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About the University

Rajiv Gandhi University (formerly Arunachal University) is a premier institution for higher education in the state
of Arunachal Pradesh and has completed twenty-five years of its existence. Late Smt. Indira Gandhi, the then
Prime Minister of India, laid the foundation stone of the university on 4th February, 1984 at Rono Hills, where
the present campus is located.

Ever since its inception, the university has been trying to achieve excellence and fulfill the objectives as
envisaged in the University Act. The university received academic recognition under Section 2(f) from the
University Grants Commission on 28th March, 1985 and started functioning from 1st April, 1985. It got financial
recognition under section 12-B of the UGC on 25th March, 1994. Since then Rajiv Gandhi University, (then
Arunachal University) has carved a niche for itself in the educational scenario of the country following its
selection as a University with potential for excellence by a high-level expert committee of the University
Grants Commission from among universities in India.

The University was converted into a Central University with effect from 9th April, 2007 as per notification
of the Ministry of Human Resource Development, Government of India.

The University is located atop Rono Hills on a picturesque tableland of 302 acres overlooking the river
Dikrong. Itis 6.5 km from the National Highway 52-Aand 25 km from Itanagar, the State capital. The campus
is linked with the National Highway by the Dikrong bridge.

The teaching and research programmes of the University are designed with a view to play a positive
role in the socio-economic and cultural development of the State. The University offers Undergraduate,
Post- graduate, M.Phil and Ph.D. programmes. The Department of Education also offers the B.Ed.
programme.

There are fifteen colleges affiliated to the University. The University has been extending educational
facilities to students from the neighbouring states, particularly Assam. The strength of students in different
departments of the University and in affiliated colleges has been steadily increasing.

The faculty members have been actively engaged in research activities with financial support from UGC
and other funding agencies. Since inception, a number of proposals on research projects have been
sanctioned by various funding agencies to the University. Various departments have organized numerous
seminars, workshops and conferences. Many faculty members have participated in national and international
conferences and seminars held within the country and abroad. Eminent scholars and distinguished
personalities have visited the University and delivered lectures on various disciplines.

The academic year 2000-2001 was a year of consolidation for the University. The switch over from the
annual to the semester system took off smoothly and the performance of the students registered a marked
improvement. Various syllabi designed by Boards of Post-graduate Studies (BPGS) have been implemented.
VSAT facility installed by the ERNET India, New Delhi under the UGC-Infonet program, provides Internet
access.

In spite of infrastructural constraints, the University has been maintaining its academic excellence. The
University has strictly adhered to the academic calendar, conducted the examinations and declared the results
on time. The students from the University have found placements not only in State and Central Government
Services, but also in various institutions, industries and organizations. Many students have emerged
successful in the National Eligibility Test (NET).

Since inception, the University has made significant progress in teaching, research, innovations in
curriculum development and developing infrastructure.



About IDE

The formal system of higher education in our country is facing the problems of access, limitation of seats, lack
of facilities and infrastructure. Academicians from various disciplines opine that it is learning which is more
important and not the channel of education. The education through distance mode is an alternative mode of
imparting instruction to overcome the problems of access, infrastructure and socio-economic barriers. This
will meet the demand for qualitative higher education of millions of people who cannot get admission in the
regular system and wish to pursue their education. It also helps interested employed and unemployed men
and women to continue with their higher education. Distance education is a distinct approach to impart
education to learners who remained away in the space and/or time from the teachers and teaching
institutions on account of economic, social and other considerations. Our main aim is to provide higher
education opportunities to those who are unable to join regular academic and vocational education
programmes in the affiliated colleges of the University and make higher education reach to the doorsteps in
rural and geographically remote areas of Arunachal Pradesh in particular and North-eastern part of India in
general. In 2008, the Centre for Distance Education has been renamed as “Institute of Distance Education
(IDE).”

Continuing the endeavor to expand the learning opportunities for distant learners, IDE has introduced
Post Graduate Courses in 5 subjects (Education, English, Hindi, History and Political Science) from the
Academic Session 2013-14.

The Institute of Distance Education is housed in the Physical Sciences Faculty Building (first floor) next to
the University Library. The University campus is 6 kms from NERIST point on National Highway 52A. The
University buses ply to NERIST point regularly.

Outstanding Features of Institute of Distance Education:

() At Par with Regular Mode

Eligibility requirements, curricular content, mode of examination and the award of degrees are on par
with the colleges affiliated to the Rajiv Gandhi University and the Department(s) of the University.

(i) Self-Instructional Study Material (SISM)

The students are provided SISM prepared by the Institute and approved by Distance Education
Council (DEC), New Delhi. This will be provided at the time of admission at the IDE or its Study Centres.
SISM is provided only in English except Hindi subject.

(iii) Contact and Counselling Programme (CCP)

The course curriculum of every programme involves counselling in the form of personal contact
programme of duration of approximately 7-15 days. The CCP shall not be compulsory for BA. However for
professional courses and MA the attendance in CCP will be mandatory.

(iv) Field Training and Project

For professional course(s) there shall be provision of field training and project writing in the
concerned subject.

(v) Medium of Instruction and Examination

The medium of instruction and examination will be English for all the subjects except for those
subjects where the learners will need to write in the respective languages.

(vi) Subject/Counselling Coordinators

For developing study material, the IDE appoints subject coordinators from within and outside the
University. In order to run the PCCP effectively Counselling Coordinators are engaged from the
Departments of the University, The Counselling-Coordinators do necessary coordination for involving
resource persons in contact and counselling programme and assignment evaluation. The learners can
also contact them for clarifying their difficulties in then respective subjects.
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=0 INTRODUCTION

Kamala Das is one of India’s most renowned contemporary women writers, Expressing

herself in two dialects, English and Malayalam, Das has zuthored numerous

autobiographical works and books, some critically acclaimed collections of verse in

English, many volumes of short tales, and prose on a variety of themes, Immediately

afier the publication of her first collection of poems, Summer in Calcutta (1965), Das

was identified as a significant voice of the contemporary period which was exemplified
by moving beyond the existing voices and composing in a distinctly Indian tone rather
than taking up the methods of the English modemists, Das’s challenging verses are
characterized by their intense investigation of the self and feminine sexuality. It revolves
around city-centric life and women’s functions in an Indian surrounding, It mentions
the political and individual conflicts of marginalized people. Das’s work, especially
written in English, has been read and published in India, Australia, and the West. She
has brought home numerous accolades and honours. This unit will focusonDasas a
poct and writer and her work. Attention will be paid to one of her poems ‘The Old
Playhouse'.

5.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
¢ Assess Kamala Das as a poet and littérateur
* Discuss the important aspects of The Old Playhouse

5.2 ABOUT THE AUTHOR

Kamala Das, also known as Kamala Suraiyya, was an Indian poetess borm on
31 March 1934. A distinguished Indian writer, she composed both in English and
Malayalam, her native language. Much of Das’s writings in Malayalam are published
under the pen-name ‘Madhavikkutty'. Her mother was a Malayalam short story wniter.
Das also embarked on her literary career as a writer by publishing short stories in

Kamala Dys
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Kamala Das
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Malayalam. But after the publication of her Indian English verse co| lection S
in Calcutta (1965), she gained a wider recognition as an f‘“‘hof and creatiy, "
The success of this collection paved her way to the publication of two other gop &%

of poem: The Descendants (1967) and The Old Plavhouse and Other Poemy ( glg“
: ).

Fig. 5.1 Kamaia Das

Das’s work celebrates the spirit of the Indian women of contemporary times
and chronicles their agony of being bereft of love and longing for emotional fulfillment
The nature of her poetry is confessional. Her poems express her inner-most desires in
their existing sentiments stripped of any superfluous veil of emotions. Her poetry
reflects the desires of the physical body and a quest for the beautiful and the serene
that is not within her reach. This Indian poetess was also fond of writing about memories
of childhood, family relations, and the family’s great house.

Love and marriage are ever-permeating themes in Das’s poetry. These themes
arc mostly always rooted in her Nair heritage, her own home situated in Kerala and
her grandmother’s place. Her poems like ‘Summer in Calcutta’, ‘In Love’,
‘Composition” “The Suicide’, ‘An Intensity” reflect the intensity of her feclings with
an underlined feeling of protest.

Das’s autobiography My Story was published in 1976. She wrote two novels,
Manas (1975) and Alphabet of Lust (1976). She was honoured with Sahitya Akademi
Award in 1985 for her literary contributions.
Works

o The Sirens, 1964

® Summer in Calcutta, 1965

® The Descendants, 1967

* The Old Playhouse and Other Poems, 1973

* My Story, 1976




, Alphabet of Lust, 1977

o The Anamalai Poems, 1985

s padmm'ari the Harlot and Other Stories, 1992
o Only the Soul Knows How to Sing, 1996

Allah, 2001
This Savage Rite, 1979

o Yaa

o Tonight,
o My MorherAlSix!y-.s'i.x‘, 1999

Q="
52'1 pas as a Poet

Kamala Das released six volumes of verse between 1965 and 1985. Drawing upon
jevout and houschold symbolisms to investigate a sense of individuality, Das notifies
oﬁmcnscly individual kn.o»\rledge, encpmpassing her development into womanhood,
bgfailed quest for love within and outside the ceremony of wedding, and her existence

.

pamale dominated world within the rural confines of southern India, especially after
inheriting the home that belonged to her forefathers.

Das has been courted controversy with the publication of Summer in Calcutta.
She soon became renowned for her use of odd imagery and outspokenness in her

s. For example, in her poems *The Dance of the Eunuchs® and ‘The Freaks’,
pas sketches the exotic to talk about her sexuality and her joumey to fulfill her need.
in *An Introduction’, Das takes the problems of women to a universal level and
addresses openly those topics which were hitherto conventionally considered as
personal knowledge, proposing that women’s individual sentiments of yearning and
parting are part of the collective know-how of woman’s life. In next collection of
poems The Descendants (1967), the verse *The Maggots” interlinks the agony of lost
love with existing Hindu myths. And the verse, ‘The Looking-Glass’, explains that
women are expected to carry out in love and passion, those very things that humanity
gsually marks as unclean. Yet, these are things the women are presumed to deliver
when in love. The verse suggests that an unexpressed love is equal to no love
experience; only a total engrossment in the emotion of love can provide fairness to
this experience. In The Old Playhouse and Other Poems (1975), verses like
‘Substitute’, ‘Gino” and ‘The Suicide” analyze the malfunction of corporal love to
achieve fulfillment, to help oneself release from his/her own self, or to invoke the
past. Works like *The Inheritance’ looks into the integrity of the creative self in the
light of devout fanaticism. In Tonight, This Savage Rite: The Love Poems of Kamala
Das and Pritish Nandy (1979), Das remembers Krishna in her investigation of the
stress between personal love and religious transcendence. The Anamalai Poems
(1985), is a sequence of short verses which was written after Das lost the parliamentary
deqions in the year 1984. Some poems like ‘Delhi 1984’ and ‘Smoke in Colombo’
a‘lﬂkad the readers the massacre of the Sikhs in India and the civil war that rocked Sri

322 Memorial for Kamala

By k. Kunhikrishnan

: h_Was on 21 December 2011, that the work for the Kamala Surayya Dgs’ memorial
Eanafter a long wait. The land chosen for the construction of this memorial is the

Kamala Das
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Aawmisia Doy same that she once donated to the Kerala Sahitya Akademi at P"""a)'urkulam in

Tnssur.
Das, an iconoclast, and also a fiction writer, pms;sslc(d l'll cg'n;‘s of ances
i sur distri ichs ily donated to the Kerala Sahitya A¢
TES property in Trussur district which she readily A A Acadeq
O claiming the land and trees to be her ‘kingdom of emotions , Whl.Ch greatly inflyep, od
She hoped to ‘bring a bit of fragrance

and inspired her to compose and create stories. _
to Malayalam literature through the donation that she made. Many wm?rs have ¢ s
g her mother Balamani Amma, who

out of her ancestral home, Nalappattu, includin
was a poetess, and her great uncle Nalappattu Narayana Menon, who WAS & poet, Hey
ancestral home in its heyday was a center of literary debates amongst various ce
and famous writers. Therefore, it would not be unjustified to say that her family y,,
one of those with the richest Malayalam literary heritage.
Das’ works are loved and read by the masses and have often gained the statyg

of being best sellers. No matter where she lived, Kamal's home have always beep
crowed with the visits of both new and old writers.

The Sahitya Akademi at Pune, as she had left Kerala, formalized the taking
overof the land in March 2009, two months before Kamala’s death. The presence of
a serpent grove and the Kerala Sahitya Akedemi’s lack of proper and necessary means
for building a memorial caused some controversies to plague surface. Once the land
was formally possessed, the necessity of doing something more than just the
construction of a building was felt. 10.25 cents of the property was donated to the
Akademi by K. B. Sukumaran, who had originally purchased the property from Das
and her sister Sulochana Unnikrishnana. The cost of the memorial complex was

estimated by the Akademi to be somewhere around 18 million.

10,2 million was sanctioned by the Government of Kerala for the construction

of the memorial complex. The first installment that the government sanctioned was of
20 lakh which was handed over to the Kerala Public Works Department to begin the

construction work.,

More Contributions

Noticing the delays and complexities in the planning and procedure of the construction
of the memorial, Kamal’s friends and well-wisher came together to form a Kamala
Surayya Trust at her native place. The famous writer and orator Sukuma Azhikode
was chosen to be the director of the trust, and K. B. Sukumaran was appointed the
secretary. Various literary personalities are associated with this Trust. The Trust primary
objectives are to promote literature and arts, to project the contribution made by Kamala
Das in the world of literature, and also to establish awards in literature. Among other
activities, the Trust conducted two award presentations of Kamala Surayya Trust

Award. The award offers T51,000 cash prize to the winner. The first award ceremony
was conducted on 31st March 2010, Kamala’s birthday. Writer Vaisakhan for his

short story collection, Silencer, and Savithri Rajeevan, for her poetry won the awards,
respectively.
The second Kamal Surayya Trust Award went to Punathil Kunhabdulla and K.
G Sankara Pillai. K. B. Sukumaran is one of the most energetic and active members
of the Trust, who has spent a considerable amount on the Trust. As of now, the Trust
lacks capital in order to continue with its activities. The amount required to continue
the literary and humanitarian activities of the Trust is somewhere around 325 lakh.

Seif-Instructional
Maierial
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After the cpmp'e“"“-.“‘e memonial lacks Proper infrastructure for maintenance
administration. In spite of the 'Akadcmn having no facility, the chairman
.l"dm avam Sreedharan is very ambitious about i, 20 memorial and 14 institutions

performing a1 organizations in Kerala are assisted and financially helped by the
"d: qla Cultural Affairs Department. The Shmtya Akademi has funds only to support
" memorial, but if its activities are to continue, the Jocal support and involvement is
Awards and Recognition

Das’s contribution to literature through her poetry of rebellion and confession
o her acclaim from various literary quarters. Some of the awards are mentioned

pelow:
« Nominated and shortlisted for Nobel Prize in 1984

« Asian Poetry Prize (1998)

o Kent Award for English Writing from Asian Countries (1999)
o Asian World Prize (2000)

» Ezhuthachan Puraskaram (2009)

o Sahitya Academy Award (1985)

o Vayalar Award (2001)

» Kerala Sahitya Academy Award (1969)

» Muttathu Varkey Award (2006)

The Canadian writer Merrily Weisbord was a good friend of Das. They knew
gachother fora long time. Their friendship is celebrated in Merrily Weisbord's memoir,
The Love Queen of Malabar, published in 2010.

53 THE OLD PLAYHOUSE

You planned to tame a swallow, to hold her

In the long summer of your love so that she would forger

Not the raw seasons alone, and the homes left behind, but
Also her nature, the urge to fly, and the endless

Pathways of the sky. It was not to gather knowledge

Of yet another man that I came to you but to learn

What I was, and by learning, 1o learn to grow, but every
Lesson you gave was about yourself. You were pleased

With my body s response, its weather, its usual shallow
Convulsions. You dribbled spittle into my mouth, you poiured
Yourself into every nook and cranny, you embalmed

My poor lust with your bitter-sweet juices. You called me wife,
I'was taught 1o break saccharine into your rea and

10 offer at the right moment the vitamins, Cowering

Beneath your monstrous ego I ate the magic loaf and

NOTES

Check Your Progress

. What was the
pseudonym Das
used to write in
Malayalam?

2. What was the native
language of Kamala
Das?
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a dwarf. 1 lost my will and reason, to all your

Became
The summer

Questions | mumbled incoherent replies.
Begins to pall. I remember the rudder breezes

Of the fall and the smoke from the burning leaves. Your room is
Always lit by artificial lights, your windows always

Shut. Even the air-conditioner helps so little,

ive is the male scent of your breath. The cut flowers

All pervas
weat, There is

in the vases have begun to smell of human s

No more singing, no more dance, my mind is an old

Playhouse with all its lights put out. The strong man 5 technique is
Always the same, he serves his love in lethal doses,

For, love is Narcissus at the water s edge, haunted

By its own lonely face, and yet it must seek at last

An end, a pure, total freedom, it must will the mirrors

To shatter and the kind night to erase the water.
In The Old Playhouse, Kamala Das expresses the moroseness of her life. The

flowers cut off from the branches are displayed in the vase. However, flowers in the
vase do not tantalize with their fragrance. Rather, for the poet, they seem 1o be filled

with the stench of human sweat. She goes on to narrate her joyless life by saying:
¢___There is No more singing, no more dance, my mind an old Playhouse with all its

lights putout.”

The ideal love which the poet has been looking for everywhere finds an exact
description in this poem. When the poetess speaks of love” in particular she ascertaing
that it is unconditional and selfless. She says,

..Love is Narcissus at the waters” edge, haunted
By its own lovely face, and yet it must seek at last
An end, a pure, total freedom, it must will the mirrors

To shatter and the kind night to erase the waters.

In this phrase, which is swallowed with narcissism, the lovers/couples are.
incapable of moving beyond their petty egos which leads to a definite constrain making
it impossible for the lovers to get totally submerged within each other. They are over
indulgent in their love for their own self. There is no scope and space for the other.

But soon they manage to get ‘total freedom’ from this phase and move on to the next
level. It is in this level of passion that the lovers seem to have moved beyond their
ordinariness to a greater plane where they are freed from their ego and get complele
freedom to understand and enjoy the transcendental love. This kind of love, whic
was exemplified by Radha and Krishna, as depicted in myths and religious scriptures.
entices Das. She tries to imagine herself as Radha who is in search of her Krishna.
Radha and Krishna are always considered as the ideal lovers despite their being marri¢d
with different partners. Despite her invocation of Radha and Krishna figure, the elemef®
of *bhakti’ is not found in her works because she simultaneously oscillates betwee
two worlds—the physical world where love is superficial and the transcendental world

where love is more intense.




As Das explains, !_hc body and the sou] are Entrapped within the confines of the
o ‘tame’. The wildness is preferred overd icat:

- : €r domestication and a definite wish to
o b the narrator from her previous hff:. her identities associated with it along with
detad on and dreams. Instead of teaching the narrator ‘to leamn to grow” the lessons

: nly about the artner, The
im the leamer soon gets lost in the process, °
pristence Of

As a wife, the narrator gets converted intg 5 more robot-

: like existence where
and unsaid de

ands and this tums the

called me a wife’, she is drawing the
man and woman share in a marital life,
Women are expected to Tive and function i

I a certain way, a way of life that is
delermined and executed by the male-dominated world. By adopting this way of life,
#woman not only loses her voice, but in the process of trying to fit herself into the
suctioned mould, she also loses her di gnity, self-respect and rational perception.

» there is also a sense of realization, A
ralization that affects her conscious and sub-conscious min

theselfis now ‘cowering beneath’ the husband’s ‘monstro Y

lbe female journey from victimization to consciousness.

Aways visualized a5 sharing a hierarchical position,
Ty women to submerge their selves into the egos of men. The narrator condemns

sender division created by the male-dominated society and pities the women lot
becayse of the sexes, In the male-governed society, it is impossible for a woman to

- 2dinst the males overwhelming sense of superiority because a male, she was
_l“en 0 understand, was no Jess than God.

ACTIVITY
Oiscuss Kamala b ;
ds as a confessional poet.
\

Kamala Das
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Kamala Das D You Kxow =

Das was partof a generation of English-languagc Indian writers whoge *
d rsonal rather than colonial experiences, and her .Shon StOries
R e brought her both respect and notoriety. '

NOTES poetry, memoirs, and essays
Y o
5.4 SUMMAR =3

In this unit, you have learnt that:

o Kamala Suraiyya, also known by her one-time pen name Madhavikutty, Wag,

d littérateur and at the same time a 1%

Malayalam author. |
e Sheis popular in Kerala, mainly because of her short stories and autobj ,

while her work in English, authored under -lhe name Kamala Das, is yey
known for the intense poems and overt autobiography.

e Her open and honest treatment of female sexuality, free from any sense o
guilt, infused her writing with power, but also marked her as a nonconformg

of her generation.

e She was renowned for her numerous Malayalam short stories and also & largs
number of poems written in English.

e She was bom in a traditional Hindu Nair (Nallappattu) family that belongedy
aroyal lineage. She converted to Islam in 1999, at the age of 65 and change
her name to Kamala Surayya.

e Kamala Das in her poem The Old Playhouse explores the temperament of lug
and disappointment. In this perspective, she looks into the male personality in -
addition to her own agonized self. '

e Kamala Das appears to be possessed by the idea that feminine self is just
plaything in the unsympathetic hands of the male. Her ego-self h
acknowledged that man is a brute.

o She wants honesty between her physical as well as her inner self.

¢ Her poems indicate that Kamala Das wants to be her own self. She feelsi
necessary to make a place for herself in a public world, at her home and eveni
her own bedroom. However, every time she is faced with disgust and shock

* Although she looks for the excellence of masculine being in every lover, in
end she fails because she finds it impossible to realize this model in the form
a human being. Her encounter with frustration makes her conscious of

rebellious way of thinking.

5.5 KEY TERMS

* Littérateur: One who is devoted to the study or writing of literature is call

a littérateur.
* Imagery: It is language that produces pictures in the minds of people readi
or listening.
Self-Instructional
Material




57 QUESTIONS AND EXERCISES

» symbom","' .n was a late 19th century art me
Belgian origin in poetry and other arts which
especi ally in art and literature. ‘

vement of French, Russian and
15ed symbols 1o represent ideas,

, Narcissism: It is the habit of admirip 5
appcwce. E oneself too my

Rk ‘
WERS TO ‘CHECK YOUR PROGRESS’

ch, especially the

Much of Kamala Das’s writings in Malayal

‘Madhavikkutty”. i

Kamala Das also wrote in Malayalam, which was her native langua
ge.

The flowers in the vase do not tantalize with the
poet, they seem to be filled with the stench ofh‘:::;r:\sz;ncc. rather, for the

4. The ideal love which the poet has been looki
description in his poem. ng for everywhere finds an exact

5. When the couples are §wallowed in narcissism, the lovers/couples are incapable
of moving beyond their petty egos which leads to a definite constrain mah?: it
impossible for the lovers to get totally submerged within each other 3

6. The body and the soul are entrapped within the confines of the regime to ‘tame’.

7. As a wife, the narrator was converted into a more robot-like existence where
she is expected to fill in her husband’s said and unsaid demands and this turned
the narrator into a ‘dwarf "

l. published in the pen name

e 2

Short-Answer Questions
1. When and why was Das identified as a significant voice of the contemporary
times?
2 Name some of the works of Kamala Das in English,
3. What does The Love Queen of Malabar represent?
4. What do the flowers signify in The Old Playhouse?
5. What is the gist of The Old Playhouse?

Long-Answer Questions

I. Write a note on Kamala Das as a poet and littérateur.
2. Discuss the significant features of The Old Playhouse.
3, Summarize the awards and recognition givento Kamala Das for her contribution

to literature.
4. Discuss the mindset of Kamala Das, while writing The Old Playhouse,

Kamala Dax

NOTES
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3.0 INTRODUCTION

Virginia Woolf is considered one of the earliest modem writers, From an early age
she was acquinted with literature and art. Her parents were renowned personalities
from the field. Though she never had any formal education, Woolf went on to produce
a number of literary work and even delivered lectures at Cambridge University.
Virginia's marriage to Leonard Woolf resulted in the founding of the Hogarth Press
which went on to publish not only her works but also works of authors like T. S. Eliot
and Laurens van der Post. She committed suicide by drowning on 28 March 1941,

This unit will study the life and work of Virginia Woolf and critically assess
two of her works — A4 Room of One s Own and Mrs. Dalloway.

3.1 UNIT OBJECTIVES

After going through this unit, you will be able to:
* Discuss the life and works of Virginia Woolf
¢ Summarize the theme of 4 Room of One s Own
* Describe Woolf’s creative genius by analysing her novel Mrs. Dalloway
* Explain Woolf's significance in the literary world
 Evaluate Mrs. Dalloway critically

3.2 ABOUT THE AUTHOR

Virginia Woolf was born on 25 January 1882 at 22 Hyde Park Gate in London, Her
father Sir Leslie Stephen was a founding editor of the I?icrionm.'y of National
Biography. He was also a renowned historian, author, critic and biographer, Her
mother Julia Prinsep Duckworth (née Jackson) was a renowned beauty and modeled

for the pre-Raphaelite painter Edward Burne-Jones. It was a second marriage for

Virginia Woolf
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| In fact, Sackville-West’s son called the novel the ‘most charming love letter in

/s
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both her parents, Consequently Virginia Woolf was surrounded by three sets of sib
those from her parents’ first marriages, respectively, and her own biologica sibliumJ
Her father’s professional commitments meant that the influences of Victoriap ;; gy,
society surrounded the children in their impressionable years. They had inlerac:ary
with Henry James, George Henry Lewes, and James Russell Lowes among mh;s

She was home schooled as a child. Along with her sister Vanessa sha v '
taught the classics and English literature from the extensive Stephens’ library a home
Her brothers, however, went to Cambridge, a fact she would resent later in Jife, Hey
memories of her childhood years find expression in her work. The Godrevy Ligh"‘“l&
near the family’s summer home Talland House plays a central role in the nove] 7, the
Lighthouse.

Her mother’s death in 1895, followed by her sister Stella’s demise in 189y
catapulted Virginia Woolf into a nervous breakdown. Despite this trauma She
successfully completed courses, some at degree level, in Greek, Latin, German apy
history at the Ladies’ Department of King’s College London. Her second nervoy,
breakdown was occasioned by her father’s demise in 1904, This was 50 severe thy
she had to be institutionalized briefly. Many biographers attribute the sexual abug
Virginia Woolf suffered at the hands of her half brothers George and Gerald Duckwort
as the cause of these recurring bouts of depression. She mentions them herself in 4
Sketch of the Past and 22 Hyde Park Gate.
Their father’s death and the subsequent depression caused the sisters {0 sell
their house and move to a new residence; 46 Gordon Square in Bloomsbury, Her
they came into contact with many intellectuals like Lytton Strachey, Clive Bell, Rupen
Brooke, Saxon Sydney-Tumer, Duncan Grant, Leonard Woolf, John Maynard Keynes,
David Garnett, and Roger Fry. Together they came to be known as the Bloomsbury

Group. The group’s ethos encouraged a liberal approach to sexuality. Woolf indulged
in this with Vita Sackville-West, Her experiences are recorded in the novel Orlando.

literature.’
In 1906, Virginia lost her brother Thoby. The incident broke her mentally. This
was just the beginning of a series of mental problem that plagued Woolf's life. The

following year, Woolf’s sister Vanessa Stephen married Clive Bell. In 1912 Virginia

married Leonard Woolf, She called this a ‘complete’ marriage. Around this time she

completed her first novel The Voyage Out, which was published in 1918. The same
year Hogarth Press published Katherine Mansfield’s Prelude (1918) followed by T
S. Eliot’s Poems in 1919 and The Waste Land in 1923. Virginia’s next work, Night
and Day, was published in 1919. Based in London, the novel sounds rather realist¢
and juxtaposes the lives of two friends, Mary and Katherine. In 1922 she wrote Jacob's
Room, which was based on the life and death of her brother Thoby. With the publicatio?
of Mrs, Dalloway (1925), To the Lighthouse (1927) and The Waves (1931), Virginia
Woolf consolidated her position as a modernist writer.
Woolf wrote two biographies Orlando (1928) and Flush (1933). The forme!

was dedicated to a close androgynous friend, V. Sakville-West and the latter narral®*
the romance between Elizabeth Barrett Browning and Robert Browning as seen 1"
the point of view of Elizabeth's pet dog (Cannine). The experimental work, Bevé¢!
the Acts (1941) was published posthumously.




Fig. 3.1 Virginia and Leonard Woolf

The world of literature considers Woolf a major proponent of the *stream-of-
consciousness’ technique. Her contribution to the feminist critics has been rather
significant, Her A Room of One's Own (1929) and its sequel Three Guineas (1938)
are now acknowledged as the most important creations in this area. Virginia Woolf
drowned herself during one of her nervous attacks.

This was brought upon by many things; she was depressed by the lukewarm
reception of her biography of Roger Fry. The destruction of her home during the Blitz
and the onset of the Second World War only worsened her malady. Her completing
the manuscript of her last novel she realized that she could not write any more; hence
there was no incentive left to live anymore and she committed suicide.

Work

Woolf’s first professional piece was a journalistic piece on Haworth, the home of the
Bronte family, published in the Times Literary Supplement in 1900, Most of her work
was published by her own publication house, the Hogarth. In 1925 she published
Mrs. Dalloway and followed it with To the Lighthouse ( 1927). The latter novel deals
among other things with the theme of the creative process. It also explores the passage
of time, and how women are forced by society to allow men to take emotional strength
from them, She was invited to Newham College and Girton College, the only women’s
colleges at the time to deliver a series of lectures on women and fiction in 1928.
These lectures were published in book form in 1929 and were called A Room of

One’s Own, Since their publication they have become synonymous with feminist
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rginia Woolf criticism. In 1931 she published The Waves, 3 novel whose narrative technigye s
akin to a prose poem. She wrote Flush: A Biography (1933) from the viewpoing o
Elizabeth Barrett Browning's cocker spaniel. Between the Acts (1941) is writtey, in
verse and is her last work. It encompasses almost all the themes §he spent her Jjfe
NOTES writing about: the transformation of life through art and sexual ambivalence. A Ry,
of One’s Own (1929) and Three Guineas (1938) delineate the difficulties femg),
writers face because the reins of legal and economic power in the hands of men, This
power implies that they are in the position to make decision for women concerning g
areas of their welfare without consulting them. She argues that such a position furthe
weakens the female sex. The situation can only be altered when women challenge the
status quo and work actively to thwart and change it.
Characteristics of her work
Virginia Woolf was an innovator and experimented with stream of consciousness ip
her works. In her novels the narrative is refracted and sometimes collapses beneath
the characters’ receptive consciousness. What is interesting about the narrative is that
itis extremely uneventful and commonplace to begin with, nothing out of the ordinary
happens in the novels. Her narrative style s lyrical and projects a world full of auditory
and visual impressions. In other words her narrative style lifts the ordinary and makes
it extraordinary. According to many critics Woolf’s work is marked by an attempt to
negotiate with the Bloomsbury group, especially its tendency towards doctrinaire
rationalism.
3.3 A ROOM OF ONE’S OWN
A Room of One's Own is a comprehensive composition by Woolf. Initially published
on 24 October 1929, the composition was based on a sequence of lectures she gave at
Newnham College and Girton College, the two women's colleges at Cambridge
University. Although this comprehensive composition actually make use of an
imaginary storyteller and storyline to look at women, both, as writers of and characters
Check Your Progress || in fiction, the text for the delivery of the series of lectures, named ‘Women and Fiction'
I. What caused and consequently the essay, are regarded as non-fiction. The composition is by and
:ﬁn'f:::s‘::‘;i ;0 large viewed as women-oriented and is well-known in its argument for both, a factual
A G and outlining space for women writers in a literary practice governed by.
Grst professional Chapter 1
piece?

