would be unbalanced if there were only people like F:Iang. Itis
X iti o he is not so
¢ 'us that Forster respects human qualitics on many levels and also he

ght follower of his religion, who nsists

Forster has picks

we of Hinduism and Godbole, the truth is
he perfect religion. However, he certainly
can never call Forster a

"ro[':]le @ writer that he would suggest 4 black-and-white solution for the world’s
Cmg.
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Fiction; Twentieth There seems to be some significance attached to names in the .novcl. su_cl} as
A the name ‘Godbole’ which starts with the word ‘God”, and the character is very religion-
oriented, or at least God-oriented.

NOTES Cyril Fielding

Cyril Fielding is a man of the world. He is different from other white men in th? novel
since he is the only one who judges on merit. He becomes friends with Aziz since he
recognizes a kindred soul in him. In contrast Ronney derided the latter simply because
he has not buttoned his shirt properly. He is the principal of the local school. In a sense
he stands outside the colonial exercise: he is imparting native children an educatiqn
similar to that the white children are receiving in England. For this reason he 1$
unpopular with the other British: they fear he is giving them a glimpse of a better
world. Paradoxically he too is serving the interests of the empire. It is in his role as a0
educator that he is aligning the minds of the young to uncritically accept British mores
as desirable. This in turn means that as adults their allegiance will be with the British
and their ethos which they will see as superior to their own native one. Thus instead of
using education to question the veracity of racial discrimination and colonization:
they will not only accept it as a fact but serve to propagate it. The fact that a larg®
number of Indians served in the lower echelons of the Civil Services and administration
in the British Empire serves to prove this point. The fact the Fielding is not as insidious
as he appears in the beginning is proven by the fact that he re-appears in the third part
of the novel as the inspector of schools in Mau. This implies that he has the approvd

of the estab‘lisft}mcm in hi.s activitigs. Nevertheless through him the novelist does poit*
to the possibility of forging new identities and futures through a critical approach ©©
educa.mon. AZIZ dl,m"g lhe.cours'e of the novel is an example of this. Although I
marries a British girl and aligns himself to the establishment; the fact that his Wif® *
Mrs. Moore’s daughter implies that he is aware that the spiritualism of Hindus offe"™

a way to assess life which though he may not completely comprehend, is not witho"!
merit. Forster leaves the reader to speculate about what m :

should become interested in the spiritual side of life. Adela
both worlds; Fielding, endowed as he is with natural graces, could very well find th°
best of both ‘worlds. With a combination of human and spiﬁtu;] unde r:d“ : Fielding
w.0u|(fl ce{‘tamly be the man ‘most likely to succeed” in promoting w rslt: ‘:& tanding:
FncPdmg is the key figure who develops with the novel, He notfmlor - ezcial a
national lines, but he responds as though they did not exist H g IR 1, by
by the end of the novel he has at leasy rEpeoiiemesalie b ot

3 S
lyaware of spiritual influenc® ¢

Hi encounter with Hinduism. 1
indus seem ‘1o have found,’

ight happen if Fieldin
is said to get the worst ©
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:;;':::::all lhlc caves contaifx ‘nothing’, they are nothing. Godbole refuses to analyse
ey sc].f n td he Hindu mysnca! lhc')ughl they could be taken to mean the total negation
Pane dfm -the c?xnplete rejection of all material things. This could explain Mrs,
Wen, s disquiet \?'lth the echo. F?r all her humanism she is firmly placed in the
o m fmhcu w!nch places great importance on material success and the self. The
€¢ho, in light of this argument, can be seen as Hinduism’s claim that western ideology
. ﬂfl\Vcd. Mrs. Moore is discomfited by the caves because they remind her of her
instinctive realization that her world view and, more importantly religious beliefs
may be insufficient to understand this new world she is encountering. The cavm’
which suggest infinity and menacing mystery when seen close-up, become *finite aru';
rather romantic’ seen from a comfortable distance.

It should be noted that the caves do not affect everyone equally. Mrs. Moore
reacts violently to her experience in the first cave; Adela does not react until she
reaches the second one, and her reaction is different; and Aziz and Fielding seem

unaffected.

Hamidullah

Hamidullah is a Cambridge-educated Indian who experienced real camaraderie and
friendship with the British during his years as a student. When he first came back
home he could not reconcile that friendliness with the oppressive and dismissive

behavior of Englishmen in India. This difference arose because in India they were at
the British are the rulers and can dictate the course of

a superior social position,
possibility of amicable relations between

events. All his life he did not discount the
the British and the Indians despite the unique position as the ruler and the ruled.

Aziz’s incarceration and the unjust accusations levelled against him destroy all faith
in the British. This is highlighted when he renounces the name Bahadur and goes

back to his given name Zulfigar.
Themes

Racial division
The first and most obvious link is with the racial division that the novel partly deals
with. Indian Chandrapore is separated from the Civil Station peopled by the Anglo-
Indians, The Civil Station, appropriately, stands on a rise above the ‘low but
indestructible’ Indian town geographiwlly as in status. There is mention of the maidan
on which Aziz and a subaltern will play polo in temporary oblivion of raci'al division.
The Civil Station contrasts with the Indian town in its ‘sensible’ organimu'(m; instead
of litter and rotting corpses, We¢ have ‘a red-brick club" and ‘roads that mlersec.l at
Tight angles’. It is screened from {ndian Chandraporc behind the exuberant vegetation.
Indian world may be cut off from the realities of

| Bgcsting he Anglo-
perhaps that the Ang :
' i implicati dea that newcomers do not
i also the implication of the i com

e i : y it until driven down

Understand what Chandrapore is, and are rather impresﬁed b iy Fthe fat
"o it to *acquire disillusionment’ and here, in a sardonic phrase, is part of the fate

