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About the University

Rajiv Gandhi University (formerly Arunachal University) is a premier institution for higher education in the state
of Arunachal Pradesh and has completed twenty-five years of its existence. Late Smt. Indira Gandhi, the then
Prime Minister of India, laid the foundation stone of the university on 4th February, 1984 at Rono Hills, where
the present campus is located.

Ever since its inception, the university has been trying to achieve excellence and fulfill the objectives as
envisaged in the University Act. The university received academic recognition under Section 2(f) from the
University Grants Commission on 28th March, 1985 and started functioning from 1st April, 1985. It got financial
recognition under section 12-B of the UGC on 25th March, 1994. Since then Rajiv Gandhi University, (then
Arunachal University) has carved a niche for itself in the educational scenario of the country following its
selection as a University with potential for excellence by a high-level expert committee of the University
Grants Commission from among universities in India.

The University was converted into a Central University with effect from 9th April, 2007 as per notification
of the Ministry of Human Resource Development, Government of India.

The University is located atop Rono Hills on a picturesque tableland of 302 acres overlooking the river
Dikrong. Itis 6.5 km from the National Highway 52-Aand 25 km from Itanagar, the State capital. The campus
is linked with the National Highway by the Dikrong bridge.

The teaching and research programmes of the University are designed with a view to play a positive
role in the socio-economic and cultural development of the State. The University offers Undergraduate,
Post- graduate, M.Phil and Ph.D. programmes. The Department of Education also offers the B.Ed.
programme.

There are fifteen colleges affiliated to the University. The University has been extending educational
facilities to students from the neighbouring states, particularly Assam. The strength of students in different
departments of the University and in affiliated colleges has been steadily increasing.

The faculty members have been actively engaged in research activities with financial support from UGC
and other funding agencies. Since inception, a number of proposals on research projects have been
sanctioned by various funding agencies to the University. Various departments have organized numerous
seminars, workshops and conferences. Many faculty members have participated in national and international
conferences and seminars held within the country and abroad. Eminent scholars and distinguished
personalities have visited the University and delivered lectures on various disciplines.

The academic year 2000-2001 was a year of consolidation for the University. The switch over from the
annual to the semester system took off smoothly and the performance of the students registered a marked
improvement. Various syllabi designed by Boards of Post-graduate Studies (BPGS) have been implemented.
VSAT facility installed by the ERNET India, New Delhi under the UGC-Infonet program, provides Internet
access.

In spite of infrastructural constraints, the University has been maintaining its academic excellence. The
University has strictly adhered to the academic calendar, conducted the examinations and declared the results
on time. The students from the University have found placements not only in State and Central Government
Services, but also in various institutions, industries and organizations. = Many students have emerged
successful in the National Eligibility Test (NET).

Since inception, the University has made significant progress in teaching, research, innovations in
curriculum development and developing infrastructure.



About IDE

The formal system of higher education in our country is facing the problems of access, limitation of seats, lack
of facilities and infrastructure. Academicians from various disciplines opine that it is learning which is more
important and not the channel of education. The education through distance mode is an alternative mode of
imparting instruction to overcome the problems of access, infrastructure and socio-economic barriers. This
will meet the demand for qualitative higher education of millions of people who cannot get admission in the
regular system and wish to pursue their education. It also helps interested employed and unemployed men
and women to continue with their higher education. Distance education is a distinct approach to impart
education to learners who remained away in the space and/or time from the teachers and teaching
institutions on account of economic, social and other considerations. Our main aim is to provide higher
education opportunities to those who are unable to join regular academic and vocational education
programmes in the affiliated colleges of the University and make higher education reach to the doorsteps in
rural and geographically remote areas of Arunachal Pradesh in particular and North-eastern part of India in
general. In 2008, the Centre for Distance Education has been renamed as “Institute of Distance Education
(IDE).”

Continuing the endeavor to expand the learning opportunities for distant learners, IDE has introduced
Post Graduate Courses in 5 subjects (Education, English, Hindi, History and Political Science) from the
Academic Session 2013-14.

The Institute of Distance Education is housed in the Physical Sciences Faculty Building (first floor) next to
the University Library. The University campus is 6 kms from NERIST point on National Highway 52A. The
University buses ply to NERIST point regularly.

Outstanding Features of Institute of Distance Education:

() At Par with Regular Mode

Eligibility requirements, curricular content, mode of examination and the award of degrees are on par
with the colleges affiliated to the Rajiv Gandhi University and the Department(s) of the University.

(i) Self-Instructional Study Material (SISM)

The students are provided SISM prepared by the Institute and approved by Distance Education
Council (DEC), New Delhi. This will be provided at the time of admission at the IDE or its Study Centres.
SISM is provided only in English except Hindi subject.

(iii) Contact and Counselling Programme (CCP)

The course curriculum of every programme involves counselling in the form of personal contact
programme of duration of approximately 7-15 days. The CCP shall not be compulsory for BA. However for
professional courses and MA the attendance in CCP will be mandatory.

(iv) Field Training and Project

For professional course(s) there shall be provision of field training and project writing in the
concerned subject.

(v) Medium of Instruction and Examination

The medium of instruction and examination will be English for all the subjects except for those
subjects where the learners will need to write in the respective languages.

(vi) Subject/Counselling Coordinators

For developing study material, the IDE appoints subject coordinators from within and outside the
University. In order to run the PCCP effectively Counselling Coordinators are engaged from the
Departments of the University, The Counselling-Coordinators do necessary coordination for involving
resource persons in contact and counselling programme and assignment evaluation. The learners can
also contact them for clarifying their difficulties in then respective subjects.
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UNIT 1 SIMONE DE BEAUVOIR

Structure

1.0 Introduction

11 Unit Objectives

1.2 Beauvoir, the Femimst Wnter

1.3 ‘The Independent Woman'
1.0 Themwes
1.3.2 Motfs

| 4 Summary

| 5 KeyTerms

1.6 Answers to “Check Your Progress’

1.7 Questions and Exercises

1.8 Further Reading

1.0 INTRODUCTION

Simone de Beauvoir (1908 —1986), a French national, was a feminist, an existentialist
philosopher, political activist and social theorist, The Second Sex, one of her most
acknowledged work, laid the foundation for contemporary feminism. It takes a look
at histery from the feminist point of view. The book camed de Beauvoir several
admuirers as well as entics.

Today, however, this meticulously researched volume is considered a pillar of
ferinist thought. De Beauvoir's primary argument has been to oppose the concept of
women as “others” as characterized by men after oppressing them. The women or the
other are considered the exact opposite of the men: while the man considers himself
to be the subject and plays the role of the self. This makes the man the absolute. He is
the only essential and transcendent, The woman is inessential, incomplete, helpless
and even amputated. De Beauvoir has tried to fight this distinction in all her works,
Human, she says, by nature study themselves as opposed to others. The same logic
does not work in case of gender issues, By referring to the woman exclusively as ‘the
other', man is denying her humanity, This unit will understand the body of work by
Simone de Beauvoir, with emphasis on ‘The Independent Woman', one of the last
chapters of The Second Sex.

1.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
o Understand Simone de Beauvoir as a feminist writer
e Describe significance of *The Independent Woman' in The Second Sex
o Recall the auther's understanding of women and liberation

1.2 BEAUVOIR, THE FEMINIST WRITER

Simone de Beauvoir was a feminist writer, existentialist philosopher and public

intellectual, Her close relationship with fellow philosopher Jean-Paul Sartre that lasted

Simone De Beauvoir
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Fig. 1.1 Simune De Beauvior

She did her schooling in private institutions, and went to the Sorbonne, where,
in 1929 where she studied philosophy and met Jean-Paul Sartre, Before taking up
wriling as a full time profession, she worked as a teacher from 1931 to 1943 at s
number of schools. In 1945 she and Sartre founded and began editing a monthly

review titled Le Temps Modernes.

Her novels highlight existential themes, demonstrating her conception of the
writer’s commitment to the times. L Invitée (1943; She Came To Stay) describes the
subtle destruction of a couple s relationship brought about by a young girl’s prolonged
stay in their home; it also treats the difficult problem of the relationship of a conscience
to “the other,” each individual conscicace being fundamentally a predator to another.

Of her other works of fiction, perhaps the best known is Les Mandarins (1954
The Mandarins), for which she won the Prix Goncourt. It is a chronicle of the attempts
of post-World War Il intellectuals to leave their ‘mandarin’ (educated elite) status and
engage in politics. She also wrote four books on philosophy, including Pour une
Morale del ‘ambiguité (1947, The Ethics of Ambiguity), travel books on China (La
Longue Marche: essai sur la Chine [1957); The Long March) and the United States




(L'A mériqug au jour de jour [1948); America Day by Day); and a number of essayy.
some of which are long enough to be hooks. The best known of which is The Second
Sex. In 2009 a new English-language translation of The Second Sex was published,

making the entire original text available to English-speaking readers for the first time;
the carlier translation ( 1953) had been severely edited,

Several volumes of her work are devoted to autobiography. These include
Mémoives d une jeune fille rangée (1958, Memoirs of a Dutiful Daughter), La Force
de I'ge (1960. The Prime of Life), La Force des choses (1963; Force of Circumstance),
and Tous compte fait (1972; All Said and Done), This body of work, beyond its

personal interest, constitutes a clear and telling portrait of French intellectual life
from the 1930s to the 1970s.

In addition to treating feminist issues, de Beauvoir was concerned with the
issue of aging, which she addressed in Une Mort trs douce (1964; A Very Easy Death).
This was based on her mother’s death in a hospital, and in La Vieillesse ( f970; Old
Age), she reflects bitierly on how indifferent society can be towards the elderly. In
1981 she wrote La Cérémonie des adieux (Adieux: A Farewell to Sartre), an account
of how Sartre spent his last years. Simone de Beauvoir: A Biography, by Deirdre
Bair, appeared in 1990. Carole Scymour-Jones’s A Dangerous Liaison (2008), a

double biography of de Beauvoir and Sartre, explores the unorthodox long-term
relationship between these two individuals,

Simone de Beauvoir came across as a courageous woman who possessed
integrity and whose life reflected in her thesis: the basic options of an individual must

be made on the premises of an equal vocation for man and woman founded on a
common structure of their being. independent of their sexuality.

Throughout The Second Sex, De Beauvoir refers to a number of historical

figures. This short list attempts to place them in their context and, in some cases, to
explain how De Beauvoir uses them in her work.

1. Alfred Adler (1870-1930) - He was a psychoanalyst known for the ‘inferionity
complex’ theory. He disagreed with Freud over the role of the libido in individual
psychology. He developed a new branch of psychoanalysis, which he called
individual psychology. According to him, the urge be superior or attain self-
realization drives men. If men fail to fulfil this desire, they develop an inferionty
complex and various neuroses follow.

2. André Breton (1896-1966) - He was a French poet, critic, and major proponent
of the Surrealist movement. He was once a student of medicine and was deeply
influenced by Freud's theories of the unconscious. He was interested in
eliminating the distinction between subject and object, dream and reality, sanity

and lunacy. De Beauvoir talks of his work in Chapter X, *The Myth of Woman
in Five Authors.’

3. Casanova (1725-1798) - He was an ltalian adventurer who left behind a
collection of memoirs and was known for his association and affairs with women,

4. Paul Claudel (1868-1955) - He was a poet, playwright and a popular figure
in French literary circles in the early twentieth century. He had immense faith
in God, a ranty in the age of Modemnism. The conflict between human and
divine love tormented Claudel throughout his life. De Beauvoir analyzes his

work from a feminist perspective in Chapter X, “The Myth of Woman in Five
Authors.”

Simane De Beauvoir
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21. Emile Zola (1840-1902) - She was a French novelist, journaliss, ind foy
of the naturalist movement in late nineteenth-century French ietters. 7 ol bl
novels. especialty Nana (18801, are known for their stinging depiction <->I' iy
moral decay of French sectety. De Beauvorr eites Zota's realistic depictiy
the sitwation of women, nof

22, Isadora Duncan ( [878-1927) - She was a legendary American dancer Whosg
performances were mspired by Greek Classical arl, Duncan wore a Greey tunj
[lowers in ker hair, and fowing headscarves. Her autobiography, publig| tod o
same vear of her death. supplied de Beauvoir with many cxamples of female
vamiy hutalso of the rewards of artistic accomphishment and of achievemms
independent of male intluence

33, Helene Deutsch { 1884-1982) - She was an early follower of Frend wheo became
known as one of the first psychoanalysts to introduce theories of female Sexuality
inta public discourse. A ploneer for waren in fickds of medicine and psychology,
Deutsch had a troubled refationship wilh her parcnts, which she used ay e
basis for many of her Jater theorics in her most famous back, The Psycholog,
of Women (1944-1943). She argued that girls' problems stemmed from g,

i;mbilny 10 detach from thetr mothers.

24, Julictte Drouet {1R06-1883) - She was Victor Huge's firstand most importany
mistress. Diouct wis his companion for such a lo:}g time lhuf his fam_lly
cventually accepted her. De Beauvoir discisses Drouet’s never-ending devotion
in** Justifications "

25, Marie Bashkirtsey (1858-1884) - She was # Ukranian-born painter and wiler
who mads a fuge splash when she arrived in Parts. Her diaries, first L’"b"b'l‘-cq
in1849, five vears after her death, provide De Beauvoeir with an example of
fzmale nareissisa.

26. Madame de Pompadour {1721-1764) - She was a middle-class worn who
wsed her intellect end guile te become mistress of King Louis XV of France.
Madame de Pompadour was hugely influential in matters of art and culture,

27. Claude Lévi-Strauss (1908 ) - He was 2 French anthropologist and pivneer

of structural anthropology, & theory that values the structure of myths over their
specific narralive content. Rather than see Western civilization as elevated and
unique. Lévi-Strauss soughl connections between pnmitive and modern
secieties. He believed that the savage man was equal to the civilized man and
that man's character was icentical evervwhere, regardless of culture or epoch.
De Beauvoir leans on Lévi-Strauss's theonies in her analysis of myths.

28. St. Catherine of Siena (1347-1380) - She was a fourteenth-century nun who
lived through the Black Death and one of the few positive examples de Beauvoir
provides of a woman transcending her givea options. De Beauvorr rejects Joan
of Arc as @ role model and instead praises Catherine of Siena, whose benevolence
and mner visions gave her authority over some of the most important men of

her age, including two popes. She experienced numerous visions and ecstatic
encounters with the divine, and was also known for her cogent writing style.
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1.3 ‘THE INDEPENDENT WOMAN’ T

S—

“The Independent Woman' is the first chapter of Part VII of Beauvoir's famous work

The Second Sex. In this chapter, while insisting upon the importance of economic NOTES
independence of women, Beauvoir enunciates the difference between a male, who

has enough freedom 1 Move (0 a new city and get a hotel, and a female, who does not
this independence with the male and, therefore, feels the necessity to establish

Carrying on the same line, she talks about women with successful careers to
ghow how economic freedom helped them escape masochism and sadism of the
essentially patriarchal society. Beauvoir mentions that in spite of women being granted
the right to vote and French law not recognizing obedience as the duty of a wife,
women are far from achieving social and economic autonomy. In fact, only handful of
women, according to Beauvoir, has attained the state of social and economic autonomy
and equality. In a footnote, she cites the example of Clara and Robert Schumanny
Beauvoir argues that an attemp to be a good wife can be consuming and overwhelming,
for a good wife means to be elegant, excel in housekeeping and be a fulfilling mother,
Such a demanding role that women have to play in almost every social and cultural

setting makes women victim of forgetfulness of herself, And it is this forgetfulness
acts as an impediment for women to accomplish great things,

But for Beauvoir there are women who are immune to this forgetfulness, for

their profession reinforces “their femininity’, instead of discouraging it. To this category

of women belong singers, actresses, and dancers, These women, says Beauvoir, are
able to ‘transcend their given characteristics’ through their “artistic expressions’, But
expressive ans are not the only form of art that women are getting increasingly engaged

with, The social situation of the women compels them to get inclined towards literature
and art,

While talking about literature Beauvoir mentions women writers like Emily
Bronte, Virginia Woolf, and Mary Webb (she also fleetingly mentions Colette and
‘Mansfield) as an example of writers who tried to decipher the conundrum of *nature
in iis non-human freedom’. And in spite of such the great achievements of Bronte,
‘who to deal with the idea of death, Woolf, who addressed the life, and Mansfield,
‘who, though “not very often’, dealt with the idea of everyday suffering and contingence,
1o woman ever wrote books as great as The Trial, Moby Dick, Ulysses, ot Seven
Pillars of Wisdom - books diving as deep in to the human situation as one could ever
possibly imagine.

Beauvoir argues that the reason women fail to contest the human situation is
that they have barely even begun to understand and come to terms with it. It should be
noted that the majority of the men share the similar limitation, but there are a few who
do not - few rare men who deserve to be called great artists, and when the women of
achievement are compared with these few rare great men, they appear to be mediocre.

Butthe reason behind this apparent mediocrity of women is not some special destiny
but social, cultural and economic circumstances.

Beauvoir says that it is easily comprehensible that why women have not been
able to achieve the loftiest limits in the sphere of art and literature, and hints that they
may not be able to attain the said limits for some time. The few men, who we call
great artist, before creating what they did took the burden of the world on their
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1.3.1 Themes

Immanence vs Transcendence
ord ‘immanence’ for the domain which has been historically
lace where women ¢an remain passive, static. and spend
transcendence” is used for the opposing
productive, creative, powerful, engaging

and interacting with the outside world. Beauvoir argucs that one’s life must have the
interaction of both immanence and transcendence, but unfortunately woinan has been

denicd the latter by man throughout the history. While explain the women's situation
hich women have been compelled to

in the society, Beauvoir exposcs the ways inw
dispensc with their right to transcendence and accept the passive and circumscribed

incarceration. And the only way 10 esCipe through this incarceration for woman i
through man, and this is what makes the entire situation of women problematic. Where
man has various things to occupy himself with and look forward to, woman has only

at religion or love is the two means which are

Beauvoir uses the W
assigned to women. It isap
time with themselves. While the word *
characteristics of men, like being active,

man.

Nature vs Nurture

Beauvoir, in The Second Sex, argues that women's inferior and passive position in the
society has little to do with biological difference between the bodies of a male and 3
female. She designates the difference between the social position of man and WO
o the difference between the ways they are brought up. She argues that the male
social domination is not a result of some inherent quality or predestination but L]
social conditioning that one can witness at every stage of his development. She wrifes.
that the power a man enjoys is not innate to him, and says that a ‘man learns his

L]

power .
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: i voir asserts that a woman is not
Fo!low:egd ic-r‘:sn;nnz gi;i:s:g:g:;et l.ze;: qualities which she is coqditioned
BN y hel:,;e\:clopmnl from a girl to a woman. She is made to believe that
gl eree istics are essential to her development as a woman, and that the only
i Chamc‘ert}\ie\v happiness and gain acceptance is to deny her own self. Beauvoir
i to: 'Ltioning of young girls and boys to become what they do must ch:mgg.
A S‘-lcn conu: boys and girls are bom equal, there is a strong possibility of their
A'-‘d smcealbo mc: and women in their adulthood. But, for such a change to take
e ’mas rative for the society to change its traditional perspective through
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W S

Production vs Reproduction

Women's ability to reproduce is one of her characteristic which is both treasured an‘d
reviled, and according to Beauvoir, one of the most crucial aspect of tl.\e womcg s
situation is problems and difficulties faced in harmonizing her productive 'cz}pac.uy
with her reproductive capacity. Productive ability of woman means her participation
in Jabour and her contribution in the economy of the society she live in. And it has
been widely believed that it is because of her reproductive function that women cannot
harness the productive side of her personality, But in a closer study of these two
functions, Beauvoir shows they are not mutually exclusive, i.c. the performance of
one function should not hinder the performance ofthe other. She says that a woman’s
ability to reproduce must not stop her from contrib

uting to her society. A woman
should neither be considered exclusively as a womb nor exclusively as a worker.

It is apparent throughout history that the functions of the women have been
restricted to her ability to reproduce, which has been the only contribution that she
has made or has been allowed to make to the society. Her life, even till the present
time, has been but a sequence of uninterrupted pregnancies. Most of the time she is

left alonie to carry the burdens of childbearing, an exhausting task even for the most
energetic women. And because of these burdens, a woman has never been able 0
find her ways into the workplace.

Liberation of women and change is her social position is not possible unless
they are able to leave the boundaries of their homes and enter the workplace as men's
equals, And for such a thing to happen, it is crucial that the idea of nuclear family
must be reconfigured so as to allow the women freedom to engage and interact with
the outside world. Women should be able to take charge of their own bodies and
pregnancies, and for this to happen it is important for the society to do away with the
stigmas associated with unwed mothers and abortion. Beauvoir Says women must
not only aim to enter workplace an

d participate in work, which she insist is important,
but they must become the part of the ‘totality of human reality’,

The writer is of the opinion that if a woman can earn for herself » She can bring
about change in her status: *When she is productive

» active, she regains her
transcendence; in her projects she concretely affirms her status as subject; in connection
with the aims she pursues, with

the money and the rights she takes possession of, she
makes trial of and senses her responsibility.”

Even women know the importance of having a job that helps them fetch money.
De Beauvoir does not believe that ‘the mere combination of the

right to vote and a job
constitutes a complete emancipation’.

Simone De Beauvolr
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De Beauvoir is of the opinion that women tend to think thatin an arrange,, -
like this they use men for their satisfaction, yet at the same time tf\ey are also iy
away something. In reality, no such thing may happen. Ina §ancuoned relaliomhip
desire and dignity play together. But here, *when a male enjoys a woman ang Bive
her enjoyment, he takes the position of the sole subject; he is imperious conquerg, or
lavish donor; sometimes both together. Woman, for her part, also wishes to make j;
clear that she subdues her partner to her pleasure and overwhelms him with her giftg
Thus, when she imposed herself on a man, be it through promised benefits, or in
staking on his courtesy, or by artfully arousing his desire in its pure generality, she
readily persuades herself that she is overwhelming him with her bounty. Thanks t
this advantageous conviction, she can make advances without humiliating herself
because she feels she is doing so out of generosity’. No man will like if the WOmag
makes the first move.

Talking about the sexual activities carried out by men and women, de Beau Voir
claims that women can under no circumstance forget the superior status of men. He
always asks for her to surrender. Explaining herself further de Beauvoir suggests ‘he
is eager to take and not to receive, not to exchange but to rob’, But problems crop up
when she tries to make herself heard. The ‘tension’, thus surfaced boosts the ego of
man. Yet ironically when the woman detaches herself from her passivity ‘she breaks
the spell that brings on her enjoyment, if she mimics dominance in her postures and
movements, she fails to reach the climax of pleasure', This, according to the author,
this turns most women frigid,

ACTIVITY
Draw a comparative analysis of the views of Toril Moi’s with those of Julia
Kristeva.

Check Your Progress

6. What is the focus of
The Independent
Woman?

7. Beauvoir abstracely
developed this ides
of in her
1945 lecture The
Ethics of Ambiguity

8. According to
Beauvoir,
Liberation of

women and change
is her social
position is not
possible unless they
are able 1o leave the
boundarics of their
homes and enter the
workplace as men’s

equals. (True/False)
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D You Know

The chapters of The Second Sex (original French title Le deuxiéme sexe) first

appeared in June 1949 in a French Journal called Les Temps modernes. The

second volume of the book appeared after few months of the publication of the
first volume in France. The book was quickly translated as The Second Sexin

English by Howard Parshley, who translated the work at the insistence of
Blanche Knopt, wife of the publisher Alfred A. Knopf, Though, this translation
allowed the book (o be published in America quickly, but it also affected the
content and the message of Beauvoir. Parshley was a biology professor in
Smith College. His understanding and familiarity with both French language
and philosophy were limited and therefore his translation of the Beauvoir's
book completely distorted the meanings and the arguments. The book was not
only mistranslated but also inappropriately cut, thus distorting the very basic
ideas. For several years Knopf did not allow an accurate translation of the
Beauvoir’s work, in spite of various efforts made by the existentialist scholars.
The second translation came recently in the year 2009, marking the 60"
anniversary of the first publication of book. The second translation was done
by Constance Borde and Sheila Malovany-Chevallier, which is the also the
first complete translation including one third of the original work which was

previously cut from the first translation,

—_—



1.4 SUMMARY Simone De Beauvoir

In this unit, you have learnt that:

N Sir.nonc'd? Bea_uvoir (1908 —1986), a French national, was a feminist, an NOTES
existentialist philosopher, political activist and social theorist.

o The Second Sex, one of her most acknowledged work, laid the foundation for
contemporary feminism,

o Of her other wor ks of fiction, perhaps the best known is Les Mandarins (1954:
The Mandarins), for which she won the Prix Goncourt, It is a chronicle of the

attempts of post-World War II intellectuals to leave their ‘mandarin’ (educated
clite) status and engage in politics.

¢ De Beauvoir’s primary argument has been to oppose the concept of women as
‘others’ as characterized by men after oppressing them.

* In addition to treating feminist issucs, de Beauvoir was concerned with the

issue of aging, which she addressed in Une Mort trs douce (1964: A Very Easy
Dearh).

* 'The Independent Woman' is the first chapter of Part V11 of Beauvoir's famous
work The Second Sex. In this chapter, while insisting upon the importance of
economic independence of women, Beauvoir enunciates the difference between
a male, who has enough freedom to move to a new city and get a hotel, and a

female, who does not share this independence with the male and, therefore,
feels the necessity to establish a household.

® Beauvoir argues that the reason women fail to contest the human situation is
that they have barcly even begun to understand and come to terms with it

* Beauvoir claims that except Saint Theresa there is hardly any woman who has
lived the human situation in the state of complete desertion.

* In the final two chapters of The Second Sex — ‘The Independent Woman’ and
the *Conclusion’, Beauvoir illustrates the then contemporary situation of women,
while tracing the achievements already accomplished in the past and the changes
to be done in the future.

* Addressing the idea of sexual difference, Beauvoir mentions that the dismantling
of the myth of woman does not necessarily mean that the future will be

androgynous, for the sexual differences will continue to prevail, given the
biological reality of the body.

¢ For Beauvoir, the liberation aims to attain a state marked by the mutual
acknowledgement of one another as not only free but also as other.

¢ Before moving on she tries to explain that the “wife’ isa role that is must for a
female to undertake. The human society, almost unanimously accepts that
marriage is the final destination that a woman can avail.

o The biggest challenge 2 woman faces is that is ‘not permitted to do anything'.
But the greater trouble lies in the mindset that a woman is not efficient enough
to do anything,

e Following the same line of argument, Beauvoir asserts that a woman is not
born passive, mediocre, and powerless,
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* Women's ability to reproduce is one of her characteristic which is both treagy
and reviled, and according to Beauvoir, one of the most crucial aspect of the
women's situation is problems and difficulties faced in harmonizing her
productive capacity with her reproductive capacity.

* Liberation of women and change is her social position is not possible unlegg
they are able to leave the boundaries of their homes and enter the workplace a
men's equals.

* Beauvoir delves deep into the myth of what she calls ‘the eternal feminine- or
the ‘vague and basic essence, femininity,” only to demolish the myth and ¢,
expose how it has worked its way up for centuries to aid in the suppressed and
passive social position of women.

* Drawing our attention to some contemporary debates that prevailed then, the
writer points out that feminists and anti-feminists perceived the subject of
emancipated women differently.

* Anti-feminists clearly spell out that ‘the emancipated women of today succeed
in doing nothing of importance in the world and that furthermore they have
difficulty in achieving their own inner equilibrium’. While, feminist organizations
do not agree with the idea of importance of ‘inner equilibrium’, they focus
more on the results produced by professional women.

* Simone de Beauvoir underlines the idea that life of a man is never contrasted

or compared in relation to female. Yet the same technique is adopted to define
a woman.

* Talking about the sexual activities carried out by men and women, de Beauvoir
claims that women can under no circumstance forget the superior status of
men. He always asks for her to surrender.

1.5 KEY TERMS

* Existentialism: It is a theory that states humans are free and responsible for
their own actions in a world without meaning,

¢ Transcendence: It has been used to describe the opposing characteristics of
men, like being active, productive, creative, powerful, engaging and interacting
with the outside world,

* Eternal feminine: It is a psychological archetype or philosophical prnciple
that idealizes an immutable concept of woman.

¢ Androcentric world: The world which is dominated, focased or centred on
men.

1.6 ANSWERS TO ‘CHECK YOUR PROGRESS’

1. De Beauvoir's primary thesis is that men fundamentally oppress women by
characterizing them, on every level, as the ‘other’, defined exclusively m
opposition Lo men,

2, The main theme of the book The Second Sex is women oppression.

3. Nadja is one of the many books written by Andre Breton in 1928.




4. Havelock Ellis had written the book Studies in the Psychology of Sex.
5. Freud wrote The Theory of Sexuality in 1905,

6. *The Independent Woman’, the first chapter of Part VIl of Beauvoir's famous
work The Second Sex, talks about the importance of economic independence
of women, Here Beauvoir enunciates the difference between a male, who has
enough freedom to move to a new city and get a hotel, and a female, who does
not share this independence with the male and, therefore, feels the necessity to
establish a household.

7. Ambiguity
8. True

1.7 QUESTIONS AND EXERCISES

Short-Answer Questions

1. List a few books written by Simone De Beauvoir.

2. When was L 'Invitée written?

3. What is Les Mandarins about?

4. In which book did De Beauvoir address the issue of ageing?
5. Write a short note on Alfred Adler.

6. List a few works of Sigmund Frued,

7. Who was Juliet Drouet?

8

. Trace a few lines to reinforce De Beauvioir was a feminist writer.
Long-Answer Questions

1. Write & note on a couple of writers referred by De Beauvoir in her works.
2. Explain a few qualities that De Beauvoir appreciates in women,
3. Explain the theme of ‘The Independent Woman'® from The Second Sex.

4. Quote a few instances which make you understand that De Beauvoir was a
feminist writer.

5. Based on your reading, explain how men are different from women?
6. Write the part which you like the most in the essay and also state why?

1.8 FURTHER READING

Simone de Beauvoir s The Second Sex: New Interdisciplinary Essays, (edit: Evans
Ruth) Manchester University Press, UK, 1998.

Translating Women, (edit: Luise von Flotow), University of Ottawa Press, 2011.
De Beauvoir Simone; The Second Sex, Knopf Doubleday Publishing Group, 2012.
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Virginia Woolf

@Ts VIRGINIA WOOLF

Structure
3.0 Introduction NOTES
3.1 Unit Objectives
3.2 About the Author
3.3 A Room of One’s Own

3.3.1 Cntical Appreciation
3.4 Mrs. Dalloway
3.4.1 City: A Symbol of Trajectories
3.4.2 The Narrative
3.5 Summary
3.6 KeyTerms
3.7 Answers to ‘Check Your Progress®
3.8 Questions and Exercises
3.9 Further Reading

3.0 INTRODUCTION

Virginia Woolf is considered one of the earliest modern writers. From an early age
she was acquinted with literature and art. Her parents were renowned personalities
from the field, Though she never had any formal education, Woolf went on to produce
a number of literary work and even delivered lectures at Cambridge University.
Virginia's marriage to Leonard Woolfresulted in the founding of the Hogarth Press
which went on to publish not only her works but also works of authors like T. S, Eliot
and Laurens van der Post. She committed suicide by drowning on 28 March 1941,

This unit will study the life and work of Virginia Woolf and critically assess
two of her works — A Room of One s Own and Mrs. Dalloway.

3.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
» Discuss the life and works of Virginia Woolf
* Summarize the theme of A Reom of One s Own
» Describe Woolf's creative genius by analysing her novel Mrs, Dalloway
* Explain Woolf's significance in the literary world
* Evaluate Mrs. Dalloway critically

3.2 ABOUT THE AUTHOR

Virginia Woolf was born on 25 January 1882 at 22 Hyde Park Gate in London. Her
father Sir Leslie Stephen was a founding editor of the Dictionary of National
Biography. He was also a renowned historian, author, critic and biographer. Her
mother Julia Prinsep Duckworth (née Jackson) was a renowned beauty and modeled
for the pre-Raphaelite painter Edward Burne-Jones. It was a second marriage for
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A eir house and move to a new residence; 46 Gordon Square in Bloomsbury. Here

_completed her first novel The Voyage Out, which was published in 1918. The same

rgjm'a Woolf was surrounded by lh];oc sets of siby <
5, respectively, and her own biological sipjj.. |
Her father’s professional commitments meant that the influences OfV"lf:tqrian literggy
society surrounded the children in their impressionable years. They had '"leracu'%!
with Henry James, George Henry Lewes, and James Russell Lowes among Othery |

ith her sister Vanessa she Wa;!

She was home schooled as 2 child. Along with Vau
e was terature from the extensive Stephens’ library at hog,

taught the classics and English It ryat
Her brothers, however, went to Cambridge, 3 fact she would resent later In life. Ky,
memories of her childhood years find expression in her work. The Godrevy Lighth ,
near the family’s summer home Talland House plays a central role in the novel 7, the

Lighthouse.

both her parents. Consequently \ﬁ'
those from her parents’ first marmiage

Her mother’s death in 1895, followed by her sister Stella’s demise in 1897
catapulted Virginia Woolf into a nervous breakdown. Despite t!u's-trauma she.
successfully completed courses, some at degree level, in Greek, Latin, German apg
history at the Ladies’ Department of King'’s College London. Her second nervous,

se in 1904. This was so scvere thy

breakdown was occasioned by her father’s demi -
she had to be institutionalized briefly. Many biographers attribute the sexual abuge

Virginia Woolf suffered at the hands of her half brothers George and Gerald Duckwon
as the cause of these recurring bouts of depression. She mentions them herselfin4

Sketch of the Past and 22 Hyde Park Gate.
Their father’s death and the subsequent depression caused the sisters to sell |

they came into contact with many intellectuals like Lytton Strachey, Clive Bell, Rupen
Brooke, Saxon Sydney-Turner, Duncan Grant, Leonard Woolf, John Maynard Keynes,
David Garnett, and Roger Fry, Together they came to be known as the Bloomsbury
Group, The group’s ethos encouraged a liberal approach to sexuality. Woolf indulged
in this with Vita Sackville-West, Her experiences are recorded in the novel Orlando.
' In fact, Sackville-West's son called the novel the ‘most charming love letter in
literature.’

In 1906, Virginia lost her brother Thoby. The incident broke her mentally. This
was just the beginning of a series of mental problem that plagued Woolf’s life, The
following year, Woolf's sister Vanessa Stephen married Clive Bell. In 1912 Virginia
married Leonard Woolf. She called this a ‘complete’ marriage, Around this time she

year Hogarth Press published Katherine Mansfield’s Preflude (1918) followed by T.
S. Eliot’s Poems in 1919 and The Waste Land in 1923. Virginia's next work, Night
and Day, was published in 1919, Based in London, the novel sounds rather realistic
and juxtaposes the lives of two friends, Mary and Katherine, In 1922 she wrote Jacob's
Room, which was based on the life and death of her brother Thoby. With the publication
of Mrs. Dalloway (1925), To the Lighthouse (1927) and The Waves (1931), Virgini2
Woolf consolidated her position as a modernist writer.

Woolf wrote two biographies Orlando (1928) and Flush (1933). The forméf
was dedicated to a close‘androgynous friend, V. Sakville-West and the latter narrates -
the romance between Elizabeth Barrett Browning and Robert Browning as seen o™
the point of view of Elizabeth’s pet dog (Cannine). The experimental work, Ben#e¢!
the Acts (1941) was published posthumously,
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Fig. 3.1 Virginia and Leonard Woolf

The world of literature considers Woolf a major proponent of the ‘stream-of-
consciousness’ technique. Her contribution to the feminist critics has been rather
significant. Her A Room of One’s Own (1929) and its sequel Three Guineas (1938)
are now acknowledged as the most important creations in this area. Virginia Woolf
drowned herself during one of her nervous attacks.

This was brought upon by many things; she was depressed by the lukewarm
reception of her biography of Roger Fry. The destruction of her home during the Blitz
and the onset of the Second World War only worsened her malady. Her completing
the manuscript of her last novel she realized that she could not write any more; hence
there was no incentive left to live anymore and she committed suicide.