% d‘:’:'ii’c;:f e ks The chapter opens with Woolf saying she has been asked to give a lecture on women
ki fomdla and fiction. She tells her audience that the topic made her think on subject matters
writers face because || TOM @ woman’s viewpoint: what was it that made a uniquely female experience,
the reins of legal “fhat were the salient features of the fiction women themselves wrote and how was it
:n“:'e “ﬁ::g fl’“" different from the creative output of men when they talked of women in their works.
s She goes on to say that she could not come to any definitive conclusion in her ramblings.

4. When was Thke She did, however, come to one conclusion and that was ‘a woman must have money

Voyage Out and a room of her own if she is to write fiction’. To further explain her point she
published? decides to use the fictional narrator Mary Belton as her alter ego.

2 \‘::;CI? i m::ed'd the She goes on the say that a week ago she was sitting by the riverside and thinking

establish? about the topic. However, her thoughts were not very productive. She compares them

to the measly catch of a fisherman who throws the half grown fish back into the water
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. ce it is useless to him. However she is excited by the simile
;:?vns of Oxbridge to go to the library. However she is stoppe:ln :nr::tﬁ (:;::3:
cannot be there since only ‘fellows' and ‘scholars are allowed, She forgets whatever
che Was thinking abouF at lhns‘ interruption. Her thought changes direction and she
wonders as to the creative genius of the literary giants like Milton and Shake
ghe decides to research their creag ve minds in the library. However, she ism
entry again: women can enter only if they are accompanied by a scholar or if they ¢
uce a Letter of Introduction written by one of them. She is angered by this dimm:
and refuses to enter thc library again. While leaving she passes the chapel and notic:s
4 service about to begin. However she doesn't contemplate entering: she would onl
be denied entry. At this point she looks at the wealth that was consumed to creal:
these magnificent structures and realizes men can create these because they have
money.
She goes to lunch and sees a huge variety laid out before her- soles partridges
a delicious dessert, and excellent wine. The relaxed atmosphere and the food inspire:
‘rational intercourse’ in the conversation. At this point she sees a tailless minx cat and
feels as is something is lacking in the scene. When she goes back to Fernham College
where she is staying as a guest, she has a plain dinner. The food is starkly different
from that served in Oxbridge: it comprises of plain soup, mediocre beef, vegetables,
oes, bad custard, prunes, biscuits cheese and water. She starts a conversation
with her friend Mary Seton. As the conversation meanders she thinks of kings and
magnates and their contribution to the field of education. Looking at the bare food and
surroundings she is reminded of the opulence she saw in the morning, The women
wonder what lics beneath their building and Mary talks of the perpetual sﬁonagc of
funds required to run the college.

Their strained circumstances make the women realize that their own mothers
did not leave them nay monetary legacy; had they done so they would have been
financially independent and could have lived a life of luxury as enjoyed by their male
counterparts in Oxbridge. However, as they discuss this the narrator realizes two
things: one, women never had ownership of their own wealth and it passed from
father to husband. The situation had changed only in the last 48 years. She also realizes
that their mothers would have had gone into business to earn financial independence
and there is a real possibility that they would not have been born. In other words it
scems a Hobson's choice. On the way back to her inn, the narrator ponders over
issues of wealth and poverty and how the former is assigned to men and the latter to
women. This in turn leads her to think of the issue as to whether this has any impact
on the literary tradition or the lack of it when it comes to creative writing by women.
This is her last thought as she goes to sleep.

Chapter 2

The next day the narrator goes to the British Museum in London in an effort to get
some answers to questions regarding men, women, creativity and wealth, that had
occurred to her in her ramblings. When she reaches the hallowed halls of the Museum
she realizes that there is no dearth of books on women. However, she is dismayed to
learn that most of these are books about women, but written by men. In other words
the male mind has been constructing the approved female mind am_i is playing it for
-onsumption for a long time. In contrast she finds that there are very few books on
men written by women. She selects some of these books randomly and studies them

norder to get a satisfactory answer to the question as to why women are poor. Trying
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virgiala ool to come up with an answer for why women are poor, she locates a multitude of
topics on women in the books, and a contradictory array of men’s opinions on WOy

She is frustrated in her endeavors and imagines that these tomes expound; ng

inferiority of women have been written by a dour, angry loaking professor. It ig g ..

NOTES point that she realizes that it is the professor’s anger towards women that is Mk,
her angry as well. She realizes her reaction would have been different if he had

about women *dispassionately.” She returns the books since she finds them Uelogg
When her anger dissipates she is left wondering as to why these men are g]) angry
towards women.
During lunch while rcading the newspaper she is struck with the realizarioy
that every news item and opinion in the paper underlines the fact that England 53
patriarchal society. She realizes that men hold all the power and money in their hgpg
They are in the position to make decisions and the decisions they make are those thy
are in their interests. She wonders as to why men are angry when they hold so mug
power in their hands. One reason that she can think of is that they are fearful that they
power may be snatched from them and this fear causes anger in them. She qualifie;
her statement when she realizes that men are angry only in their interactions wits
women. This leads her to the realization that when men claim women to be inferior i
them, they are in effect laying claim to their own superiority. The narrator acknowledges
that both the genders find life difficult. She believes that the only way to make some
sense of the disappointments of life is to live it with a modicum of self-confidence, i
is casicr to generate this self-confidence if one considers the other to be inferior. Her
belief is that male self-confidence comes from their belief that women are inferior,
Such a formulation immediately raises questions about the supposed innate inferiority
of women and proves it false. The narrator states that throughout history, women
have served as models of inferiority that enlarge the superiority of men: *Looking- |
glasses possessing the magic and delicious power of reflecting the figure of man it
twice its natural size.’ She extrapolates her argument to suggest that men become
angry and violent with women whenever the latter criticizes them because such a
criticism directly challenges their inferior status when compared to men. :
At this point the narrator is grateful for her inheritance of 500 pounds a year g
which she receives from her aunt. She recalls that before she received this largesse
she had to rely on menial degrading work to eam money. This work made her feel like”
a slave with no soul. Her inheritance serves as an antidote to this feeling of
powerlessness. She further goes on to say that her money has changed the tenor of her
relationship with men: since she does not rely on them for her well-being she does not
fear or resent them anymore, She also goes on to point out a basic difference between
men and women. She suggests that while she was happy ad satisfied to be able to feel
free and was happy to be able to ‘think of things in themselves,” men do not respond
to money and power in a similar way. They are never satisfied with the power or
money they have and are constantly looking for ways to enhance it. On her way back
home, she witnesses men working on the street. She ends the day's journey in the
hope and anticipation that a day will soon come when women will no longer be
considered the weaker sex in need of ‘protection” and will have access o the same

jobs and opportunities as men.
Chapter 3

This part of the essay
to draw any conclus

begins with the narrator expressing her disappointment at failing”
ion as to why women are poorer than men. While she was
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wondering about this qucstiop her attention is drawn to the relative lack of female
w riters in the most fcm'le period of literary creation in British history, She suspects
(hat this disjunction EXists because there is a connection between living conditions
and creative works: itis dn.tﬁcult to be creative if one is living in difficult and strained
conditions. When she sn.ldlcS the history of the age she realizes that even though there
were strong women d}nnng the age they did not have many occasions to express this
qrength of character simply because they did not have any rights. However she cannot
arriveatany firm answer and her query remains incomplete.

At this point she recalls the bishop’s statement that Shakespeare is the greatest
creative genius of his age. His recognition leads her to conjecture as to what would
have been the fate of his equally talented sister, if he had had one, This leads her 10
comparing the lives of Shakespeare and his mythical sister Judith. She realizes that
while Shakespeare would have gone to school, married, gone to work in the theatre
where he would have met interesting people and made a name for himself; his sister’s
Jife would have been radically different. Despite possessing an equal talent not only
would it not have been acknowledged, in fact steps would have been taken to actively
stifle it. She would not have been allowed to go to school and would have been forced
to marry before she was willing to do so. Instead she would have been forced to
pecome pregnant. The narrator conjectures that these disappointments in life would
have so broken her spirit that she would have committed suicide. In other words there
was no place for a female Shakespeare in the time. Despite this she agrees with the
pishop’s statement that no woman of the time could have been a comparable genius
| simply because a genius likes Shakespeare’s is not born among laboring, uneducated,
servile people. Another point she makes that the age must have witnessed female
talent of some sort, even if it was not of the caliber of Shakespeare. The tragedy is that
| even if this creative voice succeeded in surmounting obstacles and was successful in
creating a literary work it would have survived as an anonymous piece,

g This leads her to explore the question of what is the desirable state for the mind
' to reach the optimum creative level. She realizes that creativity is a very difficult
| process. The artist has to face a perpetual scarcity of privacy and money; at the same
fime the world is indifferent to the writer ‘s ability or inability to write. The situation is
even direr for women since the indulgence granted to male authors is denied to them.
‘The world is indifferent to the female writers’ creative desires and impulses which in
| time are subdued if not totally killed by an unsympathetic public. She believes that
| the male gaze is unsympathetic to the female desire for creativity simply because it
| gives him another item to express his superiority. However, she believes that the truly
| creative mind rises above such mundane matters and is ‘incandescent.” It filters out
| personal ‘grudges and spites and antipathies’ to present the distilled essential human
| experience. Her argument here is that for all its supposed superionity a lot of the work
the male mind produces is worthless since it is inspired by a desire to prove superiority
;qyer women. Such a work is not ‘free and unimpeded’ like Shakespeare’s is.

Chapter 4

The narrator continues her search for an unimpeded creative mind during the
Eﬁzabcthan Age. She fails to find any creative female voice. The only candidate she
an find is Lady Winchilsea. However she discounts her because according to the
2 or her writing is marred by fear and hatred. She believes that if she had not been
consumed by these negative emotions she had the potential of writing brilliant verse.

e finds the same drawback in the writings of Duchess Margaret of Newcastle. She
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believes that Margaret too would have been a better poet had she lived in the

age. She finds that the letters of Dorothy Osborne another Elizabethan ¢ =5
similar insecurity. Though brilliant she was an insecure writer since |00k£d°al 3
affirmation not within herself but from the patriarchal society. As long as w omc,,f"'
this they will never succeed in creating a viable creative piece. G

She considers Aphra Behn a milestone in the history of women’s literatyre.

is the first middle class female voice who was forced to enter the public reaim toe
money after the death of her husband, The narrator considers the first female Writey
who successfully achieved ‘freedom of the mind’ and surpasses even her own iNNat
skill as an artist in her work. She further goes on to present Behn as a model youngg,
women can use in their literary journeys. Though she did not influence her immedigy,
descendents since being recognized as an author was considered nearly sacrilegioyg,
nevertheless she did influence women writers from the 18" century onwards. Anothe,
importance of Aphra Behn lies in the fact that she was living proof that mone
stability made one immune to snide comments ad unflattering statements which anyway
decreased as a writer became financially successful. |

The fact that nineteenth century women writing primarily produced novels, ip
spite of the fact that women began with poetry writing, confuses the narrator of the
essay. She wonders why all women writers of the nineteenth century chose to wri '
novels. She thinks about the four famous novelist of the said period — George Eliot,
Emily and Charlotte Bronte, and Jane Austen — and concludes that they had little in
common apart from the fact that they all were childless. The narrator tries to specu!ate:
regarding their choice of novel form. All the four mentioned novelists belonged to the
middle class, which meant the lack of privacy. Perhaps, it was this lack of privacy thal
prompted them to choose novel form, for they might have seen it as harder form than
poetry or plays in the climate of middle class distraction. For example, it is a known
fact that once when Austen was distracted in her family's sitting room whilst writing
she hid the manuscript. Another reason could have been that these writers might have
found the novel form an absolute fit for her talents, given the customary training of
nineteenth century women in the art of social observation. |

The narrator does not find any sign in the work of Austen that might suggesﬁi
that her work was affected due to her lack of privacy or her personal hatred or fear,
She writes: her novels are ‘without hate, without bitterness, without fear, without
protest, without preaching’. The narrator suggests that Charlotte Bronte might have
had more genius than Austen but the reason that she is not able to write with the same
incandescence is that her works bear the shadows of her own personal hatred and
wounds. The narrator thinks that amongst the four mentioned novelist, Charlotte Bronte
could have gained most from some travel, experience, and a better financial situatioui

While talking about diverse effects of a novel on different readers, the narratof
comes to talks about the integrity of a novel, which she thinks is the quality thal
makes a novel universal in nature. She defines integrity as ‘the conviction that’ ‘g
novelist *gives one that this is the truth’. According to the narrator, integrity not only
holds the entire novel together, but also makes the novel exciting and interesting. She
then cornes to the question of whether the sex of the writer affects the artistic intcg"’"i

Considering the works of Bronte, the narrator thinks it certainly did. She wnlﬂ“‘
‘She left her story, to which her entire devotion was due, to attend to some P€5°"‘|3
grievance. She remembered that she had been starved of her proper due of experience




-

Herimagination swerved from indignation and we felt it swerve.” In Bronte’s case,

ine g6 i but also to fear, pain and ignorance. She

der residue leads not only anger,

(erts that Bronte was not the only novelist whose work was affected by her own
as}sonal grievances: ‘One has only to Sklm. those old forgotten novels and listen to the
wone of VOice in which they are written todivine that the writer was meeting criticism:
e WS saying this by way of aggression, or that by way of conciliation. ...She was
jninking of something other than the Qllng itself.’ The only two female novelists,
sccording to her, who successfully maintained their artistic integrity in the face of
misunderstanding, criticism, and opposition are Austen and Emily Bronte.

The narrator argues that tradition had masculine values, such as war, as the
cbject of novcls_and olhe_r forms of lil'erature, instead of more feminine ones, like
character studies in a drawing room setting. And because of such tradition the women
writers of nincteenth century had to adapt by adjustments and compromises in order
soescape the inevitable criticism of their works being insubstantial. The compromises
sffected their works, for they had to deviate from their ori ginal ideas to suit the critical
and traditional demands. The narrator thinks that it is no less than a miracle that in

soch an uncongenial climate, writers like Austen and Emile Bronte were able to survive
 gnd thrive as @ wriler.

The greatest impediment for the women writers of the nineteenth century was
 the nonexistence of any literary tradition to follow, for they could not possibly have
followed the existing male literary tradition, They might have had a little help from
the male writers, but the narrator says that ‘the weight, the pace, the stride of a man's
mind are too unlike her own for her to lift anything substantial from him successfully’.
- ‘There was no common sentence’ for these women writers to follow. The masculine
. sentence of male writers like Johnson could not have done much to help her. .’

According to the narrator, Austen successfully created her own ‘natural, shapely
! sentence” which enabled her to articulate her deeper expressions, unlike Charlotte
~ Bronte and Eliot, who could not successfully deal with the lack of feminine sentences.
The narrator thinks that this could have been another reason for their inclination towards
the novel form, for it was the only literary form ‘voung enough to be soft in their
i hands’. She predicts that in future women writers will move onto other forms of
literature, for they have poetry inside them that is still unexpressed. This does not

mean that women will begin writing poems. They may find some ‘new vehicle’ to
~ “xpress what resides within them still unexpressed.

Chapter 5§

The narrator shifts her focus on the book shelve which contains books by her
contemporary male and female writer on wide variety of topics. The number of books
produced by women is nearly as much as men, and interestingly they are not only
novels; they cover all sorts of subjects. She feels that women could not possibly have
touched these subjects a generation ago. The narrator feels that women have grown
Past novels to express themselves. In order to assess the development in the
‘ontemporary women's writing, she picks a novel called *Life’s Adventure or some
such title’, by Mary Carmichael. This is the first novel of Carmichael. The narrator
%es this young writer as a direct descendent of other female writers like Lady
Winchilsea ang Aphra Behn. She goes on to assess her novel to see that how this
Young female writer has inherited from the women writers of the past, both their
“Maracteristics and restrictions”.
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The narrator finds the prose uneven and not as g.ood as Austen’s. She y.: .
“The smooth gliding of sentence after sentence was interrupted. Something tore
something scratched." She then corrects her previous remark and says that C‘“miclu,é '
is attempting something very different from that of Austen and that there is noﬂu-,’g |
common between the two writers, She then says that perhaps tl'Ie unevenness Of hgy
prose style is a break away from the ‘flowery’ writing style that is s0 t."hamctensg,'c by
women's writing. But she cautions that the breaking is good if it is done for
purpose of creating: ‘First she broke the sentence; now she has broken the Sequency
Very well, she has every right to do both these things if she does them not for the sake
of breaking, but for the sake of creating.”

As the narmator continues her reading, she comes across a simple sentenge _
*Chloe liked Olivia’. The narrator is surprised. She considers this to be a criticy
mament in the Carmichael’s innovation as a writer. How rarely, she realizes,
literature viewed women in relation to other women. For centuries women in literatyg,
have been seen only in relation to other men, and that is why the narrator finds the
idea of friendship between two women as something very innovating ang
groundbreaking. The romance, says the narrator, in the life of a woman has a role tg
play, but a minor one,

The problem arises when the writers have their fictional women characiers
concem excessively about it, for it is this excessive concern with romance that resulty
in their portrayals as either beautiful and good or depraved and horrific: ‘Henee,
perhaps, the peculiar nature of woman in fiction; the astonishing extremes of her
beauty and horror; her altemations between heavenly goodness and hellish depravity—
for so a lover would see her as his love rose or sank, was prosperous or unhappy.’
Such an attitude towards the women characters in fiction changed by the nineteenth
century, and the women characters grew more complex in novels and other forms of
literature, but the narrator still holds that both men and women are limited in their
knowledge about the opposite sex.

The narrator continues to read Carmichael’s novel to find that the women
characters in the novel are not confined in the limitation of their house, and that they
have interests and pursuit outside the home. Both Chloe and Olivia have work in a
laboratory. This little fact greatly changes the dynamics of their friendship. The narrator
speculates about the significance of this detail and how important a transition this
little detail could bring about. ‘for if Chloe likes Olivia and Mary Carmichael knows

how to express it she will light a torch in that vast chamber where noboedy has yet
been’.

The narrator contemplates on the destituteness of literature if men were perceived
only in relation to the women. She firmly believes that a little more genius in her
work, and Carmichael’s book will have a significant place in the history of women’s
literature. She continucs reading the novel and come to a scene that has both the
women in it. The narrator reflects that it is a *sight that has never been seen since the
world began.’ She has grown very fond and hopeful for the Carmichael’s descriptions
of the complexities and female mind, and it is this hope that makes her realize that she
has betrayed her original aim, i.e. not to praise her own sex. She acknowledges thatin
spite of whatever genius or greatness they may possess, women have not yet made
much of mark in the world when compared to the achievements of men. But still, the
narrator thinks that all the great men in history received ‘some stimulus, some renewal
or creative power’ from the women, something that they could not possibly have
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cived from other men. She asserts that there 15 a vast difference in the creativity of
rec and women, and ‘It would be a thousand pities if women wrote like men for if
sexes are quite inadequate, considering the vastness and variety of the world,

oW We should manage with one only?’

The narrator is of the opinion that ‘merely as an observer’, Carmichael has
quchto do. She will have to explorer the lives of ‘courtesan’ and ‘harlot’ who, fora
|ong time have been sl_e.rcotypcd by the male.z wnters, The narrator, however, expresses
er fear that while wnung abou‘t .lhese subjects controversial in nature, Carmichael
will be self-conscious. Wlnlc‘ writing about the countless women, whose lives are still
st recorded. Carmichael will have to resist the anger against men. As the narrator
continues (0 read her novel, she feels that even though Carmichael’s writing bears no
iraces of anger of fear, she is ‘no more than a clever girl’. The narrator feels in a

rry of s0, With a room of her own and a little money, Carmichael will evolve as
hetter writer than she is now.

Chapter 6

{n the last chapter the narrator is left wondering if her thoughts regarding the differences

petween men and women have had a negative impact on her view of the two sexes.

She sees @ young couple get into a taxi and there unity soothes her. There unity forces
her to question as what “unity of the mind’ actually means especially since it keeps

changing. Remembering the couple in the taxi, she concludes that this unity could
also mean that the two are in ‘complete satisfaction and happiness’ and are living in
parmony. This leads her to the conclusion that what Coleridge meant by a creative
mind being ‘androgynous’ is that it does not think as male or female. His belief was
that the androgynous mind does not think in terms of gender. The narrator explains
this when she says that the * androgynous mind transmits emotion without impediment
itis naturally creative, incandescent and undivided." She considers Shakespeare to be
the perfect example of such an androgynous mind and rues the fact that such minds
are not found in the present age.

She believes the Suffrage campaign for the women's vote provoked men’s
defensiveness over their own sex. To prove this point she reads a novel by a respected
male writer. She notes that though the writing is strong and clear it betrays a bias
against women. She notes that he protests ‘against the equality of the other sex by
asserting his own superiority.” This is destructive since it prevents the representation
of women as viable creatures capable of expression in their own right. She uses his
argument to state that only a truly androgynous mind can foster ‘perpetual life’ in its
reader’s mind. She finds both male and female writers at fault in this and posits the
idea that as long a sexual identity and a sexual bias permeates a text the writer and the
writing is not free and will not be ‘fertilized.” In other words there is a dire need in
both sexes to rise above the self-consciousness of gender in their works.

- The narrator says that women’s suffrage campaign to gain the right to vote
incited the men to be more defensive against their OWn sex. To illustrate further, she
chooses a respected male author’s novel to read. She points out the novel betrays a
sense of bias against women, though she acknowledges that the writing is strong and
clear. She highlights that in order to protests ‘against the equality of the other sex.’ he
asserts the superiority of his own Sex. According to the narrator, such an attitude 1s
destructive, for it does not allow women (o be represented as capable of expressing in

their own right. She takes his own argument back to him in order to assert that it takes
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a true androgynous mind to further ‘perpetual life’ in the minds Of.' the readers. She
argues that both male and female writers should be blamed for l‘h.lS. and contipyy,
with the idea that there is no possibility for the writer and tl?c writing (o be free g
“fertilized" as long as the sexual identity and sexual bias continues to influence a gexy
At this point in the text, Virginia Woolf takes over the namnti.ve Vf)ioe, She
anticipates and responds to the two possible criticism of the narrator’s voice, Firgy
she points that it was not a mistake that’s he did not express any opinions regarding
the relative merits of the two genders, it was a deliberate decision, for such a judgmen
is neither possible nor desirable. Second objection that may come frf)m the reader i
that she excessively emphasized the importance of thing material in nature, while
underplaying the role of mind, which is perfectly capable of overcoming poverty ang
lack of privacy. To respond to this objection she cites an argument of a professor
claiming that only three amongst the best poets of the last century were well educated,
and all but Keats was fairly well off. She asserts that without material freedom one
cannot possibly imagine to have intellectual freedom, and without that creation of
great poetry is impossible. Women who have been less fortunate as far as the material
things are concerned, have not yet produced anything to be called as great. She writes:

Intellectual freedom depends upon material things. Poetry depends upon
intellectual freedom. And women have always been poor, not for two hundred
years merely, but from the beginning of time. . . . Women, then, have not had a
dog’s chance of writing poetry. That is why | have laid s0 much stress on money

and & room of one’s own,

She then talks about her position on women's writing, and explains why she
consider it to be important. She says that she is an avid reader, and of lately she has
been disappointed by the writings that are masculine in nature. Besides, she believes
that a good writer are good human beings, who are more close to reality than anyone
else, and through their writings they can communicate this sense of reality to the
readers of their works. She asks her readers to 'Think of things in themselves,’ and
write not only in the genre of fiction but in all kinds of genre. She urges her readers to
remember what men have thought of women. She acknowledges that in spite of the
various opportunities that presented themselves to the young women in the audience,
they have taken but few steps ahead. But she is not disappointed, and asserts that

Judith Shakespeare still lives in all women, and with little financial freedom and

privacy, she will soon be reborn.

3.3.1 Critical Appreciation

A Room of One 5 Own (1929) is an extended essay by Woolf. In the essay she employs
a fictional narrator and narrative to explore women in their role as writers of fiction
and as characters in it. The title of the essay focuses on the author’s need to create art
and her need for poetic license. She also examines the question as to whether women
can actually produce a viable piece of art. The central premise of the essay, which the
title further exemplifies, is that ‘a woman must have money and a room of her own if
she is to write fiction'. In other words, it is the lack of independent financial resources

and not an inability to create viable art that prevents women from creating it, It is not
a woman's limitations but the limitations imposed on her from outside that prevent
her from creating art. Here it should be pointed out that while Woolf never received 4
formal education, here audience was gelting precisely such an education. So her
purpose in the essay becomes manifold: on the one hand she wants her audience 10

understand the significance of the education they are receiving and not waste it; she
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- jso wants them to be COPSCiO_“S Of.lhc burden they carry vis a vis other women who
4re 1Ot present in the university with them; and she ajso wants them to realize that

e education and freedpm can easily be taken from them and so wants them to
- ork o prevent such a thing from happening.

Virginia Woolf

The essay is a partly fictionalized narrative that led her to the belief that ‘a N
| woman must have money and a room of her own if she is to write fiction.' The dramatic
cetting of the essay is that Woolf has been invited to s

) peak on the topic of Women and
Fiction. She creates a fictional narrator; the four Mary’s who dramatize the process
<he took before she arrived at this conclusion,

The fictional narrator starts her exploration by delineating the different
«ducational and material experiences of both men and women. She then talks of her

experiences mmmhipg the British Library only to find that it is the male voice that
grescnts the authoritative feqlak experience. She also shares another discovery: most
of these eXpErences are wntten in anger with an aim to control if not silence the
subversive female voice. Another discovery she makes is that the female voice and
persona is absent fronT history: it is almost as if women do not exist in the history. She
uses this absence to justify her project of creating her own female history of the
world. When she tries to do so she realizes that history is unforgiving to women. She
uses the fictional character of Judith Shakespeare to prove this point. The intelligent
woman faces a tragic future simply because she cannot reconcile her limited
constraining reality to her unrealized potential. The fictional narrator then travels further
into time (0 re-create a feminine canon which any aspiring authoress can draw
inspiration from. When she does this she realizes that very few writers are expounding
atruly female voice and experience and an only these need to be emulated. Then the
~ parrator goes on to survey her contemporaries and finds them wanting. The essay

concludes with the fictional narrator expounding her audience to build on the tradition
they have been bequeathed and to cnrich it further.

In the essay Woolf argues that women be granted a literal and figurative space
as legitimate writers within a male dominated literary tradition. In other words she
stakes claim for the acknowledgement of female writers and their creative endeavors.
The ideas propounded by the essay were revolutionary for their time, especially if we
consider the fact that while men were encouraged to forge their own path in life,
women were expected to do nothing more than support their men in this effort. The
essay verbalizes the dissatisfaction and resistance to this discriminatory patriarchal
system. In the essay she states: *Lock up your libraries if you like; but there is no gate,
10 lock, and no bolt that you can set upon the freedom of my mind.’

j In the essay she insists the only way to ensure independence was having access
- 1oone’s own money, i.¢. money for which one did not have to give explanations to
- nybody. Since she spent her life on the 500 pounds per annum she received as
~ Inheritance from an aunt; she postulated that this was the amount necessary to achieve
financial freedom. In the essay she asks the question “What effect has poverty on
fiction?" Her answer is that *Intellectual freedom depends on material things. Poetry
depends on intellectual freedom. And women have always been poor, not for two
bundred years merely, but from the beginning of time.’ Her argument is that women
are intellectually poor and unable to express themselves, not because they don't know
 Bow to do 50 but because they are not allowed to do so. She further states that if one’s
s"“’i}’ﬂ depends on the approval of the other, creativity will be stifled. To ensure

- Teativity therefore material freedom is a must.

L
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Virginia Woolf In the essay Woolf presents George Eliot, Emily Bronte, Jane Austen 4,
Charlotte Bronte as the ‘four great novelists' to be studied, emulated and appreciagey
Through these writers she attempts to create a female canon that can rival the Patriarch,
canon. She considers this attempt important also because she belneve.f. thatonly femaj,
NOTES writers can express female experience in all ils_ shades. She considers them o p,
wonhy of s(udy and presents them as pfOOfS that lfallo.wcd to be themselves .w()men
of any age can produce literary works which will not just stand the test of time by,
will also rival the literary creations of the best male Wrilers. She also uses their examg,
to point out the fact that it is only when women wnite 'of women that the true depth ang
complexity of the female mind and soul is revealed in the character th_c)' create. She
further adds that when masculine writers present femal_e characters in their works
they project flat characters devoid of any richness of emotion and feeling. ln fact thege
female characters serve as foils to the male protagonists, Instead of stfmdmg 0" their
own they gain their identity and legitimacy within the text only in relauap to their role
with respect to the male protagonist. Therefore not only is the presentation o'f female
characters flawed, such a representation detracts from the value and role of !ucrature
in society. In the essays she posits this idea when she says: *Suppose, for instance,
that men were only represented in literature as the lovers of women, and were never
the friends of men, soldiers, thinkers, dreams; how few parts in the plays of Shakespeare
could be allotted to them; how literature would suffer.” |
Another argument she makes is that the writings of earlier women novelists
can be attributed to cither one of two reasons: either they wrote in defiance of masculine |
standards or in deference to them. In most of these authors we rarely find the true
female voice. She argues that George Eliot and the Bronte sisters wrote as per the
prevailing notions of a masculine idea of the novel. Hence their works are inferior. By |
conirast she considers Jane Austen's novels to be reflective of the female voice and |
experience. Virginia Woolf goes on to criticize her contemporary novelists of being |
sex-inhibited. She goes on to argue that though one’s sex is important the effective
artist is androgynous. By this she means that the artist is harmoniously bisexual in |
comprehension (which affects a creative fusion). This argument links with her statement |
regarding lesbianism in the sense that the artists' sexual orientation is irrelevant while |
considering the efficacy of his/her work.