Ofthe camest Adela who desired to see the real India.
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CHeCK YOUR PROGRESS

19. How is Chandrapore depicted in the novel?
20. Explain the significance of Janmashtami in the novel.

21. Which novel written by Forster is set in Cambridge and draws from his
own experiences?

ACTIVITY

Conduct a research on E.M. Forster’s relationship with India and his visits
to India. :
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5.0
22 INTRODUCTION

/'

; ished in the year 1982.
e Color P, urple was Alice Walker’s third novel. It was published in the yea

ritical one. It came to be
C novel wy 1ot a financial success but also a critic A
st umey. In addition to praise,

F°'{sidered a milestone in Walker’s creative jo ial and unorthodox themes. Many
mY'.ted a lot of criticism for dealing With cm@"cﬁ;ck men, which was thought to be
“riies were opposed to her manner of portraying irected by Steven Spielberg.

¢ ; d
ile the moyje brought more fame, Walker was crt

i r her real depiction of
Men n her novel, On the other hand, she was appr:?i:i?e?mcd by Sy
“k Women, The use of the epistolary 1¢°

hnique Wi
ks also caught the

of the black folks augtt
Walker’s abil; i orate the languag® carly days in the civil rights
tention onh: :‘?t‘!‘ty t‘; ‘fl‘lf;’g involvement duriné he‘:c : in);he novel. In The Color
AClivitieg that 1002 lcls. :uring he 19605, finds resonzn e issue of dual repression
"Ple, as found i placcother works, Walke? e argues that black wome 416
faceq Y black in her o A context- \Valk?lf also face discrimination
inalizeq i f the white commu’ Walker’s critical perception
fro, black i callousmssz movement ected her attention towards the
CK males. The civil rights |y drawing

"gard; s in ethnic and racial
1 : pltaneousty y t in ethnic
Afy; . Teracial problems at home, SI™ nary mm“:sorigins - Affica. The

(4 .
an cong . 960s, an eXBTE o the HaLP
traq:..  continent, During the | nvestigate i ¢
:ad“lon bfotlght i Agfrican Americans t© ﬂ;’::rg desire 10 reflect a positive sidi
‘;';?l‘a themc of The Color Pll"ple idcnliﬁfs .
"€, ven when faced with harsh condi™ py fighting adverse situations T":
winner yerpowering evi
chal'ac':er Central character e@efges:t eme Of the good ©
1S. Even the other significd ¥ t SUCCESS:

. inotion of
. tedly another reason for the book's d had the unique distinction %

; p e]. The novel
hed in 1928 85 i final novel.
l3ein 5 Pa’Sage to India was P“bl's‘:ca decade, 85 “““;Su: pecoming puanced and
i & o inov jsm, .
s Ml M. Forster’s first novel in scof' olism 1 the state of India at the i
Tiey, . fla)’crcd and makes abundan et of the nove il 3

1S content, Ostensibly. the mait
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time when it was colonized and the difficult relationships and undercurrents between
Indian and British people. It also seems to explore the complex issue of founding
friendships despite cultural differences. Besides this, the novel seems to be concemc.d
with faith—which may be religious or faith regarding social traditions. To convey hfs
own skepticism regarding inter-cultural friendships, Foster uses Dr. Aziz, who 15

eager to form friendships with British people but ends up in trouble, when he is
accused of rape a young English lady.

5.1 UNIT OBJECTIVES

After going through this unit, you will be able to:

* State the importance of the works of Alice Walker, with special emphasis O
The Color Purple

e State the importance of the works of E.M. Foster, with special emphasis o1 A
Passage to India

SIS

5.2 ALICE WALKER: THE COLOR PURPLE

-
Alice Walker (born 1944) is a prominent American novelist, short story writer, essayis”
biographer and poet who owns the prestigious Pulitzer Prize for her work, The Col"

Purple (1982). Walker hailed from a family of sh dy &
Spelman College and Sarah Lawrence couy Arecroppess. She went to sty

: ege. Her first published work was a b°® ;

A ppencs, O';c‘? !ll 968). This collection narrates her journey to Africa and 1’

Z:‘:leg:l:‘:rize:::‘( ]';gg‘s movements. Her next publication, Revolutionary Pef unic?

for identifying the pli t) ’ \;as 2soa collection of poems. It was Walker’s mouthpie®®
g the plight of those who struggle against racism and oppression-

Celie through letters: ~
can Poey . o

Langston Hughes. In her next noyel ('1?74) 1S a biography of the Americal P it
workers of the 1960s. Wk, reridian (1976) Walker focuses on civil F&;

. 2 €r publisheq i
Lee, I'll See Yo z the two % s Wil
i 1979 and 1984 s 8 Horgeg pgopo'g 2 Olctions Good Night i
respccllvc|y_ In 198 ed La"dscape Look More Beail: p

Our Mothers' Gardens: 3 cam

e &l > e/
Womanig; Proge Out her essay collection /n Sed!™




Her works
Novels

o The Third Life of Grange Copeland (1970)
o In Love and Trouble: Stories of Black Women (1973)
o Meridian (1976)
* The Color Purple (1982)
* You Can t Keep a Good Woman Down: Stories
* To Hell With Dying (1988)
* The Temple of My Familiar (1989)
* Finding the Green Stone (199 1)
* Possessing the Secret of Joy (1992)
* The Complete Stories (1994)
* By The Light of My Father s Smile (1998)
* The Way Forward Is with a Broken Hear! (2000)
* Now Is The Time to Open Your Heat (2005)
* Devil'’s My Enemy (2008)
* Everyday Use (1973) Short stories, ¢S5
Poe"y