Work

Woolf’s first professional piece was a journalistic picce on Haworth, the home of the
Bronte family, published in the Times Literary Supplement in 1900, Most of her work
was published by her own publication house, the Hogarth. In 1925 she published
Mrs. Dalloway and followed it with 7o the Li ghthouse (1927). The latter novel deals
among other things with the theme of the creative process. [t also explores the passage
of time, and how women are forced by society to allow men to take emotional strength
from them. She was invited to Newham College and Girton College, the only women's |
colleges at the time to deliver a series of lectures on women and fiction in 1928. ‘
These lectures were published in book form in 1929 and were called A Room of |
One’s Own. Since their publication they have become synonymous with feminist ‘
|
|
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criticism. In 1931 she published The Waves, a novel whose narrative technigye :
akin to a prose poem. She wrote Flush: A Biography (1933) from the vich(?iue Z
Elizabeth Barrett Browning’s cocker spaniel. Between the Acts (1941 ) is wrin: : 3
verse and is her last work. It encompasses almost all the themes she spen her';i}n
NOTES writing about: the transformation of life through art and sexual ambivalence. 4 Roop
of One’s Own (1929) and Three Guineas (1938) delineate the difficulties fe

writers face because the reins of legal and economic power in the hands of men, Thig
power implies that they are in the position to make decision for women conceming g
areas of their welfare without consulting them. She argues that such a position
weakens the female sex. The situation can only be altered when women challenge the

status quo and work actively to thwart and change it.
Characteristics of her work

irginia Waolf

Virginia Woolf was an innovator and experimented with stream of consciousness in
her works. In her novels the narrative is refracted and sometimes collapses beneath
the characters’ receptive consciousness. What is interesting about the namative is that
itis extremely uneventful and commonplace to begin with, nothing out of the ordi

happens in the novels. Her narrative style is lyrical and projects a world full of auditory
and visual impressions. In other words her narrative style lifts the ordinary and makes
it extraordinary, According to many critics Woolf’s work is marked by an attempt to

negotiate with the Bloomsbury group, especially its tendency towards doctrinaire
rationalism,

3.3 A ROOM OF ONE’S OWN

A Room of One's Own is a comprehensive composition by Woolf. Initiaily published
on 24 October 1929, the composition was based on a sequence of lectures she gave at
Newnham College and Girton College, the two women’s colleges at Cambridge
University. Although this comprehensive composition actually make use of an
imaginary storyteller and storyline to look at women, both, as writers of and characters

Check Your Progress || in fiction, the text for the delivery of the series of lectures, named *Women and Fiction’
1. What caused and consequently the essay, are regarded as non-fiction. The composition is by and
chrzin_is ‘Ywiz;o large viewed as women-oriented and is well-known in its argument for both, a factual
Ommt suscde? ‘. . . . $
2 Wha et and outlining space for women writers in a literary practice governed by.
first professional Chapur 1
picce?
3. d“c/llgich of uh: warks || The chapter opens with Woolf saying she has been asked to give alecture on women
ineate

difficulties female and fiction. She tells her audience that the topic made her think on subject matters
writers face becsuse || fTOM @ woman's viewpoint: what was it that made a uniquely female experience,

the reins of Jegal what were the salient features of the fiction women themselves wrote and how was it

and economic power || different from the creative output of men when they talked of women in their works.

i She gocs on to say that she could not come to any definitive conclusion in her ramblings.

5. When was The She did, however, come toone f:oncluspn and that was ‘a woman must have money

Voyage Out and a room of her own if she is to write fiction’. To further cxplain her point she
published? decides to use the fictional narrator Mary Belton as her alter ego.

5, Which press did the She goes on the say that a week ago she was sitting by the riverside and thinking

:::::,i::f e about the topic. However, her thoughts were not very productive. She compares them

to the measly catch of a fisherman who throws the half grown fish back into the water

Self-Instructional



 where she is staying as a guest, she has a plain dinner. The food is starkly different

~ magnates and their contribution to the field of education, Looking at the bare food and

 counterparts in Oxbridge. However, as they discuss this the narrator realizes two

~and there i5 a real possibility that they would not have been bom. In other words it

she realizes that there is no dearth of books on women. However, she is dismayed to
leam that most of these are books about women, but written by men. In other words
lhe male mind has been constructing the approved female mind and is playing it for

e it s useless to him. Howcvgr she is excited by the simile and rushes over the
iawns of Oxbridge to go Eo the hl?mry. However she is Stopped and told that she
cannot be there since only ‘fellows” and ‘scholars’ are allowed. She forgets whatever
e thinking abouf at lhxs. mtcnupuf)n. Her thought changes direction and she
wonders as to the creative genius of the Il'tcmry giants like Milton and Shakespeare,
She decides 10 research their creative minds in the library. However, she i denied
entry Again: WOmen can enter only 1_f they are accompanied by a scholar or if they can

uce a Letter of Introduction written by one of them. She is angered by this denial

and refuses to cnter thc library again. While leaving she passes the chapel and notices

4 service about to begin, Hc?wcver she doesn't contemplate entering: she would only

pe denied entry. At this point she looks at the wealth that was consumed to create

these magnificent structures and realizes men can create these because they have
money.

She goes to lunch and sces a huge variety laid out before her- soles, partridges,

a delicious dessert, and excellent wine. The relaxed atmosphere and the food inspire

‘rational intercourse” in the conversation. At this point she sees a tailless minx cat and

fecls as is something is lacking in the scene. When she goes back to Fernham College,

from that served in Oxbridge: it comprises of plain soup, mediocre beef. vegetables,
potatoes, bad custard, prunes, biscuits cheese and water, She starts a conversation
with her friend Mary Seton, As the conversation meanders she thinks of kings and

surroundings she is reminded of the opulence she saw in the morning. The women
wonder what lies beneath their building and Mary talks of the perpetual shortage of
funds required to run the college.

Their strained circumstances make the women realize that their own mothers
did not leave them nay monetary legacy; had they done so they would have been
financially independent and could have lived a life of luxury as enjoyed by their male

things: one, women never had ownership of their own wealth and it passed from
father to husband. The situation had changed only in the last 48 years. She also realizes
that their mothers would have had gone into business to eamn financial independence

seems a Hobson's choice. On the way back to her inn, the narrator ponders over
issues of wealth and poverty and how the former is assigned to men and the latter to
women. This in tum leads her to think of the issue as to whether this has any impact
on the literary tradition or the lack of it when it comes to creative writing by women.
This is her last thought as she goes to sleep.

Chapter 2

The next day the narrator goes to the British Museum in London in an effort to get
some answers (o questions regarding men, women, creativity and wealth, that had
occurred to her in her ramblings. When she reaches the hallowed halls of the Museum

consumption for a long time, In contrast she finds that there are very few books on
men written by women. She selects some of these books randomly and studies them

in order to get a satisfactory answer to the question as to why women are poor. Trying

Virginia Woolf
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to come up with an answer for why women are poor, she locates a multitude of
topics on women in the books, and a contradictory array of men’s opinions on ""qu
She is frustrated in her endeavors and imagines that these tomes €Xpounding
inferiority of women have been written by a dour, angry loaking professor. It ig 4.
NOTES point that she realizes that it is the professor’s anger towards women that ig mak;
her angry as well. She realizes her reaction would have been different if he hagd wmu:
about women *dispassionately.” She returns the books since she finds them USelegy

When her anger dissipates she is left wondering as to why these men are g]] angy,

towards women.

During lunch while reading the newspaper she is struck with the realizgjo,
that every news item and opinion in the paper underlines the fact that England js
patriarchal society. She realizes that men hold all the power and money in their hang
They are in the position to make decisions and the decisions they make are those thy
are in their interests. She wonders as to why men are angry when they hold so mug
power in their hands. One reason that she can think of is that they are fearful that thej;
power may be snatched from them and this fear causes anger in them. She qualifie;
her statement when she realizes that men are angry only in their interactions wity
women. This leads her to the realization that when men claim women to be inferiory
them, they are in effect laying claim to their own superiority. The narrator acknowledges
that both the genders find life difficult. She believes that the only way to make some
sense of the disappointments of life is to live it with amodicum of self-confidence.
is easicr to generate this self-confidence if one considers the other to be inferior. Her
belief is that male self-confidence comes from their belief that women are inferior
Such a formulation immediately raises questions about the supposed innate inferiority
of women and proves it false. The narrator states that throughout history, women
have served as models of inferiority that enlarge the superiority of men: ‘Looking.
glasses possessing the magic and delicious power of reflecting the figure of man at
twice its natural size.” She extrapolates her argument to suggest that men become
angry and violent with women whenever the latter criticizes them because such a
criticism directly challenges their inferior status when compared to men. '

At this point the narrator is grateful for her inheritance of 500 pounds a year |
which she receives from her aunt. She recalls that before she received this largesse
she had to rely on menial degrading work to eamn money. This work made her feel like
a slave with no soul. Her inheritance serves as an antidote to this feeling of
powerlessness. She further goes on tosay that her money has changed the tenor of her
relationship with men: since she does not rely on them for her well-being she does nol
fear or resent them anymore, She also goes on to point out a basic difference between,
men and women, She suggests that while she was happy ad satisfied to be able to feel
free and was happy to be able to ‘think of things in themselves,” men do not respond
to money and power in a similar way. They are never satisfied with the power orl
money they have and are constantly looking for ways to enhance it. On her way backs
home, she witnesses men working on the street. She ends the day’s journey in the
hope and anticipation that a day will soon come when women will no longer b
considered the weaker sex in need of ‘protection’ and will have access t0 the same’

jobs and opportunities as men.
Chapter 3

This part of the essay
to draw any conclus

Wirginia Woolf

begins with the narrator expressing her disappointment at failing’
ion as to why women are poorer than men. While she was
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wondering about this qucstiop her attention is drawn to the relative lack of female
writers in the most fcm_le period of literary creation in British history. She suspects
that this disjuncuon.e.)usl_,s* because there is a connection between living conditions
and creative works: 1t1s dlmcult (9 be creative if one is living in difficult and Slrainca
conditions, When she stgdlcs the history of the age she realizes that even though there
were strong women during the age they did not have many occasions to express this
strength of character simply because they did not have any rights. However she cannot
arrive atany firm answer and her query remains incomplete.

| At this point she recalls the bishop’s statement that Shakespeare is the greatest
creative genius of his age. His recognition leads her to conjecture as to what would
have been the fate of his equally talented sister, if he had had one, This leads her 1o
comparing the lives of Shakespeare and his mythical sister Judith. She realizes that
while Shakespeare would have gone to school, married., gone to work in the theatre
where he would have met interesting people and made a name for himself: his sister's
| Jife would have been radically different. Despite possessing an equal talent not only
would it not have been acknowledged, in fact steps would have been taken to actively
stifle it. She would not have been allowed to go to school and would have been forced
to marry before she was willing to do so. Instead she would have been forced to
pecome pregnant. The narrator conjectures that these disappointments in life would
have so broken her spirit that she would have committed suicide. In other words there
| was no place for a female Shakespeare in the time. Despite this she agrees with the
ishop’s statement that no woman of the time could have been a comparable genius
, simply because a genius likes Shakespeare’s is not born among laboring, uneducated,
servile people. Another point she makes that the age must have witnessed female
talent of some sort, even if it was not of the caliber of Shakespeare. The tragedy is that
| gven if this creative voice succeeded in surmounting obstacles and was successful in
| ereating a literary work it would have survived as an anonymous piece,

| Thisleads her to explore the question of what is the desirable state for the mind
' to reach the optimum creative level. She realizes that creativity is a very difficult
| process. The artist has to face a perpetual scarcity of privacy and money; at the same
time the world is indifferent to the writer’s ability or inability to write. The situation is
‘even direr for women since the indulgence granted to male authors is denied to them.
| The world is indifferent to the female writers creative desires and impulses which in
{time are subdued if not totally killed by an unsympathetic public. She believes that
| the male gaze is unsympathetic to the female desire for creativity simply because it
| gives him another item to express his superiority. However, she believes that the truly
creative mind rises above such mundane matters and is ‘incandescent.” It filters out
| personal * grudges and spites and antipathies’ to present the distilled essential human
'rgxpericnc& Her argument here is that for all its supposed superiority a lot of the work
the male mind produces is worthless since it is inspired by a desire to prove superiority
{ver women. Such a work is not *free and unimpeded’ like Shakespeare’s is.

he narrator continues her search for an unimpeded creative mind during the
Elizabethan Age. She fails to find any creative female voice. The only candidate she
can find is Lady Winchilsea. However she discounts her because according to the
narrator her writing is marred by fear and hatred. She believes that if she had not been
consumed by these negative emotions she had the potential of writing brilliant verse,

She finds the same drawback in the writings of Duchess Margaret of Newcastle. She
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believes that Margaret too would have been a better poet had she lived in the.

age. Sh?: finds that the letters of Dorothy Osborne another Elizabethan t: oy
similar llnsecurily. Though brilliant she was an insecure writer since |oor:: \b
aff'lrmauon not within herself but from the patriarchal society. As long as we, 4 fiy
this they will never succeed in creating a viable creative piece. Tehdy

: She considers Aphra Behn a milestone in the history of women’s literature S
is the first middle class female voice who was forced to enter the public realm (o.e
money after the death of her husband. The narrator considers the first female w,;n
who successfully achieved *freedom of the mind” and surpasses even her own inna:
skill as an artist in her work. She further goes on to present Behn as a model young,,
women can use in their literary journeys. Though she did not influence her immedig,
descendents since being recognized as an author was considered nearly sacrilegioyg
nevertheless she did influence women writers from the 18" century onwards. Anothe
importance of Aphra Behn lies in the fact that she was living proof that monetary
stability made one immune to snide comments ad unflattering statements which anyway
decreased as a writer became financially successful,

The fact that nineteenth century women writing primarily produced novels, i
spite of the fact that women began with poetry writing, confuses the narrator of the
essay. She wonders why all women writers of the nineteenth century chose to write
novels. She thinks about the four famous novelist of the said period — George Eliot,
Emily and Charlotte Bronte, and Jane Austen — and concludes that they had little in
common apart from the fact that they all were childless. The narrator tries to speculate
regarding their choice of novel form. All the four mentioned novelists belonged to the
middle class, which meant the lack of privacy. Perhaps, it was this lack of privacy thal
prompted them to choose novel form, for they might have seen it as harder form than
poetry or plays in the climate of middle class distraction. For example, it is a knowa
fact that once when Austen was distracted in her family’s sitting room whilst writing
she hid the manuscript. Another reason could have been that these writers might have
found the novel form an absolute fit for her talents, given the customary training of

comes to talks about the integrity of a novel, which she thinks is the quality that
makes a novel universal in nature. She defines intcgrity as ‘the conviction that' 2
novelist ‘gives one that this is the truth’. According to the narrator, integrity not only
holds the entire novel together, but also makes the novel exciting and inferesting. She
then coies to the question of whether the sex of the writer affects the artistic integrify

‘She left her story, to which her entire devotion was due, to attend to some perso
grievance. She remembered that she had been starved of her proper due of experien®

nineteenth century women in the art of social observation.

The narrator does not find any sign in the work of Austen that might suggest
that her work was affected due to her lack of privacy or her personal hatred or fear
She writes: her novels are “without hate, without bitterness, without fear, without
protest, without preaching’. The narrator suggests that Charlotte Bronte might have
had more genius than Austen but the reason that she is not able 1o write with the same
incandescence is that her works bear the shadows of her own personal hatred and
wounds. The narrator thinks that amongst the four mentioned novelist, Charlotte Bronte
could have gained most from some travel, experience, and a better financial situation.

While talking about diverse effects of a novel on different readers, the narratol

Considering the works of Bronte, the narrator thinks it certainly did. She writers




Her jmagination swerved from indignation and we felt it swerve." In Bronte’s case,
s gender residue leads not only anger, but also to fear, pain and ignorance. She
mﬁs that Bronte was not the only novelist whose work was affected by her own
”.rsonal grievances: ‘One has only to skim those old forgotten novels and listen to the
one of voice in wl}iCh they are written to divine that the writer was meeting criticism;
(he WS saying this by way of aggression, or that by way of conciliation. ...She was
hinking of something other than the thing itself.’ The only two female novelists,
qccording (© her, who _-“fcccSSf““y maintained their artistic integrity in the face of
i nderstanding, criticism, and opposition are Austen and Emily Bronte.

The narrator argues that tradition had masculine values, such as war, as the
subject of no\:els_and olhgr forms of lit'emlune. instead of more feminine ones, like
character studies in a drawing room setting. And because of such tradition the women
writersof nincteenth century had 1o adapt by adjustments and compromises in order
woescape the inevitable criticism of their works being insubstantial. The compromises
sffected their works, for they had to deviate from their ori ginal ideas to suit the critical
snd traditional demands. The narrator thinks that it is no less than a miracle that in

schan uncongenial climate, writers like Austen and Emile Bronte were able to survive
qnd thrive as a wriler.

The greatest impediment for the women writers of the nineteenth century was
the nonexistence of any literary tradition to follow, for they could not possibly have
followed the existing male literary tradition, They might have had a little help from
the male writers, but the narrator says that ‘the weight, the pace, the stride of a man’s
mind are too unlike her own for her to 1ift anything substantial from him successfully’.
“There was no common sentence’ for these women writers to follow. The masculine
. sentence of male writers like Johnson could not have done much to help her. .

According to the narrator, Austen successfully created her own *natural, shapely
sentence’ which enabled her to articulate her deeper expressions, unlike Charlotte
Bronte and Eliot, who could not successfully deal with the lack of feminine sentences.
The narrator thinks that this could have been another reason for their inclination towards
the novel form, for it was the only literary form ‘voung enough to be soft in their
hands’. She predicts that in future women writers will move onto other forms of
literature, for they have poetry inside them that is still unexpressed. This does not

- mean that women will begin writing poems. They may find some ‘new vehicle’ to
~ “apress what resides within them still unexpressed.

Chapter §

The narrator shifts her focus on the book shelve which contains books by her
tontemporary male and female writer on wide variety of topics. The number of books
~ Produced by women is nearly as much as men, and interestingly they are not only
-~ Movels; they cover all sorts of subjects. She feels that women could not possibly have
touched these subjects a generation ago. The narrator feels that women have grown
Past novels to express themselves. In order to assess the development in the
-~ “ontemporary women's writing, she picks a novel called ‘Life’s Adventure or some
- *whiitle’, by Mary Carmichael. This is the first novel of Carmichael. The narrator
- Stes this young writer as a direct descendent of other female writers like Lady
Winchilsea ang Aphra Behn. She goes on to assess her novel to see that how this
Young female writer has inherited from the women writers of the past, both their
Characterigtics and restrictions”.
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The namrator finds the prose uneven and not as good as Austen’'s. She v g
*The smooth gliding of sentence after sentence was interrupted, Something tore §
something scratched." She then corrects her previous remark and says that Carmyeg,
is attempting something very different from that of Austen and that there i nothj
common between the two writers. She then says that perhaps tl‘le unevenness of
prose style is a break away from the ‘flowery” writing style that is so c‘haracteristicq
women's writing. But she cautions that the breaking is good if it is done for
purpose of creating; ‘First she broke the sentence; now she has broken the sequeng,
Very well, she has every right to do both these things if she does them not for the sake
of breaking, but for the sake of creating.”

As the narrator continues her reading, she comes across a simple sentenge
*Chloe liked Olivia'. The narrator is surprised. She considers this to be a Criticy
mament in the Carmichael’s innovation as a writer. How rarely, she realizes, by,
literature viewed women in relation to other women. For centuries women in literatup,
have been seen only in relation to other men, and that is why the narrator finds th,
idea of friendship between two women as something very innovating ang
groundbreaking. The romance, says the narrator, in the life of a woman has a role tg
play, but a minor one,

The problem arises when the writers have their fictional women characters
concemn excessively about it, for it is this excessive concemn with romance that resulty
in their portrayals as either beautiful and good or depraved and horrific: ‘Henee,
perhaps, the peculiar nature of woman in fiction; the astonishing extremes of her
beauty and horror; her altemations between heavenly goodness and hellish depravity—
for so a lover would see her as his love rose or sank, was prosperous or unhappy.’
Such an attitude towards the women characters in fiction changed by the nineteenth
century, and the women characters grew more complex in novels and other forms of
literature, but the narrator still holds that both men and women are limited in theis
knowledge about the opposite sex.

The narrator continues to read Carmichael’s novel to find that the women
characters in the novel are not confined in the limitation of their house, and that they
have interests and pursuit outside the home. Both Chloe and Olivia have work in 4
laboratory. This little fact greatly changes the dynamics of their friendship. The narator
speculates about the significance of this detail and how important a transition this
little detail could bring about. ‘for if Chloe likes Olivia and Mary Carmichael knows

how to express it she will light a torch in that vast chamber where nobody has yet
been’.

The narrator contemplates on the destituteness of literature if men were perceived
only in relation to the women. She firmly believes that a little more genius in her
work, and Carmichael’s book will have a significant place in the history of women's
literature. She continucs reading the novel and come to a scene that has both the
women in it. The narrator reflects that it isa “sight that has never been seen since the
world began.’ She has grown very fond and hopeful for the Carmichael’s descriptions
of the complexities and female mind, and it is this hope that makes her realize that she
has betrayed her original aim, i.¢. not to praise her own sex. She acknowledges that in
spite of whatever genius or greatness they may possess, women have not yet made
much of mark in the world when compared to the achievements of men, But still, the
narrator thinks that all the great men in history received ‘some stimulus, some renewal
or creative power’ from the women, something that they could not possibly have




gl

cived from other men. She asserts that there is a vast difference in the creativity of
4 women, and ‘It would be a thousand pities if women wrote like men for if
es are quite inadequate, considering the vastness and vanety of the world,
manage with one only?’

men 80
sex
g:: we should
The narrator is of the opinion that ‘merely as an observer’, Carmichael has
quchto do. She will have to explorer the lives of ‘courtesan’ and ‘harlot’ who, fora
long time. have been st_egmtypcd by the mal? writers, The narrator, however, expresses
er fear that while writing about these subjects controversial in nature, Carmichael
will be self-conscious. Wlnlc.wnung about the countless women, whose lives are still
sot recorded: Carmichael will have to resist the anger against men. As the narrator
continues (0 read her novel, she feels that even though Carmichael’s writing bears no
aces of anger Of fear, she is ‘no more than a clever girl’, The narrator feels in a
century OF SO, with a room of her own and a little money, Carmichael will evolve as

hetter writer than she is now.

Chapter 6

n the last chapter the narrator is left wondering if her thoughts regarding the differences
petween men and women have had a negative impact on her view of the two sexes.
She sees 3 young couple get into a taxi and there unity soothes her. There unity forces
het to question as what “unity of the mind’ actually means especially since it keeps
changing. Remembering the couple in the taxi, she concludes that this unity could
also mean that the two are in ‘complete satisfaction and happiness’ and are living in
narmony. This leads her to the conclusion that what Coleridge meant by a creative
mind being ‘androgynous’ is that it does not think as male or female. His belief was
that the androgynous mind does not think in terms of gender. The narrator explains
his when she says that the *androgynous mind transmits emotion without impediment
itis naturally creative, incandescent and undivided.’ She considers Shakespeare to be
the perfect example of such an androgynous mind and rues the fact that such minds

are not found in the present age.

She believes the Suffrage campaign for the women's vote provoked men’s
defensiveness over their own sex. To prove this point she reads a novel by a respected
male writer. She notes that though the writing is strong and clear it betrays a bias
against women. She notes that he protests *against the equality of the other scx by
asserting his own superiority.’ This is destructive since it prevents the representation
of women as viable creatures capable of expression in their own right. She uses his
argument to state that only a truly androgynous mind can foster ‘perpetual life’ in its
reader’s mind. She finds both male and female writers at fault in this and posits the
idea that as long a sexual identity and a sexual bias permeates a text the writer and the
writing is not free and will not be ‘fertilized.” In other words there is a dire need in
both sexes to rise above the self-consciousness of gender in their WOrks.

The narrator says that women's suffrage campaign to gain the right to vote
incited the men to be more defensive against their own sex. To illustrate further, she
chooses a respected male author’s novel to read. She points out the novel betrays a
sense of bias against women, though she acknowledges that the writing is strong and
clear. She highlights that in order to protests ‘against the equality of the other g,ex,’ he
&serts the super;ority of his own Sex. According to the narrator, such an attitude 15

destructive, for it does not allow women 10 be represented as capable of expressing in
er to assert that it takes

their own right, She takes his own argument back to him in ord
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a true androgynous mind to further ‘perpetual life’ in the minds of the readers, She
argues that both male and female writers should be blamed for $h'1$. and continyeg
with the idea that there is no possibility for the writerand the writing to be free any

“fertilized’ as long as the sexual identity and sexual bias continues to influence a tey,
At this point in the text, Virginia Woolf takes over the narrati.vc Voice. She
anticipates and responds to the two possible criticism of the narrator s voice, Firg;
she points that it was not a mistake that’s he did not €xpress any Opinions regarding
the relative merits of the two genders, it was a deliberate decision, for such a judgmeg,
is neither possible nor desirable. Second objection that may come frpm the reader i
that she excessively emphasized the importance of thing material in nature, while
underplaying the role of mind, which is perfectly capable of overcoming poverty ang
lack of privacy. To respond to this objection she cites an argument of a professor
claiming that only three amongst the best poets of the last century were well educated,
and all but Kcats was fairly well off. She asserts that without material freedom one
cannot possibly imagine to have intellectual freedom, and without that creation of
great poetry is impossible. Women who have been less fortunate as far as the material
things are concerned, have not yet produced anything to be called as great, She writes:
Inteliectual freedom depends upon material things. Poetry depends upon
inteflectual freedom, And women have always been poor, not for two hundred

years merely, but from the beginning of time. . . . Women, then, have not had a
dog’s chance of writing poetry. That is why I have laid so much stress on money

and a room of one’s own.

She then talks about her position on women'’s writing, and explains why she
consider it to be important. She says that she is an avid reader, and of lately she has
been disappointed by the writings that are masculine in nature. Besides, she believes
that a good writer are good human beings, who are more close to reality than anyone
clse, and through their writings they can communicate this sense of reality to the
readers of their works, She asks her readers to “Think of things i themselves,” and
write not only in the genre of fiction but in all kinds of genre. She urges her readers to
remember what men have thought of women. She acknowledges that in spite of the
various opportunities that presented themselves to the young women in the audience,
they have taken but few steps ahead. But she is not disappointed, and asserts that
Judith Shakespeare still lives in all women, and with little financial freedom and

privacy, she will soon be reborn.
3.3.1 Critical Appreciation

A Room of One s Own (1929) is an extended essay by Woolf. In the essay she employs
a fictional narrator and narrative to explore women in their role as writers of fiction
and as characters in it. The title of the essay focuses on the author’s need to create art
and her need for poetic license. She also examines the question as to whether women
can actually produce a viable picce of art. The central premise of the essay, which the
title further exemplifies, is that *a woman must have money and a room of her own if
she is to write fiction’. In other words, it is the lack of independent financial resources
and not an inability to create viable art that prevents women from creating it It is not
a woman’s limitations but the limitations imposed on her from outside that prevent
her from creating art, Here it should be pointed out that while Woolf never received a
formal education, here audience was getting precisely such an education. So her
purpose in the essay becomes manifold: on the one hand she wants her audience o

understand the significance of the education they are receiving and not waste it; she




s wants them to be copsciqms of the burden they carry vis a vis other women who Virginia Woolf
| urt pot present in the university with them; and she also wants them to realize that

iheir education and freedom can easily be taken from them and $0 wants them to
work [0 prevent such a thing from happening.

The essay is a partly fictionalized narrative that Ied her to the belief that ‘a SREREY
woman must have money and a room of her own if she is to write fiction * The dramatic
etting of the essay Is that _WO(’“ has been invited to speak on the topic of Women and
.Fi ction. She creates a fictional narrator; the four M

. : ary’s who dramatize the process
~ chetook before she arrived at this conclusion,

The fictional n.arrator starts her exploration by delineating the different
«ducational and material experiences of both men and women. She then talks of her

experiences researching the British Library only to find that it is the male voice that

presents the au¢OHMUV'c fen‘\alc c?cpeﬁcnce. She also shares another discovery: most

of these EXPErEnces are wntten in anger with an aim to control if not silence the

subversive female voice. Another discovery she makes is that the female voice and
persona is absent from history: it is almost as if women do not exist in the history. She
gses this absence to justify her project of creating her own female history of the
world. When she tries to do 5o she realizes that history is unforgiving to women. She
uses the fictional character of Judith Shakespeare to prove this point. The intelligent
woman faces a tragic future simply because she cannot reconcile her limited
constraining reality to her unrealized potential. The fictional narrator then travels further
into time to0 re-create a feminine canon which any aspiring authoress can draw
‘ inspiration from. When she does this she realizes that very few writers are expounding
atruly female voice and experience and an only these need to be emulated. Then the

. parrator goes on to survey her contemporaries and finds them wanting. The essay

concludes with the fictional narrator expounding her audience to build on the tradition
they have been bequeathed and to cnrich it further.

In the essay Woolf argues that women be granted a literal and figurative space
2 legitimate writers within a male dominated literary tradition. In other words she
stakes claim for the acknowledgement of female writers and their creative endeavors.
The ideas propounded by the essay were revolutionary for their time, especially if we
consider the fact that while men were encouraged to forge their own path in life,
women were expected to do nothing more than support their men in this effort. The
essay verbalizes the dissatisfaction and resistance to this discriminatory patriarchal
system. In the essay she states: ‘Lock up your libraries if you like; but there is no gate,
10 lock, and no bolt that you can set upon the freedom of my mind.’

| In the essay she insists the only way to ensure independence was having access
10 0ne’s own money, i.¢. money for which one did not have to give explanations to

- 2nybody, Since she spent her life on the 500 pounds per annum she received as
~ Inheritance from an aunt; she postulated that this was the amount necessary to achieve
financial freedom. In the essay she asks the question ‘What effect has poverty on
fiction?* Her answer is that *Intellectual freedom depends on material things. Poetry
depends on intellectual freedom. And women have always been poor, not for two

- hundred years merely, but from the beginning of time.” Her argument is that women
- @ intellectually poor and unable to express themselves, not because they don't know

; t0 do so but because they arc not allowed to do so. She further states that if one’s

| Sllnriyal depends on the approval of the other, creativity will be stifled. To ensure
~ “Teativity therefore material freedom is a must.
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Virginia Woolf In the essay Woolf presents George Eliot, E@ily Bronte, Jane Austen ang

Charlotte Bronte as the ‘four great novelists' to be studied, emulateq and apprecig, d

Through these writers she attempts to create d female canon that can rival the patriare

canon. She considers this attempt important also because she belneve.:s that only femg),

NOTES writers can express female experience in all its shades. She considers them o pe

worthy of study and presents them as proofs that if allo.wcd to be themselves Women
of any age can produce literary works which will n(?( just stand the test ({f time by,
will also rival the literary creations of the best male Wrilers. She also uses their examp,
to point out the fact that it is only when women write of women that the true depth gng
complexity of the female mind and soul is revealed in the character th.e)' create. She
further adds that when masculine writers present female characters in their works
they project flat characters devoid of any richness of emotion and feeling, ln fact thesg
female characters serve as foils to the male protagonists. lnste:fd of stgndmg on their
own they gain their identity and legitimacy within the text only in relauop to their role
with respect to the male protagonist. Therefore not only is the presentation o'f female
characters flawed, such a representation detracts from the value and role of !ucramre
in society. In the essays she posits this idea when she says: “Suppose, for instance,
that men were only represented in literature as the lovers of women, and were never
the friends of men, soldiers, thinkers. dreams; how few parts in the plays of Shakespears
could be allotted to them; how literature would suffer.”

Another argument she makes is that the writings of earlier women novelists
can be attributed to cither one of two reasons: either they wrote in defiance of masculine
standards or in deference to them. In most of these authors we rarely find the true
female voice. She argues that George Eliot and the Bronte sisters wrote as per the
prevailing notions of a masculine idea of the novel. Hence their works are inferior. By |
contrast she considers Jane Austen’s novels to be reflective of the female voice and
experience. Virginia Woolf goes on to criticize her contemporary novelists of being
sex-inhibited. She goes on to argue that though one’s sex is important the effective
artist is androgynous, By this she means that the artist is harmoniously bisexual in |
comprehension (which affects a creative fusion). This argument links with her statement |
regarding lesbianism in the sense that the artists” sexual orientation is irrelevant while |

considering the efficacy of his/her work.

Therefore she conjectures that a great deal of literary wealth has been lost since
women are unable to write as they deem fit. As proof of this she points out the fact
that even Jane Austen a recognized canonical author was forced to hide her work
becausc she feared that she not only would not be accepted but instead she would be
{'idiculed. In the essay she writes: ‘Imaginatively [a woman] is of the highest
importance; practically she is completely insignificant. This bold statement highlights
the wealth of fiction and poetry written about women and the lack of it actually written
by them. She highlights the difficulties women fice in their effort to create art through
Judith, Shakespeare’s fictional sister. She argues that while Shakespeare is encouraged
to go to school and learn new ideas and thoughts, Judith is confined to the life of
performing household chores, Though she wishes to learn, she is scolded by her
parents whenever they find her holding a book: they believe that any time she spends
read.mg detracts her from completing here household tasks. As they grow up she is
forcibly betrothed to a man she does not love. When she resists she is beaten into
submission. After marriage she is condemned to 4 [ife of drudgery and more household
work. In contrast Shakespeare is encouraged to go out in the world and make a name
| for himself. He succeeds spectacularly and his name is synonymous with literature.
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n contrast Judith’s talents are not just lost, tragically they are never even given an Nisiapeny
opportuﬂif)’ to be realized. She h.lshli.ghls the tragedy of Judith's life when she says
that ‘She was as adventurous, as imaginative, as agog to see the world as he was. But
she was not sent to school.” The *but’ makes it clear that her desires do not matter and
that she is considered valuable only in the degree to which she fulfills social roles NOTES
assigned to her. Woolf’s argument here is that it is a woman’s gender and not her lack
or presence of skills that closes doors for her. This is the reason she wants her listeners
1o be conscious of their role in history: they are the privileged few who have the
portunity to have an education an

'd make intelligent choices. They should ensure
that they do so that others may find it easier to follow. At the same time she does not
deny the fact that the way will not be easy for them. Nevertheless, it is the one which

has to be travellec! to ensure that women receive their due not just in the field of art
and literature but in other areas as well. The argument she makes here was used by

later feminists to work against the glass ceiling in various professions and to demand
for more inclusive policies in various fields of public life,

In addition to the four novelists she also refers to the feminist scholar Jane
Ellen Harrison and also to Rebecca West, She presents them as proof of a woman’s
ability to think critically. At the same time she uses their example to present the extent
to which the patriarchal set up is uncomfortable with decisive feminist voices and the
extent to which it will go to discredit them. To support this claim she refers to Desmond
MacCarthy’s (referred to as ‘Z’) claim that West a mere “arrant feminist’ and need
not be taken seriously. She also refers to F E. Smith. 1st Earl of Birkenhead and his

retrogressive attitude (o women; especially his resistance in granting them suffrage.
Through these examples she shows that women will only be indulged if they expect

men to treat them seriously and with respect. These will have to be snatched from
them and only the financially independent woman will be able to do this. She refers to
the term Oxbridge, a not too subtle amalgam of the University of Oxford and the
University of Cambridge to suggest that such regressive idea are shared by the
intellectuals residing in these hallowed walls as well. The idea she wishes to put
across is that the dice is laden against women since they can expect no support from
cither the intellectual or the political front. They will have to fight their battles on their
own. Moreover, in this way they can rely only on their fellow sisters for support. In
this too the essay lays a central argument of the feminist movement: the essential
universality of the female experience and its discriminatory nature across class and
social barriers,

To argue her viewpoint Woolf creates a fictional narrator. At several points in
the text she is identified as ‘Mary Beaton, Mary Seton, or Mary Carmichael.” This
line refers to the 16* century ballad of Mary Hamilton, a woman who was hanged
since she refused to don the socially accepted roles of wife and mother. This made her
4 subversive figure which needed to be silenced. It needs to be remembered that
Tudith too commits suicide when she becomes pregnant and is expecting an actor’s
¢hild. Her death is the only way available to her to register her protest at the life
'Mposed on her. Through all these examples Woolf is trying to underline the point that
the imposition of socially sanctioned role on women while reprehensible will continue
until women develop strategies to resist them. Art therefore becomes not just an
EXpression of the essential female experience; it is also a tool of resistance.

The reference to the four Mary's is important on many levels. On a personal
levet it draws attention to Woolf” own position as someone who is not a mother, and
*by extension someone who is not nurturing and can, therefore, be destructive. On
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another level this reference draws attention to the fact that the narrator’s demang

her female audience chart their own path of freedqm and redefine art and creq,

same according to a feminine sensibility is not wnfhoul c!angcr. It can 'have Severy
g of the individual since the exercise is a dip,,

. hysical well bein
repercussions on the physi any forms ranging from

NOTES challenge to held patriarchal beliefs. The reprisal can take m
being indulged as a child to being dismissed as being unimportant. To support this

argument she gives the example of female critics and the reaction of the establishmey,

to them.

Woolf acknowledges that fact that in her essay s!le offers no npinion and puts 5
lot of importance on material things. She justifies this by suggesting that creative
output is possible only when one is financially secure. fSll.c also states t.he purpose of
the essay is not so much (o create an artifact for her; it1s ms!ead a clarion call to her
sisters around the world to realize that the creative instinct lives in thf:m as well and
needs to be given voice. She justifies the right of women to create a literature about
themselves and for themselves and says in the essay that cven though Shakes!)eam's
sister never wrote a word she ‘lives in you and in me... For great pocts do not dlg; they
are continuing presences; they need only the opportunity to walk among us in the

flesh.”
Woolf lays claim that women's attraction (owards each other is a legitimate

emotion. In other words she brings lesbianism to the free both as a sexual choice and
as a political statement. She suggests that any sexual attraction women feel for each
other is legitimate emotion since only they can truly understand cach other. As a
political statement it implies that women can only find comfort and a sense of self
only in the community of other women. It is this idea that is later used to justify the
creation of a purely female literature. Since only women can understand the deeper
emotions of each other, therefore it is only in the literature of women that the true
female experience will be reflected. The reference (0 lesbianism ieeds to be considered
in the backdrop of the obscenity trial and public uproar resulting from the publishing
of Radclyffe Hall's lesbian-themed novel, The Well of Loncliness (1928). Jane Marcus
believe that in her talk of lesbianism and the way she approached it, Woolf was showing
the way on how 1o treat this issue in public: *Woolf was offering her besieged fellow
writer a lesson in how to give a lesbian talk and write a lesbian work and get away
with it.”