Therefore she conjectures that a great deal of literary wealth has been lost since
women are unable to write as they deem fit. As proof of this she points out the fact
that even Jane Austen a recognized canonical author was forced to hide her work
because she feared that she not only would not be accepted but instead she would be
.ridiculed. In the essay she writes: ‘Imaginatively [a woman] is of the highest
importance; practically she is completely insignificant.” This bold statement highlights
the wealth of fiction and poetry written about women and the lack of it actually written
by them. She highlights the difficulties women face in their effort to create art through
Judith, Shakespeare’s fictional sister. She argues that while Shakespeare is encouraged
to go to school and learn new ideas and thoughts, Judith is confined to the life of
performing household chores, Though she wishes to learn, she is scolded by her
parents whenever they find her holding 4 book: they believe that any time she spends
reading detracts her from completing here household tasks, As they grow up she is
forcibly betrothed to & man she does not love. When she resists she is beaten into
submission. Afier marriage she is condemned to 4 Jife of drudgery and more household
work. In contrast Shakespeare is encouraged 1o go out in the world and make 4 name
| for himself. He succeeds spectacularly and his name is synonymous with literature.
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n contrast Judith’s ta!ents are not just lost; tra
opportunity to be realized. She h_ighlig,hts the tragedy of Judith’s lifc when she says
that ‘She was as adventurous, as imaginative, as agog to see the world as he was. But
she was not sent to school.” The ‘but’ makes it clear that her desires do not matter and
that she is considered valuable only in the degree to which she fulfills social roles NOTES
assigned to her. \.Voolf's argument here is that it is a woman'’s gender and not her lack
or presence of skills thal closcsl doors for her. This is the reason she wants her listeners
1o be conscious of their role in history: they are the privileged few who have the
portunity (0 have an educati

on m?d make intelligent choices. They should ensure
that they do so that others may find it easier to follow, At the same time she does not
deny the fact that the way will not be easy for them. Nevertheless, it is the one which
has to be travelled to ensure that women receive their

and literature but in other areas as well. The argument she makes here was used by

later feminists to work- agaipst the glass ceiling in various professions and to demand
for more inclusive policies in various fields of public life.

gically they are never even given an Virgiria Woolf

due not just in the field of art

In addition to the four novelists she also refers to the feminist scholar Jane
Ellen Harrison and also to Rebecca West. She presents them as proof of a woman’s
ability to think critically. At the same time she uses their example to present the extent
to which the patriarchal set up is uncomfortable with decisive feminist voices and the
extent to which it will go to discredit them. To support this claim she refers to Desmond
MacCarthy’s (referred to as ‘Z’) claim that West a mere ‘arrant feminist’ and need
not be taken seriously. She also refers to F. E. Smith, 1st Earl of Birkenhead and his
retrogressive attitude 1o women; especially his resistance in granting them suffrage.
Through these examples she shows that women will only be indulged if they expect
men to treat them seriously and with respect. These will have to be snatched from
them and only the financially independent woman will be able to do this. She refers to
the term Oxbridge, a not too subtle amalgam of the University of Oxford and the
University of Cambridge to suggest that such regressive idea are shared by the
intellectuals residing in these hallowed walls as well., The idea she wishes to put
across is that the dice is laden against women since they can expect no support from
cither the intellectual or the political front. They will have to fight their battles on their
own. Moreover, in this way they can rely only on their fellow sisters for support. In
this too the essay lays a central argument of the feminist movement: the essential
universality of the female experience and its discriminatory nature across class and
social barriers.

To argue her viewpoint Woolf creates a fictional narrator, At several points in
the text she is identified as ‘Mary Beaton, Mary Seton, or Mary Carmichael.” This
line refers to the 16* century ballad of Mary Hamilton, a woman who was hanged
since she refused to don the socially accepted roles of wife and mother. This made her
4 subversive figure which needed to be silenced. It needs to be remembered that
Judith too commits suicide when she becomes pregnant and is expecting an actor’s
¢hild. Her death is the only way available to her to register her protest at the life
'mposed on her. Through all these examples Woolf is trying to underline the point that
the impasition of socially sanctioned role on women while reprehensible will continue
until women develop strategies to resist them. Art therefore becomes not just an
EXpression of the essential female experience; it is also a tool of resistance.

The reference to the four Mary’s is important on many levels. On a personal
level it draws attention to Woolf” own position as someone who is not a mother, and
*0by extension someone who is not nurturing and can, therefore, be destructive. On
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draws attention to the fact that the narrator’s dcmandl
her female audience chart their own path of freedom and redefine art and crearg
same according to a feminine sensibility is not \fnfhoul c‘iangcr. It can .ha‘.fe SeVere
repercussions on the physical well being of the individual since the exercise i8 2 dirggy
NOTES challenge to held patriarchal beliefs. The reprisal can take many forms ranging frop,

being indulged as a child to being dismissed as being ummgortmt. To sup?on this
argument she gives the example of female critics and the reaction of the establishmey,
to them.

Woolf acknowledges th
lot of importance on material thin
output is possible only when one is
the essay is not so much to create an
sisters around the world to realize that t

needs to be given voice. She justifies the right 0 !
themselves and for themselves and says in the essay that cven though Shakes?eam 5
sister never wrote a word she ‘lives in you and in me... For great poets do not die; they

are continuing presences; they need only the opportunity to walk among us in the

flesh.”

Virginia Woolf another level this reference

at fact that in her essay she offers no opinion and puts ,
gs. She justifies this by suggesting that creative
financially secure. She also states the purpose of
artifact for her; it is instead a clarion call to her
he creative instinct lives in them as well and
f women to create a literature about

Woolf lays claim that women's attraction (owards each other is a legitimate
emotion. In other words she brings lesbianism to the free both as a sexual choice and
as a political statement. She suggests that any sexual attraction women feel for each
other is legitimate emotion since only they can truly understand cach other. As a
palitical statement it implies that women can only find comfort and a sense of self
only in the community of other women. It is this idea that is later used to justify the
creation of a purely female literature. Since only women can understand the deeper
emotions of each other, therefore it is only in the literature of women that the true
female experience will be reflected. The reference (0 lesbianism nieeds to be considered
in the backdrop of the obscenity trial and public uproar resulting from the publishing
of Radclyffe Hall's lesbian-themed novel, The Well of Loneliness (1928). Jane Marcus
believe that in her talk of lesbianism and the way she approached it, Woolf was showing
the way on how 1o treat this issue in public: “Woolf was offering her besicged fellow
writer a lesson in how to give a lesbian talk and write a lesbian work and get away
with it.”

Woolf’s central premise and the justification of her call for a feminist fiction
that presents the true female character and the true female experience is evident in the
following extract from the tract. The tract also highlights her fundamental objection
to the canon: it deifies the woman and in doing so do defamiliarizes her experiences
from herself, A female fiction is the only solution to this: *Women have bumnt like
beacons in all the works of all the poets from the beginning of time. Indeed if woman
had no existence save in the fiction written by men, one would imagine her a person
of the utmost importance; very various; heroic and mean; splendid and sordid; beautiful
and hideous in the extreme; as great as a man, some would say greater. But this s
woman in fiction. In fact, as Professor Trevelyan points out, she was locked up, beatet
and flung about the room. A very queer, composite being thus emerges. She pervades
poetry from cover to cover; she is all but absent from history. She dominates the lives
of kings and conquerors in fiction; in fact she was the slave of any boy whose parenis
f°'°°d aring upon her ﬁngq Sc?me of the most inspired words and profound though®
in literature fall from her lips: in real life she could hardly read; scarcely spell: and

was the property of her husband.’
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Alice Walker eriticized Woolf on the grounds that in her assertion that a woman

ged her own room and money in order to create art she was referring to a purely

e female Anglo-Saxon identity. Her charge is that Woolf”s conception of a primarily

Wh“cle art form excludes women of colour and so is reductive and discriminatory in

.f;n:lwn way. Nevertheless Woolf™ argument was an improvement on the current debates
¥

ing women’s issues and their capabilities and skills and paved the way for
opening doors for them.

34 MRS. DALLOWAY

e ek

Woolf"s Mrs. Dalloway was published in 1925. It soon generated interest among
ceaders both in Britain and the United States regardless of the experimental approach
to storytelling. Mrs. Dalloway and Woolf’s later works like 7o the Lighthouse, have

erated the most interest from the academic critic’s point of view and are the most
talked of works among all of Woolf’s novels.

The events in Mrs. Dalloway are played out in a span of a single day sometime
in June 1923, London. This seemingly unorganized narrative poses an exceptional
gifficulty for the novelist: how to create interesting and well-rounded characters and
convey all the underlying complexity while describing just one day in the life of each
character. Woolf addressed this difficulty by incorporating what she calls a ‘tunneling’
method. By this she meant the way her fictional characters recall their pasts that very
day the author is describing. In experiencing these characters' as they are revealed
through their memories, readers draw for themselves a backdrop and time frame for

each individual character that, under normal schema of writing would have been
provided by a narrator.

Inacertain way, Mrs. Dalloway is a fiction without a plot. Instead of conceiving
of actions for each of the characters to build up situations in order carry forward the
story, Woolf shifted her narrative by highlighting each progressing hour of the day.
The story progresses by tracing the psychological movement of each character.

Mprs. Dalloway chronicles a particular day in the month of June sometime in
the1920s. Geographically the whole novel moves in and around London, although
the readers get to see London, France, Burton and India through their interactions

with the various mindscapes the novel offers. Let us first ook at the characters in the
novel.

Characters

* Clarissa Dalloway: She is Mrs. Dalloway. She is a middle aged, shallow and
sensitive upper class British woman.

* Richard Dalloway: Clarrissa’s husband. A Member of Parliament, who aspires

to get into the Cabinet but is yet to succeed. Neither a perfect husband or nor a
perfect father,

* Elizabeth Dalloway: Single child of Clarissa and Richard. She is beautiful
and intelligent. Loathes superfluous social civilities like parties, nurtures a soft
comer for Miss Kilman the history tutor.

* Miss Kilman: Middle aged history teacher of Elizabeth. Deprived of physical
beauty and economic affluence and molded by socialistic ideas. Loves Elizabeth
and tries to mould her in the best essence of socialism and religion, totally
different to the external vanity that Clarissa’s life revolves around.

Virginia Woolf

NOTES

Check Your Progress

6. What does Virginia
Woolf's dinner at
Fernham College
comprise?

7. How does Chapter 3
of the essay begin?

8. Why does the
nanrator mark down
the literary work of
Lady Winchilsea?
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o Septimus Warren Smith: A victim of Wor.ld War I who suffers from POSt g
trauma and exhibits streaks of schizophrenia.

o Lucrezia Smith: Also referred toas Rezia Septimus’ wife. Loves her hygj,
dearly but is helpless in trying to sing'le handedly attend h.er ill husbgy a
Moreover, her inability to understand his problems or help him overcom, i

makes her feel handicapped about her life in general.
« Evans: Septimus’ friend and the commanding officer during war,

« Sir William Bradshaw: Septimus' doctor, an acquaintance of Dalloway family,

o Mrs. Filmer: The kind-hearted cook of Lucrezia and Scp(imus' family who i
unable to comprehend the doctor’s insistence on separating the young coiple.

o Dr. Holmes: General physician, who finds Septimus to be normal after

examining him.

o Peter Walsh: Currently involved with Daisy, shared a romantic relationship
with Clarissa during their young days.

« Daisy: Has affair with Peter but is married to someone else and is a mother to
two children.

» Lady Burton: Rich socialite, famous for her exquisite lunch parties. Clarissa
had once been invited with Richard to Burton’s place.

« Sally Seton: Clarissa’s companion in her youth. Clarissa’s love for Sally matured
because of her wild ways because this was what Clarissa admired but could
never imitate herself. Now she is mother of five boys and married to rich Lord

Rosseter.
» Hugh Whitebread: Common friend to both Peter and Clarissa from the olden |

days, and unpopular due to his arrogance.

Commentary

The novel opens with Mrs. Dalloway, that is, Clarissa Dalloway, deciding to buy
flowers for the party she is hosting at her house, that very evening. As she is buying
the flowers, the narrative transports the readers into her mind which reveals thoughts
of her past lover, Peter Walsh, and Clarissa’s decision to accept Richard Dalloway as
her husband instead of Peter. Simultaneously, the readers are introduced to Septimus
Warren Smith and his Italian wife Lucrezia Warren Smith. Septimus is presented o
the readers as a shell-shocked victim still bearing the burden of World War 1. In his
‘insane” state he is shown to be carrying out an imaginary conversation with his friend
Evan, who has died in the war.

In the meanwhile, we are informed that Clarissa is back at home, mending her
dress for the evening. However, unexpectedly Peter Walsh drops by. Both Clarissa
and Peter awkwardly continue a social conversation, However, a peep into their mind
shows that they are daunted by the memories of their intertwined past. As Elizabeth.
Clarissa’s daughter, arrives Peter excuses himself'and goes to the park. Sitting on the
park bench, fiddling with his pocket knife, Peter recollects his association with Clarissk
hler reasons (o select Richard as her husband, his own eventual journey to India and
his unsuccessful marriage,

Returning back to Septimus and Lucrezia, the narrati '
: back , the narrative shows them to be st
in the park where Septimus almost reasonably advocates on the usefulness of suicié:

much to Lucrezia’s dismay. When Peter sees them he thinks that the couple is engaged




r

’

Chaotic appearance of the city and the cuttin

. aMOPOUS tiff which is nothing out of the usual, Soon readers i
;'aneptimus' thoughts that reveal his sensitivity and arce::l):l%::lion for ;ll:lxm
and Mis dream Qf being a'poct'nne day. But with the War breaking out everything
changed — he joined the War, witnessed many deaths including Evans' and now finds
his world 0 be very different from fht world of others who surround him, like his
wie Lucrezia. Fl'Om_'he Pm Lucr?zm takes Septimus to meet Sir William B'radshaw
q doctor who prescribes him isolation in the countryside. :

Richard Dalloway returns home with flowers for his wife with the intention of
(elling her how much he loves her, but could not do so. His inability to communicate
nis feclings leaves Clarissa fecling left out. She feels men are unable to appreciate
ker. We are shown that Mrs. Dalloway does not like Miss Kilman, Elizabeth’s history
icacher. The focus shiftsto thf: Smith household where Septimus :mcxpcctcdlyjumps
out of the window. to meet his own death. Peter hears the calls of the ambulance as
hey pass by carrying Septimus’ body.

Sir Bradshaw and his wife arrive late to the Dalloways’ party and Mrs. Bradshaw
excuses themselves for their delay informing them about the unéxpected news of the
death of one of Bradshaw’s patients — a war veteran (Septimus). On hearing this
(larissa concludes that the patient must have found people like Bradshaw insufferable
so must have gave up his life. As the party approaches its end and guests start leaving
Clarissa is shown approaching Richard who feels excited.

34.1 City: A Symbol of Trajectories

Often, the autobiographical aspects of an author do not translate into the fictional
elements of his/ her work. In case of Virginia Woolf all her creativity — the non-
fictional essays, letters, diaries as well as the fictions are uncannily intertwined with
her personal life so much, that it becomes difficult to isolate the writer from her work
and pay attention to only the words that the author has written for the readers. Those
who have read Woolf"s other works, and understand her philosophy can understand
Mrs. Dalloway better.
In the novel, Mrs. Dalloway, the city emerges as a symbol for trajectories of

the narrative itself. In the text, the modem city appears as an amalgamation of almost
surreal and nearly shocking antithesis and it functions within its own polarities of
extreme poverty and opulence, aesthetics and grotesque all of which exist parallel.
In the literature of the city, the city, more often than not, takes the center stage

and becomes the protagonist to be understood and interpreted. Woolf, through her
namative technique, vividly describes the city througha word portrait which resembles
cinematic visual qualities peppered with the new cinematic approaches — flashback,
montage, track shots, etc.
Woolf describes three long city scenes strategically inserted in the narrative at

the beginning, middle and end. These scenes are pivotal aspects of the nowfel.
embellishing it with a polyphonic quality and providing it witha multiline perspective.
Woolf's perambulation and locomotion around the city gives her ample scope to explore
the dynamics that rule an ordinary individual's regular day about which she mentions
In her essay ‘modern fiction'.

In the opening section of the nov
through Mrs, Dalloway’s cONSCiOUSNESS.

el, the life of the city gets celebrated (in parts)
The relationship between the apparently

Virginia Woolf

NOTES

g short of the urban rhythms, bears not
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e oy, only on the ways in which art gives formal ord.er o thc flux and we.:lt.cr of Percep
and mental impression, but is Jinked to the relationship between individuals gy - "™
consciousness and motion which Virginia Woolf explores in Mrs. Dalloway, -~ %

In parts Mrs. Dalloway

NOTES country house where she spent

years after the end of First Worl

parks of London play a pivotal role in

country living in the city, thereby simu
country-city divide.

Woolf in one of her diary entries relates her "scen¢ making’ ability (one of the

prominent features of her art) to the walks that she regularly took which helpeg hey
Haunting: A London Adventures’( 1927'

weave stories. In another essay of hers *Street e
Woolf explains her pleasure of wandering through the London streets in winter. Ty,
essay, is one of the most striking accounts of the ‘flaneur’, the fernalf: counterpart o
male version of *Haneur' (stroller). The significant role associated with a flaneur iy,
modem day urban scape is discussed by both Baudelaire and Walter Benjamin j,
their works. The essay explores the pleasures of the purely spectatorial aestheticisizing
‘eye’ which replaces the singular ‘T’ of identity.

Woolf’s earlier novels are also to some extent about urban experiences. Iy
Night and Day the movement of the story takes place against the backdrop of London,
Again, in Jacob's Room, the mapping of the city becomes analogous for the exploratiog
of human character. In both Flush and Orlande London is of crucial importance. In
one of her diary entries dated January 1919 Woolf has written:

I drove on top of a bus from Oxford station to Victoria station and observed how

the passengers were watching the spectacle.

The view from the top of omnibus recurs throughout Woolf's novel often asa
contrast or counter point to the sensations and impressions of the walker in the city.
Woolf is fascinated by the relationship between consciousness or states of mind and
the city.
The concept of the ‘uncanny’ as put forward by Freud is applicable to the
nature of urban experiences as well as in the form of homelessness resulting from the
rise of the great cities in which human beings are strangers to each other and to
themselves. With this kind of experience, Woolf practices her art of scene making
which she herself terms as ‘fabricating a lifetime from a word in painting.”

is divided between memories of Clarrisa Da“wa :
her youth, Burton and London of June 1923 (j ﬁh
d War. In contrast to the streets of London city, l‘t

the narrative as they help in creating a Space
Jtaneously establishing and transgressing tl:

3.4.2 The Narrative

'l_'hc.nan*aﬁvc vehicle that Woolf uses to explore the heterogeneous aspect of modem
life is the symbol of modemity itself—the motor car and aeroplane travel. This form
of mnspo;:pens :sd the fragmental nature of the individual, The car and the airplane
represent the state and commerce, respectively. They are forms of social organization
which bring together and also disturb social consciousness and collective life.

: Through her narrative structure Woolf lets her 1 o

in her walk and then lets the readers access Clarissa ’mifgusnessuow mug';z
out of it as well. Moving away from Clarissa, the narrative immediately focuses 01
the car on 1ts way to Buckingham Palace. The car is replaced by the aeroplane &
narrative object, which inNnn,actsasaﬁnkingagmLAstheplmepmy over Regent®
Park it grabs the attention of Lucrezia Warren Smith who points it out to Septim®
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und as readers we again gain access to both Lucrezia and Septimus’ thoughts. As ViginlaiWibol.
readers keep alternating between the consciousness of the Smith and the Dalloway

couples. they arc made more aware of the glaring dissimilarity and gap between their

respective thoughts and existence. Thc readers gain some sporadic knowledge about

o few incidental figures who appear in the park and whose relation to the central NOTES
characters is only a matter of chance encounter, which is a prominent feature of a
modem city. Thesc incidental figures are not elaborated upon, and the novel does not
pursue their lives further, rather it shifts its focus to a woman who is looking at the sky
following the movement of the plane, thus exporting back the readers to the flight of
(he plane. The omniscience of its aerial view makes it a parodic version of the
pmniscient narrator, finally liberated from any semblance of this narrative task, it is

released into ecstatic emissions of “pure delight' before it and Woolf finally abandons
the scene.

The vehicle of state and monarchy that had drawn all the attention is abruptly
disrobed of its awe as the attention of the spectators is suddenly and abruptly taken
over by another spectacle: the sky writing of an aeroplane. The collective consciousness
of the crowd is now focussed by the workings of advertising and commerce. The
phenomenon of skywriting is presented in such a manner that it takes on a
transcendental hue. Merging of the smoke letters and clouds blurs the distinction
- between cultural and natural order. The use of the sky as a medium to advertise a
' product signifies the importance that advertisements have gained in the fast emerging
| bourgeois culture establishing itself in the post World War Europe. But the irony of
- the situation is that the advertisement which is meant 1o target the general public (to

fulfill their private dream) is read by Septimus Smith as a personal message for him
} alone. By just opposing the strange worlds of *sane’ and *insance’ Woolf attempts to
- explore the deeper levels of absurdities involved in both ‘sane’ and ‘insane’ world

VIEWS,
The Socio-political background

Through almost the whole of the nineteenth century the British Empire was seen as

unconguerable. It kept conquering and bringing distant lands under its control, including

India, Nigeria, and South Africa. Tt naturally became the biggest Empire cver known

to human civilization. However, World War I came as a rude shock. For the first time

inalmost a hundred years, the English were left susceptible within their own territory.

The Allies definitely defeated the Axis Powers, but the extent of damage that England
endured during the war made it a cruel victory. Young men were most affected since
they were part of the army so they were either left hurt or killed. In 1916, after the
Battle of the Somme, it was revealed that England had 60,000 casualties—the biggest
scale of human tragedy in England’s history, Needless to say, the English people lost
much of their belief in the powers of the Empire. England could no longer call
themselves invincible. Soon citizens began to critically view the social hierarchy of
England and realized that it protected just a chosen few.

The disgust associated with the War still remained an unanswered trauma for
the citizens, even as England attempted to move on towards modernization, past this
devastation, matching its footsteps with the rest of the world. For some, it was a
period of opportunities. London slowly saw 2 deluge of airplanes, motorcars and

inesses. Youngsters were no longer pondering over the past but preferred to explore
the present and visualize a bright future. Various forms of commerce were expanding; |
the elite were still wealthy. But there was a slight improvement in the situation of a |
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ed class that were enjoying better salaries and e,
re the War. Women enjoyed more privileges

liberty; it was feasible for a young lady like Elizabeth Dalloway to envisage a VOCatioy
in the government for herself. Numerous experimentations and developments Were

NOTES taking place in the arena of art, music, and literature: Cubism, Jazz, Modemism ,
other movements had made their presence felt and were already making the traditig, a

English world, which was yet to fully recover from the shock of the \s"ar. uncomf

with their presence. Literature too had its share of innovators (Woolf’s innovatiy,
work would be one). New areas of interest were being explored in psychology
anthropology, physics, and other areas, In short, a revolutionizing change was taking
place in the world in general.

irginia Woolf certain segment of the employ
living standards than they did befo

The story of Mrs. Dalloway takes place in the year 1923. During this time th
old world with its oppressive standards was coming close to a natural death. Englig
people, like Clarissa, Peter, and Septimus, seem (0 be identificd with the malfunctigy
of the state as clearly as they are able to understand their own individual failureg

Those people who continued to be the flag bearers of English custom, like Aupy
Helena and Lady Burton, are already feeble. Aunt Helena is shown to be wearing g
glass eye (perhaps symbolic of her inability to see or her unwillingness to view the
crumpling of the Empire’s disintegration due to its incompetency). Foreseeing the
inevitable end of the Conservative Party’s reign, Richard makes up his mind to chronick
the annals of the large British family involved in the military, the Burtons, who in anj
case are memories of the past. The traditional world comes to an end, and the sudder
collapse of the socio-political order exposes the English citizen at a crucial juncture

War and Masculinity

All the characters establish different points of consciousness. They are independen
world views. Peter Walsh defines himself by his relationship with women in his life
The co-related idea of war and masculinity that existed in the late Victorian period
became somewhat fragmented after the end of World War 1. Mrs. Dalloway presents
how the lives of the people are in turmoil in the post-War England. In the depiction ol
post-War Britain, certain issues are constantly dealt with in this novel related to the
newly emergent discourse of a ‘modern’ Britain. These were issues like:

e Greater prevalence of women in public sphere

» Relationship between war and masculinity

« Defining of national identity

# Shifting nature of family

* Politics of the urban environment

* Rise of consumer oriented society

* Increasingly bourgeois nature of the upper class ,

* Questioning the patriarchy
~ Peter Walsh’s notion of an imagined, conservative upper-class England despite
hfs own rescrvauoqs about what he is invoking is fore-grounded in the city scene. He
himself is not English but the product of an Anglo-Indian family that has served €
British Empire for three generations. The precariousness of his English identity ¥
compounded by his dislike of India, Empire and the army, |
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Through Walsh’s musings, as readers, we are confronted with the actual
I:‘r,,,(mdiction in post-war British life, anxiety of war and the Empire on one hand and
. Englishness zm@ ma&?“"““? on the other, \}/oolf explores the importance of fantasy in
(he principal discursive formations of Englishness, empire, masculinity and sexuality.
| Walsh's case the fantasies that he has defined his ‘self” with his relation to women.
with the help of the episode of the fleeting encounter between Peter Walsh and an
nknown lady, Woolf show‘s how the modem consciousne
cONSCIOUSNESS developed within the
s well as in the realm of the
 gspirations and nightmares.

. ss emerges in city life;
: *hard city’ of buildings and concrete structures
soft city’ of experience and imagination, of illusions,

, The text shares a problematic relationship with the concept of female
 emancipation. Female emancipation is highlighted by showing women taking part in
public sphere and as emerging sexually. Peter Walsh is the patriarchal figure who
destroys Clarissa and Sally’s relationship like a father destroys a mother and daughter

relationship. The relationship is on an equal basis. But in Doris and Elizabeth’s case
Doris is the ‘male’ partner of this lesbian relationship she dictates Elizabeth’s life.
\

Both consumerism and imperialism are répresented as patriarchal in nature,
They both use ‘women as objects. In pre-war discourse the text represents overt
masculinity of imperial England. Clarissa appears as the alter ego of Septimus and

Septimus is the feminine tendency of post war English society. In both the cases, the
attributes of humanity are taken away.

Stream of Consciousness

Stream-of-consciousness is a narrative technique that is used mostly in fictional prose
works with the intension of acquainting readers with the thought process that is going
on inside the mind of a character. The subconscious mind of the character appears in
the narration is presented to the reader along with the character’s rational and coherent
awareness of the environment he is part of. This is done in such a way that the author
does not have to use any narrative space to elaborate on the character separately.
Psychologist William James in The Principles of Psycholagy (1890) had first used
the term ‘stream-of-consciousness’. As the psychological novel germinated in the
twentieth century writers experimented with various techniques. They used the stream-
of-consciousness mode to present the sublimity of the mind and the innumerable
associations that an ordinary mind under normal circumstances gets absorbed in.
This process also helped the writers to put across perspectives of those minds which
Were considered to be deviant, insane or abnormal for the ‘normal’ people.

The seemingly structured narrative of Mrs. Dalloway covering a time span of

twenty four hours and situated in the city of London gives the illusion of adhering to

l the classical unities of time and place. But the actual narrative covers a wide gamut of
| dlmost eighteen years traversing across India, London, Burton and France (during the
World WarT). A cursory glance at the novel will give the impression that it is probably

! about two characters Mrs. Dalloway and Septimus Warren Smith - but a close reading
- Would suggest that there are at least a dozen characters whose lives are intricately
inierwoven in the course of the narrative. The floating structure of the narrative gives
the reader the power to penetrate into the minds of the various characters that the
uthor creates. The reader can then understand and interpret them as she (author/
‘Marrator) perceives them.

Virginia Woolf

NOTES
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hieved in the novel by constantly referring back

Vexinia Woo The unity of time is ac : : ‘
hourly notifications that the Big Ben produces just the way light house was the umfm!
device in To the Light house.

OTES In the Regent's Park we come across a number of. char_acters and heg, .
N cacophony of their voices. There are the Smiths’ who are stuck in (hcu-‘ own compli
rd confrontations and Lucrezia’s doubts

world. Septimus' strong inwa
apprehensions are misunderstood
turn is lost in his own memories of pa
Johnson's point of view provides anoth

as sweet nothings of lovers by Peter. Peter W‘ﬂSh'.,
st and the twists and turns in his life, Mai
er aspect of the fragmented existence, gp,

considers the Smiths to be strange. Readers are allowed lo gaze at Maisie “"Wg\
Mrs. Dempster’s cyes. We come across the old Mr. Bently. The narrator s perceptjg,

keeps blurring, Life seems to have gone astray for most of the persons we have con,
across since Clarissa Dalloway decided to get out of her house that day with g,

intention to buy flowers.

The scene finishes off with the gimmick of sky-writing taking place wij
airplanes silently drawing distorted words in the sky. What the words read is ny
important. They always remain incomplete. As they etch out one word the other stary
blurring. We can understand its meaning in any way we prefer, just as Clarissg
Septimus, Lucrezia, Maisie, Mrs. Dempster and Mr. Bently each conclude distinctl
about London, peaple and about life in general, Each human being perceives the tng

differently. In this scene we glimpse life through the consciousness of the normal, ty

lunatic, the foreigner, the newcomer, and the elderly. By successfully using the trog
of stream-of-consciousness Virginia Woolf is able to create multiple perspectivesd
_strangers and people who have met each other through chance encounter in a city.

Communication

As the novel Mrs. Dalloway progresses the readers realize that almost every characes
including Clarissa, Septimus and Peter, struggle to put across their personal feelings
Their inability to communicate coupled with their desire for privacy makes it difficel
for them to lead a lifc of satisfaction. Clarissa in a desperate attempt to camouflag
her real feelings tries to hide behind the crowd at her place as she organizes parties
She feels claustrophobic with her surroundings and her life. She cannot communica
either with her daughter or husband. She leads a life which is surrounded
memories. Clarissa is in awe of the old woman who resides on her own in her 8
which is right across Clarissa’s house. Even though Clarissa longs for the solitary i
the o!d woman leads along with her independence, she is simultaneously aware of &%
loneliness that the old lady suffers. Peter tries to analyze this strange desire to be ot
part of a world where communication is possible, at the same time yearning for#
space of his own by giving the analogy of a fish that swims through the muddy wak!
:'md _tlfen rises for a few second to the surface so that it can enjoy the waves. Thss
mabnh'ty to connect and communicate can be seen as a repercussion of the post W4
scenario where life is fragmented and trying to communicate beco i
but also at times futile. As Clari S ucAt beoomms Dok () 08

As Clarissa analyses Septimus’ d M hi msi0
o deagerits Butidalimiaiss : esire to kill himself seem:

¥ [0 get into the process of communication.

¢ Rt Z.if’i?fe‘i"v‘?é'eﬁl‘&"& Claisais almostnegligioe. At one point vH
ichard tries . : usual formal mask heart-t

sd;lscusslc:: w;}th Qanss_a he is unable to do so. He is so cau;‘t]:: ;,: :is stiffness

yness that s unable to express his love for Clarissa. He decides to repres®
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words and 1ot utter it out to Clarissa because he does not know what to say and

condly because the last time he had uttered his feelings was long back and so now
| :: is ot sure if it would be appropriate to say.

This inability to communicate is also reflected in the lives of Lucrezia and

. us. The young bride Lucrezia, away from home in near unfamiliar surroundings,

i< pot sure how to survive. She is unable to understand her husband. Despite her best
offorts 10 reach her husband’s ll?oughts and her desire to help him out in any possible
way she is not able to do.anxt!ung. She finds herself to be completely helpless. She
 joes not share his imagination or his memories. On the other hand, her husband

imus Smith is portrayed as a very sensitive person. He is a shell-shocked victim
 who is now labelled as insane by the world.

As we see him, we realize that the post-war Septimus is cocooned within his
own private world. When the sudden unexpected noise of car backfiring is heard
Clarissa’s reflex action suggests that she might have heard a gunshot. Clarissa’s reaction
is viewed as rational. There is nothing unnatural for her to have considered the noise
a5 gunshot, any “sane’ man in that context would have thought so. The period of in

 insane death and violence was just declared to be over. Yet the English mind was still
 jurking under the fear of the just concluded devastation. Septimus Smith too hears the
' noise. Being a soldier it was expected of him to first perceive the noise as gunshot.
' But it was not 5o, because ironically, it is the noise of the gunshots which once ruled
the life of Septimus. It is the main culprit responsible for Septimus Smith’s inability
1o communicate with reality. For Septimus, the noise appears to him as the sound of

the cracking of whip. He says *The world has raised its whip; where will it descend?’
A noise that surprised everybody scares Septimus.