(1982)

interviews

* Once (1968)

* Revolutionary Penunias and Other
* Good Nigh, willie Lee, 'l Se¢ " S 1(1985)

* Horses Make a Landscape diook M Be‘:‘;;ﬁgl poems (1991)
* Her Blue Body Everything We Know: Earth o)

* Absolute Trust in the Goodness ® me d Drawings (2003)
* A Poen Traveled Down My Arm: Poems An

°
; Collected Poems (2005) ing: New PO
; Hard Times Require Furious Dancing:
Moy an

Morning (1979)

d Recognition Jor Purple (1983) (first black woman
L] . )
Pulitzer prize for Fiction for The €

ler) WO man \\'fltcr)

* National Book Award (1983) (rst 9

o (1983
= Henry Award for «Kindred SPIN® (e of the ATtS (1999)
* HOnorary Degree by the Cali(omia nsmuan;st Ass(,ciatinn (1997)
* "Humanist of the Year' by America? ®% | Endowment for the ArS

s
* The Lillian Smith Award from th Ny
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¢ The Rosenthal Award from the National Institute of Arts & Letters

* The Radcliffe Institute Fellowship, the Merrill Fellowship, and a Guggenheim
Fellowship

* The Front Page Award for Best Magazine Criticism from the Newswoman's
Club of New York

¢ Induction to the California Hall of Fame in The California Museum for History.
Women, and the Arts (2006)

Characters in The Color Purple

—

» Celie - The poor, illiterate black Woman and also the protagonist and narrator
of the novel

[

. Nettie - Celie’s younger sister who is
preach and faithfully writes letters to
- Alphonso - He is Celie and Nettie’s
real father. He remains an abuser till ¢

4. Mr. Johnson/ Albert - Celie’s husband whe abug
transformed at the end and seeks friendship,

- Shug Avery — A beautify] blues sin

5 ger who becomes Celie’s friend and the?
her lover. She nurtures Celie physicaly, emotionally and spiritually.
. Eleanor Jane

~The mayor’s day hter w ent 10
Sofia who works as a majq in thcif house 0 develops o MRS

prettier than her, She moves to Africa 10
Celie for decades.

w

stepfather, who the sisters think is their
he end.

es her for years but 8615

wn

=
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. Germaine

o o
2 m
g 3
=7
5 e
a
gz
g &
5 &
w &
g g
=z
g
o
=
g g
5
g
- 02
Q. w
2 =
8
= §

10. Kate — Mr. Johnson’s sister who If
insists e L

11. Olivia - Celie’s daughter that Celie should stand up for he

12. Adam - Celie’s sop

13. Sofia -

ead :
14. Squeak — The - Strong ang independent.
1

wn

Dip v Kxn
- U r
Alice Walker, ap o; ow?

Z Year

accidentally shot hey i the eye :f:t:\ ;me, Was injured when her brothe”
€Ye as a result, Her well. 14 BB gup, She be inded in 0n¢
this event hag a Hao Y o

la_l’ €1l logmphcr, Evcl = SiS that
10w swindled her gyt O )

L1, especi . .

. erparents gy op Pecially when a white docto
refcfs to this inciden; ; b l)003250 ey paid 1o repair her injury. walker
genital mlllilalion in Aﬁ'ica ang Arrigy arks. o chronicle of femalc
omenbear that allow, oz ' "5 it 0 iljyggrgge the sacrificial mark®

Ors” against female suppression:
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Letters 1-10

Th o

sm:cle(':‘;rw\:? Im:,g structure of The Color Purple gives the impression of a daily diary,
i narrate ; er'na’rratwe t!xrough cgnﬁdcnﬁal messages drafted to God. Therefore, NEES
R aciice ;S er life’s experiences with honesty. As a financially backward African-
Violence Ce(;_mz}n of .thc countryside of chrg‘m fmd being a sufferer of domestic
empowe‘r . ie is voiceless and left alone in society. However, Celie’s messages
0%, er to shatter confidentially the voicelessness that is usually inflicted upon

nalTm‘Cttlie's confessional narrative reminds one of the African-American slave
ives which took shape during the nineteenth century. These former slave

Narrat :
tives, which took the form of a piece of music or & rhythmical motion, a form of
teness inflicted on the black

Stoy §
COmW:t::?g or other artistic creations, ruptured the mu ¢
engageq ty. Though dissimilar from Celic’s messages, these slave narratives were
inteny Sl'" symbols, icons, comedy, and other technidues to obscure their accurate
..~ Olaves took these steps to Stop the masters from understal?dmg the slaves’
cn.:‘o convey, articulate, and consider heir discontent, but Celic takes no such
Ve measures. Celie's messages, though absolutely candid and confessional,
te her life experiences

at times diff; ; o i
icult to int because Celie’s skills ton .
s requests Who fathered Celie’s baby,

are by %
¢ ie‘fhly limited. When Celie’s cursing mothet ed Cel
Ccollecting Alphonso’s order 10 remain silent: declares the baby is God’s because

s :
no clue what other explanation could be gIven-
at to narrate about her mother’s death, or

Simil .