Woolf’s central premise and the justification of her call for a feminist fiction
that presents the true female character and the true female experience is evident in the
following extract from the tract. The tract also highlights her fundamental objection
to the canon: it deifies the woman and in doing so do defamiliarizes her experiences
from herself, A female fiction is the only solution to this: ‘Women have bumnt like
beacons in all the works of all the poets from the beginning of time. Indeed if woman
had no existence save in the fiction written by men, one would imagine her a person
of the utmost importance; very various; heroic and mean; splendid and sordid; beautiful
and hideous in the extreme; as great as a man, some would say greater. But this s
woman in fiction. In fact, as Professor Trevelyan points out, she was locked up, beaten
and flung about the room. A very queer, composite being thus emerges. She pervades
poetry from cover to cover; she is all but absent from history. She dominates the lives
of kings and conquerors in fiction; in fact she was the slave of any boy whose parenls
foroed aring upon her ﬁng(?r‘ St?mc of the most inspired words and profound thoughts
in literature fall from her lips; in real life she could hardly read; scarcely spell:

was the property of her husband.’
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Alice Walker criticized Woo!f on the grounds that in her assertion that a woman

ded her own room and money in order to cre
"e;lc female Anglo-Saxon identity. Her charge is that Woolf's conception of a primarily
?malc art form excludes women of colour and so is reductive and discriminatory in
iti own way. Nevertheless Woolf* argument was an improvement on the current debates

egarding women’s issues and their capabilitics and skills and paved the way for
:) pening doors for them,

3.4 MRS. DALLOWAY

ey

woolf’s Mrs. Dalloway was published in 1925. It soon generated interest among
readers both in Britain and the United States regardless of the experimental approach
o storytelling. Mrs. Dalloway and Woolf’s later works like 7o the Lighthouse, have

generated the most interest from the academic critic’s point of view and are the most
talked of works among all of Woolf’s novels.

ale art she was referring to a purely

The events in Mrs. Dalloway are played out in a span of a single day sometime
in June 1923, London. This seemingly unorganized narrative poses an exceptional
difficulty for the novelist: how to create interesting and well-rounded characters and
convey all the underlying complexity while describing just one day in the life of each
character. Woolfaddressed this difficulty by incorporating what she calls a ‘tunneling’
method. By this she meant the way her fictional characters recall their pasts that very
day the author is describing. In experiencing these characters’ as they are revealed
through their memories, readers draw for themselves a backdrop and time frame for

each individual character that, under normal schema of writing would have been
provided by a narrator.

In a certain way, Mrs. Dalloway is a fiction without a plot. Instead of conceiving
of actions for each of the characters to build up situations in order carry forward the
story, Woolf shifted her narrative by highlighting each progressing hour of the day.
The story progresses by tracing the psychological movement of each character.

Mrs. Dalloway chronicles a particular day in the month of June sometime in
the1920s. Geographically the whole novel moves in and around London, although
the readers get to see London, France, Burton and India through their interactions

with the various mindscapes the novel offers, Let us first 10ok at the Characters in the
novel.

Characters

* Clarissa Dalloway: She is Mrs. Dalloway. She is a middle aged, shallow and
sensitive upper class British woman.

* Richard Dalloway: Clarrissa’s husband. AMember of Parliament, who aspires

to get into the Cabinet but is yet to succeed. Neither a perfect husband or nora
perfect father,

* Elizabeth Dalloway: Single child of Clarissa and Richard. She is beautiful
and intelligent. Loathes superfluous social civilities like parties, nurtures a soft
comer for Miss Kilman the history tutor.

* Miss Kilman: Middle aged history teacher of Elizabeth. Deprived of physical
beauty and economic affluence and molded by socialistic ideas. Loves Elizabeth
and tries to mould her in the best essence of s

: ocialism and religion, totally
different to the external vanity that Clarissa’s life revolves around,

Virginia Woolf
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Check Your Progress

6. What does Virginia
Woolf™s dinner at
Femham College
comprise?

7. How does Chapter 3
of the essay begin?

8. Why does the
narrator mark down
the literary work of
Lady Winchilsea?
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th: A victim of World War Iwho suffers from peg .

ks of schizophrenia.

rred to as Rezia Septimus® wife. Loves her hyg),
dearly but is helpless in trying [0 single handedly attend h.er ill husbagg
Moreover, her inability to understand his problems or help him overcom, i
makes her feel handicapped about her life in general.

e Evans: Septimus’ friend and the commanding officer during war.

o Sir William Bradshaw: Septimus’ doctor, an acquaintance of Dalloway family,

e Mirs. Filmer: The kind-hearted cook of Lucrezia and Scp(imm;‘ family whe i
unable to comprehend the doctor's insistence on separating the young cotiple

» Septimus Warren Smi
trauma and exhibits strea

o Lucrezia Smith: Alsorefe

o Dr. Holmes: General physician, who finds Septimus to be normal after

examining him.

o Peter Walsh: Currently involved with Daisy, shared a romantic relationship
with Clarissa during their young days.

« Daisy: Has affair with Peter but is married to someone else and is a motherto

two children.

o Lady Burton: Rich socialite, famous for her exquisite lunch parties. Clarissa
had once been invited with Richard to Burton’s place.

o Sally Seton: Clarissa's companion in her youth. Clarissa’s love for Sally matured
because of her wild ways because this was what Clarissa admired but could
never imitate herself. Now she is mother of five boys and married to rich Lord

Rosseter.
» Hugh Whitebread: Common friend to both Peter and Clarissa from the olden

days, and unpopular duc to his arrogance.

Commentary

The novel opens with Mrs. Dalloway, that is, Clarissa Dalloway, deciding to buy
flowers for the party she is hosting at her house, that very evening. As she is buying
the flowers, the narrative transports the readers into her mind which reveals thoughts
of her past lover, Peter Walsh, and Clarissa's decision to accept Richard Dalloway as
her husband instead of Peter. Simultaneously, the readers are introduced to Septimus
Warren Smith and his Italian wife Lucrezia Warren Smith. Septimus is presented to
the readers as a shell-shocked victim still bearing the burden of World War 1. In his
‘insane” state he is shown to be carrying out an imaginary conversation with his friend
Evan, who has died in the war.

In the meanwhile, we are informed that Clarissa is back at home, mending her
dress for the evening. However, unexpectedly Peter Walsh drops by. Both Clarissa
and Peter awkwardly continue a social conversation. However, a peep into their mind
shows that they are daunted by the memories of their intertwined past. As Elizabeth.
Clarissa’s daughter, arrives Peter excuses himselfand goes to the park. Sitting on the
park bench, fiddling with his pocket knife, Peter recollects his association with Clarissk
her reasons to select Richard as her husband, his own eventual journey to India and
his unsuccessful marriage,

Returning back to Septimus and Lucrezia the narrati it
. DO ) ve shows them to be stll
in the park where Septimus almost reasonably advocates on the usefulness of suicid:

much to Lucrezia’s dismay. When Peter sees them he thinks that the couple is engi#®?




an mus'liﬁ‘whic‘h Is nothing out of the usual, Soon enough, readers are admitted
-1to Seprimus :hf)ug'hts that reveal his sensitivity and are admiration for Shakespeare
qnd his dream of being “'PO‘“.““C day. But with the War breaking out cvcr;'thing
chang"d — he joined lhf: War, witnessed many deaths including Evans' and now finds
pis world t© be very different from the world of others who surround him. like his
wife Lucrezia. me.lhe P'lﬂ- Lucrezia takes Septimus to meet Sir William B}adshaw
q doctor who prescribes him isolation in the countryside. ;

Richard Dalloway returns home with flowers for his wife with the intention of
elling her how much he foves her, but could not do so. His inability to communicate
nis feelings leaves Clarissa fecling left out. She feels men are unable to appreciate
her. We are shown that Mrs. Dalloway does not like Miss Kilman, Elizabeth’s histo
ieacher. The focus shifts to thfa Smith household where Septimus :mcxpcctcdly jum:)ys
out of the window. to meet his own death. Peter hears the calls of the ambulance as
ey pass by carrying Septimus’ body.

Sir Bradshaw and his wife arrive late to the Dalloways® party and Mrs. Bradshaw
excuses themselves for their delay informing them about the unéxpected r;ews of the
death of one of Bradshaw’s patients - a war veteran (Septimus). On hearing this
Clasissa concludes that the patient must have found people like Bradshaw insufferable
so must have gave up his life_ As the party approaches its end and guests start leaving
Clarissa is shown approaching Richard who feels excited.

34.1 City: A Symbol of Trajectories

Often, the autobiographical aspects of an avthor do not translate into the fictional
elements of his/ her work. In case of Virginia Woolf all her creativity — the non-
fictional essays, letters, diaries as well as the fictions are uncannily intertwined with
het personal life so much, that it becomes difficult to isolate the writer from her work
and pay attention to only the words that the author has written for the readers. Those
who have read Woolf"s other works, and understand her philosophy can understand
Mrs. Dalloway better.
In the novel, Mrs. Dalloway, the city emerges as a symbol for trajectories of
the narrative itself. In the text, the modem city appears as an amalgamation of almost
surreal and nearly shocking antithesis and it functions within its own polarities of
extreme poverty and opulence, aesthetics and grotesque all of which exist parallel.
In the literature of the city, the city, more often than not, takes the center stage
and becomes the protagonist to be understood and interpreted. Woolf, through her
naative technigue, vividly describes the city through a word portrait which resembles
cinematic visual qualities peppered with the new cinematic approaches — flashback,
montage, track shots, etc.
Woolf describes three long city scenes strategically inserted in the narrative at
the beginning, middle and end. These scenes are pivotal aspects of the nox'/el.
embellishing it with a polyphonic quality and providing it with a multiline perspective.
Woolf's perambulation and locomotion around the city gives her ample scope to exp.lore
the dynamics that rule an ordinary individual’s regular day about which she mentions
Inher essay ‘modern fiction”.
In the opening section of the novel, the life of the city gets celebrated (in parts)
through Mrs, Dalloway’s consciousness. The relationship between the apparently
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which art gives formal order to the flux a"d_ welter of pe =4
but is linked to the relationship between individualg and Pliy,

only on the ways in
rginia Woolf explores in Mrs. Dalloway,

and mental impression,

consciousness and motion which Vi .
In parts Mrs. Dalloway is divided between memories of Clarrisa Dajjg,,
her youth, Burton and London of June 1923 (j § t:

country house where she spent

years after the end of First World War. In contrast to the streets of Lo'ndon City,
parks of London play a pivotal role in the narrative as lhey hf:lp IN Creating a space o
country living in the city, thereby simultaneously establishing and transgressing e
country-city divide.

Woolfin one of her diary entries relates her ‘scene making’ 8bi]'ity (one of
prominent features of her art) to the walks that she regularly took which helpeg
weave stories. In another essay of hers “Street Haunting: A London Advc.'nturcs' (1923,
Woolf explains her pleasure of wandering through the London streets in Winter, T,
essay, is one of the most striking accounts of the ‘fldneur’, the femal_e counterpart o
male version of ‘ Haneur® (stroller). The significant role associated with a flaneur iy,
modern day urban scape is discussed by both Baudelaire and Walter Benjamin jg
their works, The essay explores the pleasures of the purely spectatorial aestheticisizing
‘eye’ which replaces the singular ‘I' of identity.

Woolf’s earlier novels are also to some extent about urban experiences. I
Night and Day the movement of the story takes place against the backdrop of London,
Again, in Jacob's Room, the mapping of the city becomes analogous for the exploratiog
of human character. In both Flush and Orlando London is of crucial importance. In

one of her diary entries dated January 1919 Woolf has written:
I drove on top of a bus from Oxford station to Victoria station and observed how

the passengers were waiching the spectacle.
The view from the top of omnibus recurs throughout Woolf’s novel often asa

contrast or counter point to the sensations and impressions of the walker in the city.
Woolf is fascinated by the relationship between consciousness or states of mind and
the city.
The concept of the ‘uncanny’ as put forward by Freud is applicable to the
nature of urban experiences as well as in the form of homelessness resulting from the
rise of the great cities in which human beings are strangers to each other and to
themselves. With this kind of experience, Woolf practices her art of scene making
which she herself terms as ‘fabricating a lifetime from a word in painting.”

3.4.2 The Narrative

The narrative vehicle that Woolf uses to explore the heterogeneous aspect of modem
life is the symbol of modemnity itself—the motor car and aeroplane travel. This form
of transport opens up the fragmental nature of the individual. The car and the airplant
represent the state and commerce, respectively. They are forms of social organizatiof
which bring together and also disturb social consciousness and collective life.

~ Through hernamative structure Woolf lets her readers follow Clarissa Dallows
in her \.»'alk and then lets the readers access Clarissa's consciousness and brings them
out of it as -well. Moving away from Clarissa, the narrative immediately focuses o
the car o::b xts way fo- Buckingham Palace. The car is replaced by the aeroplan¢ #
narrative ;ecgwhxchlpunn,ac(sasahnhngagmmmmeplanepassaoverw"
Park it grabs the attention of Lucrezia Warren Smith who points it out to Septim’®




and s readers we again gain access to both Lucrczia and Septimus” thoughts. As Virglatabol
eaders keep alternating between the consciousness of the Smith and the Dalloway

couples, they are made more aware of the glaring dissimilarity and gap between their

respective thoughts and existence. Thc readers gain some sporadic knowledge about

q fow incidental figures who appear in the park and whose relation to the central NOTES
characters i only a matter of chance encounter, which is a prominent feature of a
modem city. Thesc incidental ﬁgures are not elaborated upon, and the novel does not
purse their lives further, rather it shifts its focus 1o a woman who is looking at the sky
following the movement of the plane, thus exporting back the readers to the flight of
he plane. The omniscience of its acrial view makes it a parodic version of the
omniscient narrator, finally liberated from any semblance of this narrative task, itis

released into ecstatic emissions of “pure delight’ before it and Woolf finally abandons
the scene.

The vehicle of state and monarchy that had drawn all the attention is abruptly
disrobed of its awe as the attention of the spectators is suddenly and abruptly taken
over by another spectacle: the sky writing of an aeroplane. The collective consciousness
of the crowd is now focussed by the workings of advertising and commerce. The
phenomenon of skywriting is presented in such a manner that it takes on a
transcendental hue. Merging of the smoke letters and clouds blurs the distinction

. petween cultural and natural order. The use of the sky as a medium to advertise a
product signifies the importance that advertisements have gained in the fast emerging
. bourgeois culture establishing itself in the post World War Europe. But the irony of
- the situation is that the advertisement which is meant 1o target the general public (to
fulfill their private dream) is read by Septimus Smith as a personal message for him
 alone. By just opposing the strange worlds of ‘sane’ and ‘insanc’ Woolf attempts to

.~ explore the deeper levels of absurdities involved in both ‘sane’ and ‘insane’ world
. VIEWS.

The Socio-political background

Through almost the whole of the nineteenth century the British Empire was seen as

~ unconguerable. It kept conquering and bringing distant lands under its control, including
India, Nigeria, and South Africa. It naturally became the biggest Empire cver known
to human civilization. However, World War I came as a rude shock. For the first time
inalmost a hundred years, the English were left susceptible within their own territory.
The Allies definitely defeated the Axis Powers, but the extent of damage that England
endured during the war made it a cruel victory. Young men were most affected since
they were part of the army so they were either left hurt or killed. In 1916, after the
Battle of the Somme, it was revealed that England had 60,000 casualties—the biggest
scale of human tragedy in England’s history. Needless 1o say, the English people lost
much of their belief in the powers of the Empire. England could no longer call
themselves invincible. Soon citizens began to critically view the social hierarchy of
England and realized that it protected just a chosen few.

The disgust associated with the War still remained an unanswered trauma for
the citizens, even as England attempted to move on towards modernization, past this
devastation, matching its footsteps with the rest of the world. For some, it was a
period of opportunities. London slowly saw 2 deluge of airplanes, motorcars and
businesses. Youngsters were no longer pondering over the past but preferred to explore
the present and visualize a bright future. Various forms of commerce were expanding;
the elite were still wealthy. But there was a slight improvement in the situation ofa -
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d class that were enjoying better salaries ang
fore the War. Women enjoyed more privileges a:?
ady like Elizabeth Dalloway to envisage a vocay:
rous experimentations and developments Were
NOTES taking place in the arena of art, music, and literature: Cubism, JUZ'_MOdEmism’
other movements had made their presence felt and were already making the tradig
English world, which was yet to fully recover from the shock of the war, uncomfortzhj,
with their presence. Literature t00 had its share of innovators ( Woo}f's INNOVatiy
work would be one). New areas of interest were being explorcd in psychol ogy.
anthropology, physics, and other areas. In short, 2 revolutionizing change was taking

place in the world in general.

The story of Mrs. Dalloway takes place in the year 1923, During this time th,
old world with its oppressive standards was coming close to a natural death. Englisy
people, like Clarissa, Peter, and Septimus, seem (0 be identified with the malfuncticg
of the state as clearly as they are able to understand their own individual failureg
Those people who continued to be the flag bearers of English custom, like Aung
Helena and Lady Burton, are already feeble. Aunt Helena is shown to be wearing
glass eye (perhaps symbolic of her inability to see or her unwillingness to view the
crumpling of the Empire’s disintegration due to its incompetency). Foreseeing the
inevitable end of the Conservative Party's reign, Richard makes up his mind to chromicle
the annals of the large British family involved in the military, the Burtons, who in any
case are memories of the past. The traditional world comes to an end, and the sudden
collapse of the socio-political order exposes the English citizen ata crucial juncture,

War and Masculinity

All the characters establish different points of consciousness. They are independent
world views. Peter Walsh defines himself by his relationship with women in his life.
The co-related idea of war and masculinity that existed in the late Victorian period
became somewhat fragmented after the end of World War L. Mrs. Dalloway presents.
how the lives of the people are in turmoil in the post-War England. In the depiction of
post-War Britain, certain issues are constantly dealt with in this novel related tothe.
newly emergent discourse of a ‘modern’ Britain. These were issues like:

e Greater prevalence of women in public sphere
» Relationship between war and masculinity

¢ Defining of national identity

o Shifting nature of family

e Politics of the urban environment

¢ Rise of consumer oriented society

ikt certain segment of the employe
living standards than they did be
liberty; it was feasible fora young l
in the government for herself. Nume

e Increasingly bourgeois nature of the upper class
® Questioning the patriarchy

Peter Walsh's notion of an imagined, conservative upper-class England despite
his own reservations about what he is invoking is fore-grounded in the city scene. H¢
himself is not English but the product of an Anglo-Indian family that has served the
British Empire for three generations, The precariousness of his English identify 1
compounded by his dislike of India, Empire and the army.
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Through Walsh’s musings, as readers, we are confronted with the actual
cpatradiction in post-war British life, anxiety of war and the Empire on one hand and
- Englishness zm‘d m&\:cu‘m"y on the other, \}’oolf explores the importance of fantasy in
he principal discursive fqrmauom of Englishness, empire, masculinity and sexuality.
[n Walsh's case the fanu.asncs that he has defined his ‘self” with his relation to women.
with the help of the episode of the fleeting encounter between Peter Walsh and an
gnknown lady, Woolf shows how the modem consciousness emerges in city life;
consciousness developed within the ‘hard city® of buildings and concrete structures

aswell as in the realm of the *sof city” of experience and imagination, of illusions,
aspirations and nightmares,

The text shares a problematic relationship with the concept of female

emancipation. Female emancipation is highlighted by showing women taking part in

- public sphere and as emerging sexually. Peter Walsh is the patriarchal figure who

destroys Clarissa and Sally’s relationship like a father destroys a mother and daughter

relationship. The relationship is on an equal basis. But in Doris and Elizabeth’s case
Doris s the ‘male’ partner of this lesbian relationship she dictates Elizabeth’s life.

Both consumerism and imperialism are represented as patriarchal in nature,
They both use ‘women as objects. In pre-war discourse the text represents overt
masculinity of impenial England, Clarissa appears as the alter ego of Septimus and

Septimus is the feminine tendency of post war English society. In both the cases, the
attributes of humanity are taken away.

Stream of Consciousness

Stream-of-consciousness is a narrative technique that is used mostly in fictional prose
works with the intension of acquainting readers with the thought process that is going
on inside the mind of a character. The subconscious mind of the character appears in
the narration is presented to the reader along with the character’s rational and coherent
awareness of the environment he is part of. This is done in such a way that the author
does not have to use any narrative space to elaborate on the character separately.
Psychologist William James in The Principles of Psycholagy (1890) had first used
the term ‘stream-of-consciousness’. As the psychological novel germinated in the
twentieth century writers experimented with various techniques. They used the stream-
of-consciousness mode to present the sublimity of the mind and the innumerable
associations that an ordinary mind under normal circumstances gets absorbed in.
This process also helped the writers to put across perspectives of those minds which
Were considered to be deviant, insane or abnormal for the ‘normal’ people.

The seemingly structured narrative of Mrs. Dalloway covering a time span of

twenty four hours and situated in the city of London gives the illusion of adhering to

- the classical unities of time and place. But the actual narrative covers a wide gamut of
dimost eighteen years traversing across India, London, Burton and France (during the

" %rrld Warl). A cursory glance at the novel will give the impression that it is probably
v, about two characters Mrs. Dalloway and Septimus Warren Smith - but a close reading
| Would suggest that there are at least a dozen characters whose lives are intricately
inierwoven in the course of the narrative. The floating structure of the narrative gives
the reader the power to penetrate into the minds of the various characters that the
;{fﬂ_uﬂmr creates. The reader can then understand and interpret them as she (author/
;"'immor) perceives them.
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Virpinia Woolf The unity of time is achieved in the nqu by CO"Slfmtly referring back 0§
hourly notifications that the Big Ben produces just the way light house was the yp; fyin!
device in To the Light house.

TES In the Regent's Park W

N cacophony of their voices. Therea
world. Septimus' strong inwa
apprehensions are misunderstood
turn is lost in his own memories of pa

Johnson's point of view provides anoth

@ come across a number of characters and heg

re the Smiths’ who are stuck in their own compligy, i
rd confrontations and Lucrezia’s doubis

as sweet nothings of lovers by Peter. Peter Walgh
st and the twists and turms in his life. Mgjq,
er aspect of the fragmented existence, She
considers the Smiths to be strange. Readers are allowed (o gaze at Maisie lhroqa
Mrs. Dempster’s cyes. We come across the old Mr. Bently. The narrators perceptiy,
keeps blurring, Life seems to have gone astray for most of the persons we have cop,
across since Clarissa Dalloway decided to get out of her house that day with g,

intention to buy flowers.

The scene finishes off with the gimmick of sky-writing taking place wig
airplanes silently drawing distorted words in the sky. What the words read is ng
important. They always remain incomplete. As they etch out one word the other stany
blurring. We can understand its meaning in any way we prefer, just as Clan
Septimus, Lucrezia, Maisie, Mrs. Dempster and Mr. Bently each conclude distincth
about London, people and about life in general. Each human being perceives the tru
differently. In this scene we glimpse life through the consciousness of the normal, the
lunatic, the foreigner, the newcomer, and the elderly. By successfully using the trog
of stream-of-consciousness Virginia Woolf is able to create multiple perspectivesd
strangers and people who have met each other through chance encounter in a city,

Communication

As the novel Mrs. Dalloway progresses the readers realize that almost every charac
including Clarissa, Septimus and Peter, struggle to put across their personal feelings
Their inability to communicate coupled with their desire for privacy makes it difficel
for them to lead a life of satisfaction. Clarissa in a desperate attempt to camouflag
her real feelings tries to hide behind the crowd at her place as she organizes partid
She feels claustrophobic with her surroundings and her life. She cannot communics
either with her daughter or husband. She leads a life which is surrounded with
memories. Clarissa is in awe of the old woman who resides on her own in her fl
which is right across Clarissa’s house. Even though Clarissa longs for the solixaryliﬁ
the o!d woman leads along with her independence, she is simultaneously aware of !
loneliness that the old lady suffers. Peter tries to analyze this strange desire to be both
part of a world where communication is possible, at the same time yearning for®
space of his own by giving the analogy of a fish that swims through the muddy wal!
f"'d ‘dfen rxstes for a few second to the surface so that it can enjoy the waves. ;
inability to connect and communicate can be seen as a repercussion of the post W¥
scenario where life is fragmented and trying to communicate bec nly di
but also at times futile. As Clarissa anal imus’ desi i

& yses Septimus’ d kill himself seems®®
be a desperate but legitimate way ¢ i iy '

¥ 1o getinto the process of communication.

o mrﬁllm:rc:mumcmon with. Clarissa is almost negligible. At one point

Lot e to leave pehmd his usual formal mask and have a heart-t

& 1(::: w}n‘ .Clanss,a he is unable to do so. He is so caught up in his stiffnes$
yness that he 1s unable to express his love for Clarissa, He dgcidw to repres*
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words and not utter it out to Clarissa because he does not know what to say and

condly because the last time he had uttered his feelings was long back and so now
:; is not sure if it would be appropriate to say.

This inability to communicate is also reflected in the lives of Lucrezia and

. us, The young bride Lucrezia, away from home in near unfamiliar surroundings,

| :lS qot Sure how to survive. S’hc is unable to understand her husband. Despite her best
offorts 10 reach her husband’s l}?mxghts and her desire to help him out in any possible
way she is not ab!e to do.any.tl.nng. Sbe finds herself to be completely helpless. She
 joes not share his imagination or his memories. On the other hand, her husband

imus Smith is portrayed as a very sensitive person. He is a shell-shocked victim
| who is NOW labelled as insane by the world,

As we see him, we realize that the post-war Septimus is cocooned within his
own private world. When the sudden unexpected noise of car backfiring is heard
 Clarissa’s reflex action suggests that she might have heard a gunshot. Clarissa's reaction
;s viewed as rational. There is nothing unnatural for her to have considered the noise
5 gunshot, any “sane’ man in that context would have thought so. The period of in
 insane death and violence was just declared to be over. Yet the English mind was still
 jurking under the fear of the just concluded devastation. Septimus Smith too hears the
' noise. Being a soldier it was expected of him to first perceive the noise as gunshot.
' Butit was not so, because ironically, it is the nojse of the gunshots which once ruled
 the life of Septimus. It is the main culprit responsible for Septimus Smith’s inability

1o communicate with reality. For Septimus, the noise appears to him as the sound of
the cracking of whip. He says “The world has raised its whip; where will it descend?”
A noise that surprised everybody scares Septimus.

The doctors in Mrs, Dalloway are shown 10 be unable to understand their
paticnts. For example, Holmes does not believe in any illness that might trouble the
mind. He simply considers it as ‘funk’. On the other hand, Septimus - the person
with expertise to deal with mentally troubled patients belongs to the otherend of the

’ spectrum. For him any aberration to sanity is a matter of grave concem as it means
some form of social radicalism and hence a form of danger. While talking with
Septimus, Sir William realizes that he repeatedly used the word “war’ which the
doctor identifies as something serious. The character of Sir William has reflections of
Woolf's own doctor who had insisted that she should be cut off from all human contact
until she has recovered fully. Sir William also prescribes sanatorium for Septimus
because there he will not come across any human, which will mean he will not be able

10 weave any fancy ideas. Septimus’ strong inward confrontations and Lucrezia’s
doubts and apprehensions are shown to be submerged within their own selves as they
arc unable to share it with anybody.

, Another character who finds herself cut off is Maisie Johnson. Just like Lucrezia,

-~ she is unfamiliar with London. She has a Scottish origin. Very recently she has arrived
from Edinburgh. The exuberant English people and the ‘prim’ blossoms of London
everything that excited Clarissa appeared strange to Maisie. She was unable to relate
herself to her new surroundings.

Septimus’ final words before he jumped offthe window were ‘I'll give it you'.
The words are ironic because Holmes wanted to take away Septimus. Instead Septimus
volunteers to hand over his corporeal body to the doctor. But Septimus” soul had not
surrendered. He jumps out to keep safe, even through death, the privacy of his entity.

Virginia Weolf

NOTES
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Virginia Woolf Holmes labels Septimus as a coward. He cannot comprehend why Septimus gy
Kill himself, but for the first time Rezia was able to realise Septimus thought Proces,

Death and Oppression

NOTES Ideas of death constantly permeate the everyday life in Mrs. Dalloway. This is especiay,
true for Clarissa, Septimus and Peter. But what makes this Lhought. ll}rcatening iS the
awareness that troubles the characters making even the most trivial incideng
interactions appear meaningful. Early in the novel when Clarissa starts off her g,
with the intention of going to the market to busy flowers for the party (scheduleq for
the evening) she is uncxpectedly reminded of a moment during her adolescent phage
when she had anticipated the occurrence of an unpleasant event. As Big Ben remipg,
one of the passing hours, Clarissa keeps reiterating a line to herself which appears in
Shakespeare’s Cymbeline ; ‘Fear no more the heat 0" the sun / Nor the furious winter’s
rages.” The line is quoted from a funcral song which appears in the play. The song
speaks of death as celebration because it arrives as a state of comfort aftera living oy
the hardships of life. Clarissa, within her lifetime has lived death in various forms.
the death of her father, the death of her mother, and the death of her sister. She has
experienced the devastating effects of the war. These experiences have firmly made
her believe that living itself is a dangerous affair. Death keeps her thoughts occupied
and the quote from Cymbeline, as well as Septimus’ voluntary acceptance of death,
finally helps Clarissa to come into terms with her own life. Peter Walsh, on the other
hand is so apprehensive of his own identity that he grows scared with the idea of
death and starts randomly following a young woman whom he does not know to keep
his mind out of the thought of death. Septimus voluntarily welcomes death. He feared
it the most, But he opts for it over the other unbearable option that was available 1
him—surviving another day.

Clarissa and Septimus as Alter Egos

Septimus’ feeling of being distanced from his lived reality is similar to Clarissa’s
feeling as she goes around the London city. Septimus’ ‘Fear no more” induces comfort
in her. From what Septimus has narrated to Rezia, he seemed to have found his way
to deal with dcath, a subject that kecps haunting Clarissa’s mind, Septimus’ belief
that ‘there is no death’ echoes in Clarissa’s belief that some amount of her will be left
behind even after she has left this mortal world in the form of trees, water, air, and
people. The glimpses of the neurotic tendencies in Clarissa and at times in the psyche
of other characters finds a resonance and culminates in the form of insanity in Septimas.
Yet Septimus is a victim of cruel treatment but he is not inhuman. People who nurture
the idea to dominate and oppress are ruthless — be it within the politics of war orin
the hierarchy of relations, In Septimus’ instance he was harassed by society as well as

his supposed well wishers. The war took its toll on him and then the doctors were
unsympathetic about him.

Oppression is a feeling that both Clarissa and Septimus experience in Mrs.
Dalloway. Septimus at the end of the novel commits suicide in order to release himself
from the oppressive demands of the society or to conform himself to its codes of
conduct. The demands to subscribe to the societal nOIms come in variety of guises.
Miss Kilman and Sir William Bradshaw are two characters who are presented in the
role of oppressors in the novel: Miss Kilman tries to exert her superiority over Clarisst
through her beliefs, and Sir William took it displeasingly when anyone dared 10
contradict his sense of the world. Both wished to see o world which followed in theif
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ootsteps and adhered to their belief systems. This thought filled them with a sense of
poweranda sadistic feeling to dominate others. Their sense of rigidity affected everyone
who had the misfortunc of coming in contact with them, Kilman and Bradshaw loved
(o oppresses all. But people like Clarissa, despite their power to raise their voice
against such repressive social structure, chose to remain silent. Though Clarissa is
very much a part and parcel of the social system and she often feels suffocated but she
Joes not revolt. She rather accepts it. She and people like her are partly responsible

for the death Qf Septimus. Aﬁt?r hearing the news, she ponders over on Septimus’
suicide and thinks “Somehow it was her disaster—her disgrace,’
Time

Time pmvic.les alignment to the. fluid ideas, recollections, and meetings that form the
narrative of Mrs. Dalloway, Blg Ben, an emblem of England and its power, makes
jtself heard every hour unfailingly, making sure that the fleeting of time and the

perception of over looming death, is in conjugation. Clarissa, Septimus, Peter, and
other individual characteristics are shown to be in the C

! onfines. Clarissa, specifically,
scnses the route of time, through the appearance of Sa

lly and Peter Walsh, her close
associates from the past, and wonders what amount of time has gone by since she

herself was a small girl. As the hour clock strikes, although the sound evaporates—it
becomes “leaden circles dissolved in the air. " This sign recurs numerous times all
through the narrative, showing how ephemeral ime is, regardless of the strike of Big
Ben and regardless of people’s concem with it. Rezia informs Septimus, ‘It is time,’
s they sit idle in the park waiting for the time to approach when they can meet the
doctor on Harley Street. The old woman whom we come across at the Regent’s Park
Tube opines that man understands no boundaries of time, since she prolongs to vocalize
the identical recital for what appears like eternity. She realises that human existence is
circular and not uni-dimentional or linear. But this kind of time is what Big Ben
tracks. Time is so significant to the topics, structure, and individual characteristics of

this creative piece that Woolf nearly entitled her book The Hours after which she
renamed it as Mrs. Dalloway.

ACTIVITY

Write a review on the story, Mrs. Dalloway.

Virginia Woolf

NOTES

Db You Know

Virginia Woolf could be famously mean and snobby. Her first reaction upon
meeting the writer Katherine Mansfield—a gifted writer whom admired Woolf
tremendously—was. ‘that she stinks like a—well civet cat that had taken to

street walking. In truth, I'm a little shocked by her commonness at first sight;
lines so hard & cheap.’

h—

3i SUMMARY

In this unit, you have learnt that:

* The theatrical background of A Room of Ones Own is that Woolf has been
given an invitation to deliver a lecture on the theme of *Women and Fiction'.

9.

10.

2.

13,

Check Your Prog'e;|

Who is Miss
Kilman?
What does the
novel Mrs.
Dalloway
chronicle?
Which place does
Lucrezia Warren
Smith hail from?
What 15 the full
name of Mrs.
Dulloway?
What was Peler
doing as he sat in
the park
recollecting his
memories of
Clarissa?
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She puts forward the theory that it is a must for a woman to have money apy
her own room for her to become a writer of fiction.

* Her essay is built on a pattern of partially-fictional account of the mindsct thy,
guided her to take up this thesis.

* According to her dramatization, the mental processes in the charactel.' of ap
imaginary storyteller, who is in the same position as she, struggle with the
same topic, |

e The storyteller starts her quest at Oxbridge College, wherg she reminisces
about various educational experiences of men and women, in addition to the
material disparities in their lives.

« She then runs through the British Library for an entire day, scrutinmizing t.hg
scholarship on women, all of which men have wrote and specifically, that which
has not been written amiably.

* Shifting her focus to history. she finds that information on the lives of women is
very insufficient, and so she decides to use her imagination to recreate their
existence.

® The character of Judith Shakespeare is created as an instance of the unfortunate
fate that a woman of extreme intelligence would have met with in those
circumstances.

* Pertaining to these circumstances, she focuses on the accomplishments of
prominent women authors of the 19th century and indicates the significance of
customs for an aspiring writer.

® This is followed by an assessment of the eéxisting state of literature, carried out
by reading the first novel of one of the narrator’s contemporaries.

* Woolf brings the essay to an end by urging her women audience (o adopt the
customary practice that has barely been bestowed on them and to increase the
endowment for their own daughters.

® Mrs. Dalloway has its roots in two short stories that Woolf had written previously,
Mrs. Dalloway in Bond Street and the incomplete The Prime Minister.

® Mrs. Dalloway is a book about Clarissa Dalloway and her life as an aristocratic
politician’s wife. The story stars in mid-June. Clarissa Dalloway is a woman
who lives in the Westminster section of London. She is enjoying the beautiful
weather and missing her friends, who are not there at that time. Clarissa is
thinking that the War is over, the King and Queen are cozy in their palace and

though there are a large number of things one may not be happy about, the fact
is that the people there loved life.

® Mrs. Dalloway is not a characteristic mundane routine story, but it is a routine
story of an innovative kind. It deals with one day for Clarissa Dalloway (with

some other significant characters, also) as she gets ready for a big party that
will occur that evening.

* With the interior progression of the characters in the novel, the story proceeds
forward and moves back to comment on the post World War social structure.

* The novel throws light on many sensitive issues including focusing towards
the homosexual bonding that the characters treasure in their memories.




that she and Sally had exchanged at Burton a

t of her life nd considers it to be the happiest
momen :

o Clarissa is arranging a party that will comprise all prominent 1 OTE
8 % : people in London
from the Prime Minister to people in eminent social circles. Clarissa worries N S
about the party and endeavors to make it perfect.
« Septimus is unable to get rid of the memories of his close friend Evans.

« Evans, whom Septimus met during the war, is described as ‘undemonstrative
in the company of women and the two were like ‘two dogs playing on a hearth-
rug’.

o Dutch ﬁlr.n director Marleen Gorris had translated Mrs. Dalloway novel into
celluloid in the year 1997. )

3.6 KEY TERMS

« Conjectures: It is an opinion or conclusion formed on the basis of incomplete
- ﬁ ] 2 li D n. 4

 Ambivalence: It is the state of having mixed feelings or contradictory ideas
about something or someone.

B Sdnmphmma. Itis a severe mental disorder where the patient shows signs of
hallucinations, delusions, social isolation, disoriented speech, etc.

* Stream-of-consciousness: It is a narrative technique that is used mostly in

fictional prose works which intends to introduce the readers with the thought
process going on inside the mind of the characters,

3.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

L. Virginia Woolf’s suicide was brought upon by many things; she was depressed
by the lukewarm reception of her biography of Roger Fry. The destruction of
her home during the Blitz and the onset of the Second World War only worsened
her malady. Her completing the manuscript of her last novel she realized that
she could not write any more; hence there was no incentive left to live anymore
and she committed suicide.