The doctors in Mrs, Dalloway are shown 1o be unable 1o understand their
paticnts. For example, Holmes does not believe in any illness that might trouble the
mind. He simply considers it as “funk’. On the other hand, Septimus - the person
with expertise to deal with mentally troubled patients belongs to the other end of the
spectrum. For him any aberration to sanity is a matter of grave concern as it means
some form of social radicalism and hence a form of danger. While talking with
Septimus, Sir William realizes that he repeatedly used the word ‘war’ which the
doctor identifies as something serious. The character of Sir William has reflections of
Woolf's own doctor who had insisted that she should be cut off from all human contact
until she has recovered fully. Sir William also prescribes sanatorium for Septimus
because there he will not come across any human, which will mean he will not be able
to weave any fancy ideas, Septimus’ strong inward confrontations and Lucrezia's
doubts and apprehensions are shown to be submerged within their own selves as they
arc unable to share it with anybody.

Another character who finds herself cut off is Maisie Johnson. Just like Lucrezia,
~ she is unfamiliar with London. She has a Scottish origin. Very recently she has arrived
from Edinburgh. The exuberant English people and the *prim’ blossoms of London
everything that excited Clarissa appeared strange to Maisie. She was unable to relate
herself to her new surroundings.

Septimus’ final words before he jumped off the window were ‘I'll give it you'.
The words are ironic because Holmes wanted to take away Septimus. Instead Septimus
volunteers to hand over his corporeal body to the doctor. But Septimus’ soul had not
surrendered. He jumps out to keep safe, even through death, the privacy of his entity.

Virginia Woolf
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Virginia Woolf Holmes labels Septimus as a coward. He cannot comprehenq Wh): Septimys had
kill himself, but for the first time Rezia was able to realise Septimus’ thoughy Procey, |

Death and Oppression |

NOTES Ideas of death constantly permeate the everyday life in Mm.. Dalloway. This is “.'Mal], |
true for Clarissa, Septimus and Peter. But what makes this lhought' tl'lrea.ller,mg I8 the
awarencss that troubles the characters making even the most trivial inciden and |
interactions appear meaningful. Early in the novel when Clarissa starts off her 4, |
with the intention of going to the market to busy flowers for.lhe party (scheduled f,
the evening) she is unexpectedly reminded of a moment during her adpleseem phase 1
when she had anticipated the occurrence of an unpleasant event. As Blg Ben reming
one of the passing hours, Clarissa keeps reiterating a line to herself whw:h appears i
Shakespeare’s Cymbeline : *Fear no more the heat o’ the sun / Nor the furious winter’y
rages.” The line is quoted from a funeral song which appears in the play. The song
speaks of death as celebration because it arrives as a state of comfort after a living oy
the hardships of life. Clarissa, within her lifetime has lived death in various forms.
the death of her father, the death of her mother, and the death of her sister. She has
experienced the devastating effects of the war. These experiences have firmly mage
her believe that living itself is a dangerous affair. Death keeps her thoughts occupied
and the quote from Cymbeline, as well as Septimus’ voluntary acceptance of death,
finally helps Clarissa to come into terms with her own life. Peter Walsh, on the other
hand is so apprehensive of his own identity that he grows scared with the idea of
death and starts randomly following a Young woman whom he does not know to

his mind out of the thought of death. Septimus voluntarily welcomes death. He feared ,
it the most. But he opts for it over the other unbearable option that was available to
him—surviving another day.

Clarissa and Septimus as Alter Egos

Septimus’ feeling of being distanced from his lived reality is similar to Clarissa’s
feeling as she goes around the London city. Septimus’ ‘Fear no more” induces comfort
in her. From what Septimus has narrated to Rezia. he seemed to have found his way
to deal with death, a subject that keeps haunting Clarissa’s mind. Septimus’ belief
that “there is no death’ echoes in Clarissa’s belief that some amount of her will be left
behind even after she has left this mortal world in the form of trees, water, air, and
people. The glimpses of the neurotic tendencies in Clarissa and at times in the psyche
of other characters finds a resonance and culminates in the form of insanity in Septimus.
Yet Septimus is a victim of cruel treatment but he is not inhuman. People who nurture
the idea to dominate and oppress are ruthless — be it within the politics of war or in
the hierarchy of relations. In Septimus” instance he was harassed by society as well as
his supposed well wishers. The war took its toll on him and then the doctors were
unsympathetic about him.

Oppression is a feeling that both Clarissa and Septimus experience in Mrs.
Dalloway. Septimus at the end of the novel commits suicide in order to release himself
from the oppressive demands of the society or to conform himself to its codes of
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footsteps and adhgrcd to their belif:f Systems. This thought filled them with a sense of Virginia oo
er and a sadistic feeling to dominate others. Their Sense of ngidity affected everyone

sf:; had the misfortune of com.ing in contact with them. Kilman and Bradshaw loved

1o oppresses all. But people like Clarissa, despite their power 1o raise their voice

against such repressive social structure, chose to remain silent, Though Clarissa is NOTES

very much a part and parcel of the SQCIal System and she often feels suffocated but she

does not revolt. She r‘ather accepts it. She and people like her are partly responsible

for the death of Septimus. Aﬂgr hearing the news, she ponders over on Septimus’

suicide and thinks “*Somehow it was her disaster—her disgrace,’

Time

Time provides alignment to the fluid ideas, recollections,
narrative of Mrs. Dalloway. Big Ben, an emblem of England and its power, makes
itself heard every hour unfailingly, making sure that the fleeting of time and the
perception of over looming death, is in conjugation. Clarissa, Septimus, Peter, and
other individual characteristics are shown to be in the confines, Clarissa, specifically,
senses the route of time, through the appearance of Sally and Peter Walsh, her close
associates from the past, and wonders what amount of time has gone by since she
herself was a small girl. As the hour clock strikes, although the sound evaporates—it
becomes “‘leaden circles dissolved in the air...' This sign recurs numerous times all
through the narrative, showing how ephemeral time is, regardless of the strike of Big
Ben and regardless of people’s concern with it. Rezia informs Septimus, ‘It is time,”
as they sit idle in the park waiting for the time to approach when they can meet the
doctor on Harley Street. The old woman whom we come across at the Regent’s Park
Tube opines that man understands no boundaries of time, since she prolongs to vocalize
the identical recital for what appears like etemity. She realises that human existence is
circular and not uni-dimentional or linear, But this kind of time is what Big Ben
tracks. Time is so significant to the topics, structure, and individual characteristics of

this creative piece that Woolf nearly entitled her book The Hours after which she
renamed it as Mrs. Dalloway.

and meetings that form the

Write a review on the story, Mrs. Dalloway. 9. Who is Miss
Kilman?
10. What dees the
D You Knxow novel Mrs,
X Dalloway
Virginia Woolf could be famously mean and snobby. Her first reaction upon chronicle?
meeting the writer Katherine Mansfield—a gifted writer whom admired Woolf 1. Which place does
tremendously—was ‘that she stinks like a—well civet cat that had taken to ls-“ich"';’ :V:"ﬂ;
Street walking, In truth, I’m a little shocked by her commonness at first sight; 2 w“;‘n £ m':":l‘
_lines 80 hard & cheap.’ name of Mrs,
— Dalloway”?
13. What was Peter
3.iSUh{N[AllY doing as he sat in
the park
In this unit, you have leamt that: m'::_\ing‘ his
' me (=3
* The theatrical background of A Room of One's Own is that Woolf has peen Clarisso?
given an invitation to deliver a lecture on the theme of “Women and Fiction’.
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She puts forward the theory that it is a must for a woman to have money ang
her own room for her to become a writer of fiction.

* Her essay is built on a pattern of partially-fictional account of the mindset thy,
guided her to take up this thesis.

e According to her dramatization, the mental processes in the chamctef of an
imaginary storyteller, who is in the same position as she, struggle with the
same topic.

* The storyteller starts her quest at Oxbridge College, where she reminisces
about various educational experiences of men and women, in addition to the
material disparities in their lives.

e She then runs through the British Library for an entire day, scrutinizing the
scholarship on women, all of which men have wrote and specifically, that which
has not been written amiably.

e Shifting her focus to history, she finds that information on the lives of women is
very insufficient, and so she decides to use her imagination to recreate their
existence.

e The character of Judith Shakespeare is created as an instance of the unfortunate
fate that a woman of extreme intelligence would have met with in those
circumstances.

® Pertaining to these circumstances, she focuses on the accomplishments of
prominent women authors of the 19th century and indicates the significance of
customs for an aspiring writer.

* This is followed by an assessment of the existing state of literature, carried out
by reading the first novel of one ofthe narrator’s contemporaries.

* Woolf brings the essay to an end by urging her women audience to adopt the
customary practice that has barely been bestowed on them and to increase the
endowment for their own daughters.

® Mrs. Dalloway has its roots in two short stories that Woolf had written previously,
Mrs. Dalloway in Bond Street and the incomplete The Prime Minister.

® Mrs. Dalloway is 2 book about Clarissa Dalloway and her life as an aristocratic
politician’s wife, The story stars in mid-June. Clarissa Dalloway is a woman
who lives in the Westminster section of London; She is enjoying the beautiful
weather and missing her friends, who are not there at that time. Clarissa is
thinking that the War is over, the King and Queen are cozy in their palace and

though there are a large number of things one may not be happy about, the fact
is that the people there loved life.

® Mrs. Dalloway is not a characteristic mundane routine story, but it is a routine
story of an innovative kind. It deals with one day for Clarissa Dalloway (with

some other significant characters, also) as she gets ready for a big party that
will occur that evening,

* With the interior progression of the characters in the novel. the story proceeds

forward and moves back to comment on the post World War social structure.

® The novel throws light on many sensitive issues including focusing towards

the homosexual bonding that the characters treasure in their memories.



o Even thirty-four years later, Clarissa Dalloway remembers the passionate kiss Virginia Woolf
that she and Sally had exchanged at Burton and considers it to be the happiest
moment of her life.

o Clarissa is arranging a party that will comprise all prominent people in London

from the Prime Minister to people in eminent social circles, Clarissa worries NO
about the party and endeavors to make it perfect.

o Septimus is unable 1o get rid of the memories of his close friend Evans.

» Evans, whom Septimus met during the war, is described as ‘undemonstrative
in the company of women’ and the two were like ‘two dogs playing on a hearth-
rug’.

« Dutch film director Marleen Gorris had translated Mrs. Dalloway novel into
celluloid in the year 1997,

3.6 KEY TERMS -

« Conjectures: It is an opinion or conclusion formed on the basis of incomplete
information.

» Ambivalence: It is the state of having mixed feelings or contradictory ideas
about something or someone.

» Schizophrenia: It is a severe mental disorder where the patient shows signs of
hallucinations, delusions, social isolation, disoriented speech, etc.

¢ Stream-of-consciousness: It is a narrative technique that is used mostly in

fictional prose works which intends to introduce the readers with the thought
process going on inside the mind of the characters.

3.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

1. Virginia Woolf’s suicide was brought upon by many things; she was depr_essed
by the lukewarm reception of her biography of Roger Fry. The destruction of
her home during the Blitz and the onset of the Second World War only wotsened
her malady. Her completing the manuscript of her last fnovel she ljeahud that
she could not write any more; hence there was no incentive leftto live anymore
and she committed suicide.

2. Woolf’s first professional piece was a journalistic piece on Haworth, the home
of the Bronte family, published in the Times Literary Supplement in 1900.

3, A Room of One's Own (1929) and Three Guineas (1938) delineate the difficulties
female writers face because the reins of legal and economic power in the hands
of men,

4. The Voyage Out was published in 1918.

5. The Woolf couple founded the Hogarth Press. | £
6. Her dinner at Fernham College is starkly different from that served w:nsgﬁed
it comprises of plain soup, mediocre beef, vegetables, potatoes, bad ¢ :
prunes, biscuits cheese and water. | . s
7. This part of the essay begins with the narrator expressing her dggm
at failing to draw any conclusion as to why women are poorer ; i ‘




o literary work of Lady Winchilsea becaug, |
riting is ™ by fear and hatred. She belieyy, |

Yieatnia Nor¥. 8. The narrator marks down th
ed by these negative emotions she had g,

according to the narrator, her w
that if she had not been consum
potential of writing brilliant verse.
NO 9. Miss Kilman is a poor middle aged lady W S S
was influenced by socialistic ideas. She appears (0 be in love with Elizabeyy,
whom she tries to mould in the best essence of socialism and religion.

10. Mrs. Dalloway chronicles a particular day in the month of June 1n the 19205,

11. Lucrezia Warren Smith hails from Italy.
¢ is Clarissa Dalloway.

ho taught history (o Elizabeth. Sp,

12, Mrs. Dalloway's full nam
13. Peter was fiddling with his pocket knife as he sat 0
recollecting his memories of Clarissa.

n the bench in the park |

3.8 QUESTIONS AND EXERCISES

Short-Answer Questions
1. What are the characteristics of Woolfs work?
2. What makes Woolf decide that England is a patriarchal society?
3. Why does Woolf consider Shakespeare as the greatest creative geni
age? -
What is the importance of time in Mrs. Dalloway?
Write a note on depiction of women in the Mrs. Dalloway.

us of his

List some of the novels written by Virginia Woolf.
Write a note on the parrative structure of the novel Mrs. Dalloway.
Write a short note on stream-of-consciousness technique used in literature.

b R

8.

Long-Answer Questions

1. Give a biographical overview of Virginia Woolfs life.
2. What types of conflicts (physical, moral, intellectual, or emotional) can be scen

in A Room of One s Own’?
3. Why is A Room of One's Own usually considered a piece of feminist literature?

4. What is the role of women in the text? How are mothers represented? What
about single/independent women? What is important about women—in the

historical context?
S. What is the importance of city in Mrs. Dalloway?
6. Mrs. Dalloway is a social commentary. Do you agree?
7. Show how communication is a major issue in Mrs. Dalloway.
8. How do death and oppression manifest themselves in the novel?
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"« Opestions and Exercises
:9 further Reading

“ INTRODUCTION

="

.+ Deshpande appears to be influenced by the concepts of Judith Butler. who

" ried that feminism highlights the distinction between masculine and fen;inine
ors. Deshpande’s authentic portrayal of the status of a middle class Indian wife

l i caveyed well in her work, That Long Silence, which brought her the Sahitya
\ydemi Award in 1990.

. That Long Silence documents the story of an Indian middle-class homemaker,
e, living in an urban setting. Jaya was born in a small township but because of her

H-owcver. in the end, Jaya realizes that the silence in her life was chosen by her
adnot imposed by anyone on her, not eéven her husband. The story does not follow a

omologues t.aking place within in the mind of the female protagonist, Jaya. Jaya
leeps pondering over the events in her life that have already taken place, that never

ettes This unit takes a critical look at the story of That Long Silence. It will give a
" Understanding of Shashi Deshpande’s writings and feminist perspective.

XL UNIT OBJECTIVES

‘ e oo X
80ing through this unit, you will be able to:

. .
" ‘;Scnbe Shashi Deshpande as a novelist
Plain the important aspects of Shashi Deshpande’s story

shﬂ!“ D{'hp(u“(

NOTES

Self Instructionmal
Maerial
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« Recall the significance of That Long Silence

« Demonstrate a critical appreciation of That Long Silence

8.2 ABOUT THE NOVELIST e
——

Fig. 8.1 Shashi Deshpande

Shashi Deshpande was born in 1938 in Dharwad, Karnataka, to renowned
Kannada dramatist and author Sriranga. She is a critically acclaimed award-winning
Indian novelist. She studied Economics and Law. After mamage, she moved to Bomba
(now Mumbai). While in Mumbai, she took up a course in journalism. After i
the course she took up a job as a reporter in the publication Onlooker.

While working as a reporter, Deshpande started writing short stories. Her firgt
short story was published in 1970. Her short tales found their way in well circulated
publications like Femina and Eve s Weekly. Her first book of short tales was released
under the name Legacy in 1978. The Dark Holds No Terrors, her first novel came oul
in print in 1980. This work paved the way for an emerging but significant new feminist
voice in the arena of Indian fiction. By bringing together the familiar bonding of mea
and women relationship, Deshpande discovers the Indian life as it was during those
times. She highlights the changes and problems of the 1980s. Her authentic portrayal
of sexuality, gender, and young-old confrontations is apparent in Roots and Shadows
(1983); its smart, adult narrator, the reporter Indu, is a more liberated, less abused
case of the contemporary Indian woman staying in urban spaces than some other
protagonists that Deshpande had created. In Deshpande’s view, liberation for the
Indian woman is limited by conflicts of class, social approval and marital status. I#
fact, her most appreciated novel, Thar Long Silence (1988), blends bitter realism
with personal insight, political perception with Hindu philosophy. Deshpande has
furthermore written fiction for young children, and two detective books. If | Die Today
(1982) and Come Up and Be Dead (1983).

She was awarded the Sahitya Akademi Award for her work That Long Silencé
in 1990 and the Padma Shri for her contribution to literature in 2009.




| //_
orks

(W
Novels
o The Dark Holds No Terrors, 1980
o If I Die Today, 1982
o Roots and Shadows, 1983
o Come Up and Be Dead, 1985
o That Long Silence, 1988
o The Binding Vine, 1994
o A Matter of Time, 1996
o Small Remedies, 2000

Short Stories
o The Legacy and Other Stories, 1978
o Jt Was Dark. Calcutta, 1986
o The Miracle and Other Stories, 1986
o [t Was the Nightingale, 1986

o The Intrusion and Other Stories. 1994
et

83 THAT LONG SILENCE

Jup——

That Long Silence is about the educated middle-class women and the quest, In That
Long Silence Deshpande explores the conflicting creative turbulence that a women
writer in India constantly undergoes — what she wants to write and what is she expected
o write keeping in mind her positioning in the social segment. Deshpande also
highlights another significant aspect that troubles the women writers, the constant

juggle to balance the tight rope walk of concealing and bridging the outside/public
sphere with the inside/private world.

Dual Name

The dual name that the protagonist carries with her, Jaya and Suhasini, brings in
contradiction and an identity crisis (o her personality. The name Jaya, meaning the
victorious one, was lovingly given to her by her father. Yet the moment her father
Jeaves this world Jaya encounters a paradigm shift in her life — a marriage, a new
Name and a new identify; a new identity which makes her crippled than independent.
The impact of which she gets to understand once she is transported from her familiar
smoundings to a new place as tumn of events rock their life. The geographical relocation
10 Dadar flat translates into a canvas for retrospection for Jaya. She realizes the
*Wu"g change that has taken within her, In her engrossed state of being a dutiful
. ‘:wﬂ‘e and perfect mother she was no longer ‘heady with the excitement of finding
“expected resources within herself” (187). The new surroundings after its refreshing
it remind Jaya of ‘the nothingness of what scemed a busy and full life”. In fact, in
' :‘" these years she had distanced her own identity from herself so much that she was
YW only an extension of Mohan's identity. As she recounts, ‘Without Mohan....1
on’t know what I am’(185),

The Indian middle-class sentiments and mentality does not let a woman to

Shashi Deshpande

NOTES

Check Your Progress

1. Where did Jaya take
upajobasa
reporter?

2. What was
Deshpande’s fiest
hook of short stories
called?

3. When was Koors
und Shadows
published?

4. When was Shashi
Deshpande awarded

Out of the protective secured surrounding she is gifted with (however unwillingly).

the Pudma Shn?
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nes the be all and end all of the life, The COnRs
created in her husband’s life. The wife'g !nd:: ofy
existence just ceases to exist in all manners. She exlﬂSJ!‘lff n .rﬂallor.x 0 her id“?l
movements, Deshpande uses a very powerful fm“&'f’kO‘ a ‘tr'all:‘ moving 1, “:
stagnancy of Jayas life. Jaya's life can be des.cnbcd. li .c asi . s e Wassitting jn , . -
which was not moving. But if a moving train Crosses the static train, which She‘-n
occupying, it gives a temporary deceptive feeling that her train is Moving B:
unfortunately she was there, fixed to her place, all along.

Deshpande’s work That Long Silence. (hroug?l rituals of daily chores, g
mundane, and specilic tales, weaves a world of collective identity. The NOVel digey
how pictures of nationality and nation are incorporated in the regularity Of life of
people and how the nation-statc with the help of an ct.fccfwc means °f'"dividw‘.
fantasy organizes them as citizen-subjects. 1?\ro'ugh this discovery the novel
an analysis of the patriarchal building of ‘nation an'd chz.lllenges the legitimizay onof
the masculine narrative as the ‘normative’ nationwide discourse.

Plot and Sub-Plot

The central issue that regulates the novel is the tale of houﬂehol.d strife. The marity]
life of Jaya and Mohan is under threat becavse of the malpractice that the hughypg
undertakes. The narrative takes off at a moment when the everyday life of the couple
has taken a different turn. They are in hiding to save Mohan from further trouble, Ty
seclusion plays a catalytic role in Jaya's life as it instigates her to take a look at the
kind of life she has been living until now. This role asa thinker leads Jaya to realize
the under current that has always been present in her marital life and the way her
marriage has split her individuality into various selves.

That Long Silence tries (o show various aspects of Jaya'slife, Jaya’s monologues
show her struggling between the space provided by patriarchy and the nation at large,
The patriarchy is invoked by drawing the historical position of woman. According o
Indian and Western thinkers, Jaya is located within the framework of the post
independent, literate, upwardly mobile middle class household. And the context of
the nation appears in the background of the central narrative. It highlights the re.
construction of the nation. The references of stecl plants, situation of the engineers,
factories and strikes act as commentaries to the larger social order.

The husband and his family becor
wife’s life is directed by the ripples

Lohanagar Steel Plant

The upwardly mobile social life of Jay and Mohan is intertwined with the advancement
and development of India as can be seen through the steel plant of Lohanagar. The
importance of the steel plant is not only significant for Mohan and his colleagues
employed there, it also involved Jaya. Her steel factory days were entangled in the
humdrum of domesticity: ‘Pregnancy, baby’s wails and sleeplessness. * This somehow
in a very subtle way translates Mohan and Jaya, as the male proponent of the sub-plot
of advancement and its feminine victim. Jaya is a casualty because she is a housewife
(not a voluntary act on part of Jaya because Mohan did not desire her to ‘work"). She
is uprooted from her native village (Ambegaon) and tries to adapt to the ‘drab houses,
dusty roads’; she furthermore has 10 bear with the consequences of Mohan's exir
work. While his employment at the plant was tiring, which seemed fine with him, at
home he preferred to have a peaceful rest in the night. So that Mohan can have 2
peaceful sleep Jaya always woke up the moment the child cried and took the baby ©




' .u[-hc.-cforc. the memories of the steel plant at Tohana fixtices )
chhf:f them. For Mohan, as well as for his colleagues cgnr ey

: mployed with hi
fof jated into an opening to be part of the country’s f W ite (e
plan' e ity that Mohan earned Iy's advancement. The
c“ional prospcm_\' a earned meant added burden for Jaya: of being

P“{ S od of anxiety as well as being confined to the function of a housewife

neless, these various impacts are creased out ' ¥

6:32, 1o me those days sccn.\cd touched with freshneg;(.}?‘pi:;gsi m;eTj;lw

ke her husband. is engrossed in the dreams of upward mobility an;i maler?xen;

S ity: Tt was enough for me that we moved to Bombay, that we could send

P":Efa d Rati to good schools, that I could have the things we needed... Decent

;-ts s fridge, a gas connf:cu?n. u-ave.lling first class. It seems as if ichs.{).ectivc of

;hc gcndﬂ- all the population is busy in creating a new universe through nation

uilding

Mostly male citizens extend their labour to be used in the ‘progress” of the

ounty: the labourers are made tq work extra; since the men are overworked, women

ofthe family also end up overworking. But surprisingly, no one complains and everyone

oS 10 be part of the scheme where each individual does his job with perfection
through a voluntary approach.

The Lower Class

As contrary to her stable middle class life, Jaya observers the vulnerable life of her
domestic help, Jeeja. Jeeja, along with her husband resided in a chawl. Jecja's spousc
wad a decent employment in a mill, but as strike ensued in the mill the man became
different. The husband soon turned into a drunkard and it was Jecja's responsibility to
make ends meet. She discharged her duty by getting employed as a housemaid, This
anderstanding of Jegja’s life can take turn in three ways — Jaya can identify with
familiar human pain irrespective of class difference; she can think of a bonding of
gender across class in their sufferings; or she can sustain class hierarchy within the
gendered structure.

Itis likely to understand Jaya’s inclusion of the tales of the under-privileged in
her narrative as a signal of solidarity which moves beyond class and gender. In the
novel one comes across a very aggressive interrogation of patriarchal buildings of
nation and the methodical deterioration of women's existence even as they are
established in the foundation of the nation. This devaluation is investigated keeping in
mind the structures of culture and politics. Within the structure of culture, the story of
tradition is accounted and in the structure of political scenario the narrative of
advancement is pronounced. Thus, the fiction proposes interlink of custom and progress
as the major instrument that brings into effect the dominated position of women. Itis
a form of colonization and domination that continues a lifetime before understanding,
as it happens in case of Jaya. They are yet to star their life because they are engaged
in playing the feminine function whichis allotted by the society.

Yet, interestingly, the novel takes a view of generalization of womanhood, This
can be traced back to the writing in the novel which evidently intends to highlight the

class world regulated by male-dominated discourse. The atiempts of the work restin
its insistence on its attempts to question the silence as well as patriarchy’s instruments
of silencing, It is the occurrence of the lower class representation that creates problems

uncalled for sufferings of the gendered creatures within the perspective of middle

for the attempts of the writer. A close reading will disclose the stress between the
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5. Why does the
protagonist have
dual name?

6. What is the issue
the novel revolves
around?

7. How is the lower
class portrayed in
the story?

Self-Instructional

instilling the female protagonist within the

! e ' .
narrative and its idea of slosing out the heritage of other Ok o

middle-class Brahminical persona by

Silence in the Novel

e in this novel which reali:ﬂucally (lcpicts a middlg.q
educated Indian housewife. Jaya’s dﬁpision t:) '::g;ckl:r:tqoc :::;:?:;ﬁ :::e?;;)wl? by
‘4 1 to say nothing, SO . Unlj
Plr!e‘cv::s?rsm\::: ;zl:wl:::;d to ();eal with the theme of Sll(ﬁ"‘te and 5:'uffcrirlgs of :::!L’
housewife, have got digressed towards 1de'olo'glcal &K;z; |(’)tr melodramatic
Deshpande finds the perfect balance of replicating the real life as it is in the yq, e

her books.
After her marriage and inclusion into the new home, Jaya realizes gy

herculean task of carrying out responsibililies and di:<chargmg duties just Makes
easier to execute if one stays quiet and let the other voices fill the self. Ja‘ya is B0t e
only one who has adopted silence to survive, Her mother-in-law .Vlmala i85 2 Migte 4
she is. Jeejabai, Jaya’s sister-in-law is no better off. Even th.e helping band WhO serye
at her place is a victim of male suppression who also survives through silence,

In her determination to prove herself a perfect partner and mother she ey,
silenced her creative self. Right after her marriage she gets a prize fo'r her short stopy
and the story also gets published. The story narrates the incqmn_mmcable stale of 3
couple where the only way the husband is able to access his wife is through her body,
The subject matter of the story only instigates Mohan to get wrong impressions and
he wonders that people might presume things. Instead of Mohan's appreciation, Jaya
is faced with his suspicion and dissatisfaction. His words and manner convinces Jaya
that she was responsible for unknowingly doing wrong (o him.

So, she ‘stopped writing afler that’ (pg 144). Her ascent step towards fame and
creativity is nipped at the bud. She learns to suppress her emotional turmoil as
expressing them is ‘unwomanly’ as opined by Mohan. In fact, the notions of
‘unwomanly’ are so much intemnalized within Jaya that she retorts, *...no woman cin
be angry. Have you ever heard of an angry young woman?’ (pg.147).

As a result of her insatiable desire to write, she continues writing, but this time
under the veil of a pseudonym. But despite her best efforts she failed to get any of her
works published because of the absence of genuine emotional feelings. But they ar¢
buried deep within Jaya and it is her fear of letting down Mohan's expectations that
shifts her focus. Instead of writing the true experienced things she writes about idealized
situations. Her column ‘Seeta’ draws the attention of audience.

Silence plays an important ro

But among all the silenced characters, Jaya initiates the process to break her
silence. She decides to “erase the silence’ which was eclipsing the husband-wife
relationship. The effort, though a baby step, indicates a new beginning and a realization
that life is ‘always to be made possible’.

8.4 FEMINISM AND DESHPANDE

"}

Deshpande, in her creations, traces liberty of the Indian woman within the framework
of the Indian social and cultural dimension, She has always opposed the idea of
conceiving powerful, glorified feminine champions, and has offered her woman
protagonists as examples of lives which struggle to strike out a balance betweet




adcony ention. D(?shpande exposes the subtle me
ﬁp’ Lnity gation operative mS|d0_: l?\e organization of the
gf"dd 968’; ty. Deshpande’s fcmlm:m? never disassocia
Fan so; 1t attempts 0 reveal the distinct ideological co
ik ompiss elements such as f_:xamples from myths
fncs"e th rituals and ceremonies. The protagonists
5 educated, liberated women, approximately w
Th. i:-‘lo'ok out for liberty and individuality within
35 10

gher®

(hgds of domination and
family and the patriarchal
tes the woman from her
mponents that form them,
and legends ang holiness
’of .Deshpande’s books are
ltl!m the age group of 30 or
matnmony is an oft repeated

while investigating her books, one ‘can.idenlify that all her female protagonists
o, ST and Jaya are portrayed existing in a state of disarray as the novel begins.
— ally as the story unfolds, they undergo a ritual of self-analysis, introspection
wlf.undefsm"dmgf' At the end, they appear as more assured, more in command
;‘ m‘eif Jives, and considerably hopeful.

That Long Silence acts as the author’s mouthpiece where she addresses all the
o4 Indian women 1o stand up for their rights and advocates that without self
alization 0ne cannot progress, For on.e to be heard one has to speak and maintaining
glence may not always be lhf’ right t_h'"g to do. Jaya is a representative of all those
women who have the po(e'nnal (o bring about a change in the existing structure of
wciety but who donot putinan effort, ral'hcr they too take on the continuing route to
glence. Maintaining silence and pruning oneself to the constructed norms of
wamanliness’ becomes a safe passage of survival, as Jaya recounts ‘It was so much
simpler to say nothing, so much less complicated’.