a arly, h i

bo % Celie does not knoW Celie understands how to state the‘lssues
them. Despite the

ut 3
Plainy,, 5. Clent life, or her stolen babies. puads b0
mishai'dltfut often she does not understa how 10 interpre it
o ang?r:gs she endures, Celie has jittle know!

developed, allows Walker

Walker ’ . h under
ker’s use of Celie’s oWn vo:oc,.evcn thoungwside of Southina sensitive and

Tra
tic;l"‘::c past lives of black \:vomcn.lﬂ e coURY canbe protectve and overly
Alyticy CY- -U’nllke a historian’s consider® " of the tales of racism
A Celie’s messages offer 8 strong iISTPE - olated world with expression
dead. She die

m 10 . . .
Ser, “"cOVérCSe:;z s lucid narrative mtro::doe:u‘:nbﬂ . *My momma
; i c s
€q th painful and deta She cuss &t me

in ”
& and cussing. She scream at me- derdevelo
but she at times

Li : < significant
thoy ke her voice, Celie’s trust 15 signif f em owerments
_She confides that

Oy,
f"’&evsghly on God as her listener and source ©
G make any association

£ God to overturn of

are

ped. Celie relies

the dlSt % " ency
inction between Godhseai aby, and she does 1!

. v an
With d'not Alphonso, murdered [
thin er

§ € INjust: p 2, F
. % Mustice she is familiar W1
Njustice,

l elters ] 1.21
h th.
g
’elnfOrcPan‘ Walker starts to evolve the
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power. She is vitally an object for others. She is very passive in her interactions,
particularly those with men. However, Celie displays she undcrstand§ that -otherSf
perceive her as a powerless object when she confides to Sofia that she is envious Q
her aggressive, self-defensive personality. When Kate tells Mr. Johnson that Celie
desires new apparel, Celie is shown that Mr. Johnson conceives of her as hardly

anything more than dirt, saying that when he examines her, it’s like he's looking at the
soil, seeking to work out if it desires anything,

Initially, Celie’s recommendation that Harpo should abuse Sofia appears to be
unlike her, but we soon realize that it is an outcome of the cyclical environment of
misuse and oppression she has been exposed to, When Harpo asks Celie for het
recommendation, Celie is granted an uncommon exercise to take part in the commim_d
and misuse of 2 woman other than herself, In her flaw and agony, Celie seizes th!5
opportunity, but she quickly recognizes that it is a ‘sin against Sofia’s spirit’. Celi®
explains her own behaviour with astonishing sophistication, revealing and confessing

to Sofia that she gave those recommendations because she is envious of the way Sofi@
fights back when confronted with abuse,

Walker contends that Mastering one’s gwp
and reply to it are vital SIEps in the direction of
Celie’s need for voice becomes more cvidento‘
viewing Celie with My, Johnson ang his :
Nettie is the first Woman who insists Cel
that she does not want 1o fight be

r
story and finding somebody to ¢ a‘
self-empowerment and autono™
0 this part, as Nettie obserVeS.m?

Celie is also reluctan
110 oppose pe
cause

back succcssfully—Mmcly‘ an essence of lf
se

figh!
; she needs the instruments t©
articulate her own stq,

: jve am
ry. Nettie el and a proficiency to concelVeé 5
sense of self by saying 1o (e, Mre;oto o 1 get involved in creating C° l;:cf
self-image. Soon after, Celje Starts he ON'S praises, which Celie admits boost ™"
1o express gratit

r .
ude to Kate fo, buyin ltc‘forts atself-expression when she inte”

and flushed, incapable o find the v, g ; 3 new dress, She becomes discouf®®
and her admission thq Lelie'g g beco . entSs

sh ruggle ¢ tim
steps in Celie’s path 1o em:):if::sn;hc deserves mm“-‘gtﬁan ‘s)l?:s:a: h:r’::;nsi;';am i
her sentiments of thany, L. Yet simy| ’ s

fulnes taneously, Celie’s inability (0 €XP
awareness. ¥ Celie’s inability

et sj
S10 Kage ; -
e, lIIUStlales depth of Celie’s need for sel



Celie has problems characterizing, understanding and talking about herself
because, as she confesses to God, she has fallen completely numb in the face of
adversity. She confesses that to get over this disability, she imagines she is a tree.
Rather than cope strongly with adversity, Celie has discovered it is simpler and less
troublesome to become wooden—to stay stone-faced and unthinking instead of trying

1o contemplate, understand, or narrate.
Letters 22.33

Here, as in the carlier segment, Celie is not able o correspond what she feels with
What she says. When Shug comes and wants fo care for her, Celie feels ecstatic, but
She expresses nothing because she is not aware of anything and because she feels she
'S ot in a position to speak, Celie has been voiceless for so long that she has adapted
erSelf 1o beieve that she has o voice of her own. Her natural response s to say
nothing'

However, Celie soon realizes that her awareness of hferelfvanes ﬁ(::,lt'iz »;::;
Other peqple suppose her to be. Reacting on he way she is and on peop %

. ‘I'mi for all they care. I hate the way I
'€ Expresses, ‘I might as well be under the table, et i

l°‘:)k’ I'hate the way I'm dress.” These ,eﬂecn‘ons.dso werment.
“0Y step that Celie takes as she progresses 10 empl(; nderstands the inherent
As her understanding of self resurfaces: Cete s her. éhc also learns to counter
nd shortcomings in the men who Y 1© qommlc ‘son, Celie critically points
°ur OPPressors in an assertive manner. Analysiné ;hcs Losing her temper at Mz
Jo}lu:::‘ f‘e has a frail chin and wears unWwas Shug Celie retaliates secretly but

"' father for his heartless r¢ gliome it water and threatens to put
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g’ them V- anding Sofia. Surprisingly
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Tte
ry
; o ing notes, Celie star'ts to take
e ;ropment she 18 part of.

ting, . _ et
¢« "8 With the tendency ghmpSFd in he It?a"d the env? and not you’she

Wy, Serigy : ngh peing M
i"hhen |ie§ approach in understam::’:on abuses he fOf gt 0
Strgy, © iNforms Shug that Mr. JO sively Wi inte

S that her self-analysis is Progr®

critical.