2. Woolf’s first professional piece was a journalistic piece on Haworth, the home
of the Bronte family, published in the Times Literary Supplement in 1900,

3. A Room of One’s Own (1929) and Three Guineas (1938) delineate the difficulties

female writers face because the reins of legal and economic power in the hands
of men,

4. The Voyage Out was published in 1918.
5. The Woolf couple founded the Hogarth Press.

6. Her dinnerat Fernham College is starkly different from that served in Oxbridge:
it comprises of plain soup, medlocre beef, vegetables, potatoes, bad custard,
prunes, biscuits cheese and water.

7. This part of the essay begins with the narrator expressing her disappointment
at failing to draw any conclusion as to why women are poorer than men.

Self-Instructional
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NOTES

" the literary work of Lady Winchilsea becg
8. The narrator marks down arred by fear and hatred. She beh“g‘

according to the narrator, her writing ism ; :
that ifshge had not been consumed by these negative emotions she had gy,

potential of writing brilliant verse. . .
0. Miss Kilman is a poor middle aged lady who taught history to Elizabeth, s},

was influenced by socialistic ideas. She appears tq he in love wnh Elizabeg,
whom she tries to mould in the best essence Of socialism and religion,

10. Mrs, Dalloway chronicles a particular day in the month of June in the 1920;

11. Lucrezia Warren Smith hails from ltaly.
12. Mrs. Dalloway's full name is Clarissa Da

13. Peter was fiddling with his pocket knife as
recollecting his memories of Clarissa.

lloway.
he sat on the bench in the park

3.8 QUESTIONS AND EXERCISES -

Short-Answer Questions

_ What are the characteristics of Woolf’s work?

_ What makes Woolf decide that England is a patriarchal society?

. Why does Woolf consider Shakespeare as the greatest creative genius of his

age?
What is the importance of time in Mrs. Dalloway?

W N e

. Wirite a note on depiction of women in the Mrs. Dalloway.

List some of the novels written by Virginia Wooll.

Write a note on the narrative structure of the novel Mrs. Dalloway.

8. Write a short note on stream-of-consciousness technique used in literature.

b I~ R U R %

Long-Answer Questions

1. Give a biographical overview of Virginia Woolf’s life.

2. What types of conflicts (physical, moral, intellectual, or emotional) can be seen
in A Room of One s Own?

3. Why is A Room of One s Own usually considered a piece of feminist literature?

4, What is the role of women in the text? How are mothers represented? What
about single/independent women? What is important about women—in the
historical context?”

5. What is the importance of city in Mrs. Dalloway”
6. Mrs. Dalloway is a social commentary. Do you agree?

7. Show how communication is a major issue in Mrs. Dalloway.
8. How do death and oppression manifest themselves in the novel?
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UNIT

sn-uctlll‘e
2.0 Introduction
2.1 Unit Objectives
2.2 About the Author
‘Anglo-American Feminist Criticism® : A
23 23% Feminist Literary Criticie r:lsm from Sexual/Textual Politics
2.4 Summary
2.5 Key Terms
2.6 Answers to ‘Check Your Progress’
2.7 Questions and Exercises
2.8 Further Reading

5.0 INTRODUCTION

One of the major contributions of Anglo-American feminist crit
its wing in the 1980s, lay in its ability to figure out and carry out a gendered literary
criticism encompassing a multitude of perspective. For the first time. it was realized
that literature was not just an amalgamation of major books and texts. Tt was
charscterized by various political discourses steeped in structured patterns of social
as well as sexual ideologies. Moreover, the writings of women, it was proven
conclusively, carry a few social nomenclatures, which are constructed and defined

within the space they are created in. Needless to say there still exists hidden politics
within this umbrella term of ‘pluralism’,

icism, which spread

Annette Kolodny's essay, Dancing through the Minefield (1980), angered
various groups like the working class and lesbian organizations for shadowing the
pluralistic aspect by working through heterosexuality and racial dimension. Yet, this
was also a period where innovation was visible in the writings of authors such as
Alice Walker and Adrienne Rich.

Feminist criticism was not limited to a mere critical approach. It also moved
into the broader aspect of literature taking into consideration the creative productions
in the form of biographies, autobiographies, fiction and histories. This movement
towards a multi perspective approach led to the birth of a few poststructuralist and
postmodemist criticisms in the form of Catherine Clement’s The Newly Born Woman
(1987). Sandra Gilbert and Susan Gubar dealt with the theme of authorship in relation
to woman writer and the anxiety hidden underneath. This approach found its concrete
enitical form in Toril Moi's Sexual/Textual Politics (1985). Sexual/Textual Politics is

considered to be the first feminist text which adopted a decqnstmctivc approach to
analyse the existing body of female works. Although Moi’s work takes a critical view

of the Anglo-American and French criticism, it does not consider the entire gamut of
Black writing.

This unit will try to understand the meaning of Anglo-American feminist
Criticism as interpreted by various writers. The unit will alsq look into me wod:s of
Toril Moi and her views on authors writing on Anglo-American feminist criticism.
The emphagis will be on Moi’s Sexual/Textual Politics.

Toril Mai

NOTES
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Torll Moi e

2.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
NOTES » Recogrize the concept of the Anglo-American feminist criticism and appreciage
Toril Moi's role in it
o Explain the significance of the Sexual/Textual Politics in the study of feminjg
cnucism

o Summarize the Sexual/Textual Politics

2.2 ABOUT THE AUTHOR

—_

Toril Moi was born in 1953 in Norway. Currently she holds the position of James B.
Duke Professor of Literature and Romance Studies and Professor of English,
Philosophy and Theatre Studies at Duke University. Previously she thought French at
the University of Oxford and worked as Director of the Center for Feminist Research
at the University of Bergen, Norway. Her academic arcas of interest arc feminist
theory and women'’s writing; intersection of literature, philosophy and aesthetics, and
‘finding ways of reading literature with philosophy and philosophy with literature
without reducing the one to the other”,

Fig. 2.1 Toril Moi

Self-Instructional
Material

e e—— 3



|t was her lecturgs at the University Oxford which took the shape of Sexual/
estuol politics. She edited The Kristeva Reader (1986) and French Feminist Thought
'937). The 1990s saw MO" coming out with her most impressive work which identified

{ nch entic, de Beauvoir, as one of the most prominent feminist of the twentieth
. Eventually, Moi brought out her ideas in print in Feminist Theory and Simone
geauvoir (1990) and Simone de Beauvoir. Her seminal work, What Is a Woman?,
“armed Moi the Guggenheim Fellowship (2001) and a fellowship at Harvard University
(2002:03) AtHarvard she got herself busy in studying Norwegian playwright Henrik

73 ‘ANGLO-AMERICAN FEMINIST CRITICISM’
FROM SEXUAL/TEXTUAL POLITICS

i

roril Moi's Sexual/Textual Politics (1985) is neatly divided in to two prominent

cctions. One section deals .w_nh ‘Anglo-American Feminist Criticism® and the other

one deals with ‘French ch_m:st Theory”. This book throws a clear light on the seminal

aspects of the present day feminist criticism and also brings in new prospective.

Moi discusses about ‘Anglo-American Feminist criticism' in the first segment
of her book. In this segment of her book. in this section Moi deals with the works of
theorists like Elaine Showalter, Sandra Gilbert, Susan Gubar, Kate Millet and Annette’

Kolodny and also discusses some major feminists from African- American and lesbian
sections of the society.

Toril Moi, in her discussion asserts that Anglo-American feminism deals with
the quintessential from of female self and represents itself through liberal humanism.
But she also argues that since Anglo-American feminism mostly revolves around the
parametcr set by western theories therefore it is unable to properly address the culture
set by patriarchal society.

Anglo-American feminist criticismeis more of an attempt to understand the
sociological dimensions of literature written for.-women or construction of gender
roles (especially female) through various existing social boundaries. These branch of
study intended, in its early phase, to include itself in the educational canons where
female literary figures and critics would appear more often and make themselves

more prominent in the world of intellect. Initially this field of study was very avert to
the idea of theorizing itself. But with the inclusion of French feminist theories into
Anglo-American criticism a major change was noticed where Anglo-American feminist
- were found to be becoming theoretically mere equipped.

Moi tries to bring into light the politics of canonizing certain texts over the
others. She feels that the canonical texts are always selected by ‘male bourgeois
ritics” who select male writings and pass it on to future generations. They do not take
into account the various non-confirmist approaches and experiences that are recorded
inthe various *ethic and working class’ writings of women. Anglo-American criticism
has indeed raised a voice against these self-assured canonization process initiated by
the middle class values of the male dominant society. But Moi is critical of the fact
that Anglo-American critics have ‘rarely challenged the very notion of canon’.

The main * Anglo-Americans’ considered for discussion in The Sexual/Textual

Politics are mostly American. Some of the casly attempts at studying women’s criticism
teflects in the works of Cell Man and Millett and Susan Cornillon’s edited Images of

Toril Moi

NOTES

Check Your Progress
1. Name the books
Toril Moi edited,
2. Who wrote What is
a Woman?
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Torkl Mol Women in Fiction : Feminist Perspectives (1972). But the Cellen Moers's Literp, |
women published in 1976 is considered as more of a bench mark .eﬂo‘n as it makes 5 |
conscious effort to trace the alternative tradition of writing which is regulated by |
women that over shadows the dominant male culture of writing. Sandra Gilbert ang |

NOTES Susan Gubar’s The Mad woman in the Attic (1979) claims that the female authors of

post Jane Austen scenario have managed to create & VETy distinct female voice for |
themselves the notions of ‘angel’ and ‘monster’ arc both accepted and rejected !

simultaneously. Here, Moi's contribution lies in highlighting the reiteration of female |
victimization by the patriarchal society. Moi links at taking a recourse to the {

‘psychoanalytic’ perspectives for a way out. ' |
Moi is more inclined towards French feminism in their effort to lhcqnse matters,
But her investigation of Anglo-American feminist body of work t:;i;l:;fels it to be
' i roach to present various social realities tho ply steeped -
following a Lukacsian app pre i R doeply e

within the circumscribed space of patriarchal ideol |
minent American feminist literary critics such as Annette Kolodr?y. Myra Jehlen,
Susan Guber et al are engrossed politicizing creative works by reading them from 4 |

sexual perspective, But they are completely oblitemt.ing the problematic that are posed
by the patriarchal aesthetics. Though Moi gives credit to the Anglo-American feminist |
critics for taking an assertive political approach to things , they are at the same time
not considered a coherent approach by Moi because she considers just thcdeahngs of
sexual politics is not sufficient enough. Moi says, ‘... new impact of feminist criticism
is to be found not at the level of theory or methodology, but at the leve! of politics.
Feminists have politicized existing critical methods and approaches. If feminist
criticism has subverted established critical judgments it is because of its radically
new emphasis on sexual politics...” (Sexual/Textual Politics: Feminist Literary Theory,
page 86), She further argucs that the main problem with Anglo-American feminist
lies in its ambivalent core. Moi argues, *...despite its often strong, explicit political
engagement. it fails to go far enough along the political spectrum, but in the sense
that its radical analaysis of sexual politics still remains entangled with depoliticizing
theoretical paradigms’ (Sexual/Textual Politics: Feminist Literary Theory, page 86).

2.3.1 Feminist Literary Criticism

Feminist literary criticism is cannot be united under one umbrella. Its beauty lies in its
difference and its variety. It represents various approaches of understanding, Feminist
| literary criticism is full of ideas belonging to oppositional school of thoughts. :
| Somewhere in midst of all one can place Moi’s critique. Moi analyses the exaggerated
concern of feminist criticism on sexual politics by assimilating sexual with textual
politics. She creates a new term ‘sexual/textual politics'. She does this to highlight
how a text becomes a branch of differences. She argues that any text dealing with
sex@ politics has to be a part of both male and female politics. Under no circumstances
canit be segregated as meant for any specific gender. Moi prefers to place her sexual
political agenda within the domain of deconstruction studies. She argues that a feminist
literary text falls short of propaganda because of its variety that embedded in the text
itself. This does not imply that it is silently regarding its political aspect, but the
political part is explained in an aesthetical manner. As Moi sums it up, ‘As a political
| approach to criticism, feminism must be aware of the politics of aesthetic categories
as well as of the implied aesthetics of political approaches to art.’

}Sexual/l'exnwl Politics: Feminist Literature Theory is known for its critical
commentary on mainly of Anglo-American feminist criticism, particularly of its radical
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cs developed at the cost of the aesthetics of politics, Before embarking on her
‘P"l' <is about the lacunas of Anglo-American feminist criticism, Moi brings into the
nal) timportant feminist critics, such as, Virginia Woolf, so that she can bring her
i ¢ the debris of darkness where radical feminists like Showalter had decided to
out O o her introduction to Sexual/Textual Politics: Feminist Literature Theory

o eher. : 0 &
Jeave swho's Afraid of Virginia Woolf? Feminist Readings of Woolf”, Moi argues

i minist arc scared of Woolf.

ghat many fe ;
Though it is Dot amusing to sce many male critics considering Woolf as ‘a
o olous Bohemiafn and a negligible Bloomsbury aesthete’, yet Mot intends to explore
0 anderstand why many female Anglo-American feminist rejected Woolf, the
great feninist writer’, as Moi puts it. Both male and female critics sidelined Woolf
pecauseshe neither conformed to the radical feminist’s ways nor to the male chauvinists
 with her ideas:
Moi points out that Showalter distances herself from Woolf, yet adhered to her
; (Woolf) unconsciously. The name of Showalter’s work, A Literature of their Own,
| uninlmﬁomlw echoes the name of Woolfs seminal work A Room of One s Own. Moi
 argues that Showalter's unflerstanding of Woolf is definitely skewed because of her
epeated presump(ions which are sometimes theoretical and sometimes political in
 patare. Moi makes an honest effort to save Woolf from the wrong accusations
 ghowalter's has hurled on her and then goes on to offer an alternate persuasive argument
 of Woolf which is brighter in note.

Showalter puts in an effort to analyse Woolf in the first chapter of her work,
. where she invests a significant amount of space discussing Woolf’s A Room of One 5
. Own. The title of the chapter is called * Virginia Woolfand the Flight into Androgyny”,
s title reveals Showalter’s idea that Woolf denied exclusivity to women, this
 perception serves to fulfil Showalter’s political agenda, This stance is further justified
' hen Showalter’s defines androgyny as *full balance and command of an emotional
range that includes male and female elements’”. Moi considers this to be a myth used
by Showalter to hide her own troublesome feminine existence and helps he suppress
! and eliminate aim and anger. Showalter, registering her disagreement, suggests that
- Woolf as a feminist failed *even in the moment of expressing feminist conflict. Woolf
| wanted to transcend it. Her wish forexpeﬁcnoewasrcallyawishtoforgetexpaicnce’.
I Showalter, while discussing Woolf’s concept of androgyny, i.c. possessing both
- masculine and feminine characteristics, is very critical of her. She writes it off as ‘a
 flight away from a troubled feminism’. It is a familiar literary mistake whose wrath is
 subjected (o many works where the contemporary criticism is made by the critic
| F“Pin@ in mind his/her current positioning and not by trying to place himself/herself
. the context of the original writer.
| Moi takes a different route. She argues that the book deals with sexual politics
 and views it in harmony of both the sexes. Woolf indeed is aware of the plight of
women and the pain they have lived with for ages, In fact, she is extremely wounded
- Oncoming across women who are tortured to death by the male-dominated society.
Forexample, since Mrs, Ramisay eould not express that she indeed loved Mr. Ramsay,
Mrs, Ramsay paved her way towards death. Men consider women as subardinate.
were projected inferior because men believed themselves to be superior.
Woolf tries to raise some valid question like why were men allowed to take wine
Whereas women survived on water? Why was there social disequilibrium between
Doth the sexes? How many books have women managed to author in comparison to

Toril Mot
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Toril Moi those authored by men? She tries to come with some val.id argument regarding g,
established social codes. Women were thought to be dim witted. Yet there were hay e
men who respected woman like Goethe. Yet on the other hand there were people like

Mussolini who hated them.

Moi on Woolf’s vision of androgyny

Woolf’s concept of women is subtle and deals with their psychological aspect. Unlike
radical feminists who give only one-sided perspective. If someone like Mr, R

vouched upon the inferiority of women, it was to prove his own superiority. He Was
desperately trying to protect under the grab of anger and unnccessary exaggeratioy
because that was all that he could have for himself. Life, according to Woolf, for majs
and female were equally difficult and a gruesome struggle. Both desperately neeg
confidence to survive. In the struggle to keep surviving one tries to belittle the othey,
Patriarchy justifies its superiority through various means- wealth, or rank, or sex. j
proves itself to be better and wiser then rest by indulging in vulgar display of various
means it adheres to. Either of these are one of the reasons for his rise to power.

If a woman challenges or wounds a man’s vanity, she is labeled as a hot-headed
feminist. Woolf opines that for ages women have led the life of looking-glasses where
they possess the extra ordinary power of making a man appear twice his usual size,
This has added the much required fuel to a man'’s ego, which helped him build his
own concrete world. Woolf insists that apart from its social function, a mirror alwa
results in bringing out violent and heroic activities, It was because of this that
Napoleon and Mussolini championed the idea of inferiority of women, for if w
did not remain inferior than men cannot grow.

According to Woolf, demoting women from their rightly justified position helps
men psychologically conquer themselves and elevate their sense of self.

Woolf goes on to say, ‘For if she begins to tell the truth, the figure in the looki
glass shrinks.' Showalter calls Woolls ironical statement as *wimsy’. She doesn
consider it a serious statement to label Woolf as a feminist. Yet, Woolf indeed i
serious when she claims women are abused by men because it is their instincts which
make them brutal and cannot control it. Directed by these over-powering insti
men have chosen to torment women, abuse them and chosen life partners for them (in

extension being the creator of women’s destinics).

But ironically women always were the perfect subject for poetry. This brings
before us the paradox of a woman’s life — her poetic transformation and her prosaic
reality, her life in everyday space and the fiction that she becomes in creativities. A
woman is denied the power to hone her creative prowess yet she remains the
fundamental inspiration of poetry and music.

Woolf says in her book:

A very queer, composite being thus emerges, Imaginatively she is of the highest
importance; practically she is completely insignificant. She pervades poetry from
cover to cover, She is all but absent from history. She dominates the lives of
kings and conquerors in fiction; in fact, she was the slave of any boy whose
parents forced a ring upon her finger.

.-~ Some of the most inspired words, some of the most profound thoughts in

literature fall from her lips; in real life she could hardly read, could scarcely
spell, and was the property of her husband,
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Butona positive note, Woolf says there is nothing for women to feel bad about. Toril Moi
o suggests Jaughing out will help woman to come out of this, but this laugh should
gevoid of bitterness, Her laugh should be like George Eliot's who had the audacity
be s o of man’s vanities. The other way to get over this repression is to try being

omake fu? .
comic. hecause comedy brings out the truth as was done by Jane Austen. NOTES

What samuel Taylor Coleridge meant by his statement and Shakespeare, carlier
gowed in his plays, was thatan androgynous mind is less apt to make these distinctions
(pan that @ single-sexed mind. For Coleridge, there is no distinction between men,
pirds and beasts: or between great or small, In Shakespeare, daughters are viewed at

with sons. What Coleridge perhaps meant was that an androgynous mind i$ resonant
us; it transmits emotion without impediment; that it is naturally creative,

nt and undivided. It is a mind — semitransparent. In fact, as Woolf also
<avs, ONE £OCS back to Shakespeare’s mind as a type of the androgynous, of the man-
“omanly or woman-manly mind, though it is impossible to say what Shakespeare
tof women. In essence, one should not seek to know what Shakespeare thought

of either women Of mex. He was an integrated mind, not sharply conscious of cither

incandesce

X
Woolf's vision of androgyny does not bring any call for any sacrifices in man-

woman relationship, rather it proposes for a more balanced approach to life and
relations. This is way different from Showalter’s feminism that tries to segregate the
iwo sexes. It creates a clash and not an accord between the sexes. Woolf reads the
m of the women in her aesthetic way. An exceptionally talented creative genius,
someone resembling the quality of Shakespearc, cannot segregate sex exclusively
* from other aspects of existence. Though it is not easy to become one more Shakespeare
in the present day. Even during Woolfs period, the society was as concerned about
o as our own fimes. Woolf opines that the more women draw attention towards
feminine issues, the men become more assertive in their desire to express themselves.
Which makes Woolf say that men are ‘now writing only with the male side of their
Works created by Galsworthy and Kipling cannot be appreciated by women
hecause these creations are devoid of suggestive power and without any such power,
abook, however effective it might be, otherwise cannot create an impact on mind.

The idea of Woolf has made many feminists consider her to be outdated in
approach. Moi is someone who follows Woolf’s legacy. Moi is definitely impressed
by Woolf’s liberal attitude. Showalter points out about the ‘impersonal’ aspect of A
Room of One s Own, She accuses Woolf of using multiple narrative voice but Moi
counter argues saying it is a positive trait because it provides the readers to have a
multiplicity of perspectives. But this attitude of impersonality that Woolf adopts leaves
Showalter puzzled and creates confusion in her mind regarding over Woolf’s things.
The whole text takes a different meaning for Showalter.
~ Moi speaks about the theoretical premise which conveys the idea that in real
life the relationships are existential in nature. She opines that any text is a
conglomeration of ideas as experienced by the writer, yetit is successful only when
most of the readers arc able to relate with it and also the text adds value to its own
Positioning,
Moi considers Showalter’s stance to be wrong, for she (Showalter) demands
for a radically different view of women just like Marcia Holly (who was an admirer of
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e Showalter’s ideas), which is detached from their original humanism. Holly's recreatioy
of a new-age woman appears in the image of a strong and blissful tractor driver, By,
as Moi points out, feminists like Showalter and Holly don't rcall§c that the new IMage
they are creating (deviating away from the traditional image) 1§ 10 a certain exteny

NOTES affected by patriarchal ideology. Moi further adds that in the centre of this patriarchy

ideology ‘man’ is situated. .
Maoi opines, that Showalter's idea to remain distanced from the DATAlive tropeg
I1. For example, to believe thy

g through a text ata : ‘
d the feminine half as simple independent entity i
Jete being. This also means o €rase away
fine our conscious being.

4 both arc appreciative of Woolf’s

of a picce of work is like not goin
the humans, the masculine half an
to overlook the entire concept of the comp
the process of the unconscious that help de

Moi as well as her contemporary Julia Kristey ; Sciative of
free spirit. Julia Kristeva says that modern poetry is rcvol‘utmnary in its ability l'o.uge
symbolic language to challenge the existing orthodox social structure. These writings
are subversive just like sexual or political revolution is for any society. |

In her seminal work Toward Androgyny published in 1973, Carolyn Heilbrun

gave her own understanding of the term androgyny by referring it as a concepl of an

‘unbounded and hence fundamentally indefinable nature.” Seen from this perspective,
ce a feminist will long for

Woolf is not a feminist, because under no circumstan
between both the sexes. But

androgyny, because androgyny eliminates the difference :
Moi was a complete and definite deconstructionist. She argued along with Kristeva

that any line of thought that asks for the deconstruction of sexual identity is definitely |
a feminist approach.
Considering the very specific instance of Woolf, Moi opines that probably

Woolf's understanding of feminism stopped her from being a part of political activism
related to feminist agendas. Moi points out that Woolf in Three Guineas exhibits

remarkable precision in reflecting upon the problems of liberal as well as radical
feminism. The biggest problem lies in the forced segregation of male and the female :

entity.

After extending her tribute to the deserving Virginia Woolfin her “Introduction’
of Sexual/Textual Politics, Mol investigates the complete range of Anglo-American
feminist criticism to figure out why it failed. She starts off her analysis by surveying
the scenario of feminism in the 1960’s, The 1960s was the time when women gained
the right to vote. This emancipation in the political sphere armed feminism with a

political perspective which was still absent in the Western world. |

Betty Friedan came out with her The Feminine Mystigue in 1963. American |
women became more visible in the public sphere with extending their participation in |
the civil right movement and registering their protest against the Vietnam War. This
combing back of feminism with such a force had its political reasons. History suggests
that people like Elizabeth Cady Stanton and Susan B. Antony worked hard to abolish
slavery. The twentieth century marked many movements which were political in nature.
Anti-war movement made women realize there is a gap between masculine egalitarian
promise and their discrimination towards female counterparts.

It is important to mention here that these literary studies were never considered

to be of muFb significance during the early phase of this new movement started by
women. This movement was marked by its concern towards the social and pOlitical

cause and change that followed it.

.
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Gilbert and Gubar arguc that the real identity of the text rests on the anger Toril Moi

‘octed by the novelist which also is their (Gilbert and Gubar) idea of adopting a
Pl nformist attitude towards patriarchal bias generating a hierarchical divide

-0 XS
e een textand author. But they fall in their own loopholes as they end up bringing

i gdward Said to prove their point.

Moi rightly claims that Anglo-American feminist critics have stayed out of the
theory, something that might give the impression of being a masculine territory.
¢ that this is not as it was since the 1980's. To highlight the phase of

aks about three writers whom she consideors to be the precursors 1o
erican feminist criticism if located from the theoretical perspective.

NOTES
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Annette Kolodny

Moi considers Annette Kolodny as the foremost author to associate with theoretical
world among the feminist critics. Moi studies Kolodny's essay ‘Some Notes of Defining
o “Feminist Literary Criticism™ which came out in print for the first time in € ritical
Inguiry in 1975 Kolodny mentioning about her contribution in the ‘notes’ section
«aid she took the initiative to bridge the gap between both the worlds and claimed her
Jefinition as ‘exacting’. She clearly mentions that the study of women's writing is a
different segment of study. She initiated a new kind of women comparative study
aspect where the uniqueness of women writings were compared and contrasted against
male writing. This kind f analysis method is similar to the one that was adopted by
Jehlen almost six years after Kolodny came out with her work.

Kolodny goes on to explain that feminist politics is the foundation of feminist
critics. but she also agrees that it s difficult to explain the exact components of feminist
politics and theory. Moi is skeptic about adhering to such a view because she feels
that the plurality that Kolodny is referring to will ultimately produce no result. Moi is
definitcly not against the politics that the feminist adopt because she knows that without
it feminism cannot progress. She definitely supports the debate that run within the
feminist politics. But she cannot agree with excess of pluralism that haunts the feminist
criticism because she fears this will reduce the impact of feminist criticism.

Kolodny’s input to the theoretical debate as per Mo provides negligible attention
to the significance of politics in the theoretical scenario, Itis not as if Kolodny is blind
to the flaws of adopting a neutral approach when it comes to discussing criticism yet
she ignores that cven criticism carry with them their own political agenda.

Elaine Showalter

Kolodny in her work tries to initiate the process to understand feminism criticism.
Showalter takes the process further and delves into de¢per aspects of the criticism in
her essays ‘Towards a Feminist Poetics” (1979) and ‘Feminist Criticism in the
Wilderness' (1981). In the first cssay, she expresses her views on woman, women as
reader and women as author. Showalter distinguishes female as reader under the
category of *feminist critique’. She calls women as author as ‘ gynocritics’. Feminist
critiques deal with texts produced by male writers and investigates it. In gynocritics,
Showalter analyses general aspects of literary women which cover areas such as past,
genres, psychoanalytic aspect of female authorship etc. Both the ideas can be used to

understanding of existing criticism of literature.
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Check Your Progress

3.  Whyis Sexwal/
Textual Pelitics
important?

4.  What is Moi's
contribution to
theoretical world?

5. Why is Moi
micrested in

6. Who does Moi
gives credit for
taking an
assertive political
approach to
things?

7. What 2 Seaal/
Textual Politics:

French feminism?

reate a new feminist poetics and U\gn we stugy
way women were represented by women we will end up understanding whag g
point of view and not realize what women wenl through.
' i | alter ask for devejop;
formation about women makes Showa elopiy
ol i ific branch for the study of women’s wi;,

gynocriticism which would mean a spect ; . ;
te her genuine urge Moi pojp,

; ience can be understood. Despi |
so that women experienc m approach will not bring out the jgg,

out that Showalter’s traditional humanis COpe ; .
experience that she istrying (0 investigate, rather itis oINg to reinstall the Patriarchy

values that she is opposing.
In the second ‘Feminist Criticism in the Wilderness®, Showalter progresses iy

the similar territory as her previous essay. Here sh? anfalxses the famlhar. topic

employing four different parameters — biological, linguistic, p'sycho.m.talygg ang
cultural criticism. At the starting of heressay she begins o wonder if femlm‘st criticisy
at all should deal with theory. Thosuhg she seems [0 be sh ghtly.daumcd with uu, idea
of theorizing at that is a male domain she nonetheless think.t; itto 'be.a g_ood idea to
theorise. Though, as Moi points out Showalter definitely maintains a distinction betweey

*feminist critique’ or feminist reading and * gynocriticism’,

This. Moi feels, acts as a hindrance for gynocriticism. Showalter seems to be
caught up in the battle of theory. She says “tco much theoretical study prevents us
from achieving a close and extensive knowledge of women's texts’ yet at the. same
time despite her efforts she is unable to prevent male influence of academics. It is also
true that her aim was to create a distinct discipline for women and not to eliminate al
the existing disciplines. By reading women's text in absence of theory would be like
imposing another form of rule which would be dictated by women and not men.

Showalter opincs that if we ¢

2.4 SUMMARY

In this unit, you have leamnt that:
e One of the major contributions of Anglo-American feminist criticism, which

spread its wing in the 1980s, lay in its ability to figure out and carry out a
gendered literary criticism encompassing a multitude of perspective,

o Feminist criticism was not limited to a mere critical approach. It also moved
into the broader aspect of literature taking into consideration the creative
productions in the form of biographies, autobiographies, fiction and histories.

Feminist
| Literarure Theory y . : ; : y
known for? o |t was Toril Mot lectures at the University Oxford which took the shape of
8 Does Woolf's Sexual/Textual Politics.
vision of . v v)u < e . 2
u&o&yny call for . Ton‘l Moi’s Scxua!fT extual qumcs( 1985) is neatly divided in to two prominent
 any sacrifices? sections. One section deals with *Anglo-American Feminist Criticism” and the
9. Whatin other one deals with ‘French Feminist Theory',
Showalter : ws R PR
T ess Moi? * Anglo-American feminist criticism is more of an attempt to understand the
10. What does Woolf sociological dimensions of literature written for women or construction of gender
o with words? roles (especially female) through various existing social boundaries.
: ik S v . .
L ::Nﬂy s }ﬂl;“‘ to * Moi tries to bring into light the politics of canonizing certain texts over the
theorelica . -
B e Mo ot?nlzrs.. She feels that the cano .mcal texts are.always selected by ‘male bourgeos
is flawed, Why? critics’ who select male writings and pass it on to future generations.
Il’i
Self-tusrenctionn!
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« Moiis mom mfllnyd towards French feminism in their effort to theories matters.
But her lny€508a"°“ OfAnglo-Amcrican feminist body of work identifies it to
be following a Llfkil_CSla“ approach to present various social realities th;mgh
deeply steeped within the circumseribed space of patriarchal ideology.

o Feminist literary criticism is cannot be united under one umbrella. Its beauty
lies in its difference and its variety.

o Though it is not amusing to see many male critics considering Woolf as ‘a
frivolous Bohemian and a negligible Bloomsbury aesthete”, yet Moi intends to

explore deeper to understand why many female Anglo-American feminist
rejected Woolf, the *great feminist writer”, as Moi puts it.

» Showalter puts in an effort to analyse Woolf in the first chapter of her work ,

where she invests a significant amount of space discussing Woolf’s A Room of
One's Own.

o Showalter, while discussing Woolf’s concept of androgyny, i.. possessing both

masculine and feminine characteristics, is very critical of her. She writes it off
as ‘a flight away from a troubled feminism".

» Woolf’s concept of women is subtle and deals with their psychological aspect.
Unlike radical feminists who give only one-sided perspective.

« Woolf's vision of androgyny does not bring any call for any sacrifices in man-

woman relationship, rather it proposes for a more balanced approach to life
and relations.

* Moi speaks about the theoretical premise which conveys the idea that in real
life the relationships are existential in nature, She opines that any text is a
conglomeration of ideas as experienced by the writer, yet it is successful only
when most of the readers are able to relate with it and also the text adds value
to its own positioning.

« Moi considers Annctte Kolodny as the foremost author to associate with
theoretical world among the feminist critics.

* In gynocritics, Showalter analyses general aspects of literary women which
cover areas such as past, genres, psychoanalytic aspect of female authorship
etc. Both the ideas can be used to understanding of existing criticism of literature.

e Moi feels Showalter seems to be caught up in the battle of theory.

2.5 KEY TERMS

» Sexual politics: It is the process whereby the ruling sex seeks to maintain and
extend its power over the subordinate scx.

* Gynocriticism: It is the historical study of women writers as a distinct literary
tradition.

* Anglo-American feminist criticism: It is an attempt (0 understand the

sociological dimensions of literature written for women or construction of gender
roles through various existing social boundaries.

* Modernist poems: It is a form of writing in which the rhythms of the body and
the unconscious have managed to break through the strict rational defenses of
conventional meaning.
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¢ Deconstructive form of writing: It engages with and thereby CXPoses e
two-faced nature of a discourse.

2.6 ANSWERS TO ‘CHECK YOUR PROGRESS'

— —

1. Toril Moi edited The Kristeva Reader in 1986 and French Feminist Thougp,
1987.

2. Moi wrote What is a Woman? It was her seminal work which carned her g,
Guggenheim Fellowship (2001) and a fellowship at Harvard University (20,
03).

3. The book Sexual/Textual Politics throws a clear light on the :seminal aspects of
the present day feminist criticism and gives a new prospective.

4. Moi's contribution lies in highlighting the reiteration of female victimization
by the patriarchal society through their writing.

5. Moi is more inclined towards French feminism in their effort to theorize matters,

6. Moi gives credit to Anglo-American feminist critics for taking an assertive
political approach to things.

7. Sexual/Textual Politics: Feminist Literature Theory is known for its cnitical

commentary on mainly of Anglo-American feminist criticism, particularly of
its radical politics developed at the cost of the aesthetics of politics.

8. Woolfs vision of androgyny does not bring any call for any sacrifices in man-
woman relationship, rather it proposes for a more balanced approach to hife
and relations.

9. Moiis impressed by Woolf's liberal attitude.
10. Woolf"s does not pretend to erase differences, but uses her words to bring
them together to form a coherent unity.

11. Kolodny's input to the theoretical debate as per Moi provides negligible attention
to the significance of politics in the theoretical scenario.

2.7 QUESTIONS AND EXERCISES

Short-Answer Questions

1. Write a brief note on concept of androgyny.
2. What is Moi opinion on Showalter s idea to remain distanced from the narrative
tropes?
3. What is Moi’s opinion of Woolf in Three Guineas?
4. What is Carolyn Heilbrun's notion of feminism?
5. What is Moi’s opinion on Annette Kolodny's work?
6. Write a note on ‘Feminist Criticism in the Wilderness’ by Showalter.
7. What does Toril Moi assert in her discussions?

8. Who are the main people considered for discussion in the Sexual/Textual
Politics?




'

Long-Answer Questions

What are the positive aspects of Showalter’s work?

What does Moi criticize in Showalter's work?

Write a detailed answer on various aspect of Showalter's work.

What is so significant about Elain Showalter’s A Literature of Their Own?
Describe the Anglo-American feminist criticism.

Elucidate the main themes of Moi's Sexual/Textual Politics,

Summarize the feminist struggle, as reflected by Julia Kristeva.

Briefly compare Showalter and Woolf.

Describe Woolf’s opinion about women.
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1.0 INTRODUCTION

P

Alice Walker is an eminent Afro-American writer and social activist. She has won
several international awards for her acclaimed novel The Color Purple. Bom in
radically divided South America, Walker’s writings reflect her roots in economic
nardship, racial terrorism and folk wisdom of African American life and culture, Her
work transverses the relationship and understanding shared by women. Her works
began to be published during the latter years of the Black Arts Movement in the
1960s. As an activist, she has supported anti-nuclear causes and other environmental
issues along with oppressive rituals of female circumecision in Africa and the Middle
Fast. Today, she is a strong voice in the Black feminist movement.

This unit will give an understanding of the writings by Alice Walker, with
emphasis on the novel The Color Purple.

4.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
 Understand the Alice Walker as a writer and a social activist
« Discuss the important aspects of Alice Walker’s novel The Color Purple
¢ Explain the significance of The Color Purple
e Critically appreciate The Color Purple

4.2 ABOUT THE AUTHOR

Alice Walker (born 1944) is a prominent American novelist, short story writer, essayist,
biographer and poet, who own the prestigious Pulitzer Prize for her work, The Color
Purple (1982),

Walker hailed from a family of sharecroppers. Her first published work was a
book of poems, Once (1968). This collection narrates her journey to Africa and her
experiences of civil rights movements. Her next publication, Revolutionary Petunias
and Other Poems (1973), was also a collection of poems. It was Walker’s mouthpiece

for identifying the plight of those who struggle against racism and oppression. wmm
Mareri




Alice Walker
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Fig. 4.1 Alice Walker

Walker's first novel appeared in 1970, The Third Life of Grange Copeland.
The narrative of this novel revolves from 1900 to 1960s. It tells the story of three
successive generations of farmers belonging to the coloured community. In 1973
came her short story collection, /n Love and Trouble: Stories of Black women. This
collection recounts the legacy of black women and their sufferings. Even her next
story collection, You Can’t Keep a Good Woman Down (1981) wanders along the
similar territory as the previous collection.