Toril Moi in her Feminist Literary Theory XIV mentions that the aim of feminist
caticism has been (o “expose, not to perpetuate, patriarchal practices’. Through Jaya’s
introspections after she reaches Dadar flat and Mohan’s secretly away from home
one night manages to foreground this aspect. In her essay “Writing and Activism’,
Writing Difference: The Novels of Shashi Deshpande (Page 25), Deshpande mentions
that when she drafted her novel That Long Silence, she ‘had no intention of writing a
feminist tract”. Though later on, the work was always identified as a * feminist novel’.
Deshpande insists that she had intended to convey the story a woman, Jaya/Suhasini
who after reaching a certain juncture of her life was now introspecting. She was
investigating the various trajectories that she has covered and along her journey the
various people she has come across — some very close, some random images of
distant memories — her relationship with them and most importantly how her being
female has led to or changed certain aspects of her life. In That Long Silence,
Deshpande not only displays her genius as a writer but also draws our attention towards
the society we live in. She tries to explore the multi-layered complex equation that a
human being shares with his/her society. She highlights the plights of the people, the

hypocrisy of the institutions and strange irrationalities that govern the various structures
the society,

Roots and Shadows, underlines the sufferings that women undergo in a
Pitriarchal society. She questions the rationale behind following certain customs and
luals, tspecially those which support the myth of masculine power. In The Dark

4 No Terrors, Deshpande clearly states that a woman'’s life is not meant to serve

 husband only, She is a human being with infinite possibilities and one should
“Xplore thay,

Shashi Deshpande
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In A Matter of Time the womﬂr,' ap pca'rs - Tfri;?’:zr:]% n"d_ _dccfu“
predecessors. When others are caught in the n'tt{gtnl )t/h(e 'nd .‘l.‘lmesuc"y " Sh h&”&
et
constraints, Small Remedies, her othe btk S TWinip -

. imitations. The narrator tries to live with g Maze of ;- ity
:g::z:::::: l?r:?n':;:e past. In fact, she undergoes the process OF trying ‘01:'15:
memories which not only relate to her but also I'o o'th‘ers. Dcs!\pandc's O!he,gb**
Moving On, revolves around the narrative of a fa_mll) ;zfughl‘ in the v, Miuﬂwﬂ
emotions, problematic of personal space and notion 0‘_“"10-\ of conduygy. He:‘mg
novel In the Country of Deceit, germinates frorp the simple concept Of D,
love. That Long Silence locates the progression of a woman thmugh A Mage fv)’m
and fears towards her affirmation. Looking at the man-woman r_“‘]a"°"$hipob,'°$:"
the novelist does not blame entirely the men for subjug:}llon of women, She seq, h
both men and women find it difficult to outgrow the images and roleg USSigngg
them by the society.

8.4.1 The Middle-Class Female Writer Protagonist

Most of the female protagonists of Deshpande’s works are shown 1o haye deug,
ingrained middle-class heritage, These women, who occupy the centry) #5peqy o
Deshpande’s story telling, are often hybrids of two cultures — they are payy of
traditional values they arc brought up in as well as a product of the CONVENt edyey
they have received. This strange mix creates a conflict and clash within the g
individuals which they try to cope with their whole life. Like most Deshpandes
That Long Silence 100 revolves around the theme of depicting this Strugele that (b,
individuals undergo as they try to balance their practical role and rationaj educatipg
they are bred with.
Deshpande’s creations have taken birth from her personal experiences. She
does not, at any point of time, romanticizes or downplays the chailenges thy
protagonists face because of their class they hail from and the gender they are boy
into. Jaya, in That Long Silence, wonders when her brother (Dada) explains thyt
Mohan wanted a bride “who can speak good English. .. an cducated, cultured wifs

aya all through the novel, jist
like any other women of her age, with her background came across in the real work

= cither they do not know oreven if they know they are either not allowed or they

culprit as she has managed (o bring .
decides to give up her Writing hobby.

Years fater when Jaya accuses Mohan that she lef her ‘writing' bec““s‘,of
him, he is taken aback. He firmly states thay he has discharged his role as a supporti®




Y

ohas encouraged his writer-wife in CVery possible wa

#"bﬂnd:vhays inuoduccd Jaya asa writer — a fact which e :";:’oiséab;ish'bcmclf. Shashi Deshpande
a (9N y 1 ACTOSS = 3 s ofin aCt.He
pe > out of his way o put-across & word for his wife’s work to the editor of the

vdg"“'e world which carried Jaya’s successful *Seeta’ coly
" § Jsanact of support :imd encouragement, But unde
o pride which he enjoyed by flaunting his troph
o ed his social status. Moreover, Jaya’s ‘Seeta’ had
meant an added advantage for Mohan - he ha

mn. Mohan perceived

meath his actions lay the NOTES
y-wife. Having a writer.

a wide readership which

e ically : dan edy i
fica respectable profession and was well-known, eve Wthi;;lfh‘:n w;t:l, a:h(;
0

ind
:ﬁg‘:o:‘ld .wlam‘, B".xt ;s J:)lrizi)ghlly points out, *... To Mohan, I had been no writer.
yan exhibitionist. ( | ag b b
o see the entire episode of being a writer and bein i 3
[f":e. we sec a different picture. She submerged her crcag'vi. ‘i'vnﬁnf:::?ojg‘);a :
P“’Pfﬁwsolutcly to his desires. * (Page 144) So if Mohan disliked a certain kindl:;‘
writing style, Jaya adapth hc.rsclf 10 a new form which would not only be
ciated by her husband but it will also be positively appreciated by society, thus
. 10 her husband Mohan’s reputation. Hence, the birth of the weekly coiumn
", But for Jaya, this popularity of the column did not bring to her the creative
ifllment that she was in scar‘ch.for. This writing only brought her fame not a sense
f atisfaction bccause.d.eepnmthm. her subconscious mind was aware that whatever
e is putting up in .wrmng is nf)t her actual self. The writer of the column is only a
charade. Jaya perceived the writer of *Seeta’ as someone who was parading as Jaya
or s if she herself was pretending to be the woman who wrote those columns. The
lady who wrote ‘Seeta’ displa)"ed. ‘no doubts about anything, only strong convictions'.
{Page 119) Moreover, the writer “was a liberal, without any prejudices’ (Page 119),
et the real Jaya was far from any such qualities, Yet, despite all Jaya, and in turn
Deshpande (the creator of Jaya) did manage to analyse and identify the problems and
wssues of middle class women despite moving within a restrained framework and
stands on her own through the curious activity of submission and resistance to the

male world.
Mukta and Jaya

There is one dialogue exchange between Jaya and Mukia which takes place as the
novel approaches its concluding sections (Pages 184 o 187), wherein both the women
share the agony of missing their close friend Kamat and their respective spouses, The
dialogue has two facets, where one aspect is responsible for bringing out the other. As
liras Mukta's life goes, her husband Arun and her friend Kamat are no longer alive.
Butin case of Jaya, it is a despair waiting for her husband, Mohan to arrive back.
MWeover, the secret of Kamat under no circumstances was going to disturb Mukta's
ife, but it is not the same for Jaya, because her ‘marriage is still alive’. Altogether
are 28 paragraphs with almost 111 sentences. But in this section, Mukta delivers
Wostof the lines and most of her lines display the use of complex sentences.

Mukta, in her desire to understand the cause for Mohan's long unayailability,
*E4VOrs to connect Jaya's past association with Kamat for her present flxsturbancc |
"ith Mohan, But, J aya, in her attempt to avert any humiliation of disclosing the past, |
TMPtS 10 clarify her activity in relation to Kamat. As the dialogue between the two ‘

Minues, Jaya's words turn philosophical only to conceal her bewildered state, but |
S approach is practical. It is furthermore intriguing to see how both of them
Self-Instructional
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‘] don’t understand’, as they converse abou the troy

between Jaya and Mohan. Jaya stales about the real cause behind Mohap', depg,.::

in diverse context throughout the conversation. ™

But their rational mindset to the Jatter pzm’of th; r:);v;rf;;(;n prom;
varies due to their diverse perception of reality. Jaya ts ;Z'\:a takes re? = lmmﬁ“ﬂi
mind. While mentioning to the epl‘Ode of Kafn‘a l S A ‘uuf_e - Ph; i
modality and other sayings like, "quite diffcrent , '@ ):is = hr:s idy » "Coulggs
‘Mohan didn’t know, ‘never told”. Yet Mukta' v?lues WOrd: ‘help : c.s hl'te,‘ )
‘courage’, ‘died’, ‘die', ‘frightened’, ‘deat_i : (?espcr :'te :h nped ; d‘y"‘,g aloge”
‘lonely man® ‘he knew nothing’, ‘c':haonc. , rotte . cad.dat’tatcl‘( Oty
‘eventualities’, ‘death’, ‘dying’, ‘afraid’, ‘being alone’, "you didn’t’, *liveg alone-:
and ‘terribly lonely’. .

Mukta’s spouse Arun's death brough} her closer tp ?(amat ‘it was Kama W
assisted her’ but eventually he died. Now she is alone, surviving along Wh her
and Mai. So she recalls the dead persons and finds herself associated iy thei
memories and still sheds tears for the departed. Jaya, like M}xkta finds herself ttacheg
to Kamat, but she struggles to free herself from his memonies, as she continyes tobe
‘Mohan’s wife’,

At last Mukta said: ‘What does it matter now, Jaya? Let it go’, to whick Jayy
says, ‘Mukta, why does it matter so much to you?' This example highlights how both
use nearly similar words to express themselves without saying anything concrese.
This conversation throws light on another significant aspect of Mukta and Jaya's lifs

The conversation discloses the constrained life of Mukta. She lives a mog
isolated life than Jaya’s. Jaya still has hope in the form of Mohan yet Mukta has noge.
It furthermore reveals the irony that Mukta has taken life on her stride even after aij
the demise and end of hope and Jaya seems miserable even with no grave individual
loss. This discloses her bewildered state of existence and the complicated situation of
her marriage.

8.4.2 Indian English and Deshpande

Shashi Deshpande uses a number of regional and cultural expressions to authenticate
her story. Her ability to establish her story so firmly in Indian context makes her
writing appear more rooted and does not give the feel of being modeled on structures
of British writings. As Gurcharan Das points out (Sarang and Bharucha, ed 1994),
Indian English is an independent language which is *born under the Indian sun, 2
language used, like a native tongue, by the newly emergent Indian middle-class’.
Deshpande explains that she writes in English because she considers it, ‘neither a
foreign language, nor the language of the colonizer, but the language of ... creativity’
("Language No Bar"). Even Salman Rushdie seems to echo the idea in his Imaginary
Homelands when he opines that, “The Children of Independent India seem not 10
think of Ijlngllsh as being irredeemably tainted by its colonial provenance. They use i
as an Indian language, as one of the 1ools they have to handle,

use ‘I don't know' and

Even when she describes the relationshi ith each
p that the Characters share with
other, Deshpande does not use mere English substitute, msater:cd sl?e uses the Indian




them. This creates a vibrant, multi-1a
¢0 cxPrcS.sddlc-class Indian society that she is
: mi

yered complex;

arrating. Hence
e du or Uncle Makarand rather we have ‘Makar
¢~ ., Chan

e i We a.lSO come aCEO&T' ‘lll(akas’, ‘Kakis’, *Ajji’.
Wndu st their translated nglish counterparts, un
 ndnot) ther, father respectively. These cultyre
1y, m2ﬁo rtlessly and seamlessly bringing fort
B e ra['hel’ nd which depicts a middle-class Indian
i English z'ing it or downplaying its nuances. Even t
) [e’?el::?orc ed or unnecessarily academic: rathe
e 08 S

s ience which helps reach across her readers
=L apven
gdcon

ty that helps to
« We do not have
andmama’ and
‘Vanitamami‘. Al
cles, aunties, grandmother,
oriented words fitinto her
h a text which 1S Written in
society in all its trye colour
he English used in the novel
ritis a perfect mix of grace
without much of an effort,

ACTIVITY

Shashi Deshpande says “The fact that we are human is much more important
 jhan our being men and women’. Explain the statement.

Db You Know

Deshpande usually has the heroine as the narrator, and en
sream-of-consciousness technique. The narrative goes back
sothe narrator can describe events with the benefit of hinds

ploys a kind of
and forth in time,
ight,

5 SUMMARY

(I this unit, you have learnt that:

* That Long Silence is not an invented fiction. Itis a fiction that takes place in the
life of every upwardly mobile middle class and literate Indian woman,

¢ Though, the Indian women in the contemporary era are bom. ata pcnod when
perception regarding several things like, her rights and duties, liberty to :'irt.lg'ulatc
her concepts, power to use her money independently and the possibility to

stand for whatever she believes in exists, yet the unhealthy ‘silence’ lingers in
mOst cases,

* The central character Jaya is a highly literate middle class woman who cohabits
with her spouse Mohan and their children Rahul and Rati,

* She is the fepresentation of the ordinary Indian middle class woman v;h:)ﬁlls;
Socially aware of her privileges yet she is confined between her desire to fu
Aspirations and the restrictions of the family.

" Jaya’s dad raiseq up her as an independent entity, who was allowed to d:iw::o;;
4ational mind and exercise her right like any male member, yef..tl:; n_co
ringing of a woman is in clash with the norms of the established society
Lrefuses to identify a woman as an independent individual.

* Jaya Ponders all through the novel about her function she has diso.;)hzugti:;:ll 2
]°"8- She wonders if her life is what she always wanted, or docs she ex

V else.,

Sherr i i wn and where
: S':: '1es to explore her persona as a human with a mind of hero

& sentiments are getting nipped off. She is an unsuccessful author and

Shashi Deshpande

NOTES

Check Your Progress

8. State whether true or
false:

{1) Deshpande's
Story exposes
the methods of
women
hiberation,

(1) Thar Long
Silence acts as
the author’s
mouthpiece.

9. How does

Deshpande bring

out the Indianness

in the story?
10. Fill in the blanks;

(i) Deshpande's
creations have
taken birth

from her

(ii) The protagonists
of Shashi
Deshpande's

stories wre

women,

Solfinstraetinmml




Pt her name 10 ‘Suhgagin:
Pepids someone who had been co.mpel.led to cha:g; s gc::\a;,m “’sq
associated with her new identity throug a""‘bdb,
recollections of the past.

» Mohan departs without informing due to his troubles in vocation and 1o OVeriy
NOTES the position of *two bullocks yoked together”.

* By the time the novel comes to an end, Jaya gets ba;‘;( lz(:\cr [;oicc and Ja :
balance her marital life without burying her real self under the Echctau(,mq_

the society.

—_—
8.6 KEY TERMS

—
o Patriarchy: It is a family, community, or socicty based on a social SysSteny
governed by men.

* Domestic help: it is referred to a servant who works in somebody’s house,
doing the cleaning and other jobs.

¢ Indianness: These are matters relating to India.

8.7 ANSWERS TO ‘CHECK YOUR PROGRESS’

1. Jaya took up a job as a reporter in the publication Onlooker.
2. Deshpande’s first book of short stories was called Legacy.
3. Roots and Shadows was published in 1983.

4. Shashi Deshpande was awarded the Padma Shri in 2009.

3. The dual name that the protagonist carries with her, Jaya and Suhasini. brings
in contradiction and an identity crisis to her personality. The name Jaya, meaning
the victorious one, was lovingly given to her by her father. Yet the moment her
father leaves this world Jaya encounters a paradigm shift in her life -a marriage,
a new name and a new identify; a new identity which makes her crippled than
independent.

6. The central issue that regulates the novel is the tale of household strife, The

marital life of Jaya and Mohan, is under threat because of the malpractice that
the husband undertakes.

7. Thc life °,f tl'le lower class is portrayed through the life of Jaya’s domestic help,
Jeeja. Jecja is forced to feed her family after her husband loses his job in a mill

8. (i) False; (ii) True

9. In That Long Silence Deshpande invokes a lot of variety to the Indianness of

the English by decorating it with names which are f;
m Maharashtra and
Karnataka-Jaya, Chandu, Kama, Manda and Vyas, i i

10. (1) Personal experiences; (ii) Educated

Self-Instructional
Material




GUESTIONS AND EXERCISES ekt Do

8'8 r Questions
we
gorA™

Make a st of the oppressed and deprived women, as they appear in the novel NOTES
e

L. That Lons Silence.
) Wite short note on the importance of Lohanagar stee] plant,

» Bring Out the significance of Jaya and Mukta’s conversation.
; po you think Mohan supported the writer Jaya?
5, What were the personal problems that Tara and Nilima encountered?

{ong-ADSWET Questions
: | Write a note on the silence in the novel That Long Silence.
5 How is the theme of identity crisis handled in the novel That Long Silence?
3. What is the significance of English used by Deshpande in her novel?
4. What is the role of feminism in Deshpande’s work?

5. How does Deshpande project her female writer protagonist in the novel That
Long Silence?
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90 INTRODUCTION

Arundhati Roy was born on 24 November 1961, in Shillong, to a Keralite Christian
mother and a Bengali Hindu father, Her parents were separated when she was young.
She grew up in Kerala and went to the Corpus Christi School that had been established
by her mother. Roy left Kerala at the early age of sixteen to live alone in Delhi and
fight through the ways of life for her. Later, she went on to study architecture at the
highly acclaimed Delhi School of Architecture, Roy is deeply involved in social issues
ind has voices her opinions loudly on various international and national issues. The
ssues range from the Narmada Dam project to the protection of tribal communities
m the country. Her latest involvement was seen by her comment on the means and
work of Anna Hazare in 2011, This unit will critically assess the works of Roy and
dso study the theme and style of The God of Small Things.

9.1 UNIT OBJECTIVES

After going through this unit, you will be able to:

* Evaluate Arundhati Roy as a writer and social activist

* Interpret the significant aspects of The God of Small Things
* Classify the various themes in The God of Small Things

e

%2 ABOUT THE AUTHOR

Baiseq by her mother, a social activist, Arundhati Roy never felt the constraints of
0ting under any traditional format. Of a fiercely independent nature, Roy she never
"*cd from voicing her inner voice and be tamed by the muich{c rules of the society.
Asthe author herself claims about her writing style, *When | write, {m br:awt:l: a
- “lence because for me my thought and my writing arc onc thing. It ‘5 v mG-
don’t re-breathe a breath... Everything I have - my u.ncllect‘, my exg??t ﬁ:; my

lings have been used. If someone doesn't like it, it is like saying they don y
®llbladder. I can’t do anything about it.

Arundhati Roy
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N o her first novel, Roy gotaccolade ang ...
Focthe Giod of Swit L 2 08 an instant celebrity in India, ¢ "‘lqgm.
equal percentage. Although she became & s ofy
Communism were leveled against Roy because 07 5 p"h l‘)j of the Copp
characters in the book. There were demands to remove the last chaptey Of the

due to its obscenity.

Roy also highlighted the po :
subsequent writings witnessed her speakit .
Roy's The God of Small Things is her debut novel anc! |s often f:onsidc
autobiographical to a large extent, It draws upon and embcllfshes VATIOus eveny
her family's history. As the title of the npvel §uggests. Roy picks up mll things . |
life to depict how these seemingly minor inStances go & long way in shaping
behaviour, responses and thoughts of an md_wldual. The novgl Is a bestseller gng
rights to it were asked for across the world m'twcmy-onc nations. The God
Things went on to win the Man Booker Prize in 1997 and it made Arundhag Roy
first Indian woman and non-expatriate to win the award.

Roy has written several books since The God of Small Things. Some gf .,
famous published works arc Cost of Living (1999), War Talk (2003), The Chequepy,
& the Cruise Missiles (2004), and An Ordinary Person’s Guide to Empire (2904
She won the Lannan Foundation's Cultural Freedom Award in 2002 for her y,
regarding the civil societies that are adversely affected by the world's most tyrampie
governments and monopolies. In November 2011, she was awarded the Nommas

Mailer Prize for Distinguished Writing.
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Fig. 9.1 Arundhati Roy

9.3 THE GOD OF SMALL THINGS

The novel begins in media res (that is, in the middle of things) with a lot of actiVi

around. The reader discovers that he is getting to know the sights and sounds ¢




%—

o small town in the southern state of Ker:

A“,mc ‘;':;,:n\lhc major characters Ral\Fl and Estha. As chi
o nvad;‘m" they were separated fn‘l.lmvmg the divorce of thejr pare
4 s:mg them as ‘a rare breed of Siamese twins, physically Separate, but with joing
yst",‘b: * Rahel retumns to the town of Avemenem 1 in brother é h
g0 e hasa peculiar and inseparable relationct . Ftain
with “"j"("lh‘m they considered themselves to e 5 Partof a whole whice

e\ll::l d by the presence of lhc.m.hcrﬁ. Rahel and Egthq shared thej

m‘-“s and memones. Hnwelvcr. iis v_usnhlc that at lhc.lime Wemeet them they are

s Jnd lead separate emotional lives and do notrequire each

other to be complete
Geally: On her returm 10 Ayemenem, Rahel also meets her grand aunt gabv
¢ .‘;mmm. who lives in the same house as Estha, e
(s . .
Once the basic setting has been introduced the funeral
fihe cousin of the twins, Sophie Mol. This inci

dent, the reader discovers i
‘thi : ’ IScovers, is one of
he central occurrences of this novel, The child h

i ad lost her life in Ayemenem (on 3
yisit from England) by drowning. The twing hag also been young at that ime and

ere aboul seven years old: Sophie's parents, Margare Kochamma and Chacko

gaby Kochamm, and the hhn.d grandmother of the twins, Mamachi, were present a;
(be funeral. Ammu and the twins were made to stand Separately from the rest of the
family and no one acknowledged their presence. Rahel was the vigilant one of the two
gnd was keeping an eye on the *small things' that were going on during the funeral.
she believed that Sophie Mol was alive ang awake during the funeral, She also noticed
snumber of things during the funeral like the unusual paintwork on the ceiling of the
cathedral and a baby bat that had crawled up Baby Kochamma's sari and may have
bit her. Rahel also heard Sophie’s screams when they *buried her alive’, Following
the funeral, Estha and Rahel visited the police station with Ammu, It was not a pleasant
experience and when Ammu told the officer that there had been a terrible mistake,
that Velutha misbehaved with her. A couple of weeks later, Baba forced Ammu to
send Estha to live with him in Caleunta,

«the narrative moves to

The twins hadn't met since their separation and had spent their lives (up to this
point) apart. However, Estha had to retum Lo Ayemenem now as Baba moved to

-~ Australia and could not take his son along. It is at this point that we learn about some
vital characteristics of Estha who we know walks alone in the rain. He had stopped
talking as a child and could easily blend into his surroundings. He *occupied very
fittle spacc in the world®. Afier he graduated from school, he surprised Baba and his
stepmother by joining in the housework instead of going ahead to college. However,
when Rahel returned to Ayemenem, the noisc of the world starts penetrating Estha's
thoughts again. After the death of Ammu, Rahel teo wandered from one school 1o
- another. She had often been expelled from schools as a child due to Inappropriate
behaviour. Rahel had also gone 1o architectural college in Delhi even though she
Bever graduated out of it. It was during this time that she met Lfmy McCaslin who
she went on to marry, She had immigrated to the United States with him though their
mamage fell apan quite quickly. When Estha retumed o Ayemenem, she too remmed
o India as scemingly that was the only refationship she could truly connect to. Roy
then moves on to other sub-plots such as the story of Baby Kocham.m.a.who had fallen
in love with Father Mulligan at the age of eighteen. He was a Visiting monk who
Worked with her father, Reverend John Ipe. She had ullcmptf:d 10 win the favour of
the Irish monk by faking an interest in religion bu.t lha.t. hadn Rt worlfcd out well. She
Went on to study “oramental gardening’ at the University of Rochester in Neyw York,

Arundhaii Roy
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Sedf-fuxtrivetiomal

-

ardening was replaced by pe, i
ed g

When she came back home her love for g
e enter the novel she is Worr;

watching television, However, at the point W
Rahel and Estha coming back to Ayemener- :

We learn about the surroundings through the cx;')enences of Rahe} and E%
The reader leams about ‘Paradise Pickles & Preserves, Baby K°°h“f“ma's g
Rahel relates that the government had t?anncd t.hclr b:;z'ma‘ IJ‘am 3 it coulq i
placed under either the categories of jam of JC"'?'- : 18 ; :faC[?ngtic o bq:;
‘unclassifiable” cmbodics the true identity of her :’mll Y. c'l el tries to trace
weirdness back to the time of the death of Sophie Mol or even further by, b.:
India as a nation had not yet been colonized. |

The second chapter begins with an incident frpm .lh?ll' combir}ed hist
they Mammachi (Rahel and Estha’s grandmothcr) is driving the twu.]s’ Sophie
Margaret Kochamma, Ammu, Chacko and B:fby Koc!mr.nma.lo Cochin for g yge...
in 1969, On another fevel, the reader is now given an insight into Ammu, who .
having married Baba who she had met at the young age of eighteen 1 2 frigng
wedding reception and had married him within a.few days‘. She went (o !lve in
with him, only to discover that he was an alcoholic an{l their marriage failed

ha were born in 1962 during India’s war wig;

quickly as their romance. Rahel and Est ‘ 62
China. About a decade after this, Baba’s behaviour led him into a lot of troyhje g
his boss, Mr. Hollick gave him an ultimatum. However, there was a catch and b

decided that he could pardon Baba's laziness if Ammu was sent to p.:ovide pleasuye
to Mr. Hollick. Baba found the second option more profitable and tried to conving
Ammu to sleep with Mr. Hollick, following which she beat him and retumed g

Ayemenem taking the children with her.

The narrative then shifts to Mammachi’s life and how she started her busines
without the help of Pappachi. She wis beaten almost every night by her husband ang
once when Chacko was home on vacation from Oxford, he threatened his father sy
to hurt Mammachi ever again. In his time, Pappachi had been an Imperial Entomologis
in Delhi and his deepest sorrow was that the moth ke had discovered had not bees
named after him. With the passage of time, Pappachi’s misbehavior and unpleasantness
increased, following which he died of a heart attack, Following these stories, the
relationship between the offsprings of Ammu and Mammachi are shown. Chacko
had told the twins that if they wanted to understand their family, they must visit the
forbidden ‘History House’ on the other side of the river. Under the influence of Chacka.
Rahel and Estha grew intrigued about how the past and the present were inexiricably
interlinked.

The reader is rudely brought back to the present as Chacko and Ammu arge
on the way, We are told that Chacko is an Oxford Rhodes scholar who returnedio
Ayemenem after quitting his job as a lecturer at Madras Christian College and took
over the reins of the pickle business. During this time, Rahel and Estha read the med
signs backwards, as they can read both backwards and forward. This habit of theirss
symbolic in nature and seems to mirror the narrative style that moves backwirds
forward in order to place the individual. On moving ahead, we realize that the eves&
are actually taking place in Rahel’s memory in New York, Various other issues it?
untouchability and Communism are also dealt with at this time under the guiseof?
number of incidents. As the family continues to drive, Chacko says that Ammu. Esthi
and Rahel are burdens to him, Outside the car, life goes on as usual despit® o
uncomfortable stillness and silence in the car.




y

he following chaptcr: Baby Kochamma and her mid
: In - ignon?d_‘he running of the hou.v:’. that has become extremely dirty and
*,m:‘!»m only activity they seem to perform is to watch television while ”ﬁngynuts

i der is then introduced to an old cool
e rea o ie who used to sav ‘R;

ThSmall Man the Tallow Stick" In the present, Estha comes to t)l;c?\:)guzdeme
uoch +d by the rain and goes into Ammu’s old room. He undresses without amlsI
g .ven when Rahel wz:tches him. He then goes on to wash his clothes in silen y
. " xnowledging Rahel’s presence around, e
W

get housekeepcr. Kochu

The fourth chapter unfolds in Cochin at a cinema called Abhilash Talkies. It i

e that all the women in the family urinate in front of each other and Rahel seems :Z
-y this intimacy to an extent. As opposed to this, in the men’s bathroom, Estha

o stand on @ number of cans in order to be tall enough to be able to use the urinal.

In the theatre, Estha sings while the movie is playing and this irks the rest of the
qudience: To avoid fun_her problems, Estha goes to the lobby where he annoys the
{Orangedrink Lemondrink Man’ with his songs. The man lures Estha and makes him
fondle his private parts in exchange for a free drink. Following this, Estha starts
fecling unwell and nauseous and Ammu takes him to the ladies’ bathroom. On their

a2y back, the same *Orangedrink Lemondrink Man’ flirts with Ammu who notices
tat Estha doesn’t seem too well.

The far.nily leaves the theatre and in the process there is a tussle between Ammu
and Rahel with Ammu’s ‘love for her decreasing’. This sentiment is etched in the
mind of Rahel and she is never able to forget her being ‘loved a little less.”

On another note, we see Chacko wondering what his daughter looked like. He
reminiscences about the time before his divorce when he used to sneak into Sophie
Mol’s room and try and memorize what she looked like. Almost at the same time,
Estha is shown to be vomiting and feeling unwell. He goes to Rahel then and they end
up holding each other and dreaming of the river next to their home.

The following chapter begins with an emphasis on natural elements like the
river that flows close to the house of the twins. It seems to have a history of its own.
Over the years, dwellers around have bathed and cased themselves in it, while many
others have ridden on boats on it. The filth that is dumped into the river has led it to
stink though hotels around the water body promote the idea of the location as ‘God's
Own Country.” Just as the history of the protagonists is convoluted, distorted and has
gaps, the history of the hotel in the area too is fragmentary and strange. The narrative
moves back to the story of Rahel who meets Comrade Pillai during her wanderings
around town. They chat on inconsequential issues for a while before he tells her that
he knows about a scandal and death in her family. He also shows her his son, Lenin’s
pictures which reminds Rahel of the cncounter she and Estha had with the boy at the
doctor’s office. The Comrade also shows Rahel a picture of herself, Estha, Sophie
Mol and Lenin which reminds her of the time when it had been taken. Sophie had
prepared for the photograph and made funny expressions when the picture was being
taken. She had also told them it was quite likely that they were allillegitimate children.

Chapter six begins with the expectation of Sophie Mol’s arrival at the Cochin
airport. Ammu is shown to be helping Rahel get dressed, though the girl cannot forget
that her mother ‘loves her a little less’ for her behaviour at the theatre. The family
awaits Sophie's arrival at the airport all dressed in their finerics while Ammu tries to
convince the twins that they represent India in the eyes of Sophie and should be on
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their best behaviour. On their arrival, Sophie Mol and Margarel Kocl_m{nma are

by Chacko though he is uncomfortable to have them around. So?;:;: 15 described 1
beautiful girl and Baby Kochamma compares her to Ariel from Tempcsz though
the girl fails to understand the reference. On the way back from the airport, the twjp
sing an English song in order to impress Sophie. .

In the following chapter, Rahel rummages through Pﬂpp:fchn s study room whj,
the passive Estha stands silently at the door of the room. Rahel’s mission is to look gy
*hidden things’ and she comes across Estha. s nptcbqqk that he had l{sed as a chilg
Rahel mocks the mistakes that he has made in his writing and also points out that pe

chose to write about grim, depressing Lopics.

The narrative then swiftly cuts across to Ammu’s last Yisit to th.c small town of
Ayemenem in Kerala. Rahel was the only one around at that ime and it was a difficyly
and testing time for her, She couldn’t really understand the cause of Mmtf’s non.
stop ranting. It was the last time that the child saw her mother and the next time ghe
saw her was when she was being cremated as the church had refused to bury her, The
death of Ammu did not affect Rahel deeply and neither did she write about t to hey
brother as she believed that writing or talking to him was like doing it to a part of her
own body. When the narration swings back to the present, Rahel sees Estha walking
out of the house for another of his walks. She then realizes that she was standing i
the same spot where ‘Welcome home, Our Sophie Mol" had been performed and i
only leads the reader to understand how Rahel points at things that had changeq
immensely over the course of a few years.

The eighth chapter begins with Mammachi playing the violin and thinking about
various things including Margaret Kochamma, the thought of whom makes her
immensely angry. She hates Margaret as she holds her responsible for the failure of
her son’s marriage and also calls her ‘just another whore.” Chacko, to Mammachi,
was the ideal man and anything that went wrong with him was to be the opponent's

fault.