Fiction: Twentieth
Century - Il

NOTES

S‘.y.}"ymﬂ'lmf

Material (L1



Fiction; Twentieth

Century - 11
NOTES
Self-Instrwctional
150 Material

One motivation that can be a cause for Celie’s critical self-assessment is the
sexual awareness that she gathers as she gets familiar with Shug’s education. Shug
affirms Celie is still innocent and rechristens her as Miss Celie, providing Celie a new
persona both metaphorically and literally. Shug’s identification that C clieis a vu'gI‘n
and the new title Shug bestows on Celie are significant steps towards Ceclie’s
empowerment and in her process of narrating her story it gives a boost to her self-
esteem. Shug’s rechristening of Celie defies the traditional concept of the issue of
virginity. Shug reconstructs the notion of virginity in her own way. According 10 helf'
virginity is not lost when a man and woman develops a physical relation rather it 1s

lost when a woman decides to indulge in pleasure of sex and finds it emotionally and
physically appealing.

By reconstructing the definition of virginity, Shug boosts Celie to glimpse life
from a different perspective where she should be in command of events, The sudde?
change of perspective provided by Shug to a woman with two kids as virgin, poin's
out to a certain desire to unravel the hidden aspects of Celie's life. Shug makes Celi®
understand that there are alternative ways to live a life than to surrender to the existing

social norms. Identification with these thoughts plays a major role in Celic’s moveme™*
towards liberation.

Yet Sofia’s penalty underlines that rebelling against and questioning existin
perspectives often demands a lot of sacrifice. Sofia

,whoi i s ol
adoring family and a comfortable life does not confo:np?zs tl;:“\);ls)(i)tl;ng;chiity’s
stereotypical notion of the suppressed coloured woman. Sofia asserts her disintercs(
to fall prey to the expected stereotypical role by responding to Miss Millie’s j
prospects With a definite “Hell no”. However, this refusal leads to Sofia having *
cleft skull, broken ribs, a body marked with bruises, and twel ¢ servitud®:
Similarly, when Squeak opposes the act; : elve years of S¢

ie’ v AR 2
others of the incident of Squm:, > maid. Similarly, when Harpo endeavours 10170
knowledge to himself becays : "3pe, Squeak cutg him off, nudging him to kceP" ;
et use she intends 1o tell b oS celie?

name endows her with e pow €I story in her way. Just 8 %
renaming unleashes her talent thag

er o rej :
e 0 reinterpret her surroundings, S°

Letters 44-60 ong buried within her, She starts sing"&’

After heanng Celie’s narratj

. z on, Shug lnak . hcn
1(it;(:cl:u.: \szzndm::: ;nﬁllz;:“ the di fFicult tiﬁcsc:ll\f l'\-"(press herself emotionally: :’; oﬂd
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Celie’s self-esteem evo Teasing way b s
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ved as ap Outcome i‘l and emotional connection with 5 gh
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Sh -

mig;]Sh?g represents everything that Celie is not. Through Shug’s perspective, Celic

= e likeness of her own suffering. Gradually, Celie’s and Shug’s influence on
other soon turns reciprocal. They start imitating each other. Celie’s nurturing

qualities are adopted by Shug while Celie has becomes assertive on being influenced

by Shug,
This connection between Celie and Shug is centralized around the concept of
she and Shug converse with

Sto) a < AT
rytelling. Innumerable times Celie informs how much

€a u
ch other. Their strong connection is a significant Step which is radically different

ﬁ'Om SR . S Vi
Celie’s previous silence. Nettie’s communications furthermore foreground a
overing the notes, Celie revives Nettie’s

;;‘:::;e tlTat was buried by silence. In disc ‘
ol 1 voice and starts to feel liberated. However, only with Shug’s_assistance Celie
nsh) ecipher the meaning and the disconnected aspects of her "f_e .‘h“f she was
Celiee to understand so far, The news of Nettie being alive has a positive impact on
Wk . She gets exposed to the oppression and suppresston that exists outside her life,
¢ continent of Africa.
oo Nettie’s notes furthermore inform Celic’s of the larger world one is part of. As
ina I'w The Color Purple was fimited to exploring the lives ofa‘few peple pesiing
cl ttle village in country of Georgia- Netti's notes not only brings Celie out ol et
0sed world but also relates her personal grief with the general suppression and

exploitat: . i
Ploitation that one comes across in st of African countrics.
osure was her meeting with the
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Celie seems to grow more independent with the revelation of her family hlsto;};
She stops depending on God for emotional and moral support. In her last IFller, sh
tells God “You must be asleep’. Instead she starts addressing letters to Nettie. Nettie
also has turned into a different being. She has become more articulate. She has
developed a strong intellectual faculty which her life as missionary has bestowed on
her. Nettie is assertive in her dissatisfaction over native Africans self-centeredness
and sexist attitude. By addressing the plights of women in Olinka community Walker
highlights a more serious problem. Though the people of Olinka commul'\ily are
suppressed by the white masters (the rubber industry), the community itself is
segregated between the oppressor and the oppressed. The internal domination along
with Olinka’s cold attitude towards the culture of African-American slavery makes
the whole notion of oppressor and oppressed very complicated.