Walker bagged the Pulitzer Prize for her novel The Color Purple. This novel is
about the life a coloured woman, Celie who is overburdened with sufferings and
finds a mean of expression when she starts writing her despairing situation to God
through her letters addressed to Him. This novel revolves around Celie’s letters to
God and Nettie, her sister and also Nettie's communication with Celie through letters.

Her work Langston Hughes: American Poet ( 1974) is a biography of the
American poet Langston Hughes. In her next novel Meridian ( 1976), Walker focuses
on civil right workers of the 1960s. Walker published the two poetry collections Good
Night, Willie Lee, I'll See You in the Morning and Horses Make A Landscape Look
More Beautiful in 1979 and 1984, respectively. In 1983 came out her essay collection
In Search of Our Mothers' Gardens: Womanist Prose.

Works

Novels
® The Third Life of Grange Copeland, 1970
® In Love and Trouble: Stories of Black Women, 1973
® Meridian, 1976
» The Color Purple, 1982
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o You Can't Keep a Good Woman Down; Stories, 1982
o To Hell With Dying, 1988
o The Temple of My Familiar, 1989
o Finding the Green Stone, 1991
o Possessing the Secret of Joy, 1992
o The Complete Stories, 1994
o By The Light of My Father s Smile, 1998
o The Way Forward Is with a Broken Heart, 2000
o Now Is The Time to Open Your Heart, 2005
o Devil ¥ My Enemy, 2008
o Evervday Use, 1973
Poetry
o Once, 1968
o Revolutionary Petunias and Other Poems, 1973
o Good Night, Willie Lee, I'll See You in the Morning, 1979
o Horses Make a Landscape Look More Beautiful, 1985

o Her Blue Body Everything We Know: Earthling Poems, 1991
o Absolute Trust in the Goodness of the Earth, 2003

o A Poem Traveled Down My Arm: Poems And Drawings, 2003
e Collected Poems, 2005

o Hard Times Require Furious Dancing: New Poems
Non-fiction books

o In Search of Our Mothers’ Gardens: Womanist Prose. 1983

o Living by the Word, 1988

» Warrior Marks, 1993

o The Same River Twice: Honoring the Difficult, 1996

o Anything We Love Can Be Saved: A Writer's Activism, 1997

e Go Girl!: The Black Woman's Book of Travel and Adventure, 1997
* Pema Chodron and Alice Walker in Conversation, 1999

* Sent By Earth: A Message from the Grandmother Spirit After the Bombing
of the World Trade Center and Pentagon, 2001

* We Are the Ones We Have Been Waiting For, 2006
* Overcoming Speechlessness, 2010

* Chicken Chronicles, A Memoir, 2011

Honours

* Pulitzer Prize for Fiction for The Color Purple, 1983
* National Book Award, 1983

® O. Henry Award for ‘Kindred Spirits’, 1985

Alice Walker
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1. Which was Alice
Walker's first
published book?

2. What is the
significance of the
collection
Revolutionary
Perunias and Other
Poems (1973)?

3. Name the biography
that Walker
composed,

4, Which were the
honours Alice
Walker was
awarded with as the
first black woman?

5. Which award did
Walker receive for

Kindred Spirits?
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4.3 THE COLOR PURPLE iy

—
The Color Purple was Alice Walker's third novel. It was published in the year 1 g¢,
NOTES The novel was not just a financial success but also a critical one, It came yo
considered a milestone in Walker's creative journey. In addition to praise, the gy,
invited a lot of criticism for dealing with controversial and unorthodox themes, Man,

iti : i , which was thought,
critics were opposed to her manner of portraying black men, whic : Obe
negative. The novel was made into a film in 1985 directed by Steven Spielberg. Wy, | |

the movie brought more fame, Walker was criticized for improper portrayal of menj j
her novel.

On the other hand, she was appreciated for her real dggiction of blz‘wk Womney, 1
The use of the epistolary technique was welcomed by critics. W'alkcr $ ablh.r)-. ol
incorporate the language of the black folks also caught the attention of the criticy
Walker's involvement during her carly days in the civil rights activities that took plag,
during the 1960s, finds resonance in the novel,

In The Color Purple, as also found in her other works, Walker fo<':uscs on the
issue of dual repression faced by black women in the American con}exL Walker argueg
that black women are marginalized by the white community, and also face
discrimination from black males. The civil rights movement affected Walker’s critica)
perception regarding racial problems at home, simultaneously drawing her a.mentim
towards the African continent. During the 1960s, an extraordinary interest in ethnig
and racial tradition brought many African Americans to investigate their ongins in
Africa. The central theme of The Color Purple identifies Walker's desire to reflecty
positive side of life, even when faced with harsh conditions. Her central character
emerges as a winner by fighting adverse situations and characters. Even the other
significant theme of the good overpowering evil is undoubtedly another reason for the
book’s great success,

Characters
» Celie - The poor, illiterate black woman and also the protagonist and narratoe

of the novel

» Nettie - Celie's younger sister who is prettier than her. She moves to Africato
preach and faithfully writes letters to Celie for decades

» Alphonso - He is Celie and Nettie's stepfather, who the sisters think is therr
real father. He remains an abuser till the end

* Mr. Johnson/ Albert — Celie's husband who abuses her for years but gets
transformed at the end and seeks friendship

¢ Shug Avery — A beautiful blues singer who becomes Celie’s friend and then
her lover. She nurtures Celie physically, emotionally and spiritually.

* Eleanor Jane ~The mayor’s daughter who develops a strong attachment {0
Sofia who works as a maid in their house.

* Germaine —The younger man who manages to win Shug’s heart
* Harpo— Celie’s oldest stepson who owns the local juke joint
¢ Miss Millie — The mayor’s racist wife

tional
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, Kate - Mr. Johnson’s sister who insists that Celie should stand up for herself
o Olivia — Celie's daughter

o Adam — Celie's son

» Sofia— Harpo's wife. She is headstrong ang independent

+ Squeak ~ The nickname of Mary Agnes, Harpo’s girlfriend

o Tashi—The girl from Olinka village who finally marries Adam, Celie’s son
431 Critical Commentary

Ws 1-10

jetter-writing structure of The Color Purple gives the impressi ily di
_:':;Cclie tells her. narrative t!':rough conﬁdcnlialg‘messages df:i:(:: (‘;i:ld'::;:;:y'e,
Celie narrates her life’s experiences with honesty. As a financially backward African-
American woman of the countryside of Georgia and being a sufferer of domestic
violence, Celic is voiceless and left alone in society. However, Celie's messages
empower her to shatter confidentially the voicelessness that is usually inflicted upon
her.

Celie’s confessional narrative reminds one of the African-American slave
parratives which took shape during the nineteenth century, These former slave
pamatives, which took the form of a piece of music ora rhythmical motion, a form of
storytelling or other artistic creations, ruptured the muteness inflicted on the black
community. Though dissimilar from Celie’s messages, these slave narratives were
engaged in symbols, icons, comedy, and other techniques to obscure their accurate
intent. Slaves took these steps to stop the masters from understanding the slaves’
skills to convey, articulate, and consider their discontent, but Celie takes no such
defensive measures. Celic’s messages, though absolutely candid and confessional,
arcat times difficult to interpret because Celie’s skills to narrate her life experiences
are highly limited. When Celie’s cursing mother requests who fathered Celie's baby,
Celie recollecting Alphonso’s order to remain silent, declares the baby is God's because
she has no clue what other explanation could be given. Similarly, Celie does not know

~ what to narrate about her mother’s death, or about her violent life, or her stolen babies,

-Celic understands how to state the issues plainly, but often she does not understand
how to interpret them. Despite the mishandlings she endures, Celie has little knowledge
of injustice and expresses little or no anger.

Walker's use of Celie’s own voice, even though underdeveloped, allows Walker
tonarrate the past lives of black women in the countryside of the South in a sensitive
and practical way. Unlike a historian’s consideration, which can be protecting and
overly analytical, Celie’s messages offer a strong first-person narrative of the tales of
racism and sexism. Celie’s lucid narrative introduces us to her isolated world with
expression that uncovers both painful and detached numbness: “My momma dead.
She died screaming and cussing, She screamed at me. She cussed at me.’

Like her voice, Celie’s trust is significant but underdeveloped. Celie relies
thoroughly on God as her listener and source of empowerment, but she at times
forgets the distinction between God's agency and that of Alphonso. She confides that
God, and not Alphonso, murdered her baby, and she does not make any association
Wilb the injustice she is familiar with in her life, and the power of God to overturn or
19p this injustice.

Alice Walker
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Letters 11-21

i . a pErson can atain
In this part, Walker starts to evolve the concept that a perso! Powerg
n this p The Celie we have seen so faris absolutely deyg; d;

reinforcing his/her own voice. . Sl :
power. Shi is vitally an object for others. She is very passive in her Interaction,
particularly those with men. However, Celie displays she understands lhaz_
perceive her as a powerless object when she confides to Sofia that she is envioys o
her aggressive, sclf-defensive personality. When Kate tells Mr. Johr.ufm that Cejjq
desires a new apparel, Celie is shown to know that Mr. .}ohnson ‘c?n.cewcs. of her g
hardly anything more than dirt, saying that when he examines her, it's like he’s loolq'%
at the soil, seeking to work out if it desires anything.

Initially, Celie’s recommendations that Harpo should abuse Sofia appears to by

anlike her, but we soon realize that it is &n outcome of the cychr.:al environment of
misuse and oppression she has been exposed (0. %en Harpo inquires Celie for.
recommendations, Celie is granted an uncomimon exrcise to take partin 1hc commang
and misuse of a woman other than herself. In her flaw and agony, Cc’:lle seizes ,h!s :
scope, but she rapidly recognizes that it oomprisc§ a_‘sm_ against Sgﬁa s spinit". ('jc.l"
explains her own behaviour with astonishing sophlsumuor_l. rcve.almg and conrw_{
to Sofia that she gave those recommendations because she is envious of the way Sofig
battles back when confronted with abuse.

t-knit connections with her five powerfud

Sofia’s observation that Celic has tigh '
dst women can prove mighty weapons to battle

sisters suggests that decp bonding ami
e Sofia’s assertiveness and autonomy when Sofig.

sexism and abuse, Celie first observes
encounters Mr. Johnson and withstands his endeavours to command her. Sofia refutes
Mr. Johnson's allegation that she has problems and thus will land up on the streess,

Sofia denies despairing at her own pregnancy and rejects Mr. Johnson's acts to make
her miserable. Likewise, Sofia’s denial to stop communicating when Mr. Johnson ar-
Harpo go into the room illustrates that she does not consider her persona as a woman
to be taken lightly just because of her dependence on men. Sofia’s defiance of the
culture of patriarchy astonishes Celie.
Walker contends that mastering one’s own tale and finding somebody to hear
and reply to it are vital steps in the direction of self-empowerment and autonomy,
Celie's need for voice becomes more evident in this part, as Nettie observes that
viewing Celie with Mr. Johnson and his young children is like ‘seeing [Celie] buried’,
Nettie is the first woman who insists Celie to retaliate. Celie's interpretation to Kate
that she does not desire to battle because it s too perilous appears laid-back and self-
defeating, but Celie is right—there are important, probably even mortal hazards
inherent in resistance, Walker discovers this tug and pulls between security and hazard

all through the novel.
Celie is furthermore reluctant to oppose because she needs the devices she
desires 1o battle back successfully—namely, an essence of self and a proficiency to
conceive and articulate her own story. Nettic endeavours to assist, involved constructing
Celie’s sense of self by conveying to Celie Mr. Johnson’s praises, which Celie admits
boost her self-image. Soon after, Celie starts her first efforts at self-expression whea
she intends to express gratitude to Kate for buying her a new dress. She becomes
discouraged and flushed, incapable to find the words. Celie’s struggled advances o
assert her own sentiments and her admission that she feels she warrants more than
she has are significant first steps in Celie’s method of empowerment. Yet




i ously, Celie's incompetence to express h
< ul

1 ’n. Justrates the deepness of Celie's need of self-
i6 Celie has problem characterizing, understangi

«, as she confesses to God, she has fallen
wiL e

paner

ina
ng that she has adapted herself to

response is to declare nothing,
However, Celie soon realizes that her awareness of herself varies from the way
ober people suppose her to be. Reacting on the way

_ she is and on people like her,
Celic expresses, ‘I might as well be under the table, fo e

‘ ; ‘ rall they care. I hate the way 1
jook, | hate the way I'm dress.” These reflections of self-awareness represent the

by step that Celie takes as she progresses towards empowerment,

As her understanding of self resurfaces, Celie gradually understands the inherent
@ and shortcomings in t}ie men who try to dominate her. She alsoleams to counter
er oppresSOFS in an assertive manner. Analysing Mr. Johnson, Celie critically points
gut that he has a frail chin and wears unwashed clothes. Losing her temper at Mr.
Johnson's father for his heartless remarks about Shug, Celie retaliates secretly but
eertively. She plans spitting in the aged man’s drinking water and menaces to put
Shug’s urine in his cup whenever he pays them a visit next. Celie in addition, displays
‘Ber confident self when Harpo requires her suggestions regarding Sofia. Surprisingly
fere, Celie finds exact remarks to verbalize her accurate emotions, and advises Harpo
that causing pain to Sofia is not the right way to approach things.

~ Walker’s thought of the mixed, multilayered natural world of closeness between
wamen arises through Celie and Shug’s relationship. Alice Walker proposes sexuality
iaud sexual preference as a parameter of possibilities and not just an alternative to two
ontradictory choices. Thus, like competition, sexuality can be difficult to explain,
#d may tum out to be more multifaceted than a conservative understanding of just
Beterosexuality or homosexuality, Celie’s emotions for Shug have sexual undertones,
Butit also has its foundation on fellowship, gratefulness, solidarity, and liking. Celie
toes feel sexually excited on seeing Shug unclothed, But it is as sacred as her emotions
OF matemal tendemess that she nurtured for Shug as Celie had confessed to God

‘When explaining how she interns Shug to bring her back to health.
Letiers 3443

g

Continuing with the tendency glimpsed in her preceding notes, Celie starts to take
Ore serious approach in understanding herself and the environment she is part of,
0en Celie informs Shug that Mr, Johnson abuses her for *being me and not you,”
Hetllustrates that her self-analysis is progressively turning intense and critical,

. One motivation that can be a cause for Celies critical self-assessment is the
Xl awareness that she gathers as she gets familiar with Shug’s education. Shug

Allce Walker
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Alice Walker affirms Celie s still innocent and rechristens her as Miss Celie, providing ..
persona both metaphorically and literally. Shug's identification that Celje i . 4
and the new fitle Shug bestows on Celie are significant slcps towards .‘
empowerment, And in her process of narrating her story. it gives a boost tg e,

NOTES alean. !

Shug’s rechristening of Ce

lie defics the traditional concept of the ;
virginity. Shug reconstructs the notion of virginity in her own way. According 4.
virginity is not lost when a man and woman develops a physical relation rath,, .}
Jost when a woman decides to indulge in pleasure of sex and finds it emotionajy, .|
physically appealing. By reconstructing the definition of virginity, Shug boosts Q
to glimpse life from a different perspective where she should be in command of ¢y,
The sudden change of perspective provided by Shug to a woman with two kid,
virgin, points out to a certain desire to unravel the hidden aspects of Celie’s life, ¢
makes Celie understand that there are alternative ways 10 live a life than to Sure,

to the existing social norms, Identification with these thoughts plays a major rok;

Celie’s movement towards liberation.
Yet Sofia’s penalty underlines that r belling against and questioning exisg
perspectives often demands a lot of sacrifice. Sofia, who is physically sound, has
adoring family and a comfortable life, does not conform to the white socie
stereotypical notion of the suppressed coloured woman. Sofia asserts her disintes
to fall prey to the expected stereotypical role by responding to Miss Millie’s job prosp
with a definite ‘Hell no’. However, this refusal leads to Sofia having a cleft sk
broken ribs, a body marked with bruises, and twelve years of servitude. Simila
when Squeak opposes the action taking place by attempting to free Sofia from jgf
she is raped. It is clear from the narration that whereas Walker views challenging &
irrational orthodox outlooks as vital, she does not unnecessarily desire to romanticy
the pains and paint a rosy picture as if it is devoid of agony or consequences.
Fortunately, Sofia and Squeak are not defeated by misfortunes. For Walker, (i
most important aspect of triumph is the power to namate one's own life, and b
Sofia and Squeak retain their voices. Sofia continues with her opposition even W
she is made to serve Miss Millie’s maid. Similarly, when Harpo endeavours to inft
others of the incident of Squeak’s rape, Squeak cuts offhim, nudging him to keeptie
knowledge to himself because she intends to tell her story her own way. Just as Cele}
new name endows her with the power to reinterpret her surroundings, Squeakl
renaming unleashes her talent that was long buried within her. She starts singing.

Letters 4460

After hearing Celie s narration, Shug makes Celic express herself emotionally. Whes
Celic eventually articulates the difficult times she has survived, she does not re

like ‘wood,” rather she sheds tears when she understands the unhappiness of her o
history. Even though Celie's latest life is a miserable one, it is way better than b
previous life because of her increasing sexual and emotional connection with SHu¥
Celie’s self-esteem evolyed as an outcome of her observation and discovery :
Shug. Shug represents everything that Celie is not. Through Shug's perspective, Celh
<ees the likeness of her own suffering. Gradually, Celie’s and Shug’s influence ¥
each other soon turns reciprocal. They start imitating each other. Celie’s i
qualities are adopted by Shug while Celie becomes assertive.

Material




ring the notes, Celie revives Nettie's
"“:;ionly With Shug’s assistance Celie
O s aspects of her life that s

e 10 understand s:(fall‘.h?c news of Nettie being alive has a positive m‘::;“:’:ls‘
™ ghe gets exposed to the oppression and suppression that exi : /
C‘J d:'mntincnt e at exists outside her life,
in

Nettie's DOtes furthcmmfe infonns Celie of the larger world one is partof. As

w The Colo_r Purple was lmutcfi to exploring the lives of 4 few people rcsiciing
o 5 Jittle village 10 country of Georgia. Nettie's notes not only brings Celie out of her
0 «od world but also relates her personal grief with

the general suppression a
A nd
w,o;mtion that one COMES across in rest of the African countries.

Another significant component of Nettie's exposure was her meeting with the
giherated blacks who are economically well placed in the Harlem district of New
York. The concept of econm_mcally prosperous and free blacks is mostly unheard of
inthe southern world, especially for coloured women like Nettie and Celie, who are
ased only 10 living a doubly colonized life both with their white masters as well as
sheir coloured male counterparts. We realize that Nettie’s knowledge of liberated
placks has made her more confident. Even though initially Celie does not understand

ghis but the Harler.n empowerment news too has a positive impact on her individuality
4nd her subconscious mind.

Letters 61-69

gvery now and then in The Color Purple, Walker reminds the readers that storytelling
gnd communicating are vital to the understanding of self. We have glimpsed difficulties
in the novel due to improper/lack of communication arising between Celie and
Alphonso; between Celie and Mr. Johnson; amidst Nettie, Samuel. and Corrine; and
petween Celie and Nettie, As the story progresses, we see some of these distances are
mended as narrative of some kind or the other takes place. One comes across
communication in various forms. Celie discovers Nettie’s notes, Samuel informs about

his young chiidren to Nettie, and Celie exchanges this narrative with Alphonso,

discovering in the process the reality of her own life and the history of her family.
Apart from highlighting these unsuccessful communications which was central to the
sbove mentioned relationships, Walker points out towards larger communication
i difficulties in the world which nearly remains unaddressed. She points to the more
serious problems of unsuccessful association between men and women; between.
 Americans of black and white origin, between coloured people in America and Africans,
and between Africans and European colonizers.

Celie seems to grow more independent with the revelation of her family history,
She stops depending on God for emotional and moral support, In her last letter, she
tells God *You must be asleep’. Instead she starts addressing letters o Nettie. Nettie
ilso has turned into a different being, She has become more articulate. She has
developed a strong intellectual faculty which her life as missionary has bestowed on
her. Nettie is assertive in her dissatisfaction over native Africans self-centeredness

- and sexist attitude. By addressing the plights of women in Olinka community Walker
|

Alice Walker
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ough the people of Olinka community -

suppressed by the white masters (the rubber industry), the community itse|f ;.

segregated between the oppressor and the oppressed. The intcma.] domination aq
with Olinka’s cold attitude towards the culture of African-American slavery Makeg

the whole notion of oppressor and oppressed very complicated.

highlights a more serious problem. Th

Letters 70-82

In this part, Walker presents indivi
to develop a powerful self. Celie h

dual religious conviction as significant constituey
as until now visualized God as someone who j
placed in a distance and is probably unconcerned towards her pleadings. For hey
God transforms into a white man whois no different from the other men lh_at she hag
come across and who does not bother to hear the *poor colourgd women.” This concep
of God visualized by Celie—and, ironically, by Nettie, Corrine, -and Samuel during
their missionary philanthropy—is not an exact view. In imagining Gm.i as a whis
man who is not concerned about her, Celie indirectly acknowiedges white and mal
suppression and presumes that her voice can never be heard.

A significant aspect of Celie’s empowerment is her new acquired financial
independence. Celie's apparel design is a mode of ereativity which helps one to expres
herself. But it also turns into entrepreneurship and paves the way towards seff.
sufficiency. Celie has taken stitching, conventionally a household chore, and
transformed it into an equipment of independence. Walker suggests that such financil
self-reliance is vital for women to liberate themselves from dominance. When she
gets her family’s ancestral house, Celie’s life comes to full circle, her self-reliance
evolving into a completely independent woman, with her own finance, enterprise,

article, and group of friends,

Letters 83-90

Celie’s final letter gives us a glimpse of the maturity and growth her character has
undergone. By introducing the aspect of writing as a key component in the process of
Celie's evolution, Alice Walker underscores the significance of literacy and makes an
indirect allusion to African-American slaves who are not allowed to study, to read &
compose. They were marginalized by keeping them away from knowledge, Celie asd
Nettie wield the power of literacy to battle oppression. They managed to survive ove
the years by writing to each other which was the only way to fight oppression. Eves
though Celie is comparatively inferior in terms of imagination to her sister, she to0
Icams a lot from her act of writing. In this way, Walker propounds that knowledge and
awareness is vital and redeeming for every individual and should not be seen as?
barricade creating a hierarchy between the educated and the uneducated.

Though Walker celebrates heterogeneity and individuality in The Color Purplé,
the work finishes with the acknowledgement that not all dissimilarities can B
assimilated. Along with the novel’s significant conciliation, for example between Celit
and Mr. Johnson some issues remain unanswered at the end of the novel, Problems
continue to remain between the Olinka community and the rubber company a8
between Nettie and the traditional Africans. Similarly, Sofia has her doubts that she
and Eleanor Jane can truly accept each other. Even Eleanor Janes gradual sympath!
with Sofia’s anger is not sufficient to change the cruel past that Sofia has endured.

Walker’s wants to highlight that certain differences are really unbridgeabl®

Though at the outset Walker s outlook may appear rather pessimistic, yet it is signi




tand that The Color Purple is a narrati
rounders ! ative about succe
tamorphosis of a deprived, despiscd woman of colour into an ccon:rrr(:zall;

sl cessful entrepreneur who takes pleasure in her own sexuality and is surrounded

by a suppor(ivc and like-minded Community,

The Society and The Color Purple

.ce Walker, through her epistolary novel, i

i:dm on various aspects of the socigal probleTr:'; thzio;pggct ‘t(;l::tre;fis o ed:ﬁ?:f
one of the novelist Ishmael Reed. Reed is a coloured American. Reed’s w‘grtl{sm ost ‘
catires, threw light on the existing racial problems and social iss.ues The Colorl:u Z
underlines the fact that men are not aware of the requirement and the rcaliticsrpof
women. It also deal§ with the theme of women helping and supporting each other to
overcome and’ survive the problems of life. The kind of female bonding that one
comes across in The Color Purple is also reflected in I Know Why the Caged Bird
Sings (1970), the autobiography of Maya Angelou. In her work Angelou celebrates
the mother-daughter relationship,

.Although o Wﬂfmc dates/years are provided, we can still identify that the
novel is sct sometimes in the early part of the twentieth century, sometime between
1910 and 1940. African Americans underwent a lot of economical constraints. But
with the emergence of twentieth century, many opportunities were available them to
reach the path of success. Many got education, and a lot many migrated from the
rural South of America to the developing industrial North. Those who migrated carried
their cultural heritage along with them, especially their songs and their stories. By the
1920s the Jazz Age had started taking shape. In this emesgent culture, African-
American culture and tradition came together to constitute what we call *The Harlem
Reénaissance’.

In The Color Purple such changes are subtly expressed. The entrepreneurial
abilities of Harpo finds shape as he sets up his own juke joint. Moreover, here he
employs the already famous blues singer Shug to popularize his shop. Shug’s
achievement is a reflection of the age in which Celi¢ is composing her letters for we

are told she hums Bessie Smith, and wants to wipe off anxiety about the bygone times
or the impending years. As we reach towards the end of the novel, the movement of
opportunity is unexpected; Celie starts her own business. Celie initiates her business
from the same place where her father survived and earned. Thirty years prior to Celie
starting up her business, her father’s was brought to an abrupt halt by white rivals
who were keen to keep him out of race. In this new era, Walker tells us there is no
reason to be concerned about Celie's opportunities, and we as readers are sure that
Celie will continue to be prosperous.

When Walker’s novel came out in 1982, one of the most significant and talked
about aspect of the book was the way language was used. Mel Watkins of The New
York Book Review had written that the novel “assumes a lyrical cadence of its own....
The cumulative effect is a novel that is convincing because of the authenticity of its
folk voice." The language was seminal to Walker's novel. She once recounted that
after she finished her novel she sent it to a prominent women's magazine concerned
about black women but they rejected the novel explaining that *black people don’t
talk like that' (Garrett & McCue, 1990, p. 229), The later success of the novel identifies

such statement to be unfounded, because it is Celie's specific voice that identifies her
difficult situation and echoes the lives of many African Americans of her time.

NOTES
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it Women Bonding

Throughout The Color Purple. Walker depicts ff:mnlc bonding as an alterajy, we B
for women to build the courage 1o narrate stories 10 each olher‘. AS a result of thi
storytelling. the session becomes their weapon L0 resist Suppression and _domin
Bonding between women translates into a form of shclle_r which is ﬁlle.d with e
and caring concerns and helps to recover from aggressive male dominance.
Female relationships are multilayered: sometimes they are '"O‘he"l)’-_mmqi

sisterly. Sometimes they also represented in the form of leacl.u:r nm! pupil. Some o
them have strong sexual undertones, and some reflect happy friendships. Sofia assery *‘
that her ability to stand against the wrong doers comes trpm the Support she gaj
from her sisters. Nettie's claseness with Celie helps her survive her years in the strapy, ‘
and unaccustomed culture of Africa. Samuel highlights the strong bonding that Ofigy,
women share with each other that helps them survive through thc' polygamous woelg
Most importantly, Celie’s bonding with Shug helps Celic emerge into a stronger beip,

who is self-reliant and independent.

Tradition and Change ‘

The Color Purple presents many characters that come oul of the traditionally sanctionsg
gender defined roles. Sofia is full of strength, Shug never shies away from displayiny - |
her sexual desires, and Harpo almost throughout comes up as an insecure person.
Under a traditional parameter a man is always expected to be secured, a woman |
expected to be weak and less demonstrative of her sexual desires. But these character

bring out those aspects of their gender sanctioned roles which are not stereotypical

This display of gender deviant traits also at times throws light on other aspects of

gender roles. For example, we see a strong sexual attraction developing between

Celie and Shug despite the fact that they have had men in their lives and are opposite
in nature,

Deviation from sanctioned gender roles sometimes creates unexpected
situations. Harpo's insecurity regarding his masculine abilities has bearing on his
marital life and leads him to make efforts to abuse his wife Sofia in a desperate
attempt to prove his manliness. Similarly, Shug’s uninhibited display of her sexual
powers and her constant challenge to male social world earns her names like being
called a tramp. In her novel, Alice Walker tries to underline the multifaceted meaning
that is associated with gender and sexuality. They are neither mere words nor do they
have a unilinear approach to certain social functions, They are more complicated then
they seem on the surface. Walker's novel calls for our attentions to understand the
dynamics of male-female, female-female and male-male relation.

In The Color Purple sewing plays an important role. It is emblematic of the
creative powers of women. If they are capable of channelizing their creative power
effectively they can become powerful. Sewing is a traditional form of creativity which
women indulge in within their domestic confines. Sofia and Celie reach througha
process of peace after their difference of opinion is expressed over Harpo episode, by
preparing a quilt. The quilt symbolizes unity within diversity. A quilt is created by
putting together various patterns and it is mostly a collaborative effort. It is a process
which helps people to be bound together. Like the patchwork one finds in a quilt. &
the novel progresses Celie finds herself being surrounded by people who are diverst

NOTES
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in their approach and thoughts but are closely boungd by their family and love for each
other.

Another signiﬁcaf\t function of sewing is revealed in the novel when Celie
starts her own pants-sewing enterprise. With the support from Shug, Celie challenges
(he perception that sewing is an unimportant aspect of women's labour. She turns this
art int0 4 PrOMsing, and powerful medium of gaining economic access.

Communicaﬁon

Alice Walker uses the epistolary mode of narration to hioht:
of communication. Celie pours out her heart in the |
eives God as her audience and supporter even

Her impression of Him as a white man “don’t see
continues with the image until Shug insists Celie to
Not just as ‘he’ but as *it’ a neutral person, But ]
ceases as she emerges as an independent woman

m quite right’ even to her, yet she
visualize God as a different entity—
oon her communication with God
, one with a mind of her own.
Nettic describes her experiences through letters to Celie. For both the sisters
etters are symbolis of power and the act of letter writing empowers them. But theix"
real redemption takes place only when their letters are reciprocated. Though speaking

out (through the act of writing) provides a sense of power, it cannot achieve its full

potcmial'unlcss there is someone to share it or listen to it or there is an audience.

When Celie fails to reply to Nettie she feels caught up in the maze of life. Celic is the
only person she could share her life with and if Celie does not answer then she is
completely at loss. Nettie is torn between the disinterested imperialist and the self-

centered Olinka villagers. Nettie feels liberated only after she is able to narrate her
experience to Celie.

Yet when Shug and Celie are told of the world outside, they feel odd. The
information they got from Nettie sounded ‘crazy’ to them. Communication broadens
their scope of knowledge and paves a way for imagining an oppression free future,
But what is important here is that the story being set in a small closed community
finds itself cut off from the world outside. There is no communication with the world
beyond the enclosed confines of the small town. Once the people come across the
larger world their ideas change and they are willing to take risks and chances for a
better life, Walker universalizes the theme of need to exchange ideas by broadening

the location of the events taking place and exposing her characters to the world which
exists beyond their cocooned selves.

Alice Walker

NOTES

ACTIVITY

Do you agree that Alice Walker’s The Color Purple is an example of a woman’s
novel, Give your views.

Dip You Know

Alice Walker is active in environmental, feminist, and animal rights causes,
and has campaigned against female genital mutilation.

6.

11,

12.

13,

Check Your Progress

14.

15,

16.

17.

From which
village does Tashi
hail?
Who is also
addressed as ‘Pa’?
What kind of
singer is Shug
Avery?
What does Celic’s
confessional
narrative remind
one of?
Why does Celie
recommend Harpo
10 abuse Sophia?
What had Celie
started to believe
in the carly pant of
the narrative?
Why is Shug's
renaming of Celie
mportam?
Whose notes
inform Celie of
the workd outside?
Which cormmunity
did Nettie interact
with?
Why is Celie’s
final Jeuer
important?
Which tradition
does The Color
Purple have its
ongin in?
What does
Harpo's insecurity
leads to?
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4.4 SUMMARY
—

Alice Waiker

In this unit, you have learnt that:

NOTES e The Color Purple is often seen as 8 'womnn'.s novel’. Por_ \_Nallfcr. Wom
oriented writings concentrate on African-American women living in tweng;

century America. In such novels, morc often than o Womey
who fight all odds to justify their own and their families” survival,

o In their fragmented communities, these women tend to be m_othqu charager,
who wish to protect and secure their families for the sake of their Posterity,

e Other prominent authors apart from Toni Morrison who have dealt in ;.
tradition of writing include Zora Neale Hurston and Maya Angelou,

o Their female characters always tend to be subjygatcd for a long while befy,
they manage to retaliate, fight and learn to SUrvive.

« These characters are often found to be safeguarding the present, o that a healthy
future can be ensured, especially while negotiating with the past. For instance,
it has often been said that The Color Purple deals with the genre of the slay,
namrative.

e The tradition of slave narratives came into existence when slaves started
narrating the stories of their experiences.

e Itis believed that around six thousand former slaves narrated their experience
during the period of cighteenth and nineteenth centuries.

e One of the often mentioned slave narratives is Frederick Douglass’s The
Narrative of the Life of Frederick Douglass, an American Slave (1845).

o As in Walker’s novel and as apparent in slave narratives, the subjugated position
of the speaker is of utmost importance, revealing heart wrenching treatment
that had previously been ignored.

e The Color Purple like the slave narratives emerges from the rich African oral
traditions which include the methods of storytelling and song composing.

 The Africans transported to America nearly always as slaves were barred from
communicating in their own mother tongues (just the way Celie's speech was
suppressed), so they invented alternative means of conveying themselves,
especially through acting and singing.

e Their narratives were believed in the plantation and narratives of their native

Africa. These storics continued from generation to generation and soon tumed
out to form the core of most of African-American storytelling tradition.

e In her process of storytelling. Celie made sure that her life as a black woman
living in early twentieth-century America is conveyed and documented for future

generations.
4.5 KEY TERMS
* Slave narrative: It is a literary form which grew out of the experience of
enslaved Africans.
Self-Instructional
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« Womanism: A form of feminism focused o

lack women n the conditions and concems of
black

2.6 ANSWERS TO ‘CHECK YOUR PROGRESS’

P
1.
2.

O 90 3 D n

10.

17.

. Langston Hughes: American Poey

. Walker was the first black woman to be &

. Walker received O. Henry Award for ‘Kindred Spirits,
- Tashi is the girl from Olinka village,

. Alphonso is also addressed as ‘Pa’.

. Shug Avery 15 a blues singer.

. Celie’s confessional narrative reminds one

. Celie has been voiceless for so fon

- Shug’s rechristening of Celie is important because it defies the traditional concept

- Nettie’s notes inform Celie’s of the larger world, one is part of.
. Nettie interacted with the Olinka community.

- Celie’s final letter gives us a glimpse of the maturity and growth her character

- The Color Purple emerges from the rich African oral traditions which include

Alice Walker’s first published work was 4 book of

Revolutionary Petunias and Other Poems w
identifying the plight of those who Struggle ag

poems, Once (1968).

as Walker’s mouthpiece for
AInst racism and oppression.

published in 1974, was the b;
had composed. asthe biography Walker

warded with Puli i .
and National Book Award, itzer Prize for Fiction

of the African-American slave
eenth century,

arpo to abuse Sophia is an outcome of the cyclical
Oppression she has been exposed to,

£ that she has adapted herself to believe of

narratives which took shape during the ninet
Celic's recommendation to H

environment of misuse and

having no voice of her own,

of the issue of virginity.

has undergone.

the methods of storytelling and song composing.

Harpo's insecurity regarding his masculine abilities has bearing on his marital
life and leads him to make efforts to abuse his wife Sofiaina desperate attempt
to prove his manliness.

4.7 QUESTIONS AND EXERCISES

Short-Answer Questions

1. How do Nettie’s letters differ from those of Celie?

2. Why Sofia was imprisoned?

3. Do you think Celie's letters are like prayers? Why?

4. How does Celie succeed in overcoming her low self-esteem?

Alice Walker

NOTES
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A W 5. How does the death of Celic’s mother change Celie’s refationship vy, bep

family, with herself and with God? ' _
6. The main sub-plot revolves ar(?u:d Nettie in Africa. How does this rejgy
and impact the main plot of Celie’
7. What is the significance of the act of communication?

Long-Answer Questions
In what ways are Nettie and Celie different? In what ways are they simijap
f her past have on her?

NOTES

What impact does Celie’s revelation 0
Trace the development of Albert's character. How does he change and why»
Narrate some instances of racism in the novel.

Why is The Color Purple a feminist novel?

List, analyze and evaluate the various gender crossings in the novel.

Write a note on the female bonding as it appears in the novel.
Write a note on the representation of society as it appears in The Color Purple,

—
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6.1 Unit Objectives
6.2 Works of Sarojini Naidu
6.3 Characteristics and Themes in her Poetry
4 Pardah Nashin
6.4.1 Summary of Pardah Nashin
6.4.2 Crtical Assessment
6.4.3 Naidu's View on the Pardah System in India
65 Song of Radha, the Milkmaid
6.5.1 Summary of the Song of Radha, the Milkma id
6.5.2 Cntical Assessment
6.6 Summary
6.7 KeyTerms
6.8 Answers to ‘Check Your Progress®
6.9 Questions and Excrcises
6.10 Further Reading

6.0 INTRODUCTION

Sarojini Naidu was born in Hyderabad on 13 February 1879, Her father, Aghornath
Chattopadhyay, was a doctor of science from Edinburgh University. He settled in
Hyderabad, where he founded the Ahmedabad College. It was later called the Nizam's
College. Her mother, Barada Sundari Devi, was a Bengali poetess, After completing
 ber matriculation from the University of Madras, Naidu continued her education in
England, first at King’s College London and later at Girton College, Cambridge. It
was while studying here that she met Edmund Gosse, who convinced her to stick to
Indian themes in her poetry. She followed this advice and depicted contemporary

Indian life and events in her poetry. She was proficient in Urdu, Telugu, English,
Beagali and Persian.