On the arrival of the party, a cake with *Welcome Home, Our Sophi¢ Mol’ is
brought out and the child is greeted excitedly. The crowd seemed to be on their best
behaviour, though the facade was evident. During this time, Rahel greets Velutha and
the camaraderie between the two is evident to Ammu who admires Velutha for his
physical attractiveness. There is a tiff with Margaret Kochamma which upsets Ammu
and the reader is shown a glimpse of the abuse that Ammu faced at Pappachi's hands
as a child. Ammu also warns Rahel to maintain her distance with Velutha.

Chapter nine begins with Rahel reminiscing about a day when she and her
brother had taken Sophie Mol to meet Velutha, She also remembers Velutha fondly as
he had treated them quite well and not let his judgment of their parents affect the way
in which he treated them. She realizes that Ammu had left both her and Estha to’
(spin) in the dark, with no moorings, in a place with no foundation.’

The following chapter begins with a focus on Estha who sits alone in the pickle
factory while a crown has assembled at his home. He has ‘Two thoughts’ which are
‘Anything can happen to anyone’ and ‘It is best to be prepared.”’ He goes on thinking
on similar somber lines when Rahel appears. He then tells her that he would go t0
visit the History House, which lay abandoned and it was believed to be haunted by
the ghost of Kari Saipu. Rahel decides to join him in the adventure and they try (o use
a boat that immediately sinks. They drag it to Velutha’s hut where they meet his

handicapped brother, Kuttapen, who advises them on how to fix it. In a short whilé,




es and promises to help them repair the boat. There is a strong
ests the relationship that Ammu and Velutha have.

« cleventh chapter is an important one as it brings the wishes and desires of

T}’nw he fore and also since by the end of the chapter, Rahel seems to be
Wm::] undersland why the family structure broke down.

ing

Ammu fantasizes about a man pleasing her and this act is resisted by the people
¢ sround. The twins watch Ammu sleeping and believe that she is having a bad
p“"“ . her nap. They go and wake her up which angers Ammu and she tells them
e was dreaming of something good. They also see the stretch marks on her
Mn;,ch which she lets them touch and pat. When Ammu can't take any more of it,
gomec e bathroom and cris for the way in which their ives had shaped up.

she
The next chapter focuses on the themes of family and the sanctity of art in
iodia Arundhati Roy raises some vital questions that remain unanswered.

Rahel goes to a temple where she sees a sleeping elephant, Kochu Thomban, a
common sight in the temples in south India. She also watches the dance form of
gathakali being performed, which she greatly admires. The performers enact the
gory of Karna (a royal who was brought up in poverty after being betrayed by his
pwn mother and was eventually murdered at the hands of his brother). The theme of
the performance is only too apt for Rahel because the story deals with the family
gructure in the midst of complexities and betrayal. She can also sense Estha coming
o the temple and even though they sit separately they are united within the act,
somehow, The feeling that binds them is broken when Kochu Thamban breaks the
coconut that Rahel had brought,

About the art form, Roy makes a distinct point stating that the revered and
weasured art form has been brought down to the lowly status of a show that was put
on only for tourists who couldn’t anyways analyse the true worth of such a dance. The
dancer according to Roy, *...hawks the only thing he owns. The stories that his body
can tell. He becomes a Regional Flavour’.

The narrative in the next chapter shows Sophie Mol’s point-of-view as a
character. On the moming following her arrival, she gets up in the house at Ayemenem
and as she watches Margaret Kochamma sleeping, she sees the framed wedding
picture of her parents.

Here we are told of the story of Chacko and Margaret Kochamma who had met
in England at Oxford as Chacko had been a student there with his Rhodes scholarship.
. Margaret had been working there while she saved up to get teacher training, later.
" She had amused Chacko and eventually they had become passionate lovers, Though
Chacko respected Margaret's independence, he did not take care of himself and gained
a tremendous amount of weight and became shabby and unkempt in his appearance.
They weren't doing well even financially, Around the time that Margaret found out
that she was pregnant, she met Joe who she fell in love with and asked Chacko for a
divorce who could not bear the separation and came back to his motherland. Chacko’s
shabby and sloppy appearance and behaviour was evident even in his home even
though Mammachi supported him against Pappachi irrespective of all this. Chacko
kept receiving letters from Margaret who wrote about her own and Sophie’s life. This
process of corresponding via letters built a bond between Chacko and Margaret and
when Joe suddenly died, Chacko invited them to come to India and Margaret couldn’t
refuse the offer. As the narrative comes back to the present, Margaret can never
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r leaving her daughter alone in Ayemenem, while she

forgive herself fo . : b arhe 8 Wentgge
with Chacko to check on their plane tickets. The look of her daughte, g COrpe 53:;
to haunt her.

s the narrative here and adds a sub-chapter here, The p.. .
bmughl:(:z' :)]::::n::: of Sophie’s death. For the ﬁlrsl ;/l’mlc \;e are given gli,::f:‘
the entire sequence of events that led up to Sophie Mol’s death. Oy, the Moy &
Sophie’s death, the children had not got up for breakfast as Amm’u had yejieg o,
twins on the evening before, saying, ‘Ifit wasn’t for you T wouldn't be e, _\,%'ht
this would have happened! | wouldn’t be here! I wmllld h:{ve been frec! I shoy, ha“
dumped you in an orphanage the day you were born! You're the millstones POty "
neck!” On the day before, Vellya Paapen had come to the house ina drune °°““32
and expressed his gratitude to Mnmmachl._He tolfi her that his son, Veluthy m
daughter, Ammu were having an affair, heaning Wh"_‘?h Mam'f‘"Ch' 2ave him g b, ..
and pushed him down the stairs. Upset, Vellya offered to kill Velutha him"wh;f
Baby Kochamma was angered as she had always bgen jealous o.f Ammg, All g
family members forcefully locked Ammu in a room while they sent for Vefyh,,
the narrative shifts rapidly between a few days beginning with when a fishermyg
found Sophie’s body in the river and then the reader hears about the incident 5 the
police station.

A poignant scene is present when Margaret Kochamma sees Sophie’s
and is shown to be so traumatized that she cannot remember anything for the fes
days after. She is extremely angry at the twins who were still alive and she SOMehay
assumes that it was Estha’s idea to sail on the river and before she leaves for Englang
she slaps him. However, she does write an apology letter to him many Years fage
which Rahel reads. The victim of the workings of this complex family structare,
Velutha, is called *“The God of Small Things’ by the author.

As this central chapter draws to a close, Sophie is shown 1o rising from her
sleep and looking at the wedding picture of Chacko and Margaret Kochamma again,
Roy ends her story by saying, ‘Sophie Mol became a Memory, while The Loss of
Sophie Mol grew robust and alive. Like a fruit in season, Every season.’

The fourteenth chapter sees Chacko visiting Comrade Pillai’s house. who i
not in, but he waits for him. The Comrade’s mother, wife Kalyani, son Lenin, and
niece Latha are all present around. When Comrade Pillai comes back. Chacko asks
him to approve a new label for the pickle factory’s new product, Synthetic Cooking
Vinegar, The conversation then moves on to Velutha and though Comrade Pillaiis not
in favour of him, Chacko defends Velutha.

The reader sees another sub-chapter where Velutha is summoned by Mammach
and as soon as he comes he is yelled at and Mammachi threatens him not to come
near her property, violating which show would have him killed. Velutha goes to
Comrade Pillai’s house for help only to be refused and insulted further,

Chapter fiftcen is sel at midnight and Velutha is shown to be Swimming across
the river to the History House after she has stripped naked. Though he is a sad and
lonely figure that stands out in the moonlight, it is also a beautiful sight. At this point,
the author labels him as ‘The God of Loss® and also *The God of Small Things."

In the following chapter, the twins and Sophie are shown to be getting ready 10
row their boat on the river. Sophie Mol has convinced Rahel and Estha to run away
with her as this was possibly the only way to make the parents even angrier. Whik

rowing, the boat hits a log and is upturned and while the twins resurface and reach the




e

afely, Sophie is nowhere to be seen. They try to look for her for a long time and

Shmf\ hey fail in their search, they are too tired and collapse on the veranda of the

;}“tory HOUSe-

Chapter seventeen begins with the silent Estha ironing his own and Rahel’s
olhes while the housekeeper, Kochu Maria, sleeps. NOTES
Ci

gaby Kochamma is filling in her diary with ‘T love you® while thinking of Father
Volligan who had died a few years ago. Like all other characters and the progression
Sfthe narrative, Father Mtflhgan $ lifc too was unconventional and he had left the
church and had devotc.d hltpsclf to the worship of Vishnu. Baby Kochamma and
Father Mulligan 's relationship was a complicated one as Father had not accepted her
Sdvances. However, Qaby Kochamma kept the pretence of the affair up through her
entries in the diary which portrayed a romantic relationship.

Arundhatl Roy

Moving back to Estha, the reader sees him reminiscing about the last time he
had seen his mother alive and Sophie Mol’s death. Through his thought process, the
reader gets to know that Velutha had been accused of kidnapping and killing Sophie
Mol and had been arrested. However, Comrade Pillai interpreted this as a charge

falsely put due to his affiliation to the Communist party and caused disruption in the
ruaning of the pickle factory.

The following chapter opens on the day of Sophic Mol’s death. The police hunt
for clues and they cannot find anything to help them find Sophie Mol. However, they
find the twins and Velutha sleeping on the veranda in front of the History House.
Since Sophie is missing from the pack, the police are sure that the ‘untouchable’
Velutha must have caused some harm to her and they beat him up badly and take him
with them. The twins observe two things from this incident that *...blood barely shows
ona Black Man’ and that *It smells though, sicksweet, like roses on a breeze.'

The next chapter has the setting of the police station where the Inspector is
shown to be giving the twins something to drink while he tells Baby Kochamma that
Velutha was in a bad condition. He could die anytime soon and that since the twins
were saying that they had gone to the History House with Velutha of their own free
will, an innocent man would die. Rahel and Estha had also said that Sophie Mol had
got lost and Velutha had nothing to do with her disappearance. The Inspector asks
Baby Kochamma to prove that her accusation of Velutha’s criminal activity had to be
proved by her or else she herself would be accused of charging an innocent man.

The twins are engulfed in further compiexities as Baby Kochamma tries to
enforce the guilt of killing Sophie Mol on them. She says that since they had lost
Sophie and maybe even murdered her, they would have to bear the consequences and
rot in jail alone. Baby Kochamma blackmails them emotionally to the point that they
give in and play along with her believing that Velutha was the criminal. Estha identifies
Velutha as the offender as he had been instructed to, though all he remembers doing
was replying in the affirmative to the questions of Inspector Thomas Mathew. Ending
all the complexities, Velutha dies on the same night. However, Baby Kochamma is
scared that her guilt will be discovered and she sends Estha to live with Baba and
Ammu is also sent off.

This chapter is an example of Arundhati Roy’s deep understanding of human
psychology and how impressionable young minds are. The subtle psychological linings
under the Inspector’s behaviour, Baby Kochamma's coercion and the helplessness of
the children make the reader understand the complexities of human nature.
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I. Name the award
that Arundhati Roy
won for The God of
Small Things.

2, Where has the novel
been set by
Arundhati Roy?

3. What had Baby
Kochamma studied
in New York?

4. Name Baby
Kochamma's pickle
factory.
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; in leaving A
. y 005 the young Estha on the train g Ayemena
The twenticth chapter sees { '{": verbal English skills. She tells her Ch"dren,

0

a woman sitting next to him praising ks English fluently. However, the langg,

draw inspiration from him as he spea : % _ ape of
E'S.z:l::l: nl:ind cannot think of anything else besides the guilt Ofl?av‘mg lost the Fight g,
ever see Ammu again. Just as Ammu had, Rahel and he had also ‘loved (Veluthy i

death. The immense weight of having killed Sophie Mol also remaing Within hit,

Rahel is also shown to be in agony.

The reader is brought back to the present by Rahel calling Eslha.
Esthapappychachen Kuttappen Peter Mon,” the name that was fondly used for hip, %
a child. Rahel and Estha seem to complete each other both physically and emotiongy,
and out of ‘hideous grief” that they both share, they please each other. The chapter
ends on a full circle as it meets the longing that Rahel had felt for Estha on the day thy
Sophie Mol had arrived into their lives and Ayemenem.

The last chapter of The God of Small Things begins with Ammu listening y,
the radio while everyone else in the house is fast asleep. She longs for Veluthy and
runs to the riverbank to meet him. though she does not find him. While he is floating
on the river water, he sees Ammu and swims over to her and they consummate
love. The reader understands that there were a number of similar instances following
this night till before Velutha’s death. Their relationship seems to be removed from
time and the shackles of pain, society and expectations. They are shown to be taking
pleasure in rather ‘Small Things’ over things that we humans have been made 14
believe that matter. A Tittle spider that ends up outliving Velutha had been named
Lord Rubbish by them and it remains even though Ammu and Velutha were no longer
there. Each meeting of the two ends on a note of “Tomorrow? Tomorrow ", Arundhag;
Roy ends her award-winning work on the poignant note of forbidden love and the
thought of * ..the laws that lay down who should be loved, and how. And how much’,
remains with the reader.

9.4 THEMES IN THE GOD OF SMALL THINGS

The major themes in The God of Small Things are as follows:

* Small things: In the fast-paced ever changing world of today, individuals devote
too much time to the big things such as the importance of wealth and social and
cultural structures that cannot be broken down. However, ‘small things such
as feelings. desires, promises and secrets have casily been relegated to the
sidelines. Arundhati Roy constructs her novel using these ‘small things' and
portrays how wants, emotions and minor experiences often go a long way in
shaping an individual, In the novel, chareters like Baby Kochamma and
Comrade Pillai strive so hard for the bigger things in life that they miss out on
lhf. human aspecis that make man, The ‘small things’ that they want to do away
with are not 1o be mentioned in public, only whispered and kept hidden in
places like the History House. Velutha is called the God of these ‘small things'
since his life revolves around all these forbidden activities. He, despite being

an untouchable (a *big thing’), leads his life as he wants and has a relationship
with Ammu. He enjoys the ‘small things' in life,




ecoming: Even though almost all the charg
, Hom enem, their lives only come in full circle when
Ayf"c‘ww n. The setting of Ayemenem comes naturally
‘;‘;thr teenage around the place. In terms of the ¢
:ack to Estha and when they finally consummate their
free from the bindings of want and desire. Ammu 1
and Mammachi and when she finally leaves the pl
Another prominent example is Chacko w
England, who comes i.xack when he has |
of Margaret and Sophie to Ayemenem gives Chacko a new lease of life and he
is finally free of the wanderings of his mind as to how his daughter looked or

behaved. The author makes use of this theme to suggest that no matter how far
one runs, one is never free from his roots.

« Forbidden love: The theme of forbidden love and scandalous relationships is
clearly evident in the novel. Roy uses this too] to portray the structures that
society has built in order to regulate relationships and how trying to break them
often makes individuals fail. The affair of Ammu and Velutha is the foremost
example of this kind of love as he being an untouchable should not have anything
to do with her. When her family comes to know of it, they ensure that Velutha
is severely punished, to the extent that he is tortured to death. Another form of
forbidden love is evident in the relationship between Rahel and Estha who long
for each other in times of emotional turmoil. Though the author does not seem

to classify it as incest or in any other form, it remains adark secret between the
twins.

cters live away from
hey come back to their
to Roy as she had spent
haracters, Rahel comes
love, they are almost set NOTES
00 comes back to Velutha
Place again, she meets her end.
ho is a bright scholar studying in
ost hope n life. However, the coming
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* Preservation: One of the most important themes in The God of Small Things
is that of preservation. Through the novel, Roy stresses on the fact that time is
fleeting and ‘things can change in a day’ and the only way to withstand this is to
preserve ideas and memories. The family’s business, ‘Paradise Pickles &
Preserves’, is a symbol of the family’s need and longing to the keep the secrets
intact, though away from the public eye. Nothing is ever forgotten or lost in the
scheme of events in the family. Both the beautiful and the ugly memories remain
and at times are used for various purposes. These purposes might range from
reminiscing to trying to purge one’s self of them,

ACTIVITY
Make a presentation on Arundhati Roy's contribution as a social activist.

Check Your Progress

5. Who is called the
God of small

D You Know i
Arundhati Roy received great attention in 1994 when she criticized Shekhar 6. What is the most

1 J 1 i i theme in
Kapoor’s film Bandit Queen based on Phoolan Devi. Shr: denounced the movie important
calling it ‘The Great Indian Rape Trick’ in her film review. Furthermore, she g;f;d of Small
condemned the fact that the incident was recreated without the consent of the

A ; . 7. Where do the twins
living rape victim. Also, she charged Kapoor with misrepresenting Phoolan R

Devi’s life and for sketching a very partial picture. Wm'?

Wlm:tbml
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is unit, you have leamt that: .
s In th:s ;:e n’(’) vel The God of Small Things is the most widely read and popy],, o
literature.

- i_fmndhati Roy's The God of Small Things is her debut novel ang is Often
considered to be autobiographical to a large extent.

® As the title of the novel suggests, Roy picks up small.lhings F}om lifeto depiey
how these scemingly minor instances go a long way in shaping the bCha\'iou,'
responses and thoughts of an individual.

® The God of Small Things won the Man Booker Pnu: in 199.7 and it myg,
Arundhati Roy the first Indian woman and non-expatriate to win the awarg

* The major themes that Roy discusses in her novel are ‘small ‘hiﬂgs"
homecoming, forbidden love and preservation.

* The novel begins in media res (that is, in the middle of things) with a Jog of
activity around. The reader discovers that he 1s getting to know the sights ang
sounds of Ayemenem, a small town in the southern state of Kerala in Indja,

* Once the basic setting has been introduced, the narrative moves to the funers)
of the cousin of the twins, Sophie Mol. This incident, the reader discovers, i
one of the central occurrences of this novel.

¢ The second chapter begins with an incident from their combined history when
they Mammachi (Rahel and Estha's grandmother) is driving the twins, Sophie
Mol, Margaret Kochamma, Ammu, Chacko and Baby Kochamma to Cochin
for a vacation in 1969,

* The reader is rudely brought back to the present as Chacko and Ammuy argue
on the way,

® Another chapter begins with an emphasis on natural elements like the river that
flows close to the house of the twins. It seems to have a history of its own.

to the worship of Vishny. church and had devoted himself

* Arundhati Roy ends her award-winning work : 2wl
love and the thought of * . the laws that ) o olEnantRoteofforbidden

how And how much’, remains with th rengey ™' SHOuId be loved, und
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Corpus Christi: A Roman Catholic holy day which commemorates the
’

€ eharist - a ritual in which they believe that a wafr and wine become the
C[ual b()dy and blood of Jesus Christ.
il

, [n media res: In n?edias res or medias ir.| res (into the middle of affairs) is a
 atin phrase denoting the ll.terary and artistic narrative technique wherein the
celation of a story begins either at the mid-point or at the conclusion, rather
han at the beginning.

» Homecoming: It is the act of retuming to your home after being away for a
long time,

57 ANSWERS TO ‘CHECK YOUR PROGRESS’

T
. Arundhati Roy won the Man Booker Prize in 1997 for The God of Small Things.
. The novel has been set in Ayemenem in Kerala by Arundhati Roy.

. Baby Kochamma had studied ornamental gardening at the University of
Rochester in New York.

. Baby Kochamma's pickle factory is called Paradise Pickles and Preserves.
. Velutha is called the God of these ‘small things’

. One of the most important themes in The God of Small Things is that of
preservation.

7. The twins meet the Orangedrink Lemondrink man at Abhilash Talkies in Cochin,

G2 D e
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9.8 QUESTIONS AND EXERCISES

Short-Answer Questions

1. Write a short note on the funeral of Sophie Mol.
2. What do you know of Baby Kochamma’s life in her youth?

3. Write & short note on the preparations that the family had made for Margaret
Kochamma’s and Sophie Mol's arrival.

4. Who does Baby Kochamma compare Sophie's beauty to?
Long-Answer Questions

1. Describe the relationship between Chacko and Margaret Kochamma from the
past to the present.

2. Explain how ‘small things’ is an important theme in Arundhati Roy’s The God
of Small Things.

9.9 FURTHER READING
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 that a short story is supposed to maintain a classical unity, namely, the unity of action.
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10.0 INTRODUCTION

Short stories are another literary form in prose. They have the same elements as that
of a novel, namely, plot, style, technique, theme, characters and dialogues. Short
stories can be romantic, experimental, tragic or philosophical. They can reflect modes
of fantasy, realism, naturalism, or can be psychological as The Duchess and the
Jeweller by Virginia Woolf. In terms of length, it is short and usually limits itself
within 7,000-9,000 words, It is a *prose tale’ that can be read in one sitting covering
the length of half an-hour to two hours and should be limited to *a certain unique
single effect’ to which all the details would be subordinate. Therefore, it is evident

In a short story, the focus of interest is always on the occurrence of events or on
the detection of events that have happened. Sometimes they are full of adventure or
mystery to charm the popular taste, while at other times there are stories of character
which stress on psychological representation or moral qualities of the protagonist.
For example, in Anton Chekhov’s stories nothing much takes place other than a
conversation between two people, a meeting or an encounter. Ernest Hemingway's
classic short story A Clean, Well-Lighted Place captures only a curt conversation
between two writers about an old man who gets drunk every day and stays on in the
café until it closes, It also includes their inferences of the issue.

The short story originated in the form of anccdotes. It was in the 18th and 19th
centuries that short stories became popular as an individual form of literature.

Storytelling is widely believed to have originated sometime with the advent of
language itself. While this concept might seem obvious at the outset, the truth is that
trying to pinpoint a time line for the origins of story is as futile as trying to identify the
first words spoken by man. Stories appear in various forms—<creation stories, the
mythical stories talking about rituals, folk tales and fairy tales, fables and legends.
The oral folklores of all traditions highlight the importance of storytelling in our
collaborated perceptions, our moral values and our concepts of truth. This power to
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e, to give a form to our collective noy Onang

hort Stories bring together the narrativ e losi st b id
' o : ted psychologists o underst; >
with the world has recently interested psy & CTStnd hoy, g e

i
the lives of children and how they may help to undcrstanq @ SPecific ;- "b;:
learning of language, ability to reason and capacity to perceive reality, nde'lll

NOTES In this unit, we will discuss some of the shoft stories writen by
Devi, Sujata Sankranti, Alice Walker and Githa Hariharan,

10.1 UNIT OBJECTIVES e
_—

Mahalu%

After going through this unit, you will be able to:

o Discuss the short story Draupadi by Mahasweta Devi

e Understand the feminist as well as patriarchal angle (o the study of
Giver

o Paraphrase the Warp and the Weft by Sujata Sankranti +

o Assess the contents of Everyday Use by Alice Walker

e Summarize The Will by Githa Hariharan

» Interpret the story in different hues and forms in a particular SOC.")’C“MIH
up of the country.

* Analyse the position of women in the post-colonial era in the traditioug]
well as changing environment because of the influence of the west.

10.2 MAHASWETA DEVI

Fig. 10.1 Mahaxweta Devi
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vi was bomn in 1926 in Dhaka, to distin
M:Tahas\vcm Devi’s father, was a renowned
% eyi was @ social activist and writer. She
phat ot after Partition, tt}e fat:nil)" moved to West
lt'w visva Bharati Umvcm?y in Santiniketan,
fl“‘A‘v in English at Calcutta University. After com

» working as a teacher and journalist.
4

guished literary parents. Manish
poct and novelist. Her mother,

started her school education in
Bengal. She graduated in English
Wes:t Bengal and completed her
pleting her Post-graduation, she

wahasweta Devi started her writing journey at an ear|

- ~ age am '
s literary magazines. Most of her early writings we yag contributed to

garious HETELY \ 2 te short stories. Her first
el Nati, was published in 1957, Among her masterpieces are Hazaar Chaurasi

(i Mad, Rudali, Bioscoper Baksho and Chatti Munda O Tar Tir.

Devi writes about the lives of ordinary men and women, particularl ivasi
. the adiy
ibal) like the Santhals, Lodhas, Shabars and Mundas and other topicsif sociaI m
iical relevance. Hazaar Chaurasi ki Maa has recently been filmed.

Mahasweta Devi is also an activist who is dedicated to the i
fzha struggle of the tribal
ein B[h.nr, Madhya Prade;h and Chhattisgarh, In her claborateglfengali fiction
maﬁ‘gn d.ep:cts the brutal domination of tribal people and the untouchables by potcm;
pthoritanian upper-caste landlords, lenders and corrupt government officials.

| Works

¢ The Queen of Jhansi (biography, translated in English by Sagaree and
Mandira Sengupta from the 1956 first edition in Bangla Jhansir Rani)

* Hajar Churashir Ma, 1975

* Aranyer Adhikar (The Occupation of the Forest), 1977

* Agnigarbha (Womb of Fire), 1978

* Bitter Soil, 1998

* Choti Munda evam Tar Tir (Choti Munda and His Arrow), 1980

* Imaginary Maps (Translated by Gayatri Spivak), 1995

¢ Dhowli (Short Story)

* Dust on the Road (Translated into English by Maitreya Ghatak)

® Our Non-Veg Cow (Translated from Bengali by Paramita Banerjee)

® Bashai Tudu(Translated into English by Gayatri Chakraborty Spivak and
Shamik Bandyopadhyay), 1993
o Titu Mir

® Rudali

® Breast Stories (Translated into English by Gayatri Chakraborty Spivak),
1997

» Of Women, Outcasts, Peasants and Rebels, 1990

o Ek-kori’s Dream (Translated into English by Lila Majumdar), 1976
¢ The Book of the Hunter, 2002
* Outcast, 2002

® In Other Worlds: Essays in Cultural Politics (Translated into English by
Gayatri Chakraborty Spivak), 1987
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Check Your Progress

1. When and where
was Mahasweta
Devi born?

2. Who were
Mahasweta Devi's
parents?

3. Name some of
Mahasweta Devi's
notable novels.

Self-Instructional

e Till Death Do Us Part

e Old Women .
o Kulaputra (Translated into Kannada by Sreemathi H.S.)

o The Why-Why Girl (Tulika)
¢ Dakatey Kahini
Awards
e 1979: Sahitya Akademi Award (Bengali)
e 1986: Padma Shri
¢ 1996: Jnanpith Award
e 1997: Ramon Magsaysay Award

e 2006: Padma Vibhushan
e 2010: Yashwantrao Chavan National Award

e 2011: Bangabibhushan
e 2012: Hall of Fame Lifetime Achievement- Sahityabrahma

10.2.1 Draupadi

Draupadi is definitely one of Mahasweta Devi’s most read stories, which has g,
distinction of being republished and has been reprinted and translated in seyery
languages. Like most of her stories, it is set among the tribals in Bengal.

Draupadi, or Dopdi, , is a rebel, hunted down by the government in their attemp
to subjugate these groups. The government uses all forces available to them, including
kidnapping, murder and rape; and any tribal deaths in custody are invariably ‘accides’
But Dopdi, despite being in a vulnerable position is not cowed down. After bkein
raped and abused continuous for days, and deprived of food and water, the story ends
with a magnificent scene in the end where she faces her abusers, naked and bloody.
but fiercely strong. She is in charge of herself again, Though not in the way people
might have expected her to be, she challenges her abusers with a determination and
zeal which was unheard or unseen of previously.

The sena nayak is introduced in the story as someone who is a specialist ‘it
combat and left-wing politics’. He is proud to have an in-depth knowledge about ¢ |
tribals. His ground for understanding them lies in his concept of *by (theoretically |
being one of them’,

Draupadi depicts how a woman, especially one from the weaker sections, &%
strength from her body and her inner feminine core to fight against het marginall}
She defies shame associated with the body of a woman. Less of a feminist and
of a humanist, Mahashweta alleges that women should be judged from the poi ®
view of a human and not from the point of view of gender, race, caste and class:
portrays the true face of feminist assertion where Draupadi uses her wholenés*
mind and body to fight against her marginalized identity,

The Historical Context

The year 1967 witnessed a successful peasant revolution. This rebellion Be“'“mud
in the Naxalbari area located in one of the northem parts of West Bengal. This



tuals coming togethe
b ﬁaa o goal — that of overthrowing the government backed by the upper

4300ESS of Bengal Naxalbari Movcment ignited numerous

¢ throughout India. The main target of this revolution w
00 jished domination of the landlords and money lender to
W cstt: and small farm worker. Even the legislations had their
F ast;(UP- It must be mentioned that such a partnership between

‘Naxalbari’ kind
as directed against
wards the landless
dubious interest in

: the elite intellectuals

| @‘h‘ deprived workers had been experienced by the West previously bringing out
:&qﬁvc results.

v m Nlmuve

evi's StOTY is more appealing because it does not unnece
characters OF the plot. They are various facts

pective. Mahasweta Devi allows her ch
oocadd her own view into their persona. §
id speaks on their behalf.

The difficult life the tribals lead and how they are alw

ays being victimized by
e people from the upper crust of the society and the likes of moneylenders are
sortrayed Clearly.

ssarily sentimentalize its
produced in a detached objective
aracters to speak for themselves and does
he also does not she takes authorial liberty

The author throws light on the odd and weird
city people who sometimes are unable to associate
and the tribals, or despite their good intentions simply cannot do anything concrete.

The class and cultural differences are other important issues that create extreme
polarities in terms of understanding and reciprocating,

functions of charity groups and
with the problems of the masses

Mahasweta Devi employs a number of literary devices to bring out the
complexities of the character and their lives. She keeps changing the point of view of
narration, supplying the readers with multiple perspectives to judge a situation. She

just does not write a story to provide entertainment, A story telling activity always
translates into an activism.

The story of Draupadi or Dopdi takes place between two polaritics. On one
side, there is law which is used and misused to its own ridicule. On the other hand,
there is this unexpected collaboration between the educated and uneducated riding
high on the mission of justice. There are many layers to the story and, therefore, many
interpretations; cach reading may reveal a different angle 1o a reader,

The -Mythieal Draupadi

The story is a moment caught between two deconstructive rules: on the one hand, a
law that is fabricated with a view to its own disobedience, on the other. the undoing of

the binary opposition between the intellectual and the rural struggles. In order to

&rasp the details of their relationship and involvement, one must enter a historical
micrology that no foreword can provide.

‘Draupadi’ as the name suggests is an allusion to the mythical figure of Draupadi
tom the epic Mahabharata. Draupadi of Mahabharata was a strong woman who had
accept the five Pandavas as her husbands. During one occasion, when the Pandavas
3¢ losing a game of dice with the Kauravas, Draupadi is kept as custody. Once the

lose the match Draupadi is *shamed” in presence of the full court by stripping

ffher the sari she was wearing.
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' well-read and highly-posted

Check Your Progress

4, Which community
of people appears in
her writings”?

5. Why is Dopdi
arrested?

6. Why 1s 1967
significant?

7, What kind of a
figure is Draupodi?

Colf-Tnsirueticnal

arnate Krishna. The idea of g, .

d as the king pulls at her sari, "lngh‘

lothed and cannot be publicy e Se%l
I

Draupadi silently prays to the Inc

(dharma) materializes itself as.cl'o(hit.tg lanc
to be more and more of it. She IS infinitely

: ishna's miracles. Sie
is one ome“ S le representation of law, w.herejusuce IS Meteq ‘
. msa'?t:s ;th:)‘qc:l Draupadi is never publicly disrobed. But Mahagyy, "t
right person. emped by police, refuses {0 be clothed by men again, fy p,. My
Draupadi, gangra iransformed into an object of torture 4y, fe\:f l
3

_ od . : :
:m:sm between (hetero) sexuality and gender violence beings to blur, %

Draupadi or Dopdi

Draupadi, the protagonist is a subaltern figure (she is a tribal and also g o,

victimized by the male world that surrounds her. Draupadi’s gang-rape is o, 8

e o ed. But it was a planned gz,
s inability of the libido to be controlle affa;
of spontaneous 1Nability s chief, senanaya & had ordered the act to be cr.'fh

: 1alist. claims that he su
out. Sena nayak, the self-declared tribal specialist. ¢ Pports the ¢
of the dcprivycd from the perspective of the field hand. Yet, when Draupadi s m'wt

as a field hand, sena nayak orders his brutal gang-rape idea to make Dopi Spesk g
the information that was required by the authorty.