Letters 70-82

In this part, Walker presents individual religious conviction as a significant constituent

to develop a powerful self. Celie has until now visualized God as someone who 18
placed in a distance and is probably unconcerned towards her pleadings. For hef:
God transforms into a white man who is no different from the other men that she has
come across and who does not bother to hear the ‘poor coloured women,* This concep!
of God visualized by Celie—and, ironically, by Nettie, Corrine, and Samuel during
their missionary philanthropy—is not an exact view. n imagining God as a whit®
mien whe  not concemed about her, Celie indirectly acknowledges white and mal¢
suppression and presumes that her voice can never be heard.

A significant aspect of Celig’s empowerment s h : il
i anc!
independence. Celie's apparel desi er new acquired fin

gnis amode of creativity whi ress
herself. But it also translates into sreativity which helps one to exp

* ance
is vital for women to liberate thatn 82ests that such financial self-relian

selves from dominance,
When she gets her family’s ances
tra ie’s | ircle, be”
self-reliance evolving into a completely inc:ehousc‘ Ce it s h

enterprise, article, and group of
Letters 83-90

friends. Oman, with her own

Celie’s final letter gives us 5 of:
glimpse of the mar: »
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tat knowldge and awareness is vita] 1O writing, i i way, Walker propou™
not be seen as a barricade crea & deeming for every individual and sho®
uneducated, ng a hnerarchy between the educated and ¢

oppression. Even though
her sister, she too learns 3



e Thougi? Walker celebrates heterogeneity and individuality in 7he Color Purple,
9 W_Ork finishes with the acknowledgement that not all dissimilarities can be
assimilated. Along with the novel’s significant conciliation, for example between Celie

and Mr. Johnson, there are some unanswered issues at the end of the novel. Problems

continue to remain between the Olinka community and the rubber company and
between Nettie and the traditional Africans. Similarly, Sofia has her doubts that she
and Eleanor Jane can truly accept cach other. Even Eleanor Jane’s gradual sympathy
with Sofia’s anger is not sufficient to change the cruel past that Sofia has endured.

Walker’s wants to highlight that certain differences arc really unbridgeable.
Though at the outset Walker’s outlook may appear rather pessimistic, yet itis significant
10 understand that The Color Purpleisa narrative about successful changes. Though
Certain issues remain unanswered as the novel comes to an end, we came across the
Metamorphosis of a deprived, despised woman of colour into an fbconomically
Successful entrepreneur who takes pleasure in her own sexuality and is surrounded

b g :
¥ a supportive and like-minded community.

T
he Society and The Color Purple

rAehcc Walker, through her epistolary novel, The Coler pumlle‘,t;nlﬁv:o ::nundsu'cm

o aders on various aspects of the societal problems. This ﬂPPf"“ e cd" . 3:5 =i

"¢ of the novelist, Ishmael Reed. Reed is2 coloured American. ReeC "°Th : I;

uires that threw light on the existing racial problems and §0C1~'1| lssuc(:'the e l'(:'e
UTPle underlines the fact that men are not aware ofthe. reqeue e E:tn ea;aoltlllci
Women, it also deals with the them¢ of women helping and supporting

0 OVerc
Ome and surviv roblems of life. :
urvive the p - The Color Purple 15 also

. ) CrosS
The kind of female bonding that 0™ comeslf‘wo)’ he autobiography of Maya

Teflected : g
Cted in 7 Know Why the Caged Bird S;ng.::ha_ daughter relationship. Although
s
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o con(:u. In her work Angelou celebrat 1 identify ! { the novel is s¢t sometimes
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Amee 19205 mllﬂr:lzhf\rg:ﬁ;'ﬁ taking S d::i?hftg we call ‘The Harlem
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starting up her business, her father’s was brought to an abrupt halt by white r_ivals
who were keen to keep him out of race. In this new era, Walker tells us there 15 n0

reason to be concerned about Celie’s opportunities, and we as readers are sure that
Celie will continue to be prosperous.

When Walker’s novel came out in 1982, one of the most significant and talked
about aspect of the book was the way language was used. Mel Watkins of The New
York Book Review had written that the novel ‘assumes a lyrical cadence of its own...
The cumulative effect is a novel that is convincing because of the authenticity of itS
folk voice.” The language was seminal to Walker’s novel. She once recounted that
after she finished her novel she sent it to a prominent women’s magazine concern
about black women but they rejected the novel explaining that *black people don’t
talk like that’ (Garrett & McCue, 1990, p. 229). The later success of the novel identifies
such statement to be unfounded, because it is Celie’s specific voice that identifies hef
difficult situation and echoes the lives of many African Americans of her time.