While in England, she met her future husband Govindarajulu Naidu, who was
anon-Brahmin doctor. They married, when she was 19 years old. Even though it was
4n intercaste marriage, they did not face any opposition; her father approved of the

match and it was a happy marriage. They had five children Jayasurya, Padmaja,
Randheer, Nilawar and Leelamani.

The partition of Bengal in 1905 inspired her to join the Indian National
movement. Her interaction with luminaries like Tagore, Gokhale, Jinnah, Gandhi and
Nehru, honed her political beliefs and increased her political activism. She traversed
the length and breadth of the country, talking about social welfare, women
tmpowerment and nationalism. In fact, the years from 1915 to 1918 can be seen as
her actiyist years. During these years, she successfully gamered the support of l{\dian
*omen and was instrumental in bringing them out of their homes to participate in the

movement in any capacity that they could. She also helpgd to cstabhst{ l.he
Women’s Indian Association (WIA) in 1917. Her work was recognized by the British
Eovemment, which awarded her the hind kesari medal for her work. She also went Lo
4l along with other leaders like Gandhi and Nehru during the Civil Disobedience

d the Quit India Movement.

Sarajini Naidu
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Sarojini Naidu's accomplishments are legendary. She twfeggx';&‘ ;
of the Indian Constitution. She was also the first Indian Woma“\-gmor of Unt i
of the Indian National Congress, as well as the firs female g0 A Pradesy

She died in her sleep on 2 March 1949, . <
Sarojini Naidu plays an important role in the history of I i::\ “Tr:“mcs in
English. When she first began writing poetry, there were many poc ~,‘“ ndia, why,
: | (, the late 19th and carly 20th centyry ;,

RIGI AR sul
were imitating their British idols. As a res both form and matter. The situagiq,

- - > - . in
replete with an imitation of the romantic poetry. : . .
w:s so dire that the British despaired of ever encountering a native voice that elaborate

the Indian experience inan Indian lingo using native symbols "":j:::f::':“’l"“ Dug,
was the first one to do this, She was influenced by the P‘uran:L it ulttre of
ancient India. She interpreted Indian life in front of the Western W Y recapluring

the legendary past of India in her verses, - "

Sarojini Naidu followed her footsteps. Her poems are r(f)ot[rs: ;nsl::;d myth,
legends and folklore, Her poetry can be regarded as a miror 0 e a&om.ay‘
the customs, traditions, festivals, myths and legends, men aqd w'orm'n.f ga faung,
landscape and skyline of India through her pocms. lt'was this z}spcct ;17 Brz!ocuy tha
prompted Edmund Gosse (o praise her poetry in the introduction to £ e Bt of Time
In it he wrote: ‘What we wished to receive was not a rechauffe of Anglo-Saxoe

sentiment in an Anglo-Saxon setting, but some mvela%im.l of the hca‘n of lm?ia_, some
sincere penetrating analysis of native passion, of the principles of antique religion ang
of such mysterious intimations as stirred the soul of the East long'beforr l!?c ch had
begun to dream that it had & soul.’ The fact that this is the case with San:o; ini Naidu's
poetry is further borne by A. A. Ansan’s praise. Accordu!g to him, the mos
characteristic feature of Sarojini Naidu's poetry is its lyrical wealth and the
preponderance of a purely Indian character.

This unit will, hence, look at the works of Naidu with special emphasis on

Pardah Nashin and Song of Radha.

6.1 UNIT OBJECTIVES

After going through this unit, you will be able to: I
o List the works of Sarojini Naidu

e Summarize the characteristics and themes in her poetry
o Interpret the theme of Pardah Nashin

o Interpret the theme of the Song of Radha

6.2 WORKS OF SAROJINI NAIDU

She was a child prodigy and began writing at the age of 12, Maher Muneer, her fist
play impressed the Nawab of Hyderabad. It was written in Persian and is indicative
of the wide influences that can be seen in her work, She was given the sobriquet “The
Nightingale of India” for her poetic work. In recognition of her work on women's
issues her birthday is celebrate as Women' Day in India, Her contribution to the field
of Indian poctry cannot be doubted. This reputation was cemented when The Golde
Threshold was published in 1905 and eamed her the title * Bul Bule Hind.'




Fig. 6.1 Sarojini Naidu

She was a virtuoso of English metrical forms and her poetry is replete with
romantic imagery. A look at her work reveals her growth as a poetess. She began
writing poetry influenced by the British models. In her early work she used English
metrical forms and Western themes and images. It was Edmund Gosse who read her
work, realized her potential and advised her to incorporate Indian subjects and themes
into her work. The Golden Threshold, her first collection of poems was published in
1905.The book combines traditional poetic forms with images of Indian life. This
book was extremely successful and readers adored her deft handling of English as
well as her representation of Indian life, Her second volume The Bird of Time (1912),
deals with the issues of death and grief, Some poems in this volume also give voice Lo
her patriotic and religious belicfs. Gosse, in the foreword of the volume praised Naidu
for her skill in exploring complex issues in a delicate romantic language. The dominant
note in The Broken Wing (1917) is patriotic and she focuses exclusively on the
description of Indian culture. This volume contains some of her best poems and was
the Jast volume published in her lifetime. These three volumes occupy a place of
eminence in the history of Indo-Anglian poetry. In 1918 Feast of Youth was published.
Later, The Magic Tree, The Wizard Mask and A Treasury of Poems also came out,
The Sceptered Flute: Songs of India (1937) was a collection of the first three volumes
of her poetry. The Feather of the Dawn (1 961 ) published posthumously, contained

poems writien in 1927 by Naidu.

Sarvjini Naidu
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Works \

shold, 1905
e The Golden Thre Death & the Spring, 1912

: * Ll_fe '
o The Bird of Time: Songs of '
o The Broken Wing: Songs of Love, Death and the Spring, 19, 7

o Muhammad Jinnah: An Ambassador of Unity, 1916

o The Sceptred Flute: Songs of India, 1943

o The Feather of the Dawn. 1961
o The Indian Weavers, 1971
Famous Poems

o Damayante to Nala in the Hour of Exile
o Ecstasy

® Indian Dancers

o The Indian

® Indian Love-Song

 Indian Weavers

o In Salutation to the Eternal Peace
o Inthe Forest

o In the Bazaars of Hyderabad

e Leili

o Nightfall in the City of Hyderabad
¢ Palanquin Bearers

o The Pardah Nashin

® Past and Future

® The Queen’s Rival

® The Royal Tombs of Golconda

® The Snake-Charmer

® Song of a Dream

¢ Song of Radha, the milkmaid

® The Soul's Prayer

® Suttee L

* 1o 4 Buddha Seated on a Lotus

® To the God of Pain

* Wandering Singers

® Street Cries

o Alubaster

* Autumn Song

* Bangle Sellery

® The Coromandel Fishers

* 7o yourh

® The Festival of Memory




V

while SarOjif"i N ali'du ;\]'o;llced for the overall y
_ not confrontational. She was not workin 3
w::: they campaigned for ‘emancipation,’ lnsgtead h%rl:icl;l::; :)of :}:’:‘;ﬂ e
harmony petween lh? two sexes so that they would Co-operate and work t:,a seu:::sefof
freedom and progress. She worked on the need for education for wo gcnd g
ested against sgaal practices that led to discrimination against Womc::c;ha also
hatit was imperative (0 equip women with skills and to free them from u,e b" argued
oded thoughts. In the Calcutta Session of the Indian, National Con 9rden of
e declared: ‘Womanhood_of India stands by you today. When YOUrTo?rl:tl-il 7
when You need torchbe-arer's in the darkness, standard bearers to uphold your ho i
e womanhood of India will be with you as holders of your banner SUS)l'ai e :ff)ur. A
strength.” She linked the woman's movement with the national Su'llggle 3 01 your

It was under her initiative that the Patna session of the Women’s Conference
campaigned against pardah, G:u?dhi inaugurated the campaign and exhorted the
women of India to discard the veil. Her poem *Pardah Nashin® can be seen in this
light. While critics havct seen the poem as a glorification of the sheltered life led by
women of the m)"al family in Hyderabad, this is a misreading of the poem. The poem
<. in fact, an indictment of the pardah system.

Sarojini Naidu gave a systematic and organized form to the women's movement
in India. She also helped Indian women realize the intimate connection between their
awnprogress and the nation’s progress towards political and economic freedom. She
gressed that women had an important role in the national life through their patient
service and their aptitude for reconciling divergent interests and attitudes. She also
encouraged women of the higher classes to go out of their comfort zones and take the
women’s movement to the villages and the masses, She dealt with various issucs
concerning women’s issues: franchise, seclusion, economic security, political
representation, right to divorces, and the importance of women in the country’s cultural

gress. She was convinced that instead of looking to the West for inspiration Indian
women should look at their own heritage for inspiration. She praised the ancicnt
indian concept of ideal woman in the Asian Relations Conference in 1947, The
Statesman took her to task for it in an editorial. Tt charged the poetess for ignoring the
ugly side of the picture and presenting a highly idealized and romantic image of
women in ancient India. However, this is a misreading since through the poem'she is
trying to suggest the detrimental effect of preventing women from interacting with
the world around them.

Before we make assessment of her poetry, especially with regard to the
representation of women it is important to remember that her images are steeped in
Indian ethos. Therefore, the women in her poetry are quintessentially Indian in their
beliefs and behaviour. This does not mean that Sarojini Naidu thinks that {hére isno
room for improvement. Instead even as she shows the ‘!ndian’ experience she
seadfastly refuses to romanticize it. She looks at the expeniences of WOMIEN aCTOSS
¢lass and religious lines and realizes that all of them suffer from the same Ilm‘natu_ms
and constrictions, Her poetry can, therefore, be seen @ the manifesto of the direction
she wants the women’s movement in India to take. Sh:1 wants it to acldh . msneoessp:nyﬁ:
Indian problems in a very Indian way. The fact that such an approact 15 AEeX sary |

cvidentpﬁ'om the womenrfepmented through the poems ‘Song of Radha” and *Pardha
Nashin.” In the former women can find a place of their own only in the throes of a

Plift of Indian w
il omen, her approach

religious ecstasy. And even then his has to be forced from a begrudging society. The

Sarafini Naidu
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NOTES

Check Your Progress

1. Which was the first
play written by
Sarojini Naidu?

2. Which was her first
collection of poems
and when was it
published?

3. What is the

dominant pote m

her poem, The

Broken Wing?

Colfiinetrictional

argument coming from palriarchal society is that wpmen’s actions and roles are
controlled in all spheres. This idea is repeated again In the SCCONd poem Women'g
minds need to be freed. The comfort their physical bodies are I becomes irrelevant i
the face of mental slavery. Considering the fact that at the ume these poems werp
written the nation was involved in the freedom struggle her .agdenda ::C:’;“e§ even
more important. It will be impossible t0 create atruly ZI:CTi;I::d rtl:?c):er,’c»?e c?m :::: ;:;:

women continue to be enslaved by outdated ideologt

poems as her clarion call for the intellectual and spiritual freedom for Indian womep

THEMES IN HER

—

6.3 CHARACTERISTICS AND

POETRY .
‘Nightingale of India® (Bharat Kokila). This wag

not without merit, Her poems were praised for having an ‘Indian soul” even though

i . A characteristic feature of her
he used the English language (o pen her thoughts. A ¢ | .
s < hglhe words are English the soul of her poems Is Very Indian,

poetry is that even thoug X .
They project an Indian ethos in the imagery. sound. rhythm and ideology. She wasa
gifted poetess whose work reflects her keen censibility and rich l'mag!:lat;on. Her

18 te with metaphors and similes which are drawn primarily from the
o ekt 5 es and metaphors are also

natural world around her. At the same time these simil rs ar
drawn from the thythms of life in the Indian landscape and reveal her familiarity and

appreciation for the same. She also draws her images from folk!ore. myth and legend,
Her images are unquestionably delicate, sensuous and romantic.

However, it must be remembered that she is not blind to the faults and dl"a.wba.ckq
of her country and its culture. Her poetry reflects her involvement with Indian life.

She said about herself:
The lyric child had grown into the yric woman. Al the instincts of her awakening

womanhood for the intoxication of love and the joy of life were deeply interfused

with the more urzent need of the poet’s soul. For a perfect sympathy with its
unicable vision its subtle and inexpressible thoughts.

in her poetry. Sarojini Naidu explores the
s. A look at her work reveals the poetess’s
mind overrules the

Sarojini Naidu carned the sobriquet

incomm

There is a psychological ¢lement
deeper recesses of the mind in her poem
acknowledgement of the fact that sometimes the subconscious
CONSCIOUS.

The poetess uses Symbols (0 COnvey a sense of irony and a sensuousness that is
very unique to her and is indicative of her ability to tap into the ‘Indianness’ of her
readers. She also uses symbols and allegory to present her thoughts, feelings and
mystical visions. For example, the figure of Radha is indicative of the poetess’s scom
of people who consider faith a matter of following customs and going through the
motions. At the same time her joy at the world around her and the physical pleasure
her friends take in the dance are indicative of her understanding and appreciation of
the basic sensuousness of her countrymen. In fact, she uses words to create sensuous

images in her poetry.

¥ There is a pictorial quality to her poetry and she greatly resembles D. G Rossetti
in this. She focuses on all senses—sight, sound, smell, taste and touch-—in her poetry
and in doing so brings India and her very Indian scenes to life on the page.

Lyricism is another marked characteristic of her poetry. Her lyrics are full of
music. charm and fascination. Though there is an undercurrent of melancholy and




_d

imism in her \jmrk. the poems are neverthele
m; oul's union with the eternal and the infinite, g Z. H. Abidi remarks:
A study of Sarojini Naidu’s poctry is a delightfus affair, She is :
and melody and beauty whll.c her poenss, one is bound to be dc: P of cologr
per aesthetic response to things, ply involved in

88 forward-looking and anticipate Sarofini Naidu

Her poetry reveals the influence of Persian poe 25

. Hafiz, Khayyam an d Rumi influenced her grogg try with its dominant theme of

oV ly,

ot curprising that Muslim influences can be seen in her
act that 2 largc part of her' adult life was spent in espousing the cause of Hindu-
vfustim unity since she believed that the country could progress only when the two
communities shed their suspicions and worked together.
A salient fealun? of her poetry is the freshness of the
ransforms cOmMMon objects from the world of nature as well ast
highly suggestive and imaginative images.
hat has prompted peoglc to compare her to Keats, Naidy’s poetry is exceptional also
because these sensual images are Fxtremely picturesque, Her descriptive prowess is
’ so remarkable that she succeeds in painting pictures through her words. Her most
memorable lines are lhqse \\:hcreln she presents beautiful and graphic pictures by

~ fusing together several visual impressions. She combines concrete and abstract images
in her poetry o create a composite of meanings. However these images are evocative

oaly for those readers who still have some feelings for aspects of Indian life and are
connected to their roots.

imagination which
: he human world into
It 15 the sensuous nature of her imagery

Naidu uses folk tales and themes in her poetry, She invests these with allegory
and symbolism. Her images are pictorial, visual, vivid and graphic. Her command
over the English language is reflected in her metrical dexterity. The central tone of her
poems is joyful and optimistic. It would not be wrong to say that despite the sadness
and sorrow she refers to, in the poems, she is not a poetess of sorrow or pessimism.
This is so because she believes that a life fully lived is one where the individual has
experienced a wide gamut of emotions; and these include the sorrowful and tragic.
For her life and death are not adversarial but are instead two aspects of a single
reality. Her poetry leads us out of the murky atmosphere of doubt and gloom into the
clear fresh area of life's elemental experience and perennial youthfulness. Life for her
is not an obsession but possession, not an experiment but an adventure. Life for her is
Pk mifsieny 15 e adued du & SEU RITE S e

! extinction of life but a gateway to new life.

l Naidu was a poetess of great technical skill, sensibility and imagination. Her
~ imagery is impressive, impressionistic, varied and sublime. She draws fml}l a variety

of sources; her experiences asa woman, life in India around her, her Western influences,
’ the world of nature, folklore and other sources like Persian and other literatures.

Since her formative years were spent in Hyderabad her work also neve:fls an
) lmdcmanding of Muslim life. culture and the Islamic world in general. Later in hfe

when she became involved in women’s issues and the freedom movement, this
knowledge stood her in good stead. It sensitized her to the cultural and emotional
beliefs of the Muslims in India and at the same time helped her understand how some
of these beliefs were hindering the development of the community, especially its
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Sarvjini Naildu

NOTES

women. Seen in the backdrop of Naidu’s personal pchcf that it v'vla: n:)leportant t_hat
women be educated and free to create an open'and liberal na{'oz;] :” :’l ght:mAdea!nng
with the experiences of Muslim women in Indiacan be 5":'.‘ ': i sforms'evsahem
feature of her poetry i its freshness of imagination whelcx < it en the
commonest of experiences into profound Ones. Moreover, s fc(hi e nC»dcn‘(s
in an extremely sensuous imagery which 1s 'n:ﬂcctwc of AEaRRE 05. This
sensuousness of imagery coupled with her ability to create VIVE g‘:ﬁ ;m'ﬂg.es has
sealed her place as one of the premium poetess in Indian lucrae“rj:.‘ ‘5 1n the
combination of the sensuality and vividness of imagery that she succ d'“ ?“’Jec_tlng
aspects of India. She invests the folk theme with richness of allegory and symbolism,

Themes
An aversion to tyranny, overthrow of the tyrant gz
of India through independence are the major themes of her poems. Sarojini Naidy

believed that the Supreme Being is reflected in all creatures. Therefore, she tries to
most reprehensible of them. Her poetry was

find ameliorative characteristics in the

purely Indian in themes and background. She sang in f}l{l-thmatcd ease apout the
festivals, occupations and life of the people of India, Lyricism, symbolism, imagery,
mysticism and native fervor are the remarkable qualities of !\e.r poetry. Naidu dealt
with themes of nature, folk life, love, life and death and mysticism.

and a love of liberty and the regeneration

Patriotism

Gopal Krishna Gokhale was among the first to realize Naidu’s talent and skill. He

encouraged her (o compose patriotic songs. He convinced her that through her

representation of images of the typical Indian life and beliefs she could give immediacy
ds of the populace. Naidu was successful in

to the cause of independence in the min
doing so and a theme of belief in the nation and a confidence that it will one day be

free to decide and govern its own destiny runs through her poems. There is 2 faithin
the motherland and a desire to serve, protect and help her prosper in the poems,
Poems addressed to Gandhi and his vision of the freedom movement and a free India

fall under this category.

A salient feature of these poems is her ardent wish that her countrymen rise
above the narrow concern of caste and creed to work in a united manner to achieve
freedom. She was an idealist and her poems are full of idealistic notes and visions.

States of being

Her poems also deal with the various stages of human existence from childhood,

youth to old age and death. Her poems point to the inevitability of the passage of time
and death. In her poems based around these theme, she explores the various ways one

can live one’s life and comes to the conclusion that since death, sorrow and decay are
certain all one can do is do one’s duty. In these poems she also highlights the fact that
change is the law of existence to which we are all subject irrespective of the class,
caste or religion we may belong to. In other words these poems also highlight the
essential similarity undemeath surface difference. This aspect of her poetry is important
if we consider the fact that as the nation neared Independence dissonance in the political
discourse became prominent and almost threatened the freedom movement.
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geligious faith

etry is replete with figures associated with may

gglgpmnﬂncmly in her poetry. She also uses

" st the need for meditation to attain etemal pe

ters of faith. The figure of Radha
he figure of Gautam Buddha to

Peace of mind. Meditation helps the
ables the individual to ris

. no interest in worldly delights.
[tis her sublime nature that she wishes to see gl satisfied. i

Love

Naidu views love more than just a physical state:
gate as well. According to her true love may begin
put it quickly transcends this when the lovers att
gnion. Her love poems also reveal her mysticis
soul for the divine. In her poetry women are
willing to surrender before their lovers,

for her it is a sublime and spiritual
from the awareness of the physical

projected as sacred beloveds who are

The lover and the beloved are the two
andermine the importance of the physical betw
Jeads to spiritual and intellectual fulfillment,
the hard walls of the ego and produces a ne

persons with one soul. She does not
een lovers since itis the physical which
The passionate mutual love breaks down
w being composed of two-in-one.

Women

They form a major element of her poetry. Even when she talks of the common man
and woman she is sensitive to the loneliness and hopelessness that women, face in the

country. In her poetry she presents the woman’s point of view and demands freedom
for woman. In her poems she represents women from different sects dancing, enjoying
and involved in the thoughts of their lovers. The aim is to universalize the female
experience across class, caste and religious lines. Sarojini’s poems breathe an Indian

air with particular light on women and their glory. They are mellifluous and catching
and disclose an image of ideal woman of Ancient times.

She wants to give proper importance to woman as a human being instead of
being treated like an animal. In view of the reprehensible conditions women are forced
folive in her love poetry becomes even more important. True love liberates and is the

#ntidote to loncliness and sorrow. Therefore her representation of the union of physical
and spiritual desire can also be seen as a desire to renegotiate gender relations in the
TEW country that was being born during the struggle for independence.

Mysticism
The tone of mysticism is very strong in her poetry. This mysticism is more of  mood

Tather than a systemized philosophy of life. It is a tendency of religious feeling Med
by aneffort to attain to direct and immediate communion with God. Commenting on
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this aspect of her poetry Rajyalakshmi observed: -shc 15 goadcc[lt:))' a hunger ff)r the
cternal, the unknown and the infinite and seeks, poctically rather than metaphysicay,
to relate herself to the universe.' In Sarojini Nai.du's oy stical pocar;; v finds ay
ardent quest of the poetess 1o unite with the Infinite. In Song OIflR l ;" the poetesg
described herself as a devotee in search of the Infinite leaving all worldly pleasure;.

Her mystical poetry reflects her faith in the language O_f me‘ ?mfl-;-": TYSUC poety
and the Sufi mystic poets, it also the conveys the romantic a;!)cc. ' zr :hmcnc" of
Romantic poetry is that in catching the flecing moments 01 JOY ;v Se ns the doorsg
an eternal world.” The mystic bent in her poetry bears the seal 0 he IC concept. She
blended mysticism with the Indian mythology giving it unique character.

6.4 PARDAH NASHIN

Her life is a revolving dream

Of languid and sequestered ease;
Her girdles and her fillets gleam
Like changing fires on sunset s€as,
Her raiment is like morning mist,
Shor opal, gold and amethyst.

From thieving light of eyes impure,
From coveting sun or wind's caress,
Her days are guarded and secure
Behind her carven latiices.

Like jewels in a turbaned crest,
Like secrets in a lover's breas!,

But though no hand unsanctioned dares

Unveil the mysteries of her grace,

Time lifts the curiain unawares,

And Sorrow looks into her face . . .

Who shall prevent the subtle years,

Or shield a woman's eves from tears?
This poem is taken from her collection The Golden Threshold (1916), It reflects a
powerful female sensibility. The sense of anguish at being confined and denied freedom
strikes a very personal note. This poem can be seen as a confession with its frank,
candid and realistic attitude to women. Commenting on the feminine sensibility in
Indian English poetry, Murli Das Melwani suggests that such poems deal with a very
limited theme: thwarted desire, the frustration of living in a male-dominated world,
sex and live. In addition these poems have a distinctly feminine viewpoint, a distinctive
tone and deploy an imagery that suggests personal reactions.

Before we discuss the poem it is worthwhile to note that the venerated figures
of antiquity are mostly Hindu in origin: Sita, Anusuya and the like. Such representations
of women perform multiple roles. On the one hand they are indicative of repressive,
orthodox beliefs and on the other they are also used to posit ideas of righteousness,
love and peace. At the same time they also give Sarojini Naidu an opportunity to
explore and reveal the mysterious feminine nature. This is one which braves dahger

to reclaim her husband (as Savitri does for her husband). Pardah Nashin is important
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in this poem she jumps the religious divide i ali iimi Nai
W‘f‘;cc, Although the poem deals with the pardah 3)1?311:‘ ::;::dtll::?; mef::Tirall; st
and 18 peganive impacton the spiritual and mental well-being of Muslim wzmcr; Her
ment scems (0 be that the suppression of women occurs across class and reli .'ous
WE his needs 10 be condemned and resolved before 4 vibrant free India cang:ake NOTES
' :;; The poem highlights th_c fact that Indian women have been imprisoned within
“wlpool of pain and suffering by orthodox society. Although reformist efforts are
av on they are few and far between: more needs 1o be done. The poem further
: points out that tradition-bound society is yet to liberate the Indian women fully.

541 summary of Pardah Nashin

m literally means one who sits or lives behind the veil. ing li

“‘pocm show the p'octess's fascination with the life of the hat?r:: :hpce :l:]tﬁclslz;‘:
palaces and ufmnspns of Hyderabad. According to Naidu, the women in the harems
yere cloistered in a life of luxury. They were surrounded by beautiful and hedonistic
fings. dressed luxuriously in rich and colourful clothes, and covered in diamonds
spdother jewels. Her contention is that at first glance it appeared as if these women
oyed a life of pcrpetug{ rt.’.laxgtion. They were sheltered from all obstructions and
nwanted attention. Saroj ini Ngxdu acknowledges that this is a world within a world.
Sllc does not deny that this primarily female world was not without its charms. It
allowed the women to relax and enjoy the calmer pleasures of life. Nevertheless she
s aware that such an existence is not totally desirable. Though the harem is a world of
cortesy and charm, she 18 clear that this way of life is already obsolete. According to
Naidu women were to play an important role in the freedom movement. For this it

was important that they came out from their closeted existence and questioned ail
peeyailing norms of social behaviour,

In the poem, Naidu refers to Muslim ladies whose faces are always covered by
aveil. She comments on the clothes and jewels these women of the harem are wearing,
- Thepoctess notices that these women enjoy a life of unending ease and comfort. They
donot want for anything; instead they enjoy all imaginable comforts: they have good,
exotic food to consume; they are covered in dazzling jewels and luxurious clothes of
thebrightest colours. These bright and shining jewels and clothes only heighten their
eauty. At the same time they make these women appear magical creatures who do
ot belong to this world.

! In a sense these women do not belong to this world: their fathers and husbands ‘
believe that they are fragile creatures who need to be protected from the hurly burly

oflife. To this end these women are sequestered behind the pardah, The irony is that ‘
while the pardah protects the women from lascivious eyes it also stifles them. The |
pardah protects the women from undue attention of undesirable people; it also denies |
them access to free air. All their experiences good and bad are filtered through the
8az¢ of their male protectors. In other words they define who and what these women
e The poem makes it clear that these efforts to protect the women are only partially
iccessful because they cannot protect them from the vagaries of existence and the

Passage of time. Behind the lattice of their residence these women are not immune to
‘;-: ssand sorrow which is an inevitable part of living. Also all their wealth and luxury
inot defend them from ageing. What is worse, having all their acuons censured by
S<men in their family ensures that these women have no opportunity whatsoe‘{er 10
lore their capabilities and try new things in life. The pardah becomes a gilded

3 which needs to be rejected. -
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6.4.2 Critical Assessment

In this poem, Naidu depicts the world of in
women under the rigid pqniah systcms.pi::;
‘pardah’ as a marker of high status re i
f of shamelessness and the woman is cor ; .
;c:tnd,:: ‘r::l(i’ty%tfmc pardal s different: for all its claims of bcmg ﬁz: mea;s o.f g
the fragile woman and giVing her a safe haven, the pardah hides lhc pa’del’,f »
of Indian women. For all its claims of grace, beauty and colour the pardah coverg i,

no been divorced from al) i

espai hopelessness that women feel for having Decil . ' lifs
:fﬁnnirnan:xpcriersc::. Tshc poem is important because it gives voice to .thc silen
despair ogf women. The pardah becomes even more stiﬂgng because for all its effon
to protect the woman the veil cannot stop the march of time as it casts its shadow g,

¢ i mes lined and the eyes arc tearful, Sarojini Naidu seem;
the face: the veiled face beco hield the woman from the vagaries of

o amount of protection can s ‘

:?nf: gaiiima::l,:n effort to p::toct her only serves [0 Qeny her the opportunity g,
experience life in all its glory and pain. In other word_s it prevents the woman from
living her life and only adds to her sorrow, Tears are said to bc :h'e true companion of
her untold sorrows and unexpressed emotions. The poem highlights a point that the
have suffercd at the hands of men from

poetess makes in her work: Indian women ' :
antiquity to the modern age. The fact that the women 1n parflah are Muslm.l a}’d not
Hindu only universalizes this suffering as the fate of all Indian women. This in tum

makes the project of ameliorating this suffering even more desirable and urgent. This
poem can also be seen as proof of Naidu's skill in handling all stages of a woman's
life from girlhood to womanhood, from innocence 1o COUrageous nature, and from
joyous spirit to pathetic condition.
At one level it may seem that she is romanticizing the pardah system and the
life of women in ancient times. But a realization that the life the poem depicts is
incomplete, runs through the poem. This is evident from the conclusion of the poem
when it is stated that all the luxuries of the pardah cannot prevent the women from
experiencing old age and suffering. Since Naidu was not confrontational by nature
this poem is indicative of her strategy. Instead of chastising Muslim men for stifling
their women, she is sanitizing them to the fact that the lives these women are leading
are incomplete. To give their lives a sense of purpose it is important to introduce them
to the issues of the day. Considering the fact that at the time Naidu believed thata
prosperous India was possible only if the women were liberated this comparison
becomes important. The poem is also important because though she focuses on the
experiences of Muslim women in the houses of the Muslim aristocracy, nevertheless
she extrapolates these experiences to include all women and universalizes the emotion
and experiences of these women. All women in India, irrespective of caste and creed,
are exploited and stifled. The poem, therefore, can also be seen as a clarion call by the
poetess to reform Indian society and to recognize its women as individuals and not
just as possessions to be bartered from father to husband.

6.4.3 Naidu’s View on the Pardah System in India

ner frustration and pain of Indian Muaﬁ,. |
points out that the feudal society sepq th

bility. Tt 5 50 prevalent that its absency
nsidered outside of decent socj

In the poem Sarojini Naidu penetrates the very heart of those women who are to

by the dictates of male dominated society. In the poem she does not rally against
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4. Instead she asks a thetorical question which is more in the nature of a protest

Ma « apparent social Pf‘?“qlcei Who shall prevent the subtle years,/Or shield a

| ‘saman's eyes from tears?’It is clear from the poem that here, as elsewhere in her
\ | Naidu presents the discrimination ﬂgﬂ?ﬂSt women in a sensitive manner to suggest
li‘i ¢ behaviour runs cqunter to the glorious culture of the past, The pardah then is
'_wphysica] pardah, but it also refers to the pardah of the mind and soul. In other
o ¢ jt is indicative of a state of mind, which according to Naidu, was instrumental

’ W“'d dering the development of Muslim women. In Naidu's larger vision of the country,

in on were to play an important role ‘in the progress of the nation. Therefore, if the
T eq were fegressive in their thinking it would lead to a regressive nation, The
wom ' Pardah Nashin, then can be seen as her dissatisfaction with the current state of

-~ poem
ﬁ‘iﬁ. . I, 2 2
-;ﬁbef speech ‘Indian Women and the Franchise' given at the Bombay Special Congress

Naidu said: .
" Man ought to share with woman all his rights. He should remember the
jmmutable principle that woman has equal rights with man. ..

We ask for franchise, ... vote, not that we might interfere with you in your official
functions. your civic duties, your public place and power, but rather that we may
lay the foundation of national character in the souls of the children that we hold
upon our laps and instill them with the 1deas of nationality. We want the franchise
to wield that power that says our sons will not be denationalized. We want the
franchise to say that our education shall not be an imitation so unsuitable and
alien things but rather that our nationality shall be for enlightening our national
rraditions and that our national characteristics shall be the outcome of our own
peeds and capacities....

How shall my country take her predestined place worthily in the noble world
federations of hiberated people, until the women of India are themselves free
and enfranchised, and stand as guardians of her national honour and the symbols
of her national righteousness?

Naidu campaigned for women's issues all her life, Yet this poem seems to be a
praisc of an antiquated past: it seems to praisc pardah, the veiling and the seclusion
of women. However, as the extract above proves such a reading of the poem is
 incorrect.

lll In her life Naidu championed two causes: women’s issues and Hindu-Muslim
unity. Her representation of Indian customs and traditions need to be seen within this
framework. She recognized the stubborn persistence of tradition and the security it
gave the people. They followed these traditions not because they were just but because
they were familiar. Therefore, when she presents the prevailing pardah system and

[Jeems to romanticize it, the reader has to be careful with his reactions. Sarojini Naidu
does this to highlight the historical record of the past even as preserves the culture of

India. More importantly she does this to portray the fact that these practices belong to
Abygone era and need to be abandoned.

Highlights of the Poem

?{bile negotiating with Naidu's work it is important to remember that even though
‘b deals with Indian issues, life and images; she does not look at these through tinted
€Yes. She is not blind to the faults and drawbacks of her country and its culture. This
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adult knowledge that the lifestyle depicted 1 cxtremc; Y PR mthcr:‘;m °fa
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fully lived. This idea is further exemplified in the pocm W Zn £ s !:edoe aSserts thy,
even as the pardah protects the women from.the unwante g&m 1 I’ds |r'lt?t '

her from the passing of seasons and approaching old age. Ino he:v wou : ife With jig
mixture of happiness and sorrow will happen. What mattcrls is ho -)-I('): dacc them, |,
this manner this poem, even as it is nostalgic, s very revo unona:jy. 1h emands thy
women not be cloistered and mollycoddled anymore. It dc.man s that 'Wfime{: be
allowed access to a greater world than just the coqﬁne of thel‘r homes. .I'{ls idea is ip
synchronization with her demand that women be given education and given a greater

role in nation building.

6.5 SONG OF RADHA, THE MILKMAID

Where'er thy subtle flute I hear

Beloved | must go!

No peril of the deep or neight

Shall daunt my winged foot, ...

Impede my heart that panis to drain

The nectar of thy flute!

The Jamuna's waters rush by 5o quickly,

The shadows of evening gather so thickly,

Like black birds in the sky...

But my hear? was so lost in your worship, Beloved,
They were wroth when I cried without knowing:
Govinda! Govinda!

Govinda! Govinda! . . .

How brightly the river was flowing!

Couldst thou not find upon my sheltering breast

Thy rapture and thy rest?
Whose are the fingers that like amorous flocks

Raid the ambrosial thickets of thy locks?
Ah, whose the lips that smite with sudden drouth

The garden of thy mouth? :
What shall it profit to revile or hate

Thy fickleness, her beauty or my fate,
Or strive 1o tear with black and bitter art

Thine image from my heart?
0 like a leaf doth my shy heart shiver,
O like a wave do my faint limbs quiver.
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| Softly. softly, Jan.nma river,
Sing thou our bridal song.

m is taken from her collection The Bing of Time (1912). The poem is a folk-
"~ pased on Radhg’s love for hcr. lover Govinda, The milkmaid Radha goes to
- PR ra to sell her milk-products, Since she is engrossed in the thought of Govinda
3 fails tosell anything. The poem is an ironical representation of the fact that most

| freligious people have no sense of true religion. In the poem Naidy resembles Mirabai,
O wotee who had written many prayerful songs (
M
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s gift of her soul to her divine lover. The devotee i completely lost in devotion
wisBO‘ concerned about the world around. She gains spiritual awareness of the
 pighest order when low_a as pcmqnal d'esn.ne 1s transformed to divine love. Radha attains
l sy wranscendental experience by identifying herself completely with her divine love.

Mulk Raj Anand was highly impressed by the poem and commented: *Here the
. peetry of romanticism, of ornate epithets and delicate similes, has become infused
with transcendental experience. Sarojini has transferred love as personal desire into
W love, and given it a sense of eternity, of the Universal. Similarly, when James
H. Cousins read the poem, the chanting, ‘Govinda! Govinda!", impressed him.

6,51 Summary of the Song of Radha, the Milkmaid

This poem deals with Radha’s love for Krishna. The poem opens with Radha’s journey
igMathura where she hopes to sell her curd, The scene when she begins her journey
is pastoral and one can hear the calves lowing in the background. This image reminds
the reader of Krishna, the cow herder. However, when Radha reaches the city of
Mathura she finds that she is unable to focus on selling the curd. The curd is as soft as
the creamy white clouds that dot the sky. This image s interesting since the poem
ceaters around the Shravan season when the sky is overcast with dark rain laden
rglouds The contrast between the white clouds of Radha’s imagination and the dark
clouds that are overhead suggest two things: they bring into sharp focus Radha’s
lg;.gpmpletc disconnect with the world around her: she is totally absorbed in her
transcendental love for Krishna; it also suggests that her emotions are as pure as the
White clouds. Interestingly, Radha is not perturbed by the fact that she can’t sell any
- curd. She is so completely involved in her worship of Krishna that she chants his
- mame instead of shouting and attracting the attention of prospective customers. The
E}hﬂ?ﬁon of the people of Mathura is revealing; they find her state of entrancement
W’aﬂms and laugh at her. The river Yamuna that gurgles nearby scems to echo Radha'’s
enchantment with Krishna to the exclusion of all else.