Draupadi is gang-raped not once, but many times by the protectors of thes,
She is a rebel and hence, she has to pay the price for her pon-confonnanc& After
the injustice inflicted on her, she is left to survive there in the .nigh[, She is o g
she’s not allowed a picce of clothing on her body and left to writhe in pain ang leed
for the whole the night. As the first light of the sun hits the earth, she has to be pag
ready to appear before the court. Hence, she is asked to dress and clean herself upsy
that the sham of a court hearing can be carried out properly. But, Dopdi refuses,
carry out the command. She still has the fire within her and she walks up 1o e
abusers in her soiled body marked with blood stains because of the activities of the
night before and with her tangled tresses. She announces, ‘This is me. This is wht
you have made of me. Now, what justice are you going to give me?’

Draupadi on refusing to put on clothes that has been mutilated beyond crucky
comes with her head held high and faces the sena nayak. She spits on the white shit
of sena nayak and declares with mad rage and defiance:

There isn't 2 man here that | shouid be ashamed of. | will not let you put my
cloth on me. What more can you do? Come on, counter me, counter me.. .

The above-mentioned lines reflect her pain and the stigma that she has endured
over the years and whose culmination was the heinous activity that shook het exisien
the night before. Now, she is no longer ashamed nor is she scared, the victimizatios
has made her stronger than before and her strength has made her powerful, So poweri
that it runs a chill through the spines of the bravest of men. As the narrative sy

Draupadi pushes sena nayak and for the first time sena nayak is afraid (o stand
before an unarmed target, temibly afraid.

A paragraph from Mahasweta Devi's Draupadi:

Now Dopdi spreads her arms. raises her face (o the sky, turns towards the forest
and ululates with the force of her entire being. Once, twice, three times. A ¢
third burst the birds in the trees af the outskirts of the forest awake and flap thef
wings, The echo of the call travels far.




paragraph from the accompanying angjysis.

scal o = s
AP course, this voice of male authorit

{0.2.2 Breast Giver

jreast Giver s a part of the rilogy Breqs Storie

ihread that ties tl?e three storics together is ‘the breast’, In the second story, Bre
Giver, the breast is a source of food and 4 Tivel: » Breast

elaborate foreword, analysis,
of Breast Giver cannot be i

Haldars® family maid praises Jashoda: “Joshi! You came as the Goddess! You made
the air of this house change!”

But as every beginning has an inevitab
cheerfulness, which continues not for long. Wi

Job as a wet nurse also dies. which makes her loose her only source of livelihood.
After the death of the mistress, Jashoda’s a

le end, so does Jashoda’s newfound
th the death of the mistress, Jashoda’s

ccommodation in the house is no longer a
Possibility. One of the daughters-in-law o

f the mistress says to Jashoda that itisno
longer possible for her to be there: *.. Mother sent you food for eight years. She did
What pleased her, Her children said nothing. But it's no longer possible.’
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: find a way out of 1.
j .+ and not being able to find OF thig ..
ol After lOS'“iO h:,:?: 1:rms with the idea thal:er ?fe a(x;(;l\ Fm SeTVice 1,
_sjtuauon.l ible waste. Kangicharan, her hl.lsmm¢ has ount nsn Shi\.:\‘%(
is but a terml tion with the daughter-m-law. she goes to ask her hus &'ﬁ‘k
After her convtfﬁs' temple. He refuses, for she has not cooked for 3 IOng i ty
o coo'lidlh':c (}:;ﬂcsemat she will not be able to ‘push the temple traffi Mg,
house a

Troubled and with 10 other option left for her, she retums to Hy) day:
rou

fuge. She earnestly req_uesls one of the daugh‘c’s-in.hwb"\

once again to seek re use. The situation of J ashoda’s entry ing, H;qu

ictress to allow her in the house. & idservants’ room |
e m'mig:s it clear that while she lives inthe maidservants room in Hajdaye h%
house ma ave the respect that she once used to have. In spite of her belogy:
e W Jashoda continues 0 be the subaltern owing to both her Unforn, * 0
the upper caste, man. Frequent pregnancy and Jactation causeg J

ituati her being a WO ;
:::::l;!:sn:i cancer. \flben the eldest daughter-in-law becomes aware of Jp

disease, she forces her out of the house. No analytical mind is required 1, “ 1;

hoda’s employers in thej
apparent maltreatment and cold heartedness of Jas ! 1 their
m Je to provide, she is used and enjoyed. Butin the eng e

of her. As long as she is ab ' : :
alone and dies a lonely and painful death. No one attends to her during "erem'

neither her own children, nor the fostered ones.

The story can be interpreted in various different ways, for it hgs various
of meanings. And, therefore, every time a reader goes through it, it may reves
something new. The story can be looked from the social perspective as the Studyof
social injustice and dominance. Another way to look at the story is the gender g
which analyses the position and suffering of a woman in the patriarchal society,

The Patriarchal and Feminist Reading of the Story

Regardless of the society and culture, women face the same plain struggles when s
comes to having the power of speech and being treated with equality and esteem
Patnarchy is a predominant theme throughout the text, as well as the changing roleof
women in society, at Jeast in this society. The text, however, seems to be ideologically
conflicting by emphasising and undermining patriarchy at different points. Brest
Giver explores the woman in her role as a wife, a mother, a breadwinner, and as#
individual. It has an essential struggle of Jashoda in all these different roles.

Overcoming the oppression of men and society to attain equality is one of the
major themes in Breast Giver. After her husband Kangli is crippled in an accident
Jashoda has to play the role of the provider for the family. She is said to have takes
‘motherhood as her profession’. When she realizes that her family is in need, shesis
the mistress for a job of any nature to support her family. The mistress makes Jashols
the wet nurse for the infants of her family. Jashoda becomes the one and only Wage
carner in her family, making her an empowered woman who is no more dependenl®
her husband. She uses her body as & profession and comes up with a way (o SupFe"
her family instead of just remaining the passive wife of a crippled man and doré
nothing to support herself or her children, She does her work outside of her %
home with only her own family’s well-being in mind, as some present day wo<n

Though she is the singular provider for the family, Jashoda is not free from ™
houschold tasks as a wife and mother to her own children. Although Kangli 2k
the job of cooking, Jashoda has to manage both simultaneously, which speaks o™




| women's lives. Just because a woman works outside the home to

58 of ? csnotmean that she cares any less for her duties in her household and

> 1ivioE g WOMAN needs to be strong for her family even though she may not

!y ,\wsome of the times and it is also known that women can be both fostering

nt '
¢ hme.

cforming her responsit?ilities. .l ashoda also has to overcome the oppression
)ominal ly patriarchal society, which is an imperative ideal in feminist theory.
o8 g“‘lie(), :n which Jashoda lives considers men in a higher esteem than women.
foé :::!Cc of the wife here is the one thaE is possibly the extreme encourager of gender
sality. They are at their husbands’ mercy in .theu role as wives because of their
;n jer. They are considered the lesser member in the marriage unification and the

C Wh0is 1o be subservient to the other. Jashoda, the ‘breast-giver,’ is in most ways
|

mwe;ful woman overcoming the oppression that womanhood can sometimes bring
shout.
Jashoda was full of activity in the Haldar house rearing the children, and her
hasband was involved in her life only while impregnating her. Both their gender roles
wtswitched because Jashoda became the provider husband by working and bringing
in the food and money, and Kangli became the wife by cooking and taking care of
heir children at home, which is an a typical situation in an Indian household, When
Jashoda turns to Kangli, after her profession of motherhood ends at the Haldar family,
they argue about their situation and Jashoda says, ‘The man brings, the woman cooks
md serves. My lot is inside out...Who's the cunt, you or me? Living off a wife’s
carcass, you call that a man’. Kangli attempts to shield himseif as a man by saying,
“Their door opened for you because my legs were cut off”. Jashoda reduces Kangli's
superiority of being the male in the household, which is rare in the Indian culture;
therefore, this leads to Kangli abandoning her because Jashoda demeans his authority.

Since Jashoda has reversed the traditional patriarchal norms of men being the
providers for the family, as well as the heads of the household, she becomes a leader
and she goes to work outside the home to provide food for her family. In this way, she
turns out 1o be equal to or greater than her husband and the other men of society. She
takes on responsibilities that are usually left for the man of the house to fulfill. Jashoda
and Kanglicharan have switched stereotypical ‘roles’ of men and women. Kanglncharan
‘took charge of the cooking at home’ while Jashoda went to work. This reversal of
traditional roles can be attributed to Jashoda's initiative as well as her power within
the family and society. She and her husband come to be equals in regards to the work
done at home that is traditionally the work of a woman.

Thus, the argument that Breast Giver can be read as a feminist text is a solid
one. The story portrays Jashoda as a strong, empowered woman who has overcome
some obstacles and oppression in her life to do something wonhwhilf: for others as
well as her own family. Although the story presents some pa@mhal vzews‘ al?out the
role of women, yet Jashoda plays an imponapt partin reversing thg readers views on
women and their contribution to society. Being a woman in a pa}narchal society c;n
present multi-faceted challenges, but Jashoda takes them in stride and becomes the

feeder of her family. _ . .
On the one hand Jashoda tried to overcome the oppression of men in her life,
on the other she fell under the oppression of another group of people: the women

W hildren she nurtured by giving her milk. The very plain fact that she is hired
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sh and command. These women in the Halg, b

by them puts her to their w1 y rather than a human being. To them, she i gy

treat Jashoda as a commodit

°“8eh
i "
: AR n exchange for food for herse]f i m
ides milk to their children mn € s : o
:ggt:re:‘:act that she is paid for her services mn clothes and food Father f

cag
advances the oppression that she is undlr:rt.c'y I l iy
d her family are compic isian Ployer,
their Iijf:S:]:r(S ?it:lihood. but these women seﬁrfld{nd_'fg:’;e"‘ r‘l" fer as pemo':’%
becomes evident when the mistress of the fami ) ies. 1 n after a"'lhe & T
weaned and Jashoda's services as wet nurse were no longer fcqulrgd, the - ¥
continued to send food to Jashoda’s family. But "::j 800;\ ?S the mjgy n::"’a
daughters-in-law stop giving that food too and Jash : adns de t to’look for “u!
to provide for her family. As would be expgctcdt Jas 0 ‘a oesn't kftow wh"lodo‘y
provide for her family because breast-feeding chlldre? is the only thing sha a8
for thirty years. The women have complete control over her life ang Means of
Therefore, when the women have no need for Jashoda' anymore: they are oy st
maintain her for and she is left to fend for herself without a single 'hwght o h:

well-being or the survival of her large family.

Thus, Jashoda is oppressed by not only the man in her life, but by the Vo
the Haldar family as well, perhaps unintentionally. 'I?mt domination can pa
social, and psychological. She is oppressed economically as she does N0k Teceiy
money for her services. She is instead given outfits, f00<.i. and sheltey, She
psychologically oppressed too as they consider her a commodity rather thap 4 haimzg
being of flesh and blood.

This also presents another angle to feminism. The very fact that the wogen
cmploy Jashoda are also playing a role in oppressing her contradicts the ferminiy
notion of sisterhood as a mode of resisting patriarchy. The women have besi
taken the place of a man or a hushand and continue the oppression that Jashoda
have feltin her home. The women see Jashoda as someone who is not their equal
18 just performing a service and nothing else and they exploit that service to the ultime
point where Jashoda cventually pays with her life. The women discard her as soonas
they realize that they have no use for her services any longer like any otherc

at home. The women, instead of assembling together with Jashodg. turn againgt b
and ultimately back the patriarchal sct up,

Even being the sole breadwinner for her family, the very fact that Jashodaiss
woman comes on the surface time and again. To carn 4 livi ng for herself as well asher
family, Jashoda can only make use of what she has as a woman: her body—her breass
and milk. The Haldar mistress compliments Jashoda for the amount of milk she.
produces and Jashoda observes that that there was ‘a flood of milk’ although she was
between pregnancies and she did not get any special food or indulging. Whea e
mistress offers Jashoda the job, Jashoda £0es home that night and proudly tells i
husband referring to her breasts, ‘Look. I'm going to pull our weight with these"

Jashods understandably takes great pride in her body and what she isable 0d
with it, but the fact that her employment is a sexist one cannot be passed over. IS
recognizable that only a woman can do o Job such as the one Jashod: does, Work?
are all over again objectified and exposed to the view of only being good for cerit
things that men cannot do, In this way, one can add that the work is ‘geudcl‘d"‘“dg
story backs the traditional gender roles. Jashoda is, in a way, the stereotypical wal
raising children though some are not her own and maintaining a home for her husbe®




|

| 45 submissive in the union and nurturing in an approach that traditional
Shc;r‘ coles upkeeP: .

g A'rhc inderlying credence that men are superior to women is also evident through

The only Cause thatJ asho.da £0es 10 work outside the home in the first pl

mcsmnf;c her husband is incapacitated and cannot continue work and m;idp z;.ce
% l1Fcfzuﬂil)' any longer. Before -her husband’s accident, Jashoda was atpher h:m:r
[hcgf hirth 10 children and rearing them up, and was stuck in a traditionall femal s
g,vel R pousewife. She had no other use to him above an s

i , d beyond beari
children and retaining a home for him and their family. The traditi:::lgr :]!;C:

as a breast feeder.
of her sex and goes out to

. ,‘n
r_u.s: \f,'tchc d, however, when Jashoda goes to work outside

Although Jashoda goes against the cultural roje

ork, her role as an individual in this case is sadly lacking. Jashoda does not have a
crong Sense of self. The other mlgs as a wife, a mother, and a breadwinner overshadow
he individual. S!\c works and lives for others, as is expected of her because of her
gender. Jashoda is completely neglected by her family and left 1o support herself,

once she is no longer wo_rking. Jashoda is limited in her individuality due to her social
set up. Jashoda’s place in the Indian social structure

. : meant that she did not have the
ability to make any choices regarding her marriage and her children. She can be
considered a strong woman because of her ability to express to her husband what was

on her mind, but she could not transform her situation. She is acquainted with her
husband's unfaithfulness and is very upset about this, but feel the gods have placed
this fate on her. The religious and social ethnicities of her culture greatly impede her
mdividuality.

Jashoda is beleaguered and dominated because of her gender. She is an
illustration of the global and historical understanding that women are the lesser sex.
Their roles as wives, mothers, and breadwinners indicate their unfair treatment and
expectations. Their roles as individuals conflict with the historically stereotypical views
of women and with their other roles and anticipations. Subjugation and discrimination
often breed lack of self-confidence and certain level of insecurity. Many women in

diverse cultures and time periods struggle to be secure and pleased with themselves

because of the long-standing and repeatedly socially acceptable idea that they are
inferior to men. Although, Jashoda feels that she is not being treated appropnately,
she accepts her role according to the social norms. Mahasweta Devi brings about
powerful emotions, such as a sense of sadness and injustice in their readers and
empowers her readers with a sensc of responsibility to pursue to change the exploitation
of women.

In her analyses of the story, Gayatri Spivak asserts thal Jashoda’s brcalqls ﬁmctifm
as an ultimate aid for both Jashoda’s and Haldars® families. The production of milk
for one’s own children is what can be called as the use value of the milk. But when the
use value increases to an extent that it becomes surplus, the idea qf e§changc-yaluc

me to the fore. In Jashoda’s case, the exchange value qf her milk is appreciated,
f:od ith healthy food and a constant sexual intercourse with her husband, it is made
::re‘t’t:at she remains in good condition Sy AR

i these lines of analysis, Spivak introduces the idea of Marxist-feminist

e Going f’“h offer a sexual division of the classical Marxist theory of labour into
cntncnsr.n. W:‘::i ctive labour and feminine reproductive labour. The idea takes its root
masculine produ i om of sextial difference that has traditionally disregarded the labour
into the age ‘-)ldan:omesli ¢ space, including child birth and nurturing children, for such
of a woman in
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" o -+ does not yield any use value or eXchap
Short Stories a work inside a domestic setting I Ya
. Lpgn : hallenges the Western feminism tha l"e
to Spivak's analysis, Jashodac t
According to Sp Slabord %Q

that childbearing to be an unpai |
As soon as Jashoda begins 0 Us€ the exchange value of her breast il

: : ‘ status changes
NOTES breast feed the children of the Haldars' family, her etatu? changes, ang s
bzcczsmes one of the most valued and respected membcfs ol the Haldarg' fa"'i')ﬂsﬂt:
continues to play her role of an ideal Indian woman and \v?fc. who follow‘s her :
command, and never dares to challenge him or blame for their financial troypg,

When Joshada is on her death bed, no one comes to visit her and sep s
is doing — neither her husband or her sons, nor thf: gmndso:?s qf Haldarg® Famp,
whom she once fed her breast milk. She dies a tragic death thx'nkmg, “if you Sty
you're a mother, all lies! Nepal and Gopal (her own sons) don’t look at me, andif,

master’s boys don’t spare a peek to ask how I'm doing?’
Jashoda's story of her suffering and miscry cmphasizcs‘the elitism evident
the postcolonial nationalism and also the cold attitude of the natives towards a meg :

The story, which is set in the post-colonial India, portrays a conflicting gy
complex portrait of Jashoda’s life and highlights the ways in which the male oriented
patriarchal society forces and limits a woman's life to the idea of bearing childrey,
and also the ways in which a woman is subjugated and subjected to unfair treatmens
at the hands of the socicty. The writer, through the story of Jashoda, is trying to highlighy
the feminine ideal which accept the stereotypical images of women as persistina

throughout the world.

The story also brings the reader’s attention to ungrateful attitude of childrea
towards their mother, both biological as well as fostered, in spite of the fact that the
mother devotes her entire life to their nurturing and upbringing with just a little hope
of familial affection and respect. From the viewpoint of the modem feminists, such
women continue to live a repressed life while subjecting themselves to the will of the
male-dominated society. In the story, Jashoda takes some pride in ceasing to be moden
and following the tradition, The story’s ending offers a futuristic vision to the situation
of women, even i it insists on the difficultics and complexities of the transformation

of the ongoing social order.
The Theme of Motherhood

The idea of motherhood is not merely the reproductive ability of a woman, It is afar
more complex and composite notion, which to a large extent shapes women’s social
position and status. The idea of motherhood is also essential in the making of feminist
aspect of Indian society. A woman enjoys a better social position and respects if she
mothers sons. A woman is often discriminated as both wife and daughter, but whef
she attains the position of a mother, she experiences a transformation in her position,
and it is this transformation that makes the idea of motherhood wishful.

~ Motherhood often becomes a larger than life notion, and is celebrated by various
forms of popular media like films, and television, During the course of nation building
and infusing the idea of national pride poets and writers have often used the idea of
motherhood by associating it with the land and carth,

Devi's Breast Giver is a story of 4 woman who is trapped in her own image d
motherhood that only yields surfacing and disappointment for her. The story makes
an attempt to look for the idea of motherhood, while associating the notion wilh 4

| Setf-l;umirmd
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- sosition in the patriarchal society. Jashoda is but a subject to

v, and its P‘;e is discarded as useless once her role as a nurturing and
-mﬂ“'s?me' society: S ; longer required. In a society where discrimination is
il L mother 15 ‘(‘1 race, women like Jashoda continue to suffer and live in
et odon gent?c;l?:e dand suppressed. But while Jashoda is able to breast feed
o™ ndbe mafi‘:;‘cﬁng ability is considered to be divine. The Bihari cattlemen
;’ﬂ 1“‘, h::rr:,oman is the mistress of the world.’

ing point comes in her life when Jashoda’s services are no more required

The “’mmfm“y. the writer continues: ‘Jashoda’s good fortune was her ability

e emploYer All this misfortune happened to her as soon as that vanished.’ Jashoda

o bed¥ ;h:?{;n;,scles for Kangli too and he goes to live at the temple and abandons
0

nd for herself. As a woman she is expected to remain faithful while her
her:;g throws her out for other women.
hus

She has no other option but to return to her employers and beg for some work.

is given employment but now she does not enjoy that position which she had
S lsglg:e was the wet nurse of the children of the family, Reduced to a lowly servant
.“b;:r‘master's house, she keeps unwell and describes the infecti
T[hc sores on her breast kept mocking her with a hundred mouths, a hundred eyes’,
jashoda’s ailment becomes worse and she dies in a hospital to breast cancer— lone
and abandoned. Mahasweta Devi sums up Jashoda’s story with the line, ‘When a
mortal masquerades as a God here below, she is forsaken by all and she must always
diealone.’

on of her breast as,

represents Indian culture and societal n

wife. She realises that ‘it is as if she were Kanglicharan's wife from birth’.

The role of mother is the most governing role in Jashoda’s life. Jashoda is
respected to a certain extent as she gave birth to twenty children. ‘Motherhood was
always her way of living and keeping alive her world of countless beings. Jashoda
Wwas a mother by profession, ‘professi

onal mother’ but she ends up being neglected
by all her children whom she nurtured.

Jashoda has certain acce

pted wisdom about female behavi
that are based on the traditional conventions. Fora
1s an enviable position. She pronounces her envi

ronment as follows: ‘In this city, this
kingdom, the amateur beggar-pickpocket-hooker has no place’ and by contrast she
promptly asserts that she is ‘amother by profession, professional motherhood’, Jashoda
revels in the almost goddess-like feelings of having sustained too many births
having fostered excessively.

our and motherhood
Brahmin Indian female, motherhood

and of

Though Jashoda lacks formal education as well as other skills, she is faced
with the apparently insurmountable task of keeping her family fed and housed. Like
many other women in her position, she finds that her one substitute is to somehow
market her body, and subsequently, she sells her services as wet nurse to the Haldar
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house. Although this arrangement succeeds (o sustain her family, the laboyy take
S ity

toll on her body and her health.

Jashoda banks on her body, as a means of survival. She uses her body ir
most people would deliberate a noble manner — motherhood and nurturing Jag Mhay
breasts provide sustenance for the children of the master’s household ag wey) R 's
own children, but ultimately it is the disease of the cancerous breasts tha bn'ng.;he'

downfall and leads to her death.

Jashoda is the cow from which children achieve nutrients and grow, She b
spring of nutrients, she is the saviour of the higher up women who now do noy ha;;
breast feed their children and lose their figures as the children suckle away & ll:em
mothers® life force. By giving away her body and her life force, Jashoda Sives h:
husband, saves her family and saves herself by being put into bigger troyp
Unfortunately no one bothers. Western influence is strong in her master’s =
and when the women go on birth-control, they no longer have any need for Jashog, o
suckle their babies. Her husband caressed her often, and when she became the
‘professional mother” he decided that he would become ‘the professional fathey'
impregnating her over and over again. She gave birth to more than 20 children and
suckled many more. As a result with the breast cancer, she lost the only object she had

to offer.
Motherhood and Westernization

Jashoda always staunchly believed that Western occupation and control had corrupted
the traditional society by infusing a new set of social and economic values, Like other
traditional women, Jashoda too has filial expectations of all of her children, the oneg
she bore and the ones she nursed. She accepts silently that if she nurtures the brood,
she will be guaranteed of a secure future surrounded by those she fed. However, the
Western influence has made its mark here t0o, But it seems in the story that there is no
longer esteem in mothering activities like nursing since the Haldar women choose not
to nurse their infants so that they can maintain their figures. In the end, rather than
inhabiting a place of prestige in the society, Jashoda is regarded as simply a retired
Jabourer or an old useless machine. As she is no longer of any use to either family,
therefore is discarded. The society is no longer interested in traditional admiration for
motherhood. Instead, she is caught up in western perceptions of honouring what s
marketable and useful, and Jashoda is eventually neither. She is the victim of a
transformed social and economic order brought about by colonialism. By the ead of
the story, as the Breast Giver, Jashoda is betrayed by the very breasts that she thoaght
would win her reverence and a protected position in society. The tradition of

motherhood is corrupted by the waves of colonialism.

hag

The Class Structure in Breast Giver

One very interesting angle of the story is the caste structure of th
an unconventional situation, a Brahmin woman goes to work in a
which presents the changing scenario in the post-colonial India. The s
Jashoda’s pondering over her pecuniary crunches: scarcity, penury and
suffering that she could experience from her carly childhood. She says,
they lived in the woods, in the forest their home they did make..." It seems that po¥

is the foremost cause why the customary reverence given to Brahmins is not conferred

on Jashoda and her husband.

¢ main characters. [0
kayastha household
tory begins with
the unjustifiabke
‘My aunties




¢ the Haldar household too have the same gender roles as Jashoda.
oW n ,c:give birth to children. Also nowhere in the story 1s it mentioned
wome

i - +bs. The gender role for fema!es in the complete story is that women
Lud ey hm]t.er and above women becoming mothers, all the women'’s bodies in
3‘: m°"’°"ff,):mei r husband’s pleasure. Jashoda's breasts are used for her husband's
;, stary 3:‘1 he husbands of the Haldar women want their wives to maintain their
st
FUES in so far as the gender inferiority is concemed, both the cases are similar,
,\.ga:’ son of the Haldar household ponders over the idea of J ashoda suckling
Se.‘;g:en when he overhears her talk with the mistress about her condition. He
chi his wife, ‘I've gota divine engine in my hands! You’ll breed yearly and keep
o> t;,dy_‘ He makes it very clear that he thought of the idea and assumes his wife
.“f;l"aummaﬁcany trail by authoritatively telling her what she has to do, Similarly,
;;hoda has unremittingly been described as a faithful wife to Kangli, and she tells
ser husband, “You are husband, you are gury,’ By referring to him as her guru, she
astantaneously reveals that he is superior, The difference between the Haldar women
qnd Jashoda is that the Haldar women have more freedoms than Jashoda because of
their higher-class ranking; for instance, these women have the option of not rearing
their children. Therefore, the Haldar women folk use their status and privileges to
exploit Jashoda. She is being dominated by these women as Jashoda iS & poor woman
even though she is a Brahmin. She is

oppressed by the class structure because the
Haldar household is using a poor woman, who re

quires money and food, to breast
feed the children so that the Haldar daughter-in-

laws do not have to lose their figures.
They take advantage of the simple fact that she i

s poor and that God chose motherhood
as 4 profession for Jashoda, Therefore, they make it seem like it was not forced onto

her by them, but it was predetermined by God. Only after they tell her about the job
of rearing up their children, does the realization of the Durga, the lion-seated Goddess,
appearing in her dream, becomes obyvious. The culture and religion emphasize the
importance of Jashoda’s profession because of the appearance of the lion-seated
Goddess in her dream and her profession gets more acceptability in the society. The

class structure subjugated her because the wealthier Haldar family was using a poor
woman to their advantage.

The times in the Haldar household, however, have been a]lefing. The cld(:,sl
daughter-in-law tells Jashoda, after the mistress’s demise: ‘Brahmin sns:ter! The t:gmﬂy
13 breaking up. Second and third are moving to the hou;e in Beleghaxa: Ina traqunal
lifestyle the whole family lives together in one house like when the MISress was alive.
The notion of sons Icaving their parents’ house is a more modem lifestyle. Since the
sons and their wives are now in charge and they have a preference for a more modern

lifestyle, they do not have the same gratefulness ff)r Jashoda as the uns@ess had
because the eldest daughter-in-law says, “The last child was weaned, and still mother

sent you food for eight years, She did what pleased her. Her children said nothing.
But it’s no longer possible.’

. i i 's death, even though the daughter-
: W th;: C:Zl;ie: jz(t:;c:: ;N ;2‘?1 :‘s:;:e:'i new profession doget; not con%:r on
in-law offers a3 ortance or receive the same amount of respect as she had ip her
her l.he same 1mp Her destiny is perplexing because one wc_)uld think that the chnldr.cn
previous profession. ore sympathetic towards her, especially when Jaqhqda beging
she nurtured :g:l\:nb:‘:?“ deadly disease like cancer. The significance of class structure
to have wamni
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Check Your Progress
8,  Who is Jashoda?
9.  Who translated
the Bangla
original of the

10.

11

12,

Breast Giver?

How does Breast
Giver explore the
woman?

Why is it strongly
argued that the
Breast Giver can
be considered a
feminist text?
How does
Mahasweta Devi’s
literature affect
her readers!

Self-Instructional

; : d their wives see Jashoda ag infer:

is very apparent because the sons an _ 3 85 inferjo,
nevertheless, they know she is a Brahmin and arescared of the likelihogg Ofa;;) bey,
dying in their house. Therefore, the dreadfulness ofa B.mhmm death ang the fm‘rmn
Jashoda reared them as children should have led to a different outgq thy

M. ac
Use of Myth

The name of the protagonist Jashoda is symbolic of the Goq Mother- Jag odg
though did not give birth to Lord Krishna, yet she nurtured Him and eqrye .
reverence than even the biological mother, Devaki. 'I’he culture anq religio

represent Jashoda's profession of a foster mother positively. Jashody has 5 ety
where the lion-seated Goddess comes to her as a midwife. At first, the inte d’%
of the dream is perplexing; however, when Jashf)da assents to tfef Professioy &
Haldar household, people in the neighborhood, including the pilgrim Ruide, ﬂ:al?t
that her dream was a prophesy of her future ahead. Astrology, dreams, and spi &
influences with the gods and goddesses are taken very eamestly in the Indian nl:"“
therefore, the lion-seated Goddess entering Jashoda’s dream as a midwife helpeg
legitimize and to highlight the importance of Jashoda's new profession, It js l'ckn::
to in the story, ‘Thus even the skeptics were persuaded that the lion-seateq had Posan

to Jashoda as a midwife for this very reason.’

The lion-seated coming into her dream is a very important Sign that shows she
is not being dominated or used by others because she is a2 woman Who can req
children, but that it was her fate picked by God. The story also mentions that *faith 3,
the greatness of the lion-seated was rekindled in the area and in the air of the
neighbourhood blew the electrifying influence of goddess-glory’. In a way Jashods
helped revive the faith in the lion-seated in the whole area. She symbolized a living
form and the glory of the lion-seated, and because of that ‘everyone's devotion ¢
Jashoda became o strong that at weddings, showers, naming, and sacred-threadin
they invited her and gave her the position of chief fruitful woman’, Her linking with
the lion-seated raised her status and made her significant in the neighbourhood. Inviting

Jashoda became similar to inviting the lion-seated, The maids praised her by saying.

“Joshi! You came as The Goddess! You made the ait of this house change.’ Even the

children who were brought up on Jashoda’s milk were called the *holy children’. This
helped to raise the status of the Haldar children and her own because they were
understood as the ones who suckled from the holy mother,

Her outcome, however, is ironic because she was the re-embodiment of God
on Earth and nobody cared for her after her occupation came to an end. The Halds
family and her own family became unable to call to their minds about her confectice
with the lion-seated when they no longer required her. It is interesting to make 1
comparison with the mythological story of Lord Ram, wherein he, too, was abandaneé
and sent to an exile by some of his family members. Both Lord Ram and Jashod:
have parallel experiences of loneliness, and they both were reincamations of God.