Women Bonding

Throughout The Color Purple, Walker depicts female bonding as an alternative W&
for women to build the courage to narrate stories to each other. As a result of this
storytelling, the session becomes their weapon to resist suppression and dominanc®
Bonding between women translates into a form of shelter which is filled with nurturin
and caring concerns and helps to recover from aggre

ssive male dominance.
Female relationships are multila

, : yered: sometimes t times
sisterly. Sometimes they also rep hey are motherly, some

resent in the X o
them have strong sexual undertones, form of teacher and pupil. Some

PO al T
paramet, ost throughout comes up as an inse€ 3

Woman Is expected to be weak and Jogg S always expected to be secure’ :

these characters bring out those emonstrative of s
: o aspeg ; of her sexual des
stereotypical. This display of gen dI::r ;:“:if:hexr gender sanctioned roles which 8

aspects of gender roles. For examp| Nt raits also at times throws light on 5
between Celie and Shug des 5l

. S€e a stron snd velop
o I pite the f; & sexual attraction de
Opposite 1 nature, act that they have had men in their lives an

ect”
Ig his : AT i s
M 10 make efforig tmﬂsculme abilities has bearing - ¢

0 abuse his wife Sofia in a desP®



;:f\:::’sl godpm\'c his manliness. Similarly, Shug's uninhibited display of her sexual
Called s t:; er constant challc':nge to male.soc;al worlc.l earns her names like being
Bt bass 1!'1p. In hér novel. Alice \\’alken: tries to underh_nc the multifaceted meaning
s (?C'l'alcd with gender and se?cuallty. They a}'c neither mere words nor df’ they
eni ni-linear approach to certain social functions. They are more complicated

ey seem on the surface. Walker’s novel calls for our attentions to understand

the i !
dynamics of male-female, female-female and male-male relation,

In The Color Purple sewing plays an important role. It is emblematic of the
f channelizing their creative power

Creatyy,
e%:}e powers of women. If they are capable 0
“,Om"vd)‘ they can become powerful. Sewing is @ traditional form of creativity which
en i SRR :
n indulge in within their domestic confines.

Sofia and Celie reach through a process of peace after their difference of opinion

ls . . .
SXpressed over Harpo episode, by preparing 8 quilt. The quilt symbolizes unity
ther various patterns and it is mostly

Within diyersi
ersity. A quilt is db tting toge
a quilt is created by putting :
; “ollaboraiye effort. It is a process which helps people t0 be ?ound together. Lfkc
.unl;atchwork one finds in a quilt, as the novel progresses Celie finds herself lbcmg
n:ll ':)dcd by people who are diverse in their approach and thoughts but are closely
¥ their family and love for each other. 4
Another significant function of sewing s revealed méi;]e “‘2’:;;::;;@;:
" Pe ~ of\'n PANTS sewmg enferprisc. Wil e £ fmm' l;ll:g(;ur She turns this
h intrcepuon that sewing is an unimportant aspect ?f women s acw;s
9@ promising, and powerful medium of gaining economic ;

0
My Nicatio n
Alice S
n (o highlight

Wa .
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finds itself cut off from the world outside. There is no communication with the world
beyond the enclosed confines of the small town. Once the people come across the
Jarger world their ideas change and they are willing to take risks and chances for?
better life. Walker universalizes the theme of need to exchange ideas by broadening

the location of the events taking place and exposing her characters to the world which
exists beyond their cocooned selves.

S

. Which was Alice Walker’s first published book?

. What is the significance of the collection Revolutionary Petunias and Other

. Name the biography that Walker composed.
. Which were the honours that Alice Walker was awarded, as the first black

. Which award did Walker receive for Kindred Spirits?
. Who is Kate?

. From which village does Tashi hail?
. Who is also addressed as ‘Pa’?

- What kind of a singer is Shug Avery?

. Why does Celie recommend Harpo to abuse Sophia?

. Why is Shug’s renaming of Celie important?

: %me notes inform Celie of the world outside?
. With ?Vthh' community did Nettje interact? '
- Why is Celie’s final letter Important?

- What does Harpo’s insecurity Jead to0?

_--ﬂ
Cueck YOUurR PROGRESS

Poems (1973)?

woman?

What does Celie’s confessional narrative remind one of?

What had Celi iove i
Cele started to believe in the early part of the narrative?

The C its origj
olor Purple has its Origin in which tradition?
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5.4 SUMMARY

B

e The Color Purple is often seen as a ‘woman’s novel’,
oriented writings concentrate on African
century America. In such novels, more
who fight all odds to justify their own
fragmented communities, these women
wish to protect and secure their families

For Walker, women-
-American women living in twentieth
often than not we encounter women
and their families” survival, In theif
tend to be motherly characters who
for the sake of their posterity. Other
son who have dealt in this tradition ©f

always tend to be couped up and subjug
to retaliate, fight and learn to survive.

- t 3 X ov‘b
Indian resources was by gaining political ONC Way to maintain monopoly

. . n
nvolving themgey *UPremacy in the country. To this
tarted maki Se VCS With the internal affairs of the couﬂ%

. Mg fortifications 4y, e § tradin®
I their control. B the ti n major ports an hal
- BY the time the British came on the scenc MUE

To this end they s
centers unde



Supremacy was already in decline and the various principalities were involved

in a power struggle.

® A Passage to India is divided into three parts. The first section ‘Mosque’ is a
description of the city of Chandrapore. The division of the city into various
sections inhabited by various people along religious and race lines is underscored
by the separation of carth and sky. The novel begins with Aziz being summoned
by Major Callendar. In typical fashion he is late and finds the Major gone. He
was spending time with his friends and could not leave them; it would not have
been polite. The Major however considers it a slight since Aziz did not come
on time. Since he was late for his club he left without leaving any message.
Since both the men are operating under different cultural mores neither is right

or wrong.
‘Caves’ begins with a detailed description of the caves. They

e The next section
are hollow caverns that rise from an otherwise flat area outside the city of
Chandrapore. Aziz invites the two women and Fielding and Godbole for the
trip.

e The third section is called “Temple.” In this section the story moves to Mau.
Two years have passed. After the trial Ficlding had returned to England and
married. He is now back in India on a tour to inspect the government schools in
central India. His tour takes him to Mau, Godbole is minister of education here
and Aziz the personal physician of the Rajah of Mau. When Aziz comes to
know that he has married he assumes he has married Adela and cuts all

connection with him.