The poem then shifts to the rowers who had helped move her pots of curd to
;‘!Pcﬂy of Mathura, Radha notes that these rowers are jovial. Her own friends and
“UMpanions are feeling the same joy. In fact, a general sense of well-being pervades
9‘ Atmosphere. Everyone is celebrating the advent of spring as it associated images
*1ebirth and life. Radha is detached from this celebratory mood and finds that she
H000t divorce her thoughts from Krishna. Her love for her lord finds expression
"0 she utters his name with same sense of abandonment and joy as the people
Und her show in their singing and dancing, Paradoxically this marks her reaction
) t’kilimtly different from the norm. The reaction of her compatriots is swift: they
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Krishna was erriment of the earlier passage carry into the temple,

devotees inside the temple are praying to the deity. Thti;rb\:f)rsh;p a"duwmhes Sl
extremely personal. They wish for their own pen-sonal well-b u:i n bcec:n ast, Rady,
has transcended the merely physical. For her, Krishna 1§ not jus le.r : oved but glg,
the protector of the world. Her wishes. therefore, are not personal: she wants thyg

is lost in the vision of her Be
. h and safe from harm. Her heartis lostint loveg
of creation be happy e again. The response of the people around herig

Lord and she starts chanting his nan e
enlightening: instead of simply mocking her they becom; aggressive and are not ayere
to causing her harm. Radha is unaware of the increasing hostility of her comrades

his idea is strengthened by the last ling o

i ssed in her love for Krishna. T RO
She is engrossed in Just as the river is lit by the reflecte

. . T
the poem: ‘How bright the river was flowing! : .
lights of the torches in the temple; similarly the love of Krishna has lit all corners of

Radha’s spirit and soul making her incapable of feeling any ill ‘will for hgr fellows,
Just as the river reflects the light of the temple, similarly Radha is a repository of the

best feelings Krishna's love and worship invokes in an individual.

and the general tone of m

6.5.2 Critical Assessment

The poem revolves around the shravan season. It is a time of fcnilify and new
beginnings. Through the season the poem transports the reader to an environment of
fertility and abundance. The white curd reflects the white clouds that dot the sky. Thig
mirroring of the colour all around symbolizes affection and nurturing of life. Radha
carries the curd to Mathura. She, therefore, is the medium that brings life and growth
to all living beings. In other words she is the creative principle of all life. In the Bhakt
tradition the deity and the devotee share a symbiotic relationship: both derive sustenance
and a reason for living from the other. In other words Radha is more than just a
woman selling curd: she is the harbinger of creativity and fertility to mankind. Without
her mankind would be barren and lifeless. This is evident from the fact that while her
friends and compatriots make fun of her and reject her at every turn they are unaware
of the fact that it is her worship of Krishna and her presence amongst them that gives
them a world that they can inhabit and also an opportunity to celebrate this world. At
the same time the creative principle she embodies would be meaningless if not for the
deity giving it a certain direction and shape. The white clouds in themselves are useless.
It is only when they transform into the dark clouds of the shravan season and are
churned by the winds that there is life giving rain. It is when the wind blows and the
clouds are present that it rains. In other words it is the creative power of the deity that

works through the devotee to give birth to new thoughts and ideas.




ggore Indian culture which embodies the same ldeaemhs ; bnngg to mind another Sarojini Naid
ner € arth for two reasons, She was raised from the ita. Sita is the archetypal
aumed by the carth and is. thercfore, the origina) da:::lh o sl
' : er 2
:clﬂ)'p"l mother because ‘shc gave birth to rajse WO sons :hlhe Earlh She is the
cﬂﬁ fo,ward the legacy of their illustrious father R © could imbibe and NOTES

0 son. Similarly, Radha is the creative principle

o' of lifc from the divine to the
weamng t common man Radha’s .
. s characterization is

subversive tha.n Sita’s. This is so because while Si 1
2 she was in exile, Radha is the butt of jokes and Sita was never reviled even

. : snide comments ey

s cnnch.thc lives of those around .her. The fact that this rejection d:e:n asfshe
s interesting: she is a woman who is willing to define what the divi il
percn her own terms and also one who is willing to en R

. . : S Courage others same
other words in the poem Radha is Positing a very pcrsonal%clatt::)cr::t:?pd;eaicn the

cc and the divine, between the self and the other and be
and the external social expectations from it, This refle Ween the female form

1003 cts Sarojini Naidu's unhappi
with the status of women not just in her contemporary wogld bu:];ll‘; he rpr;lmtftss
giving them a larger role in the freedom struggle, SR

because she carries the ‘essence’

In the poem Radha yearns for a union with the divine in all its glory and

ganifestations. Thi_s desire for union changes form from a purely carnal desire of the
feshto @ metaphysical merging of the selves till all sense of individuality is gone. In

he pocm Mathura is more than just the residence of Krishna. It is the center of the
ceated world. When Radha travels to Mathura with the curd it is a potent image

gymbolizing her desire for a union with the mystical as embodied by the divine. At the
ame time this image also symbolizes her subconscious desire to attain a union with

e mystical within herself, 1.c. a union with her carnal and metaphysical nature.
Highlights of the Poem

Radha

s her Radha poems Naidu uses Radha’s love for Krishna in both his divine and
uman manifestations to delineate and eritique the traditional Indian concepts of love
nd woman's destiny. In these poems Radha is not the passive, submissive subject.
Instead she is vocal in expressing her feelings for Krishna in both his divine and
human guises. When she presents Radha doing this, Sarojini Naidu transfers agency
‘tothe woman and projects her as a rational being capable of making informed choices,
This representation is central to her belief that women would play an important role in
independent India. In other words, her Radha is very forward looking and modem, At
‘the same time she is deeply rooted in the cultural mythology and folklore of the country.
At heart she remains a country girl who enjoys the simple pleasures of life. It would |
doto remember that Radha in this form is celebrated in the Bhak( tradition. Where ‘
Surojini Naidu charts a new course is in presenting Radha as being unapologetic in

ber demand for reciprocity of feelings from her beloved.

In the Bhakti tradition the devotee and the divine derive sustenance from cac'h |
olher. The existence of one justifies the existence of the other: In other w0fds th.cfe is
0 egalitarianism and democracy with respect (0 hierarchy in the Bhakti tradition.
Neither party is more important than the other. Therefore, when Radha takes ;m :l:i
liverole in determining the parameters governing her relationship with her belov
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in both his divine and human form she is running against held p{ll{tar‘chal belief
which view the woman as the passive, silent, asexual -‘ctcmal fcmlpjne - Instead of
waiting for Krishna to tum his gaze toward her. Radha 15 unaPO_logC‘"- both about her
passion for Krishna and in her expression of it. In other wor.ds in her poetry, througy,
the figure of Radha, the poetess legitimizes the projectof lqd_mn won:«_?t} !f)] Circumyen
the repressed rolcs assigned to them and to chart 4 new spiritual, ';:0 (;lclca :gd SeXual
identity for themselves. This is reflected in her speeches .thm S 3 mands greate,
roles for women in the freedom movement and voting rights for them among othey

things,

In her Radha poems the pe

is the archetypal Indian woman who
of Savitri who challenged Yama for

rsona of Radha takes various forms. Sometimes she
risks all for love. In this she reminds the reader

her husband’s right to live, When th-c poetess
is ol she suggests that social strictures have become mean'mgle.ss to
:r:dwhi ::::; flﬁarta::nly Krishii’s love matters, In fact, this love m hbr'ato")' sinceit hag
freed her from the shackles of life and the need to submit to social slnFtures msilence,
This is evident in the poem when Radha is unperturbed by the mocking laughter and
outright anger that her actions evince. She is willing to face all condemnation if ttwill
ensure the fulfillment of her deepest desire. In other words. even as Radha is the
figure of myth Sarojini Naidu redraws her as atebel who justifies actions founded on
personal belief. Through the figure of Radha the passion of the female persona is
given immediacy. It also gives agency to her arrested life as she chooses to follow her
beloved.
Sometimes the persona of Radha wishes to sublimate herself in complete
surrender to her divine beloved. In the Bhakti tradition this union between the devotee
and the deity is the desired state of existence. In her usage of this tradition the poetess
seems to be giving legitimacy to the sexual desires of her female protagonist. If one
were to consider Radha the prototype of Indian womanhood then such a representation
can be seen as the poetesses desire to deconstruct the asexual image of Indian women
as mere mothers, sisters and daughters. In other words through the image of Radha,
the poetess is attempting to create a more complete version of what it means tobe a
woman in India. In the backdrop of her belief that women were critical to the formation
of a strong, prosperous nation capable of fulfilling its destiny in the world; such a
representation of Radha can be seen as her desire (o project strong female role model
for future generations to emulate. Another aspect of the desire of Radha to sublimat
herself with the divine is the fact that she equates herself with the divine. Radha d
not consider herself inferior to the deity in any way. Interestingly, the bhakti traditi
operates under the same premise. But its ramifications are far reaching. If Radha is
par with the divine, it implies there is nothing implicitly *divine” about the deity. Thi
in turn implies that no extemal agency is required to negotiate a relationship with or t
understand the divine. This is a body blow to all religions, especially in their efforts t
subjugate women. If one doesn't need an external agency to negotiate with the dei
then not only are these agencies (in the garb of religious figures and institution
superfluous, but more importantly any image of the deity the individual creates i
legitimate. This personalizing of the deity, its democratization and unification with
hints at a spiritual/sexual amalgamation.

In the Song of Radha, Radha’s persona charts a journey from the material
the mystic, from the physical to the spiritual. Her all-consuming love for her belov




et impervimi:q 1-0 social “l,"‘:“"“ and expected forms of behaviour. She
ke s ol memories qf her own mundane self, trapped within the confines of
gbli‘m customs and gains mystic consciousness—the pure Light of Divinity itself.
: openly deﬁgs cor_wcnuonal norms she upholds only the suprcmel
whe? :dc ace of the spirit which allows no barriers to corrupl its self-awareness
oep™ o temporality of the body into a momentary phase in the search for the
T akes claim 10 being equal to all of creation purely on her ab{lity to forge a
«f l::‘ d ;mmediate communion with the divine. At this point she regains her
dix‘:ﬂmy and independence.

z the persona Of Radha in Naidu’s poems breaks out of stereotypes; radically

s the existing social structure, 1ts norms and values and behavioral modes and
,tjefc'c < the accepted codes_ of womanhooq. the tradition and the orthodoxy that
w;m coﬂ""' and shape the lives of women in a patriarchal culture.

(urd

can be seen as the sign of fertility and has life giving powers in the poem.

e fact that it was Krishna’s favourite food gives it mystical powers. Further, the
fact that Radha goes t0 Mafhura. K{lshna’s p!ace of residence is also significant. It

7 ests that she is imperative {o Krishna's existence both as ruler and as God. In the
;bnkll wadition, from which this poem dra.ws inspiration, the figure of the creator or
God' gains signiﬁcance'on.ly when there is a supplicant or a worshipper. Just as the
fvine gives the human sn-gmﬁcance and helps him create a sense of the world around
im: similarly it is the faithful who in the act of worship give, the deity any cause or
___ification for existence. Itis a very symbiotic existence where both are incomplete
r. Seen in this light the curd becomes important. It is an

without the othe
scknowledgement of the fact by the deity that Radha is crucial to his continuation as

. the omniscient, omnipresent God,

The curd is produced from the milk that is produced by the cows mentioned in
(he poemn. It therefore is also indicative of the cycle of birth and abundance in nature,
just as Radha carries the curd in pots to Mathura to sell to its residents; similarly the

enerzy and power from the natural world around us orders all existence. The curd
becomes symptomatic of Mother Earth in all her creative prowess. Radha, in her garb
o the one who brings this life giving force to all human then is Mother Earth incamate
s humnan form. This further highlights the role of women as life givers and nurturers,
atheme that is prevalent in Sarojini Naidu’s poetry.

One can note the adjectives used for the river Yamuna: it flows ‘sofily,” ‘gaily’
and ‘brightly.” Since the river is an extension of Radha who embodies the life affirming
powers of the deity. it implies that the closer the relationship of the devotee to the
divine the closer he is to achieving a transcendental state of existence.

ACTIVITY

Wite areview on any poem of Sarojini Naidu, which we have not read in this
unit. Write like a critic, focusing on both, the positive and the negative factors

Sarojini Naidu

NOTES

of the respective poem.

o N

Check Your Progress

10. What is the theme
of The Song of
Radha?

I1. In the poem, The
Song of Radha,
what does the
contrast between
white and dark
clouds suggest?

12. Why is Sita
considered the
urchetypal mother
eirth?
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Dip You Know

Sarojini Naidu was the first female President of the lndi{n N nlion.al C ongress,
She was also the first woman to become the governor of astate in India,

—
6.6 SUMMARY

—

In this unit, you have leamt that: ‘

e Saroji Naidu, also known as “The Nightingale of India’ was a child prodigy an
activist of Indian independence and a poeL.

o Naidu was the first Indian woman to be elected as the President of the Indiap
National Congress and the first woman 10 become the Governor of Ugy,
Pradesh.

o She was a renowncd poet. Her poems werc 50O beautiful that they were g,
sung. She was given the title Bul Bule Hind, when her pocms got published i
1905 under the title Golden Threshold.

o Later on, two other collections of her poems were also published—The Bird of
Time and The Broken Wings.

e Feast of Youth was published in 1918, It was followed by The Magic Tree, The

Wizard Mask and many more,

» Mahashree Arvind, Rabindranath Tagore and Jawaharlal Nehru were among
the prominent personalities who admired her work. Though her poems were in
English, the soul in them was Indian.

» The poem, Pardai Nashin was written for Muslim women, who veiled their
faces. She did not like the idea of these women covering their faces as she

considered it a restriction of their freedom.

» Song of Radha refers to Radha’s love for Krishna. She always thinks about
him.
o Her friends call her to dance and sing with them but she refuses to go as she is

always thinking about lord Krishna and she does not realize that her friends are
making fun of her.

6.7 KEY TERMS

* Prodigy: It is a person, especially a young one, endowed with exceptional
qualities or abilities.

* Virtuoso: A person highly skilled in music or another artistic pursuit is called
VIrtuoso.

* Foreword: Itis a short introduction to a book, typically by a person other than
the author.

* Religious ecstasy: It is an altered state of consciousness characterized by greatly

reduced external awareness and expanded interior mental and spiritual
awareness

* Folklore: The traditional beliefs, customs, and stories of a community, passed
through the generations by word of mouth is called folklore.
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The first play written by Sarojini Naidu was Maher Muneer

The Golden Threshold was her first collection of poems and it was published
in 1905

The dominant note in The Broken Wing (1917) is patriotic and she focuses

exclusively on the description of Indian culture.

Sarojini Naidu explores the deeper recesses of the mind in her poems. A look

ot her work reveals the poetesses acknowledgement of the fact that sometimes
the subconscious mind overrules the conscious,

garojini Naidu was influenced by romantic poets Shelley and Keats.

Naidu dealt with themes of Nature, Folk Life, Love, Life and Death and
Mysticism.

_This poem is taken from Naidu's collection called The Golden Threshold (1916).
_ Murli Das Melwani suggests that such poems deal with a very limited theme:

thwarted desire, the frustration of living in a male dominated world, sex and
live.

_ Pardah Nashin means a woman in veil.
_ The poem is a folk-song based on Radha's love for her lover Govinda.
_ The contrast between the white clouds of Radha’s imagination and the dark

clouds that are overhead suggest two things: they bring into sharp focus Radha’s
complete disconnect with the world around her: she is totally absorbed in her
transcendental love for Krishna; it also suggests that her emotions are as pure
as the white clouds.

. Sita 1s the archetypal mother earth for two reasons. She was raised from the

earth in a pot and was finally subsumed by the earth and is, therefore, the
original daughter of the earth.

6.9 QUESTIONS AND EXERCISES

Short

1.
2.
3.
4
3.

-Answer Questions

Why did Sarojini Naidu write poems in English?

What were her views on Indian women?

How does Sarojini Naidu describe herself?

What were the influences that affected Naidu's pocms?
How would you define Naidu's patriotic instinct? -

Long-Answer Questions
l,
2.

3. Give a gist of the poem, Pardah Nashin.

% How did Sarojini Naidu view the Pardah system in India?
3.

Give a detailed account of the works of Sarojini Naidu.
Write a note on the characteristics and themes in her poetry.

Write a detailed summary of the Song of Radha, the Milkmaid.
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7.0 INTRODUCTION

—

Emily Dickinson was never short of ideas and creativity pertaining to her writing
skills. 1862 was a very important year for her because in the midst of the Civil War,
she wrote 366 poems. This mathematically indicates more than one poem per day.

These were not mundane poems, but were some of the most eminent ones that an
American had ever written.

Scholars were curious to find out what was the source that propelled Dickinson
to churn out such extraordinary output, but she was very discreet about her personal
fife. Most of her time was spent at her home in Ambherst, Massachusetts, where she
interacted with her family and close friends. She was a very intense person, by nature.
Thomas Higginson, who was one of the few admirers of her poetry, wrote after he
paid Dickinson a visit: ‘I never was with anyone who drained my nerve power so
much. Without touching her, she drew from me. Iam glad not to live near her (source).”
Considering this, Dickinson has one of the most absorbing and mystifying biographies
among all literary people that are known to us.

Dickinson had an incredible collection of her own poetries. Although, she had
wnitten more than a thousand poems in her lifetime, very few of them were published.
Those published were edited thoroughly to project Dickinson like an ordinary person.
Most of her poems were often hand stitched in small volumes and kept in a drawer in
ber room, The poem / felt a Funeral, in my Brain is from this collection of booklet. It

was published only after 1896, which was almost ten years after her death.

i However, people were not mentally ready for Dickinson’s literature till the
e of

the 20th century, when her remarkable fashion and unconventional
could be appreciated, separately from the norms of conventional poetry. /
ral, in my Brain is one of her most renowned and also one of her most
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mysterious poems. Just like most of her other poems, no one very well knows Whag ;

is all about. Obviously, the feeling of a funeral in one’s brain l‘i not positive aSpeqy
Nevertheless. in addition to that, it may be a poem about despair, oe the Process of
overlooking some distressing feeling. Whatever the inspiration, this poem is op. of
the most impacting poetic trips one would ever come across.

: ich was initially pub;
p se | could not stop for Death, whic \ tially publigheg
Moving on, Becau kinson's poems infatuated with the idea of deayh, I

' ist of Di¢

:;l‘l:’:szc:::(;:r&c:olﬁ’nct:; the speaker slur_nhlcs'umn death, yet lh_e story is cony eyed
quite serenely, Consequently, the poem gives rise to many qucsugns ;uch as: I the
speaker happy to embrace death? Is this act}xally a poem ab;::lt. ;n'ln’, or does the
concept of death imply something else? Is this a poem about belief? There is ampj,

scope for interpretation,

There is none among us who has not thought about life after death. This ypj,

delves into that inquisitiveness by generating a death sccne.thal is very comﬂfﬁ_nly
imagined by the living, whether they like it or not. The unit also makes a criticg)
assessment of her another poem Because I could not stop for Death and her style of

wniting.

7.1 UNIT OBJECTIVES '

After going through this unit, you will be able to:

e Summarize the biography and style of writing of Emily Dickinson

o Interpret the basic message in the poem / felt a Funeral, in my Brain
o Explain the theme of the poem Because I could not Stop for Death

7.2 ABOUT THE AUTHOR

Emily Dickinson was born on 10 December 1830 in the farming town of Amherst,

Massachusetts. She was the middle child and had two other siblings, Austin and

Lavinia. It seems she had a distant relationship with her mother but shared warmer

ties with her father, Edward Dickinson. Nevertheless her relationship with him often

turned sour, Her father was a Congressman, He was also the treasurer of Amherst
College. The family had deep ties with New England history: the Dickinson’s came to
America with John Winthrop in 1630 in the Great Punitan Migration. By the time
Emily was born the family had been living in the Connecticut River Valley region for
nearly two hundred years. She was a regular church goer. Here her eccentric nature
was revealed even as a child when she refused to join the church officially or even to
call herself a Christian. However, she was not a recluse. As a young woman she was
fairly social and witty. She attended parties and sparkled in them. What tumed this
vivacious, funny, intelligent woman is one of the greatest mysteries of her life.

She attended Amherst Academy from 1840 to 1847 and later went to Mount
Holyoke Female Seminary from 1847 to 1848, She was a good student, but she had
to leave Mount Holyoke after a year due to ill health.

Not much is known of her personal life since she turned into an extremely

reclusive woman. She stayed cloistered in her room, writing poetry and refused to
have visitors. Her father was liberal in his beliefs. He was aware of the fact that she
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Fig. 7.1 Fenly Dickinson

She was aware of the happenings around her but surprisingly they did not
reflect in her poetry. Amernica saw great social and political upheavals during these
years. The Great Revival was one such movement. It was a socio-reli gious movement
amed at renewing the religious faith and fervor amongst the people. She suffercd
from Bight's disease and died in 1886 in Amherst.

1.2.1 Her Style

Dickinson wrote nearly 1800 poems in her lifetime, most of which were published
posthumously. She is considered an iconic poct in the history of American literature.
Her poetry deals with the themes of death, grief, faith, truth and fame, She never

named her poems and the titles wege assioned to them by later editors of her work,
Some of her poems are unfinished and many exist only in the form of rough drafts. An
INferesting feature of hey poems is that since she included many of her poems in her
letters, she often changed them to her subject matter or her correspondent, Thercfore,
Multiple versions exist and editors have to decide on the final version, Her idiosyncratic
*Pelling, puncruation. word choice and word order also make it difficult for readers to
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comprehend what she is saying. Again editors have had to change her text 1o COnfopy
10 modem usage.

She considered poetry as an exalted calling and dedicated her life ¢ Poetry
According to her only that verse whichmoved the reader profoundly could pe Calleg

poetry: ‘If I read a book and it ma whole body so cold “ﬂﬂ_&@_e_ygr Wary,
._‘_;—"'

——

me, 1 know that is poetry. If I feel physically as if the top of my head were takay off

I kmowThiaf is poetry. These are the only ways [ know u Is there any other way?: She
considered poetry as a balm; it helped her to cope with the vagaries of life and 1

escape the pain of life caused by the deaths of loved ones and also by her inability 1,

Mﬁ( God. In her poetry she is concerned with the dicho,o"“f
between the transitory and the permanent, especially that between mortality ang
immonrtality.

She adopts a variety of poetic personas in her poems ranging from a young girl
to a queen to a bride and a bridegroom etc. In nearly 150 poems she presents hel'self'
as the fictional ‘L.’ It is important that these poems should not be reaq 5,
autobiographical accounts they are indicative of issues that she considered imponam

In fact, she insisted on the distinction between her poetry and her life: ‘When Isme'
myself, as the representative of the verse, it does not mean me but a supposed persop *

Her language is relatively simple but it is a set of off-rhymes and g5
unconventional punctuation that marks her poetry as different from her contemporaries
She wrote short poems which subvert the traditional forms of poetry prevalent in her
day. These poems are difficult to paraphrase as they are complex in theme, form ang
execution. Her poetry is written in the customary four line stanza and rhymes ABCR.
She uses a varicty of meters and alternates between the tetrameter and the trimestes
while using the iambic meter. She derives these forms from Psalms and Protestan;
hymns_She appropriates these styles completely — she does this by introducing Tong
‘rji;;trhm_;_ic_d_as_h;;(her favourite technique in poetry) — to interrupt the meter and to
indicate pauses, Most of her rhymes are exact thymes. However, she also uses near
rhymes with similar vowels, consonantal, identical, visual and suspended rhymes in
her poetry. It should be pointed out that a salient feature of her poetry is her violation

of poetic norms: she uses rough, imregular thythms, imperfect rhymes and faulty
grammar, spelling and 100,

Her poetry is a random record of he i i in a life devoted
to reflection and creativity. Despiie thisshedoes niof posit hier ‘philosophy’ of poetry
in the sense that she does not present any idea of what her poetry means and how to
approach it. There is no preconceived philosophical system behind her work, Her
sentimentality and coyness are characteristic features of her poetry. In addition to this
her poetry reveals a tendency to look both inwards and also beyond the actual. She
writes aphoristically and compresses a large amount of emotion and meaning into a
small number or words. Often in her poetry she leaves out verbs and other connecting
words; she often drops endings from verbs and nouns. It is not always clear what her
pronouns refer to; sometimes a pronoun refers to a word which does not appear in the
poem. This gives her language a diamond-hard quality and makes them difficult to
comprehend. She uses the dash very often in her poetry. She uses it to emphasize, to
indicate a missing word(s), or to replace a comma or period.

At the same time her poetry is often descriptive and reveals her power of
observation. Her broken meter, unusual rhythmic pattern, unusual imagery and

metaphors struck a note of assonance and discomfited her contemporary publishers
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Jlike. However, many ol her innovations are central to the development
o 2 Jetry. She is now regarded as an innovative pre-modemist poet, Her
:{ Imuic.mlf":chamacti?td by a balance between abstract and concrete words. The
fﬂ‘." 18 J-’u-l‘d‘ we gCﬂCl’i\"y Latinate in origin. In addition to this she also uses imn)l'
ab“r"f‘::gnd pcf,\‘oniﬁcali()ﬂ to present her varying moods (ranging from joy to NOTES
[;'f:ticspairl in her poetry.
it
33 ToeES
15 extremely sell-referential in the sense that she explores her own feelings
f p[;on\' in them. It 3s interesting to note that the events in the America of her
A y . .
et od 00 mention in her poetry. However, even as she analyses her own emotions,
"-x;-c"'“lim them and therein lies her importance as a poet. Her themes can vary
" pizarre death fantasics to descriptions of domestic and natural scenes. Her poems
': 2 '.1cner5 1o the world” and record her life, its tiny ecstasies and her responses to
;quencs of life and dcath. They are also candid insights into her state of
the 103 :
consciousness:

Broadly her poctry deals with the themes of love and the joy and danger it
beings and death pchfmiﬁcd asa mm.mrch or akindly but iresistible lover. Her poetry
alvnbﬂ‘““"‘ the tension between faith and doubt as well as a sense of loss. Finally
m;l.‘.x 35 both a threat gnd 4 source of jc_>)-' I5 present in her poetry. She views life as
qmething gifficult, painful and as one tull of loss were gains, if any, are temporary
and fleeting. Her poetry alsogeveals her Calvinistic beliefs intermingling with a kind
o Truascendentalism. For cx-flmgle, a .belief in the ‘inevitability of the spiritual struggle’
is sccompanied by a sensc of delight in nature. She also saw physical, everyday things
mbols of spicitual things.

Emily Dichinsen

5y
Quotes by Emily Dickinson
Hope is the thing with feathers that perches in the soul - and sings the tunes
withow! the words - and never stops at all.
Saving nothing... sometimes says the most.

They might not need me; but they might. I'll let my head be just in sight; a
smile as small as mine might be precisely their necessiry.

If I read a book and it makes my whole body so cold no fire can ever warm
me, [ know that is poetry.

Truth is so rare that it is delightful to tell it.

Find ecstasy in life; the mere sense of living is joy enough.

Peaple need hard times and oppression to develop psychic muscles.
A wounded deer leaps the highest,

The soul should always stand ajar, ready to welcome the ecstatic experience.

My friends are my estate.
Forlove is immaortal 1y
Ydwell in possibility
Forever s composed of nows.

Il can stop one heart from breaking, I shall not live in vain.

Dogs are petter than human beings because they know but do not tell.
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ps ‘ iy, |
f:lc; l‘::u Just ourselves and :mmonad , %
' i awn.
Morning withou! you tsadwmdled fooee o
ior to life pos{erior to death,amna reation, andy,,
Love is anien 2
th. - |
af b",:; is dead when i 1S said, some 5. 1 say it just begins to [,
’; “;" e i:s so startling it [eaves little timeé for anything else,
Vi ‘
; t‘;now ing when the dawn will comé [ open every door.
ot know
ovompes ik top of my head were taken off, |
If 1 feel physically 65 if the top 4 %ﬁ
poetry.
The brain is wider than the sky.

L IN MY BRAIN X\

73 1 FELTAF UNERA
—

I felt a Funeral, in my Brain,

And Mourners to and fro

Kept treading - treading - till it seemed
That Sense was breaking through -

And when they all were seated,

A Service, like a Drum -

Kept beating - beating - till I thought
My Mind was going numb -

And then I heard them lift a Box

And creak across my Soul

With those same Boots of Lead, again,
Then Space - began to toll,

As all the Heavens were a Bell,

And Being, but an Ear,

And I, and Silence, some strange Race
Wrecked, solitary, here -

And then a Plank in Reason, broke,
And I dropped down, and down -
And hit a World, at every plunge,
And Finished knowing - then -




=

ins by describing the d
poem begins g the death of the vt [
]::‘:3 describes the slow process which marks lhest?:a'ke{ s mind, In the first

;ul‘m - of time the mourners seem to be the ’ A

¥ oint © : R speaker’s pa P

P"lin ly chaotic nature which signaled the advent of a‘;o:?:tg rlehasoouﬁh'?h:nd theon(llr
. sec

as : _
inues this process. In fact the beating dry
L qza ©OP : e ms here seem to suppes
§8° 1o march of the destructive process which continues to dismantle all rcmai‘nﬁcg

itabl N
R thought. In the next stanza as the pall bearers lift and carry the coffin for the
aliempt to stem the loss of reason and

ok burial the speaker makes a la}s‘t fateful
" rhe image seems to suggest that soon her mind too wi i :
| }:J:.im nothing except unmitigated silence. The last st:t::ac dt::cl:dbca: ?hih:ct:l;:
: L. jnasense it points to the point in time when the speaker's precarious hold on
B o d rationality is lost and she tumbles into an unreasoning not-knowing insanity.
fn the poem ‘Tie the Strings to my Life, My Lord" death i i
ey done on tht? Day ofJudgmcpt n the company of Chl:;;ts. g’r:es;':::\ ?IJ;ZI? ;
oral, in My Brain® however carries the emotion to the other extreme. According
pichard Sewall, ‘She seems as close to touching bottom here as she ever got.” This
 deals with the anguish of death and all that it entails. The poem never c'learly
flls us why the speaker feel§ such sorrow but it does describe the emotions she feels
aher demise. In the .bcgm_mn.g f)f the poem she describes her funeral surrounded by
: POUTTS, 35 she can |mag1f1c it in her mind. This does not disturb her very much. The
 qoror INCreases when shg is left alone and all the mourners have departed. It is then
-t she realizes that she is, “wrecked, solitary,” possessing Being but in Silence, It is
when this happens that her reason snaps. This image is given by the plank of the
coffin breaking. When this happens she plummets past worlds, knowing nothing and
' alizing that there is nothing left to know. The last word of the poem *then’ followed
pya dash seems to SU ggest that there may be something more and her loneliness and

‘ Ajg;kof knowledge may not be a permanent state.

73,1 Themes
Funeral

The death of the individual whose funeral people are attending emblematizes the
death of the speaker’s sanity. She feels bogged down by the mourners who surround
' her at the funeral and feels claustrophobic, The funeral rituals are metaphors for the
uconscious working of the mind. Itis interesting to note that the speaker occupies
woroles: she participates in the funeral and is scparate from it as well. This feeling is
eightencd when the box is lifted and it creaks. She feels the creak carry into the
depths of her soul and is perturbed. The mourners are the faceless masses who go
dboat their actions with o regard to what the speaker feels. At the same time they are
ko representative of the speaker’s inner emotions. As the funeral proceeds and her
otions became more volatile and difficult to pin down the mourners become more
disjointed. In a sense they reflect her emotions even s they signal her essential
It:_@i"mﬂion from the events happening around her. 1f the mourners had any C_‘chepl{(’“
of the feelings she was experiencing they would have shown some emouon which

&n;eff not. This lack of emotion is indicative of the s‘;ca:nr : 1""5!?;?5 Sf.'l' T:‘g;:
“mented furth i ered in to the world of madness. s :
er when she is low ho inhabit the speakers’ physical

i’ltmo
K Moyme all the people W 3 .
; rs can also be seen as P l; Since the funeral is symbolical

: y are representative of the people » ;
" ber own impending death through madness they are representative of her
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s funeral then can be taken (o be indicatiye
d physical funeral. Their total lack of eMmotigy
e it brings to her notice her complete djy,
p hough they live their lives connecteq
r1d around her. In other wmd§ thoug
gom‘h:o‘:n‘: way, they and she are essentially divorced from eac.?h ot.h'er‘ Thm_fme
tl:cr; :r‘e in no posi'tion to help her in mattcrs that are crucial to her survival and wij be

unable to help her when her end comes.

acquaintances, Their reactions in thi
their reaction at her metaphoncalian
therefore terrorizes the speaker Sinc

Sound and sense

The breakdown of language occurs in th'e latter half of thtf:_ poem zt::lc:::(dm?tcs the
deterioration of the speaker’s mind. For nstance instead o .lszmg b Otchn:s Wereq
Hell’ she uses the word *bell’ indicating that her inner turmol £ own. € Voices

in her mind and i the dominant emotion that she feels. Theon ; se::t: perception thy
she is capable of is her ability to hear and that too has been reduced to cacophony,

The loss of rational thinking

The more the roceeds that more acute is the foss of the ;pcaker s rational seif

It also(::rves ﬁ)o::dl:rlinc her essential loneliness and underll{les her dn_slanf:e from

her fellow mourners. The word ‘race” implies that she is now mvolvcc! In a journey

which has no possible destination and finds it terrifying. At the same time the word

also serves to remind the reader that the speaker’s mind has taken her far from the

community of men and her fellow mourner. She is now alone in more ways than one:

not only is she emotionally and intellectually disconnected from her fellow moumers,
but now a metaphorical distance exists between them as well. She is alone and *solitary’
and her reason hangs by a mere plank. This image serves to highlight the speaker’s
precarious position which may become dire at any moment. This implies that the
slender control that she has on her reason may soon be lost as well heralding ber
descent into darkness and madness. Even as she falls into her metaphorical death ever
greater depths of her psyche are revealed to her. This happens because the human
mind 1s infinite. However every realization is a temporary halt for her. The poem ends
in a disjointed sentence revealing total discord, The poem ends with the speaker's
acceptance of the fact that just as a physical death is the ultimate reality; for her this
ultimate reality will be her impending madness. The burial at the end of the poem
marks the burial of all rational thinking by the speaker and marks a total death of a
sense of self.

7.3.2 Analysis

In the poem the speaker delineates the loss of her mind. The peem is an allegory and

compares the death of an individual and the consequent cessation of the person to the:
cessation of the poetic persona when the speaker s mind ceases to function. In other

words the funeral is an attempt to externalize the internal emotions of the speaker,

The “funcral in her brain® then is a metaphorical death of the mind. The funeral is&
commonplace occurrence and allows the speaker to create a distance between herself
and her emotions. This in turn enables her t0 express these emotions without having
to acknowledge the emotional and psychological turmoil they cause. At the same time
the projection of the funeral creates a distance between the reader and the speaker
and allows the latter to maintain a modicum of privacy even as she bares her deepest
fears and paranoia to the public gaze. This strategy proves useful in the latter half of

the poem when the speaker makes it clear that the funeral the reader was witnessing



y

and never really occurred, According to Cynthia Griffi
-‘““l.‘a-g;cnl role in the poem and without it the reader wou;‘dwb(:z";:lf {2:“:‘1
s to

¥ ac spea
J [S o . . -
pwﬁ o the experience the speaker was presenting. It is only the funeral and the

" al rites that Dickinson uses in the poem th
¢ funer® ; S at enable the reader is i
1 I comprehcnd what the t;peake' 1S saying. Therefore it is the fun:t:lsrli‘:e:
< coh erence and unity to the poem. Itis the familiar funeral rites that help the
e otiate the unfamiliar terrain of the speaker’s mind as they arc rcvc:lzd i
2 n

il
, n'mﬂi(m
{ nve
o
#p"‘.m'
| gh the funeral therefore the speaker dramatizes her mind's decent int
| s, 8 kind of death. Since the funefgl rites reconcile the death of a beloved '0
.mf\vgduali similarly they serveto familiarize the horrifying process of losi ’o
indive .are of it happening to th Frioh a8
4nd being aware ! PPERINgIo fhe reader. The sense of sorrow and loss that
_ﬂ?““‘er event entails is easily lransfer‘red to the latter event. This emotion is further
I"cncthcnc:d when the speaker uscs the image of breaking the coffin open. It reminds
e = gerof the unnaturalness of the dead coming alive and connects to the horror of

© . . o aatd
m:ﬁzinsl that on¢ 18 Josing one’s mind even as the process is occurring.
Y. oY : :
| ((is interesting © note that the funeral is recounted in the past tense. It is an

| pentthat has already (tfuﬂfd and lenfis a sense of finality and inevitability both to
- geathand the descent into mgdness it refers to. At the same time it evinces a sense
. esignation in the speaker: itis an event that cannot be prevented. The difference
| — the speaker and the people attending the funeral is that the latter do not know
! shenthey will die or what their end will be. Therefore the speaker who could monitor
| &rimpc’ﬂding madne:c»s is rendered lc?ncly and divorced from the world of the living
people around her. This sense of loneliness is further heightened by the closed casket.
| The pocm Scems L0 U ggest that the madness is death because it implies an erasure of
Therefore even though the physical body per se lives, the spirit and soul of the
or is dead and needs to be mourned. Another point of departure between the
" eakerand the mourners is the fact that while the mourners are physically present at
the funcral service the speaker does not ‘attend’ the funeral. In other words while she
describes her ‘funeral,” Le. her descent into madness there is no record of how she
' seusally felt while this was happening. In this way she succeeds in separating herself

from the other MOUIMCLS. One needs to ask why this separation between the two
l: occurs. One reason could be that even as the speaker describes her death she finds it

~ snunpalatable event.

l

; A salient feature of the poem is the complete lack of emotions the moumers
. dsplay, Not only are they a faceless mass, they also donot eXpress any sorrow at the
 funeral and death they are witness to. In fact they arc a silent almost detached presence
dlthe funcral. Their response cchoes the speaker’s response; she feels nothing for the
' moumers and is totally alone in her suffering. The idea seems to be that while others
iy sympathize with her for her diminishing control on her faculties they cannot help
;l.,h" at all. This implies that the speaker is alone in her experiences and faces her
enutions alone. The silent mourners underline this sense of joneliness and distance
M f_“’m the real world. This is also an example of the extreme interiority that we find
I: " Dickinson’s works.
As the poem progresses there is a marching cadence to the poem which serves
0 purposes, On the one hand it places the reader along with the mourners at the

funery) service and on the other it hints at the impending loss of rationality. This

*ling s given credence by the word ‘treading’ that recurs in the poem. The ideais

B
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that as the moumers move so are her thoughts chasing each other in her ming tll
becomes a mass of confused thoughts. At this point in the poem the fpef‘lkAcr feels iy,
she is as nameless and faceless as the mourners who sui'round her. Fhss MAge hing
at her ever unraveling sense of control, The term ‘race usc$l I;c:lch lunhsr SeParate,
her from the mass of moumers. Her sense of loss of control is further heighteneg by

the words

Kept treading-treading-till it scemed

That Sense was breaking through-
pression that only is the speaker isolated from the
world around her, but also she feels unhappy at any eff_on they make, howeye,
unconsciously, to burst into her inner self. The lines make it clear fhm the mou
moving around her, are not making any attempt (o forge any connection or rclatxonship
with her. Their unfeeling behaviour serves 0 unravel'hcr mind even more. The
mourners do not seem to realize that while they are going through th'e motions of
expressing their sorrow their actions hurt her decply. The poem has a dirge like tone
that gives it a tone of a funeral procession. However, while the moumers go through
the rituals a funeral entails these create a paraliel world where the speaker realizes
she is all alone. The loss of life the death implics reminds the speaker of_ the loss of the
mind, This similarity traps the speaker in a world all her own from which there is ng
escape. After this the poem can only move in one direction: the burial of the deag
body and the total loss of all rational thoughts on the part of the speaker.