5.5 KEY TERMS

o Epistolary: Literary works in the form of letters
e Coloured: A person who is wholly or partly of non-white descent
o Protagonist: The main character in a drama or other literary work

o Narrator: The process of telling the particulars of a story
 Narration: A spoken or written account of connected events
o Slave narrative: A literary form which grew out of the experience of enslaved

Africans
o Racism: Discrimination or prejudice based on race
o Sexism: Prejudice or discrimination based on sex, especially against women
e Metaphor: One thing conceived as representing another
o Stercotype: Qualities of specific types of individuals
o Satire: Literary work where human vice or folly is attacked through irony.,

derision, or wit

rm of feminism focused on the conditions and concerns of

o Womanism: A fo

black women
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* Monopolistic power: monopoly means exclusive possession or control. The

British had slowly and gradually gained control of the entire Indian Territory as
a colony in the early 20th century.

e Janmashtami: A celebration commemoration the birth of Krishna. It is held
every year in India.

e Colonialism: It is the establishment, exploitation, maintenance, acquisition

and expansion of colonies in one territory by people from another territory, as
the British and India.

5.6 ANSWERS TO ‘CHECK YOUR PROGRESS’

1. Alice Walker’s first published work was a book of poems, Once (1968).

2. Revolutionary Petunias and Other Poems was Walk
identifying the plight of those who struggle against racis

. Langston Hughes: American Poet (1974)

er's mouthpiece for
m and oppression.

s W

. Walker was the first black woman to be awarded with Pyl; ‘ 245
tzer P Fiction
and the National Book Award, tPrize for Fict

. Walker received O. Henry Award for ‘Kindred Spirits’.

. Kate is Mr. Johnson’s sister. She insists Celie should stand up for herself.
. Tashi is the girl from Olinka village.

. Alphonso is also addressed as ‘Pa’,

O 00 - & W

- Shug Avery is a blues singer.

10. Celie’s confessional narrative reminds one of t

he African-Amer; 4
narratives which took shape during the nineteent T glaye

h century,
11. Celie’s recommendation to Harpo to abuse Sophiais an outcome of the cyclical
environment of misuse and oppression she has been exposed to. cyclica

12. Celie has been voiceless for so long that she has
having no voice of her own. adapted herself to beljeve of

13. Shug’s rechristening of Celie is important be .
ca L
of the issue of viginity, Hs€ it defies the traditional concept

14. Nettie’s notes inform Celie’s of the larger wor|

15. Nettie interacted with the Olinka community,
16. Celie’s fina! letter gives us a glimpse :
5¢ 0f the matu
has undergone. ¥ .the turity and growth her character

17. The Color Purple emerge:

s from the rich
the methods of storytelling and song comA

18. Harpo's insecurity regarding his Masculine ahjjit:
life and leads him to make efforts to abyse b it
Lo prove his manliness, o

d one is part of

&i.can oral traditions which include
Posing,
©s has a bearing on his marital
fe Sofia in a desperate attemp!
19. The division of the ¢j .
people alon Or l?e,.cny orcha“dmpore into various sectione ; ; - ouS
8 religious and race Jipeg s underscopeq b;) ?:cmhab""d by ":_’" h
Separation of ed



21.

and sky. The author seems to suggest that just as the earth and the sky are
together there is an insurmountable difference between the two; similarly no
matter how closely the Indians and the British may be there is an inherent
separation between the two because of their different states of existence in the
colonial experience. One is the ruler and the other is the ruled and this colors

all their interactions whether they are aware of it or not.

. The celebration of Janmashtami is marked by chaos and disorder. There is an

underlying unity and harmony within this chaos. This is in marked contrast to
Christianity where harmony is a marker of order. This contrast between the
external chaos of Hinduism and the external harmony of Christianity is done to
point out the fact that while Christians talk of peace and transcendence the
Hindus and Indians see to have achieved it. “Talkative® Christianity coined the
phrase ‘God is love’. Hinduism practices it. Love exists and dominates the
scene. The celebration of Janmashtami is significant. Krishna’s life celebrates
the amorous and sexual aspects of existence as well. Also, Radha's love for
Krishna transcends mere love for a man to include love for a god and all of
creation. When Godbole goes into a trance during the festivities this point is

hinted.
The Longest Journey (1907) is set in Cambridge and draws from his own

experiences.

5.7 QUESTIONS AND EXERCISES

Short-Answer Questions

BoOwW N -

. Sofia is unjustly imprisoned. Explain.

. Write a short note on Mr. Johnson.

. How does Celie succeed in overcoming her low self-esteem?

. How does the death of Celie’s mother change Celie’s relationship with her

family, with herself, and with God?
The main subplot revolves around Nettie in Africa. How does this relate to and

impact the main plot of Celic?

. Describe the role of caves in the novel, A Passage to India.

7. What is the significance of Mrs. Moore’s death in the novel?

8.

What is the significance of the name *Adela Quested'?

Long-Answer Questions

I.
2. Narrate som
3. Why is The Color Purple a feminist novel?
4. List, analyz
5. Write a note 0.
6. Write a note on th

Trace the development of Albert’s character. How does he change and why?
¢ instances of racism in the novel.

¢. and evaluate the various gender crossings in the novel.

o the female bonding as it appears in the novel.

¢ representation of society as itapped

rs in The Color Purple.
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