The repeated motion of the ‘treading’ and the ‘beating’ batters in her mind unti]
the speaker can bear no more. The poem makes it clear that even as these noises
increase around her she tries to make one last effort to control the rising madness and
fails. She endures as long as she can until she goes numb. The word “beating' 1
significant in more ways than one: it reminds the readers of the beating drums that
herald approaching madness; and it also refers to the slow but steady erosion of the
speaker’s confidence and sense of self until nothing remains. The word in conjunction
with ‘treading’ is indicative of the psychological torture she underwent even as the
funeral went on. If the funcral is representative of the loss of reason, the speaker has
been tortured over a substantial period of time by a perceptible loss of reason and
approaching insanity. The use of the word *bell” here reminds the reader of the tolling
bells in the church when death occurs. This image accompanied as it is by the ‘beating”
drums further heightens the sense of tragedy at the inevitable conclusion of the poem,
The word ‘bell” also leads the speaker to the inevitable conclusion of the funeral
ceremony: the lowering of the casket into the grave, It is at this point that the speaker’s
mind balks and it makes a final effort to cling to its remaining glimpses of reality and
rational thought.

The speaker realizes that though the mourners are present at the service they
are disconnected from the events happening there, Similarly, though they are present
around her they are both unaware and unconcerned about her rising panic and terror
at her approaching death. Just as she has created a distance between them so have
they. This technique serves to depersonalize her tragedy as far as the mourners are
concemed and absolves them of any role in her death and tragedy. It was the collective
‘they’ that were responsible for her demise. Beyond when they were directly treading
on her, to when they were seated is perhaps a reference to when she secluded herself
from people and she still could not escape what was going on inside her head. Clearly
she holds the people in her life, and not herself, responsible for her own mental demise:

These words give the im




: , were u,:;wa::e(: (;:)lll:‘l; i\:’as happening, contributing to her demise without
e (hat they :
ing

e fact that the mourners don’t care for the destruction they wreck is further
jified in the lines

excm w then [ hcard them lifta Box

And creak across my Soul

As they move the coffin for the final burial they wreck even more suffering on
lough. At this point they strip her
Into madness. The creak implies
ve strike; instead they wanted to
strokes which were fatal in their

o :c oUMETS did not intend to make a decisi
L

any remaining sense througr! a sefjcs of deft
css:"l"‘ ¢ phrase ‘same boots of lead’ implies that the trauma the moumers caused
walked about isbeing TCPCGlexli. The difference is that while earlier she could

| | her cmolions_m‘d thoughts running around trying to make sense of what was
ping and trying to preventa total descent into anarchy, now her faculties are so

etely decimated that she can do nothing more than watch and foll

: ow tamely as
:::E jed to her death and destruction. %

There is achange in tone in the last two stanzas of the poem. The jagged meter
~ pighlights the SUESS and the chaos the §Peflker 15 undergoing and feeling. The regular
qeter of the earlier part of the poem mdxcz'xted the presence of the familiar and the
gnown. It reminded the spgal.cer that she was in a world she was familiar with. Although
¢he had withdrawn from it, it was not alien to her and a return was still a possibility.
the jagged meter, howevgr. heralds the complete deterioration of the speaker’s mental
landscape. It also underlines the fact that all that was familiar and known no longer
exists and so she can never go back. All that she can dois 20 forward and embrace the
madness that this experience has brought with it. The separation marked by the words
‘race’ and ‘ears’ is so complete that she can never revert to the earlier state of not
gnowing. She had separated herself from the other people around her stating they
were a different race: i.e. had different sensibilities from her. Her argument was that
gnce they could not understand her there was no reason in interacting with them. It is
pteresting to note that as her death approaches this idea is repeated. At this point of
fime she uses the idea of difference to suggest that the mourners and others like.them
are incapable of understanding her emotions and therefore she finds herself alone.
More than that the image implies that she would not be able to connect with them and
forge a human bond which could sustain her even if she tried,

At this point there is a change in the tone of the poem and the focus shifts from
the funeral per se to discuss the reason for her personal tragedy. When this discussion
ensues the speaker is unable to come to a viable answer. The only answer that she can
‘tome up with is that she is facing this tragedy simply because she is broken and

lone. The ‘Silence’ can also be another reference to her isolation with its implication
vfseparation from the rest of the world.

When in the last stanza:
And | dropped down, and down-
And hit a world at every plunge (19)

The idea behind the portrayal of death in different worlds is to make an attempt

d ‘hf’ right one and also herself. This reflects the poet’s attempt to seize every
*Portunity 1o saye herself.

i
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o e of every sentence. This
The final stanza uses ‘and’ at the beginning of every sl TeCiaty,
a rhythmic suppon o the pe,.,.

PR ST - Tering
use of ‘and’ has a dual function. Apart from ol b Ve
iR + ciuhsequent “hit The repetition highy;

fall, it also heightens the sense of fall and her subseque P ghligh,,

Hnti ' bel i g <
the action. Her fall into ahyss js not merely @ description of her being dropped ingg t

ery. The IS IrYINg [a | »
grave, but a statement of her ffermg and misery: T,"L. pf)d :rlaT;: f\fcr:"';ly Rl
suffered pain with cvery attempt <he made, as she I.ul 4w CYELY plunge.* ¢y,
he g(;\wn she did ;lulj Id. but hit each one of "
r way down, she

ust pass the wor
According to Paula Be
“There is neither a sustining God not
Like the trapdoor on a gallows o like the plar 4
into the grave. the ‘battom " drops out of reality. )
This illustrates her view regarding the g)('lst Sl
plays in her life. Italse works (oward_‘eqlpha.smng her lone
suffering is even beyond the help of God. .
The image presented in the line ‘Andthena pl:mlv.c in rcl:L:;on. t"r‘"“°~'f’ﬁCrs :
frightening vision of a coffin waiting to be taken tlo.wn l:ﬂ()ll e fl;nl»: )u!' Insteag
when the plank breaks. it is plunged into the hole in the glf)Uﬂf .. ,c '|m'ch that
materializes here is one of & pain and disrespect. the final m_dlgn_uy that ?mp_\: away
the hope of a respectable departure from the world.. I"c.rlmps. it nnphe.s.? social i) USliic .
and disregard of human dignity. cven till the end of life. ll_ also emphamw§ the d'umum,
of the fall. making it clear that the drop. instead of having l.;lkcn place inaninstan,
was a long process that allowed her to go *down and down .
The poet also highlights her frenzied efforts for her own survi‘vaI. as shf *hita
world at every plunge’. ln order to illustrate and emphasize her will and efors o
survive. she dramatizes her pain until the very fina

As her fall ends. she is finished knowing, but then the poet indicates thal the
r the poem ends in a dash, suggesting that this

possibility of an end is still far away. fo
could not possibly be the end. It could also imply a posstbility of an enteral life, life

after death.

7.3.3 Style of the Poem

ritten in the ballad meter and rhymes ABCB. The tone is similartoa
¢ schemeis |

i a religious significance. She wy,.,,
ing scaffold of meaning 1o suppon hc;.
offin until it is dmmd

net this plunge b
a sustam !
planks supporting ac

cnce of God or at least the roje fe
liness and shows thay heg

l

| moment.

The poemis w
funeral dirge and adds to the somber atmosphere of the poem. The rhym

relicved by the slant chyme of the last stanza:
And 1 dropped down. and down-
And hit a World at every plunge. |
And Finished knowing-then- (20) |

a characteristic feature of Dickinson's poetry and the reader can picture a funeral
service as he reads the text. The poem is replete with alliterations: *felt’ & *funeral,

‘treading’, ‘treading’ & *till’ and *being’ & “but.”

E spn@l like movement that hastens the poem to its inevitable conclusion: the speaker’s
insanity, There is kinesthesia in the descriptions of ‘Kept treading-treading-till | 2
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;hc Poem_ 7

- 3pas wellasin "Kc;?t‘hcatlng-bcéting-lill [thought' (7) and * And I dropped
e Jdawn-(18), with each double use of the word appealing to the Kinesthetic
L an ption. so that we could almost feel the rhythm of the action.

joaw i
o v 0{ e
pst

W;g I COULD NOT STOP FOR pEaTH
(foiues

e 1 could not stop for Death
6.._...-‘1, A

He ki

7 Carriage held but just Ourselves —
The ¢

and Immortaliy

,r{h, S[()!)p(’(,jbf' me —

e stawly drove = He knew no haste
) 1

And { had put away

Mo lahor and my leisure too,

Far His € ‘ility -

We passed the School, where Children strove
{t Recess — inthe Ring

We passed the Fields of Gazing Grain -

We passed the Setting Sun -

Or rather — He passed us —
The Dews drew quivering and chill -
For only Gossamer, my Gown -

My Tippet — only Tulie -

We paused before a House that seemed
A Swelling of the Ground —
The Roof was scarcely visible —

The Cornice — in the Ground -

Since then — i Centuries — and yet
Feely shorter than the Day

! firsy surmised the Horses' Heads
Were foward Ftern; fy -
fﬂlhts Poem Dickinson
,»Pamagc nde w
Poem is w
ML"uneter and
Y of Liter

personifies death as a gentleman caller who takgs a Ieisurgly
ith the poet to her grave. In the poem she also personit"nes immortality,
ritten in six quatrains with the iambic meter alternating between the
the trimester. Dickinson uses end rhyme in the poem, She a!so uses a
ary devices like allitcration, anaphora, paradox, and personification {ﬂ
™ The poem provokes controversy because it presents a complc.x an(_i t?mlu-
"Sional viey of death, 1 concept too mysterious to be fully expressed simplisticall y.
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felt a Funeral, in
my Hrain ditferent
from Tie the Stringy
to my Life, My
Lord?

6. What does the Luter
half of the poem
mdicate)

7. What does Cynthia
Griffin Wolf say
about ! felt g

Funeral, in my
Brain?
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At the same time the poem forces the reader to take an Enn\'amishﬂl. lf)tl): At his exertign
in life and ask the question as to why he or she is Irying as hard as they are,

7.4.1 Synopsis
Death calls on the speaker in the garb of a gentleman caller. He takes F‘“ for a ride i
his horse drawn carriage. On the way she sces a vanety of scenes. She sees thy
_ : 4 « of grain and the setting sun, With
peaceful scenes of children playing, fields o g RSB
approaching dusk the speaker feels cold. She is clothed in thin silk shawl for coat. In
the journey they stop at her grave and it is revealed that she has bc‘?n dead for Centuries,
However, the si)cakcr feels that she embraced death only a short time ago. The horses’
heads in the poems signify the transition from life to death to afterlife.
This is one of Dickinson s most enigmatic pocms. In it U‘edwﬂ’cakc" Coml";‘micat&s
from bevond the erave and through her words one can trace the movement from life
to aﬁeﬂiic. Inthe ;;g:)ncm deathisa ggcmleman; he patiently waits f"" the speaker b'“?«'lme
she is busy and cannot spare time for him. She is impressed by his civility and willingly
abandons the tasks she was involved in when he first arrived, Later .thc two of them
embark on a carriage ride. During the ride the two observe the passing scenery and
she notices evidence of life all around her. She sees the children playing in the parks
and notices fields of grain spread out all around her. The changing scenery impresses
upon the reader the fact that the ride is carrying the reader from an urban 0a primarily
rural landscape. Both death and the speaker are aclive agents when the ride begins;
but the speaker’s role changes as the ride reaches its conclusion. When the two observe
the sunset the speaker is reminded of the fact that she is dead and cannol participate
in the world around her. In other words. instead of creating the landscape in the act of
viewing it she is a part of it. This is further underlined when the two visit her grave
and her tombstone. Her transitory state is highlighted by the fact that she feels cold
because she is dressed in gossamer clothes. The cold she feels is reminiscent of the
cold hand of death.
Another interesting feature of the poem is the fact that the physical movement
of death and the speaker mirrors their metaphorical movement. In the beginning of
the poem death visits her *home” and escorts her around town and country in a loving
manner. The image reminds us of two lovers who are preparing to spend eternity
together in a loving marriage. This journey is inverted at sunset. Death after escorting
the speaker on a memorable trip (and nothing is more final than the final march to
dcath) escorts her to her true home: the grave where she will live for eternity in the
loving embrace of her *true’ love death. The idea that the poem seems to be positing
by paralleling these two scenarios is that death is the ultimate reality. What is interesting
in this formulation is that the terror of the poem ‘I felt a funeral’ is missing in this
poem. While both poems deal with death in one the speaker faces a complete
anmhilation of the self while in the other the speaker embraces death as the ultimate
pleasure. The poem also hints at immortality when the speaker asserts that even thou
she has been dead for centuries she feels that no time has passed at all, It is not jus
any day that she compares it to, however—it is the very day of her death, when sh
saw ‘the Horses' Heads' that were pulling her towards this etemity.

7.4.2 Analysis




; entility. In the poem, death is a gentleman caller who is prepared to wait
gvillty " . arrival is importunate. Interestingly, it is this civility that motivates the
becm.l: 1o abandon her pursuits and join him in the carriage ride.

“,c.d- The SCEne is almost romantic: the two; the speaker and death spend a day in
.; pursui‘5~ The day ends with the speaker accepting graciously death’s mark
joyl’;;ing happy in the graveyard, In fact, death is personified as a consummate
eman who makes ‘h_e spcak.er feel comfortable and gently leads her to eternity.
g frct that the speaker is not fnghlgned and goes willingly is apparent from the fact
ﬂ":thi‘ rone of the poem 1S not fm““‘c and the speaker never panics. This is in direct
 to the poem ‘I felt a funeral.’ Another salient feature of the poem is that as the
0™ eeds, the speaker moves physically from the centre of the civilized world,
P ondon to the outskirts. This joumney parallels the speakers journey from a life
"{;eﬂi“ she gets her vahd:.im.)n from external sources to life lived internally where
" ots validation from within herself, This is indicative of the interiority of Emily

I shc ge v X : ] ‘ e
_ Wkinson’s poem which is a salient characteristic feature of her poetry.

. After death meets the speaker he introduces her to the world around them, She
i turn SECS this as an act of kil?dncss and is happy to be escorted. Moreover, death
gves her personal attention. Like a true gentleman she is the focus of his attention
and he does not demur in interacting with her. This individual attention is further
: gmpbasilfd by the fact that they are :.done in the carriage (something contrary to
custom and acceptable forms of behaviour) and through the use of words like ‘held”
wod ‘ourselves'inan internal rhyme in the poem. This interal rhyme serves to highlight
the extreme interiority of the speaker’s thoughts. She is in such a thrall of the gentleman
hat she does not hesitate to abandon her ‘labour’ and her ‘leisure’ to follow him. The
image is used o suggest that the speaker feels no pain or sense of loss or sorrow at
her death. Instead she welcomes it, This impresses the speaker even more and she
joys the ride tremendously. The poet seems to be suggesting that while a life fully
lived is desirable, death is the ultimate reality and need not be seen to be terrifying
and frightening. The fact that in the poem ‘I felta funeral” it was precisely this erasure
of the self-consciousness that terrified is interesting. The two poems seen in conjunction
nise the question as to how to reconcile the supposed two divergent responses (0
death in the poet’s psyche. Since Dickinson’s poems are extremely personal and were
never meant to be published it is very possible that they deal with her changing reactions
todeath over a period of time. This is borne out by the fact that such multiplicity of
wice is found throughout her work and is indicative of a soul in communication with
itself in an attempt to understand not just itself but also the world around it.

Another idea that the poem projects is the difficulty of the life itself. In contrast
todeath which marks the cessation of all endeavor life is defined by the ‘labour” one
does. It interesting to note that the aristocratic almost decadent life that death in his
Slise as gentleman caller seems to live is in direct contrast 1o the activities they sec
bqng performed around them, Moreover these activities are being performed by
;“d“'ldt.lals irrespective of age and gender. Through this the speaker scems (o be
,'%gc“{"g that life is marked by incessant labour and raises the need for such labour.
etestingly none of the participants in these activities can appreciate the world that
%y are creating; it is only the two people sitting in the carriage who can do so. One
sy that through this analogy Dickinson is raisinga very pertinent question: why
| 4rd and try to succeed if such constant activity deprives you of the chance of
:p:mc"f‘mg that you are creating, This can be seen in the case of the children: they

playmg in the fields and the image seems Lo imply innocence and an instinctive
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B enjoyment of the world. However, the children are P';)’ ‘:"ﬁ“:‘::c':i r:i::?;:e:h idea i
that this play is not permanent and is the primary (4555 .mslﬁ ;)fthcse ch'{: form,

*Strove’ emphasizes the labours of existence: e pr;mar‘i'ork f;)r it. The s lakrcnm

not being just children; it is to prepare for a future % u?l secs on‘thc -;)Pe .

NOTES the words ‘we passed’ repeatedly 1o inform all that she ; :: J umcgr With
death. The term highlights her relative disinterest at th‘? r_"pc‘;. :‘:g;f::i:v The idea i
that instead of creating something new ‘"fd app r'c‘CI‘l(-Ing ' n;mk . il~ Wvolved
repetitive tasks that instead of giving meaning to his existence MIRe fmonotonoys,
The tone of the poem here is relaxed and pcnccf‘ul. Ho»;evclrl lhe'moo((li Changcs

as night approaches. The weather 15 colder and the .sen.sc.'o‘ :1:; I 13‘355 fm Oneness
that the speaker felt with the world is disturbed: she fee.“\ Lf’h - m-umlnfomblt.
This speaker feels this as night approaches. A couple of things happen STu taneously
at this point in the poem: night comes and the sun sets: therefore in keeping with
social conventions the gentleman death is honor bound to return th.c speaker home,
t this point are revealing

i_e. return her where she belongs. The events in the poem &
The fact that the speaker feels cold can have several meanings; she could be fc'eling

cold since the absence of the sun’s warmth reminds her of the approaching cold
winters, This in tum is representative of the fact that though the speaker finds the
activities that make ‘life’ monotonous and repetitive, nevertheless she has not as yet
reconciled herself completely to her mortality and death. Her feeling cold is, therefore,
also her unease with her changing condition. Also, if the early ride were (o be seen as
the courting between two lovers under the watchful and approving eyes of society,
then the cold that she feels after sun set can be regarded as the consummation of this

Jove away from the eyes of society.
This image is further boune by the fact that death in his guise as gentleman take
the speaker to her final, ‘true” home — her grave. At this point all the images coalesce
to remind the speaker that although death implies a change in status and scene itis the
ultimate reality and the only way that the speaker can achicve immortality. Therefore,
in the final analysis the cold that the speaker feels can be regarded as the final stirrings
of unease she feels before she happily embraces death and immortality, Again the
c ¢ in emotion here from the earlier poem ‘I felta funeral’ is remarkable. Death is
not an annihilation of the self instcad it becomes the celebration of the self especially
since it gives the self to exist on its own terms without having to concem itself with

social concerns and norms.

For a young woman who refuses to meet people and spent a large part of her
life in her own room., such a situation no doubt would be attractive. In other words if
we were to compare the two poems it seems as if the poet is (rying to come to lerms
with her own identity crises and trying to form an idea of how she sees other people in
her life. Nonetheless at this point in the poem reconciliation seems to be happening.
Also words like ‘gossamer’ ‘gown’ and ‘tippet’ ‘tulle’ bring the material trappings
into focus and remind the speaker as well as the reader of the transition as it i
happening. Thus even though the poem at this point seems sinister (considering that
: it is dark and cold and they are in a graveyard) the note of evil is completely absent.
Instead the tone soon becomes celebratory and happy.

It is because of this reason that the last stanza of the poem is revealing. Here it
becomes clear that the speaker has been dead for centuries. However, time has no
meaning for her: she could have been dead for a day or for decades, it is irrelevant.
What matters is that her new status allows her to relish her freedom. In fact the final
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m celebrates this moment of realizati
q0f the _ : alization. Tt was in '
’”“:ea]i?ﬁd that Death Was more thap Just death; instead it was alﬁo‘ ri:\rir::tg":rd';’hh?t
e toward lmmo.rtaht?' is emphasized by the words: ‘surmised the Horse “ l-yl’ lS
L joward Etemity = The word “eternity” followed b ey

' - J the da . )
. of the forever that death brings with it, It also img;ics ‘th: Cmil:fsw:::s:::s
peak a

ling outinto the infinite. In the final stanza therefore time loses all meaning. The
m‘dvi ies that the speaker has seen earlier in the day then become the cndeavcﬁ;rs f
X whi chare co.mp.letely transitory and meaningless. If we were to consider the f; o
:3( for Emily Dickinson it was the mindscape tha S

. L Was most important the
" s reveals an important aspect of her supposed ‘withdrawal’ frop;: u,en wOﬂ: t:;s,

per refusal to meet new people was not a refusal to live or even a sign of madness
some have suggested; msu_:ad it marks her desire to achieve fulfillment in her
ﬂnw] |andscape. For I}cr a llffﬁ was truly lived only if the individual had a clear
,‘,mxamished undcrstandxf\g of hnm§eif and this in turn was impossible without mkiné
5 cold hard Iqok ALOne & OV mind and soul. Seen in this light the poem under
wﬂSidemtion implies that for the speaker, and by extension Emily Dickinson, death is

® somemingtobeterriﬁcdof. but something to love since it provid the opportuni
?arse;f.fu]ﬁllmcmandsclf-rcalization. DR it

The words “House that seemed / A Swelling of the Ground -’ suggest not just
(he grave but their meaning goes further. For the speaker the ultimate reality is death
orthe eternity that it signifies. At the same time she also says that reality is that which
iscreated in the mind and not necessarily the one that surrounds us. In other words
o is staking claim to the right of the individual to create their own reality and by
exiension their own formulating principles of life, This image is followed by the image
of the horses: ‘1 first surmised the Horses' Heads/Were toward Eternity’. This seems
1o suggest that the soul is eternal and never dies.

In light of this, the beginning of the poem can also be seen in a new light. In the
beginning it was death the ultimate reality which had come to the speaker's home to
take her on a journey. However, seen from the perspective of the conclusion it is
- apparent that the speaker was already dead when she embarked on this journey. This

implies that she had already achieved immortality, the desired objective of the end of
 the poem, even as the poem begins. This further highlights the fact that time is irrelevant
- and that there is a depth in the poem that makes it interesting. This interiority brings
i‘ the idea of immortality which this poem deals with into greater focus.

743 Images and Metaphors in the Poem
| According to Engle, this is one of Emily Dickinson’s most enigmatic poems. She
. Uses images and metaphors to explore death in novel ways. These images, however,
- important are also ambiguous, The first two lines capture the poem’s central theme.
; What these fines mean is the cause of debate. According to some critics, Dickinson
Dereis embracing death, for others death is an equal if nota supplicant in the relationship
'lhe two share. In the poem, she personifies death as a gentleman caller who is not
'imidating or frightening. Instead, death is represented as a suave, sophisticated
| '"311 who is conscious of the nuances of the civilized world and gives these nuances
eir due, It s this civility that makes him a desirable companion so much so that the
t Sgeaker abandons whatever she is doing and agrees to g0 with himon a c.amage ride
With alacrity, As thie carriage ride proceeds and night approaches death is presented
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s

as a conscientious gentleman and one who is aware of the needs and requiremeny, 5
forms him from a gentleman to a desirapyy

the woman accompanying him. This trans . ’ .
lover and one who will satisfy his beloved. This image 1S fulfilled later in the

when it is only in dcath’s company that the speaker can embrace and enjoy ctemiy,
Death is more than just a gentieman caller in the poem. Another reading of i,
first two lines suggests that death ceases 0 matter if one stops being intimidated by

In other words when the speaker stopped obsessing about her mortality and fOCuscd'

instead on living her life to the fullest she became frce'a'nd death ceased to matter
nending list of activities performed only to give

her. She stopped rushing into an U '
sense of meaning to her life and to stave off any sense qf t_xcr moqahty, Therefore
death becomes 2 aon-reality for her and exists only ‘wn.thm the time-bound finjte
world® and not within ‘the imaginative infinity of consciousness.” What the poet
saying here is that the activities of conventional soc:ctyare ordered around the princip]
of giving meaningtoa life whose ultimate reality 15 death and an erasure of the self
Thus, life is predicated upon fear of its conclusion.

This is the tone in the poem ‘I felta funcral.’ The poet is attempting something
different here; here she is positing a possible solution to this paralyzing fear of death
and the etemal silence. She suggests that it1s how one orders one’s life and not what
one does in it that makes life meaningful. In other words she sees death not as 3

ive life of seclusion. According

‘biological death’ but as an opportunity to live a creall (
to John Greenberg, in the poem Emily Dickinson is stating that a life spent in creative

activities in seclusion from the concems of the material world is a life well lived. He
Iy, if we consider that it is made by a

argues that this is a radical statement, especia

woman so unlike her contemporaries. He says that her life is ‘so abnormal, so unlike
the life any sane young woman (including Emily) would choose that it could be
compared only to death’

The children, the fields and the setting sun

o our understanding of the poem. They signify the
ood to youth to old age. The children signify a time
are playing and are unaware of the fact that life
a tacit acknowledgement that

These threc images are central t
various stages of life from childh

of innocence and joy. The children
implies state of constant toil and hard work. However,
hard work is an integral part of being alive when it is mentioned that the children are

playing not because this is what they normally do all the time, but because they have
at this point of time taken a break fiom their studies. The idea is that even in childhood
the demands of the world start imposing on the individual and start determining the
way they behave. In other words these demands encroach on the individual and his
desire to do what he wishes even when he is a child. Thus, the time of childhood, a
su time of innocence is transformed into a time when one prepares for the
adult world. The fields of grain symbolize toil and the fulfillment of this toil, It must
be noted that even as the speaker looks at these fields of corn there seems 0 be a
sense of detachment from it. In other words it appears as if she is a voyeur looking
inside from the outside. This tone seems inexplicable considering that the speaker is
very much alive and is out on a drive, albeit with death. This congruity is clarified
only in the last stanza when it become clear the she has been dead for some time an
finds all these activities meaningless and transitory. Thus, even though the poem assigns
some meaning to these activities in the early part, by the end these are transitory
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- cless activities which one indulges in as one waits for death which ushers in
ﬂ"“n'-male reality: cternity. Similarly the ‘setting sup’ implies old age. Within .lhc
d.c“‘" i image reminds the readc‘i that soon childhood and youth givé way to old
e I Convemion.al terms old age is a marker of a well-lived life. It also signifies
u® . nd maturity. The speaker, however, rejects these formulations and suggests
wi ) he wisdom and maturity <_>f old age is predicated on the experiences and
it ourof childhood and youth. Since she has already classified these as meaningless

- ities the wisdom etc. of old age i§ also easily dismissed by her. Taken together
i . rages Suggest that Dickenson is questioning held norms and stating claim to

st formulating their own reality.

Through these images an_d th'E }IHGQuivocal rejection of what they stand for she
iobe suggesting th?t the md!wdual has the right to determine the course of his
4 need not order it apcm*dm £ 10 conventional norms, This formulation is
ing since this is precisely hqw she herself lived her life; she refused to meet
0 e, stayed in her ro‘om coxpposmg poems. More importantly her poems do not
*fect the political, soqal and'ldcologlcal' debates of her time. It is almost s if they
ot oceur and even if th.ey did sh; Wwas either unaware of them or did not appreciate
dheif signiﬁcance: In the hgh} of this poem we can look at this exclusion in another
sy, Dickinson did not mention contemporary events in her poetry not because she
as notaware of them but because_ %hc did not think they mattered, For her it was the
odividual consciousness and sensibility that were of prime consideration.

[n other words all the activities the children, young men and the old indulge in,
andwhich are also shown in the poem, are meaningless because they do not originate
from the spirit’s desire to create. Instead they are performed as per social expectations
wnd are predicated on the desire to be seen as successful by one’s contemporaries. In
light of this the presentation of the grave as the ultimate, true home is important. If all
of us are to end up in the grave with death as the eternal companion then one has to
live life as per one’s beliefs to give it any meaning. Thus, it is how one defines a
fruitful life and strives to achieve it that is important. Eternity in light of this argument
assumes significance. On one hand it signifies the immortality of the soul but it also
implies the supremacy of the creative spirit over material things.

George Monterio has noted that ‘the children., .. do not play (as anyone would
axpect them to) but strive.” Engle says that the activities of childhood are ‘the thrashings
ofprofessional competition that occur in the ladder-climbing stages of one’s career.’
Interestingly the Children strove / at Recess - in the Ring -’ This suggests that the
children are playing a game of ‘ Ring-a-ring-a-roses.” This game was originally played
by children during the middle age and recited by them as ‘a charm against the ravages
ofthe plague’ (Monterio). Thus, even as the children are playing a seeming innocent
game within its ritualistic words are embedded the ‘reminder of the mortal stakes.’
Thus, death is an unseen presence all through our lives.
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ACTIVITY

Conduct a survey of a group of students to find out what they think about any
of the works of Emily Dickinson,

Check Your Progress

8

10,

- personify in the

What does
Dickinson

poem Because [
could not stop for
Death?

What does the
horses' head
signify?

What role does
death play in the
poem?




Emily Dickinson \
D You Know

Besides her poems, Emily Dickinson also wrote hundrcd§ of letters to fapy; I
and friends. The letters have survived and have been published for all to read.

NOTES The letters contain poems, cartoons, jokes, fragments, news, £Ossip, ang
biographical information about the poct, among a lot of other things,

7.5 SUMMARY

In this unit, you have learnt that:

o In Emily Dickinson’s poem, [ felta F uneral, in My Bmin: Dickinson Portrayy
what appears to be a funeral in her mind. When one imagines a funers).
nevertheless, they generally think of it as a service for a person who has M
away.

o Even though Dickinson gives a description of the proceedings that normally
take place at a funeral: people who are mourning, rituals, lifting of a box o
what appears to be a coffin, there is no death of a person; there is no actya|
burial taking place.

o This experience of a funeral is going on in Dickinson's mind, 18 in fact a funerg)
of the death of her mind.

o In the beginning of I felt a Funeral, in My Brain, Dickinson starts by describing
a slow death of her mind when she says, ‘Moumers to and fro kept treading-
treading till it seemed that sense was giving way.’

e Dickinson talks about mourners who apparently imply her thoughts and these
thoughts keep coming in and going out of her mind, “till it seemed that sense
was giving way’, or each and every logic was beginning to fail.

e In the next verse of I Felt a Funeral, in My Brain, Dickinson keeps on descnbing
the long and drawn-out relapse of her mind when she says, “And when they all
were seated, a service like a drum-kept beating-beating till I thought my mind
was going numb.’ The formal procedures for the death of her mind has now

started and the ‘beating-beating’ looks as if to stress upon this thinking that
continues to devastate the remnants of her sanity.

¢ At the end of the funeral service, when the coffin is carried to the cemetery by
the pallbearers, Dickinson’s ultimate and final attempt to save her sanity is
depicted in the third stanza, in the words, ‘Then I heard them lift a box /And
creak across my soul/With those same Boots of Lead, again /Then space began
totoll.”

¢ Inlfelt a Funeral, in my Brain, Dickinson indicates that her mind is about (o
be buried, and as her mind is being buried, she hears those last thoughts 0
reasoning, and suddenly all thoughts are gone and the only one left is Dickinson,
‘and silence, some strange race here.’

* Inthe final stanza of I felt a Funeral, in my Brain, as the coffin is being low
into the grave, Dickinson thinks aloud the final result of the death of her min
as she explains, “And then a Plank in Reason broke,/And I dropped down, an
down'* The base of the coffin suddenly breaks, indicating that this ‘Plank i

Reason’ is a level of understanding, thinking, knowing.
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(he poen. Becanse I Coudd Not Stop tor Death. de ath

o In halts to take the speaker for

arnves as a gentleman
su] Lor. w ho

ande in his horse-drawn coach

THey ride at a leisurely speed and the speaker appears 1o be v

' sigh the gentleman. Gomng throngh the town, the speaker comes across playing
5 ACTOS:

ch,]dr&)ll. meadows of gram and the seting sun. Itisa quite calm sight

ery comfortable

A rwilight falls, the spcf\ker starts feeling very cold. because st
;‘thiﬂ silk shawl covering her. She was not dressed for her

jeath when she got dressed that day,
L

The ride ends at her grave. marked with a small tombstone
. ;

e is only wearing
ad hoc date with

 In the final stanza of Because I Could Not Stop for Death, we come to know
that the speaker’s ride with death w :

' as a flashback (she was alrcady dead
1es agoh
ceﬂ'“"es 3

, However, all this seemed like yesterday when she initially felt that the horse

heads poi:ucd toward ctc‘mll)'. 1.e., were an indication of the passage from life
1o death and then to the life after death,

75 KEY TERMS

T

« Frosty: 1t means unfriendly. in a way that suggests that someone does not
approve of something.

« Seminary: Itis a college where priests. ministers, or rabbis are trained.

« Psalms: It is a song. poem, or prayer that praises God, especially one in the
Bible

» Trimester: It is one of the three periods in the year during which classes are
held in schools and universities,

» Calvinistic: It is something which 15 connected to a church that follows the
teachings of the French Protestant, John Calvin,

o Transcendentalism: [t is the philesophy, which emphasizes the spintual
benefits to people of periods of deep thought instead of action.

7.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

| Emily Dickinson had a distant relationship with her mother but shared warmer
ties with her father. Edward Dickinson. Nevertheless her relationship with him
often turned sour.

res

- Emily was a good student, but she had to leave Mount Holvoke after a year due
ol health,

(93

- Emily Dickinson wrote nearly 1800 poems in her lifetime, most of which were
published posthumously.

-

- Dickinson's language is relatively simple but it is a set of oft-rhymes and an
unconventional punctuation that marks her poetry as different from her
tonlemporarnes,

. ?n the poem *Tie the Strings to my Life, My Lord" death is presented a joyful

LN

jouney done on the Day of Judgment in the company of Christ. The poem
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iy felt a Funeral, in my Brain® carries the cmoticm. to thg other extreq Th
the anguish of death and all that it entails, « Thig

poem deals with
6. The breakdown of language occurs in the latter half of the poem ang indic%

the deterioration of the speaker’s mind.

NOTES : e al plays a critical role i
7. According to Cynthia Griffin Wolf, the funeral play. role in the
and without it the reader would be at a loss to comprchcr?(.? the experiencs
speaker was presenting. Itis only the funcral and the familiar funeral ritgg ;-
Dickinson uses in the poem that enable the reader to comprehend why, the
speaker is saying.
8. In this poem Dickinson personifies death as a gentleman caller who take, .
Jeisurely carriage ride with the poet to her grave. In the poem she also persop; fing
immortality.
9. The horses' heads in the poems signify the transition from life to death to afterjig.
10. In the poem, death is a gentieman caller who is prepared to wait because his
arrival is importunate.

7.8 QUESTIONS AND EXERCISES

Short-Answer Questions
1. Why does Emily Dickinson's personal life receive as much attention, or ¢ven
more attention, than her poetry?
2. What is the meaning of / felt a Funeral, in my Brain?
3. Who are the mourners in the poem /{elt a Funeral, in My Brain?

4. Which description best applies to the poem’s characterization. of death in
Because I could not stop for Death?

5. Write a brief synopsis of the poem Because I could not stop for Death.

Long-Answer Questions
1. Discuss some of the themes that appear in Emily Dickinson’s poetry.
2. Describe some of the reasons that Dickinson did not gain fame as a poet during
her lifetime.
3. Analyse the poem, ! felt a Funeral, in my Brain?
4, Analyse the poem Because I could not stop for Death.
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