Mahasweta Devi elevates Jashoda as ‘the reincarnation of God on Earth. 2!
Spivaka strongly argued that that final sentence i profoundly ambivalent, its valt¢
undecidable: it points to the paradox of knowledge, and to its restrictions, The ‘solet?

judgment of the end,” she claims, ‘makes us unsurc of the truth frames’. And with e
end of the story, the reader too is upstaged,
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Fig. 10.2 Sujata Sankranti
Sujata Sankranti is a writer based in New Delhi, India. She was born in Kerala
and completed her studies in Delhi. Sankran

tiis currently a reader in the Department
versity of Delhi, She published her first
and the Weft and other Stories” in 2001. In

vel. In 1998, she won the Commonwealth
The Warp and the Weft.

of English, Sri Venkateswara College, Uni
collection of short fiction titled * The Warp
the Shadow of Legends was her debut no
Short Story Prize for her touching story

10.3.1 The Warp and the Weft

Following are some of the extracts from The Warp and the Weft:

No strength left. Even 1o toss and tum, The coarse bed-covers, stiffly starched.
feel prickly and strain against the wasted cage-like body. Never knew 1 had such
an angular frame. Folds of flesh, which once sat pretty on me, hugging contours
and curves, have fallen off like scales. Sleep-starved eyes move restlessly from
the mouldy patch on the wall to the high ceiling to the grimy blades of the
mournfully whirling fan. The might nurse, a soft-spoken young person, moving
from bed to bed - dove-like ~ tries to drug me to sleep.

One of those morphine-
induced trances! Sacrilege, to call them sleep. A jerk, a

thud, cold sweat trickle
down the neck. Am 1 falling out of my body? Back again, on vigil, fighting,

braving yet another bout of pain. A muffied moan, a sob, a shrill ery - 1 hear my
fellow sufferers, The ebb and Dlow, the cadence of their pain, Outside on the

corridor, the heavy footsteps of the watchman mark the milestones of my night. ..

] s bi J ally. inhday falls in June and today is
Today is Alfonsa’s birthday. Not really. Her bi
only 3trhe seventh of March. Bul...who has the heart to utter the truth - that the
little girl may not five until June? The doctors, the nurses, lhc.mrfl boys, ev::
the swccpcm: have willingly entered into the conspiracy. At six o'clock in
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evening, Alfensa’s school friends are coming to the ward to celebrate her hiﬂhdny
The ayah and the ward boy have been working since moming. Screens ha\-el
been shifted to one side, curtains have been changed. They have even Managed
1o retrieve a large rectangular table and a few chairs from the reception lounge
The entirc ward is getting ready for the occasion, ., :

The soothsayer had pulled a cotton wick out of his bundle. Dipping it EZenerous)
in ghee, he lit it carefully and held it at Alfonsa’s head for full five "linutz:
With his free hand, he felt her pulse and muttered a few words, He threw th;
live wick into the bowl filled with a blood-red liquid — a concoction of turmeric
and lime. Alfonsa enjoyed every bit of the show: especially the sizzling soung of
the flame as it fell into the bowl, With that the scothsayer had driven away al|
evil eyes. So, she was told. Alfonsa was relieved and happy. The Mami neyy
door had sent the holy man to hasten her recovery. But her mother knew 1o
well that neither the soothsayer nor the candles of Mother Superior could ever
wave leukemia away. ...

‘Kishore was not born from my womb. You know 1 carry within me arid lang
When the mango tree which my saas, my mother-in-law made me plant behing
the courtyard, didn't bear fruit even after five years, I heard hushed whispers
around me. Even the champak that T tended with all my love never bloomed,
““You are a baanjk, a barren woman,” the women silently summed me up with
their contemptuous eyes. My saas of course used it as a fond name for me,
Nothing will grow on her, the accursed one. Even lice would die in her hair. |
have heard her telling the neighbours. But something is now growing in me
after all. The cancer... isn't it7' Bhagwanti chuckled. Such pronouncements!
She wouldn’t spare cven her own self. How could she be so brutal 10 herself? A
shudder went through Monica....

‘Forgive those wolves? Never.... They wish evil on me. They are waiting for me
to die, to scavenge on my wealth,” Bhagwanti clung to her keys and her bag and
screamed. ‘Mare mere dushman, et my enemices die. Bhagwanti is not going to
die. T will give them the surprise of their life...”

The short story The Warp and the Weft is about the touching happenings in the
lives of people suffering from cancer. An unnamed narrator suffering from cancer
keeps pondering over her life and people associated with her and her strong desire 1o
‘compress this moment’ or ‘stretch it to infinity” so that she can share some moments
with her husband.

The nine-year old baby girl Alfonsa, brimming with life, is rushed to have early
birthday celebration because the world suspects that she might not live for her birthday.
Her teachers and close friends drop by to celebrate her birthday and wish for her. The
poor parents seem to be caught in the trap of the time where they have tried from
medicine to superstition to see their daughter spring back to life,

Then we have Bhagwanti, who ironically has got no luck apart from the fortuns
her father had left for her. That is her whole means of exerting power over the warld
which has wronged her and her fate which has also deceived her. Having no child‘Of
her own, bewaring a ‘barren’ womb, she adopts her brother’s son. She sends bt
abroad with her money because he had wanted so. Now, during her last time b215%
where around. Infact, she has not been visited by her adopted son in ten years, Wi0¥
now busy looking after his biological parents, settled abroad, having married an Eng)
girl. Yet on the other hand, the son who is born to the concubine of Bhagwant!#
husband visits her regularly with purely humanitarian interest as opposed 10
relative who are there for her money.

-




e Narrator’s Pomeranian

hankar - Narrator s son

Gopu - Narrator s son ; |
Alfonsa - Young girl suffering from leukemia
Mamma - Alfonsa’s mother

Mother Superior - Alfonsa’s teacher

Precti~ Alfonsa’s best friend

Manish —Alfonsa’s neighborhood boy
Bhagwanti/ Badi Ma/ Masi - Another cancer patient
Lalaji - Bhagwanti’s husband

Kishore — Bhagwanti’s adopted son
Nandu/Vaman — Son of Lalaji’s concubine
Monica - Counselor

(ombating Death

The inevitable death comes in many forms. Sometimes,
| gith old age. Sometimes, it is unexpectedly early. The narrator is herself in 4 dismal
e, She 1s shocked at the way her physical beauty is dwindling. The skin, the skeleton,
e sleepless eyes and the endless pain all speak of her tryst with the ultimate. The
gstence is painful and at times the narrator wonders, *Am I falling out of my body?’
Yetagain she is out there like a solider fighting it out, She is ‘Back again, on vigil,
fighting, braving yet another bout of pain’,

it is natural, which comes

Alfonsa, the youngest member in the doomed ward was always lively. Yet, the

parents underwent the emotional and psychological pain to make the end as smooth

ind perfect for their only child. The child was bor to them after years of prayers. It

ook them ten ycars of married life to have the baby. She was born premature. The

arents fought with death to grow up the baby. Yet, it seems life was ruder to them

with already having chalked out plans to take the baby away. Death as a concept or as
i idea does not affect or appeal the young baby girl. She is keener on when she has
o appear for her exam and what kind of cake should she have for her birthday and ask
ber mother to trim her nails properly. Despite being in death bed, she is not bothered
by death whereas the parents are experiencing death with every passing day,

~ Bhagwanti is fighting death alone, She is an assertive fighter with repeatedly
isking death to engulf her enemies and not her. The son, she had been crying for will
never come she knows yet she will not accept the son who is near her. Death is
fomething everyone has been wishing for her (to get their hands on her property as
ihe claims). Whatever her life was, she is sure that her death is going to be troublesome.
Her life was a struggle-filled with desires of wish fulfillment and so is her death. She
imnounces with pride and will, *....let my enemies die. Bhagwanti is not going to die.
AWill give them the surprise of their life. ..’
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Wha is Gopu?
Who is
Bhagwanti?

Who is Bhagwanti
fond of ?

sea'-lumdlawl

Al s o ball

Relationships

Relationships either get stronger of show their real &ssencc; ?nly “}';hen you haye

vour death bed. The wornan of the first story relates hcr. 1:( e tothe fnundupc actiyiy:
that she was part of. Sweeping in the broom, lhe. mi :lni;‘n ;I'TWcs, his energy,
greetings and the taste of the tasty food, the pomerian an 1._ € hisses of the prag,
cooker. The nostalgia for the things known also fill her with the memories i
people whom she knew. Despite being in the hospital in her unsound State - the gy
the homemaker, the wife, the mother-in-law cannot get.nd of her fagmy WorTies She’
still wants Shankar to reduce his chocolate consumption and CONLINGG 10 exergie,
fe should continue with their dreams and py ,,

The newly-married Gopu and his wi : ;
bogged down or bothered by the problems of her disease. But still the happy picqy,

of the family looks slightly incomplete and tl.lere emerges her husband, the Joy;
doting and caring partner to her. He was carrying with hm a yell.ow rOse, someth
that they both adored. She notices his fragile looks and grief-stricken face yet ay
same time; she cannot be just happy at the fact that he should continue living withey
her in this kind of a state, ‘His life has to flow to the rhythm of tomorrow. The clog
ticks for him. The calendar rolls for him ..." A perfect couple they had been’ and she

would wish the world stopped at that.

Alfonsa, too has got all the love and care that she could ask for from anybody
Her birthday is rejuvenating for everyone. Life takes over the dead and dull ward thy
is composed of people who are on the threshold of meeting death. But with Alfong’s
birthday celebration about to take place nobody would like to remember the homble
life they are leading (not in terms of their treatment but in their existential crisis they
were exposed to). The birthday was an excuse to once again celebrate what has been
long left behind. Unlike the narrator who lived her life through nostalgia and times
gone by, for whom the presence of her husband apart from providing support also
triggers concern, his life without her, for the little girl everything was in future. Like
Alfonsa asking mother superior to conduct her final exams early, what happens when
she goes to school etc. The times gone by do not hold much of a meaning to her. Yet
at the same time, it is she who provides lifc and meaning to others around her, Her
mother puts up a brave front so that she can stay happy and for the mother et
daughter’s smile appears as a ray of hope which rationally and medically was
impossible to be carried out, The other patients in the ward get going because of bet
She is the life that gives hope to others in spite of the fact that her days are numbered.

On the other end of the spectrum, is Bhagwanti. She is shown to be someon®
who is not cared for by anyone. In fact, her sarcastic nature and stubborn attinde
makes the genuine concern of others look suspicious. She probably has a valid reascf
to question the whole performance of her relatives coming to meet her and proY
her with fruits of various kinds. Yet at the same time her cynicism doesn't se€m togel
aggravated when she comes across the pretty consultant, Monica. Bhagwanti expeess
more faith in the stranger counselor and associate more with the happiness and &7 ¢
of her fellow mates than she does to those people who are her blood relation of reloted
to her through marriage. But what is surprising is her loyalty towards her son %7
she had adopted who has long forgotten her, She still considers her alienation
her son is a result of het husband, Lalaji's hatred for him. But she is unwillité®
accept that her son is at fault. Bhagwanti is sure, ‘Never, .| am a mother. It is K ‘s:
who called me mother first and last. I would forgive him anything,' It’s this
aspect which binds a barren woman with the umbitical cord of her adopted 0™
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| mwumn: EVERYDAY USE

ing are SOme of the excerpts from Everyday Use:
W

1 will wait for ber in the yard that Maggie and 1 made o clean and wavy yesterday

moon. A yard like this is more c'omfortablc than most people know, It 1S not
just o yard. 10 is like an extended living room. When the hard clay is swept clean
a5 a floor and the fine sand around the edges lined with tiny, imegular grooves,
anyone can come and sit and look up into the elm tree and wail for the breezes
that never come inside the house

Sometimes | dream a dream in which Dee and | gre suddenly brought together
on a TV program of this sort. Out of a dark and soft-seated limousine I am
ushered into a bright room filled with many people. There I meet a smiling,
gray, sporty man like Johnny Carson who shakes my hand and tells me what a
fine girl L have. Then we are on the stage and Dee is embracing me with tears in
her eyes. She pins on my dress 3 large o

! ; rchid, even though she has told me once
that she thinks orchids are tacky flowers, .

Dee is lighter than Maggie, with nicer hair and a fuller figure, She's a woman
now, though sometimes I forget. How long ago was it that the other house burned?
Ten. twelve years? Sometimes I can still hear the flames and feel Maggic's arms
sticking to me, her hair smoking and her dress falling off her in little black
papery llakes. Her eves seemed stretched open, blazed open by the flames reflected
in them. And Dee. I see her standing off under the sweet gum tree she used to
dig gum out of; 4 look of concentration en her face as she watched the last dingy
gray board of the house fall in toward the red-hot brick chimney, Why don't you

do a dance around the ashes? I'd wanted to ask her. She had hated the house that
much...,

I never had an education myself. Afier second grade the school was closed down.
Don't ask my why: in 1927 colored asked fewes questions than they do now,
Sometimes Maggie reads to me. She stumbles along good-naturedly but can't
see well. She knows she is not bright, Like good looks and money, quickness
passes her by. She will marry John Thomas (who has mossy teeth in an earnest
face) and then I'll be free to sit here and 1 BUess just sing church songs to myself.
Although I never was a good singer. Never could carry a tune. 1 was always
better at a mun's job. T used to love to milk Gl T was hooked in the side in 49,

Cows are soothing and slow and don't bother you, unless you try o milk them
the wrong way,.,,

Dee next. A dress down 10 the ground. in this hot weather. A dress so loud it
hurts my eyes. There are yellows and oranges enough 10 throw back the light of
the sun. [ feel my whole face warming from the heat waves it throws out. Earrings
gold, too, and hanging down (o her shoulders. Bracelets dangling and making
noises when she moves her arm up to shake the folds of the dress out of her
armpits. The dress is loose and Mlows, and as she walks closer, 1 like it. T hear
Maggie go 'Uhnnnh’ again. It is her sister’s hair. Tt stands straight up like the
wool on i sheep, It is black as night and around the edges are two long pigtails
that rope about like small lizards disappearing behind her ears. ..

We sat down to eat and right away he said he didn't eat collards and pork was
unclean. Wangero, though, went on through the chitlins and com bread, the
‘greens and everything else. She talked a blue streak over the sweet potatoes.

Everything delighted her. Even the fact that we still used the benches her daddy
made for the table when we couldn cffort to buy chairs..,

1 looked at her hard. She had filled her bottom lip with checkerberry snuff and

- gave her face & kind of dopey. hangdog look. Tt was Grandma Dee and Big Dee
who taught her how to quilt herself. She stood there with her scarred hands

Short Storiey

NOTES
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Short Stories hidden in the folds of her skirt, She looked at her sister wilh'sonmhmg like feq,
but she wasnt mad at her. This was Maggie's portion. This was the Way ghe
knew God to work. ... .
Maggie smiled; maybe at the sunglasses. But a l"l‘a] smile, NOt scared, Afyey -
NOTES watched the car dust settlc I asked Maggie to bring me a dip of snuff, Apg they

the two of us sat there just enjoying, until it was time (o 2o in the houge and g

to bed.
Everyday Use was published early in Alice Walker’s wriling career, appearyy, gin
collection In Love and Trouble: Stories of Black Women in 1973_- The story j af
person narration by Mama, also referred to as Mrs, Johnsoq. I? 1S @ moder, g
that tells the story of a mother and her two daughters’ conflicting ideas aboy lh:,c
identities and origin, .
Characters

Mama: Mama is the narrator, who uses the first person narration 1o tel] the st
Quite often in the story she is also referred to as Mrs. Johnson. She describes hmclf
as a woman with big-bones, whose hands are rough, suggesting years of Physicy]
labor. She is not educated, and has live a poverty ridden life. She never was Biven i
opportunity to break out of her rural setting. She lives with her daughter, Maggie. She
has an independent and strong personality, reflected in the fact that she aloge has
taken care of her two daughters. She is a loving mother, who lives her life 4s pe pe
own wishes. Though not literate, she has an active minds and is aware of the weaknese
of her daughters. She also understands and respects the importance of heritage, 4
therefore she does not allow Dee (o take the family quilts.

Maggie: Maggie is shy and humble daughter and lives with Mama. While a young
girl, she suffered bumns in a house fire. Because of the accident she lacks the requireg
confidence, and walks by dragging her feet. In a setting where there are other people,
she often tries to dissolve into the background, and resists making eye contact, Sheis
akind, loyal and good natured daughter. She is submissive and does not retort. Instesd
of being angry and asserting her will, she willingly allows Dee to take the quilts,
which had been promised to her.

Dee/Wangero Leewanika Kemanjo: Dee is the eldest daughter of Mama and elder
sister to Maggie. She is educated, strong willed and highly ambitious girl. She renames
herself as Wangero Leewanika Kemanjo, She respects her own wills and desires, and
does not allow them to be suppressed, which also highlights her determination 2
ambitious character. She becomes enraged when Mama and does not allow her take
the family quilts to display. She insists that Maggie and Mama do not fathom the
importance of heritage, but what she fails to understand is that she is one who dos
not understand the meaning of heritage.

Hakim-a-barber: He is cither Dee's boyfriend or husband. He goes to the dinner#
Mama’s place with Dee. He is a Black muslim, who is short and has waist length b
and shaggy beard. He intends to create a good first impression, which createsd lne
awkward situation. By giving more attention to Maggie than what she is accus

to, he makes her feel uncomfortable.

John Thomas: John is the boy is chosen as a possible groom for Maggie.

Self-tnstrwetional
Marerial




gynoPs i
4ory shows Mama waiting for Dee’s (her clder daughter
's,wv'Dcc and Maggie will react on coming together,
‘::ql unattractiveness, scars and burp marks'fc.els jealou
’ eunion with Dee as a scene out ql a television show where the successful girl
acmomedges the role of hgr parents in her success or in some other melodramatic
fyshion as it is usually dpne in television shows. Mama gels nostalgic about the house
that had ruined their house more than a decade ago.

; - Maggie was injured in this
fire. pce.watchcd the house crumpling down without much protest as she always
dq’ised it

Mama was little literate. So was Mag
financially helped Dee to attend a good schoo
solemnizing of Maggic and John Thomas’ marriage. Afier which she would retire

and lead a peaceful life and a life devoted to God. Mama was not appreciative of
Dee's educated ideas that she tried to disseminate when she was at home.

Finally Dee arrives in a car, along with her boyfriend Hakim-a-barber. Mama
is not happy to see the new man (Hakim-a-barber), nor Dee’s dress. Maggie who is
forcefully made to stay there by Mama so that she 15 too can receive Dee when Dee
amves. Maggie is uncomfortable when Hakim-a-barber tries to hug her.

Dee brings out a camera and takes a few pictures of both Mama and Maggie.
She kisses Mama. Hakim-a-barber oddly manages to shake hands with Maggie. Dee
informs Mama and Maggie that she has rechristened herself 1o Wangero Leewanika
Kemanjo as a protest against the oppressors whose name she was bore. To which
Mama informs Dee she got her name from Aunt Dicie who was named after Grandma
Dee who was her (Grandma Dee) mother’s namesake. Mama takes time but finally
master’s her daughter’s new name but keeps faltering trying to pronounce Hakim-a-
barber. Hakim-a-barber responds to Mama's curiosity of whether he is related to the
Muslims who live down the road in a mixed way saying that he follows a few of their
doctrine but does not depend on occupations of farming or cattle rearing.

During taking one of the meals, Hakim-a-barber denies eating collard greens
or pork. But Dee eats all to her heart's content. She also takes some artifacts from the
house that is carved by her ancestors, Dee praises Maggie’s memory. Mama wonders
if Dee and Hakim-a-barber are married to cach other but does not express her curiosity,

Dee insists on taking some of the family quilts which have been passed down
to the family since the Civil War. But Mama informs that Maggie has already asked
them to be given to her. Dee argues that Maggie is not smart enough to understand
the value of these priceless artifacts so it was futile to hand over her these beautiful
belongings. But, Mama says Maggie will use them regularl_y to which Dee says that
way the quilts will be ruined. Trying to restore peace, Maggie gives the quilts to Do;.
This act of Maggie makes Mama overwhelmed: and she instinctively hugs'Magg-u:
and takes the quilts away from Dee and gives back to Maggie. Before leav.mg with
Hakim-a-barber, Dee unsuccessfully tries to explain her mother th way shc' is unable
to understand the importance of her heritage and advises Maggie by asking her to
embrace herself to the new ways of black Amencans,

)arrival. Mama wonders
Maggie, because of her
s of Dee. Mama imagines

g.ie. But, the community people had
lin Augusta. Mama is anticipating the
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Identity and Heritage

The story Everyday Use takes place in the bi!del‘()P f’f late I%Qs orearly 1970, As
history suggests, it was around this time when .Alncnn-Amcqcans were trying 1o
explore their independent identities through their cultural heritage. Many chgp,,
were taking place in both political &s well as social sphcrc§. The word “Negro' g
slowly being erased out of the vocabulary. New words like Black' Power, gy
Nationalism and Black Pride, were filling in the new word world. In this story, Walker
through her carefully crafted characters, tries to.shnj»'. Iu')w both aspects “fMl’ican.'
American heritage, ‘African’ as well as “Amencan is important in understang;,
one’s existence, denying or over-powering one in place of other can be harmfy).

According to Mama she is ‘a large, big-boned woman with rough, man-wogki,
hands’. During winter she wears ‘flannel nightgowns to bed and overalls during fhe
day." She ‘can kill and clean a hog as mercilessly as aman’. She emerges asa Charagte,
who is more engrossed with the practicality of life. Her being not so cducated dryy,
fact to light that she was never much impressed with the world of abstract thoughy
But her lack of formal education is not implying her inability to appreciate the lin
her ancestors have handed her down. She tells us there “were scraps of dresgs
Grandma Dee had wom .., Bits and picces of Grandpa Jarrell's Paisley shins. Apg
one teeny faded blue piece. .. that was from Great Grandpa Ezra’s uniform that he
wore in the Civil War.., Some of the pieces ... come from old clothes [Grandma
Dee’sj ...", The quilts have a different meaning for Mama; they touch a chord within
her as they help her come close to her ancestors. Apart from the quilts Mama's also s
shown to have a soft corner for the dasher. When she takes the handle of the dasherin
her hands, she is metaphysically touching the hands of all those who had possessed
and handled it before. Her love for the dasher and the quilts reiterates her understanding
of the importance of the people who made them.

In her other prominent work, The Color Purple; quilt fills in the memories of a
dying woman about the biological mother of her adopted daughter. Elaine Showalier
makes an interesting point in her essay ‘Piecing and Writing. ‘She says ‘In
contemporary writing, the quilt stands for a vanished past experience to which we
have a troubled and ambivalent relationship'. Dee represents this other spectrum of
the ambivalent relationship. She *would always look anyone in the eye. Hesitation
was no part of her nature,...She was determined to stare down any disaster in ke
efforts. Her eyelids would not flicker for minutes at 4 time... At sixteen she had a
style of her own; and she knew what style was’. She represents the Black Power
maovement but because of the superficial nature, she is possessed with an uncalled for
pride and ignores the past full of hardships that people have overcome to reach here
today. Mama observes that Dee ... used to read to us without pity; forcing words,
lic:s, other folks’ habits, whole lives upon us two, sitting trapped and ignorant undemeath
her voice, .. pressed us to her with the serious way she read, to shove us away at just
the moment, like dimwits, we seemed about to understand. *Dee always considers
herself to be more superior to her family. Dee’s insistence on carrying things from her
Mama’s place which she intends to display as artifacts of decor in her home only
reconfirms her superficial association with African culture (her adopting a new name}
and more affinity with white American materialistic tendency. She and Hakim-a-
barber are some of the many faces who were part of the Black Power struggle just a8
fagade without any genuine concern for it.
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The scars that Maggie canigs in her appearance stand for.the scarred past of
people. She is not aggressive as Dee..For Mama she ‘will be nervous until

et sister goes: she will stand hop_clcssly lp corngrs homely and ashamed of the
cars down her arms and legs, eyeing her S'l.fiter with a mixture of envy and awe.’
ihinks (a8 Mama m(es us) ‘... that ‘_“° 15 a word the world never learned to
sbcwhcr [Dee). ‘Despite her lack of educational acumen and looks Maggie is sure of
heritage- She 18 aware of the dasher creator, “ Aunt Dee’s first husband whittled
gash.. .+ and ‘His name was chry, but they called him Stash’. She goes on to
he quilt to Dec because she thinks she can ... remember Grandma Dee without

e quilts” In sharp contrast appears Dee whois unsure of the history and turns blind
pwards the importance of its in Man}a and Maggie’s life. For Dee, these artifacts
ere METe symbols to boost her vanity. In another instance, Mama reflects ‘Dee
wanted nice things. A yellow organdy dress to wear to her graduation from high
shool; black pumps to match a green suit she’d made from an old suit somebody
ve me’ only toreinforce her self-centered nature, Mama's desire to be on television
how with her Dee a.nd at the same time, mentioning about her being so full of herself
gt other instances highlights her concern for her daughter’s contrasting nature, In a
moment of epiphany Mama/Mrs. Johnson realizes that Wangero’s concept of heritage
is shallow and has to be abandoned. She says: *(...) something hit me in the top of my
head and ran down to the soles of my feet, Just like when I'm in church and the spirit
of God touches me and I get happy and shout’. Walker in her story seems to argue
people to understand and appreciate their American heritage and not just try to hide
undemeath the pain and sufferings the colored people have undergone. The new world

cannot be made to look perfect and colorful by completely doing away with the dark
sinister past.

The Narration

The story is unfolded to the readers in the first person narrative of Mama/Mrs. Johnson.
The narration continues in simple present tense until Dee announces her new name
(Wangero Leewanika Kemanjo). The name change also functions as a reference point
for the change in time. The narrative suddenly continues in the simple past tense. This
abrupt change can mean that for Mama her old Dee is no longer alive, Dee is a
memory of the bygone times and Wangero is a sudden germination for whom Mrs.
Johnson/Mama neither shares the sense of belonging nor she fits into Mama's scheme
of time.

Alice Walker*s different form of narrative creates layers of meaning, Everyday
Use has an informal air to it. It gives access to the very innermost thoughts of Mama.
There are instances when Mama speaks to the readers directly, like: *You've no doubt

seen (...)" or “Have you ever seen a lame animal (....)". This creates a sense of bonding
between the readers for these.

Mama’s narrative voice and her way of narrating provide a realistic touch to
the story. Walker makes Mama the vehicle to use a language of the locality. Dee
desires to take her mother’s ‘dasher’ and the *churn top’. The words like ‘dasher’ and
‘chumn top’ not only add a colloguial flavor they also indicates the butter chuming and
cheese making process the folks indulge in either to feed them or to support family
identifying one of the means of livelihood. The language of realism reflects in certain
other examples like, Mama mentioning her husband carved benches as the family
couldn’t *effort"to buy chairs. She does not use the standard sophisticated “afford’. In

-
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Check Your Progress

18. In which year did
Evervday Use first
come oul in print?

19, Who is the wrter
of Evenvday Use?

20 Who is John
Thomas?

Self-tnstructioaal

another instance she explains the milk inside the churn as “crabber”, instepq ors‘aling
that the milk has soured.

Irony

There is an imny evident in the ntle El't‘f)’l{a'\' Use. TI'IL‘ title of the -\tOI'y gainsi
importance from the different usage that the bISlC.I'S h'WC mtended ‘fﬂl’ the quily, Which
also brings about the irony and effect of Dee’s brief visit to Mama'’s house fpr dinney
To Mama and Maggie, the quilts are useful and valuable as an everyday hnusehmd'
item, and not as an ohject to be savoured and respcclcd as folk, art, Dcc On the ohe,
hand wants the quilts to use it as u piece of slylu?;d home dccgr. N an attempy .,
satisfy her newfound sophistication which came with hcr't?ducuu.on‘. Mama does 5 i
have any problem in letting the quilt go to Maggie, even il Maggie is unable 1 keep
itas a family souvenir. She risks the physical damage of the quilt, which are Valughje
souvenir of their family history, at Maggie's hand in exchange of the peace thy she
has given the quilt to the daughter who deserved it the most.

Mama knows that Maggie is no match to Dee as far as mental acumey i
concerned, but she is also aware of the fact that Maggie is more powerful than Dee,
for she is versed in the art of guilting, She also realizes that possibly Maggie wi))
destroy the quilt by suing it, but in the process of doing so she will also contribuge
the making of family history for the next generation. Dee’s intention is 1o save the
quilt from physical damage, but it is apparent her understanding of things are shallow,
and she is unable to understand true value of a thing. She does not really respect o
understands the ancestors of her mother, and looks down on them as she looks down
on her own mother. She claims that she wants to preserve the tradition by preserving
the quilt. and yet accuses her mother and sister for choosing to follow traditional ways
and thoughts, making the irony apparent.

Dee’s primary objective of life is to break free from the chains of the past and
create a life which in no ways resembles the past. This attitude of hers also underscores
her disconnection with tradition and heritage. Dee, considers country life as something
demeaning and condemning. And, therefore, her sudden gesture to save the heritage
and turn to past is but an empty gesture. Dee convinces herself that she is earnest in
what she says, but Mama, in spite of lack of education, is able to see through her
shallowness. For Mama, the best way to keep the spirits of the heritage alive is to let
the quilt fall in Maggie's care. The irony at play here is not bitter but moving and
heartwarming: An attempt to preserve an object by not allowing it 1o be used every
day, as it was originally intended to be is disrespectful, for it is a violation of the
original intention. The only way of keeping the family heritage and history alive isto
keep the object in the everyday use,
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Fig. 10.3 Githa Hariharan

Githa Hflﬁhamn is an Indian English novelist, short story writes, cssayist and newspaper
columnist, She was born in Coimbatore and she grew up in Bombay and Manila

where she studied until she moved to the United States to complete her higher
education.

She made her literary debut with the novel The Thousand Faces of Night (1992)
which fetched her Commonwealth Writer's Prize in 1993. A few of her novels which
were published in the subsequent years include The Ghosts of Vasu Master (1994)
and When Dreams Travel (1999). In Times of Siege (2003) is a collection of short
stories, She has also published a story collection for the children, The Winning Team
(2004). She has edited a volume of short stories, A Southern Harvest (1993) and co-
edited Sorry Best Friend! (1997). The former being a story compilation in translation
and the latter one was also a story collection but targeted children.

She was associated with WNET-Channel 13 as a writer and has worked as an
editor with various publishing house and then, as a freelancer. She has been professor
for various prestigious universities and scholar-in-residence.

Works

e The Winning Team, Iustrator Taposhi Ghoshal, Rupa & Co., 2004, ISBN
9788129105707

o [n Times of Siege, Pantheon Books, 2003,

o When Dreams Travel, Picador, 1999.

o The Ghosts of Vasu Master, Viking, Penguin Books India.
o The Art of Dying, Penguin Books.

o The Thousand Faces of Night, Penguin Books, 1992.

e Fugitive Histories, Penguin Group, 2009,
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Thousand Faces
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published?
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audience of The
Winning Team
(2004)?

23. Who is Sushifa?
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The Will: Critical Commentary

The story revolves around how the life of a lady changcs after she has bc_aen 4 Widay,
The title of the story The Will refers to the will left behind by Raghu, W_thh Was 10 pe
executed by his lawyer after he dics. The will of Raghu was appreciated by 4y
seemed to be fair and done a fair job for everyone. He .had’dlsmbut‘ed his Property
equally among all his children and had left a letter for his wife, Sushila, Sushi|y Wag
heart-broken and felt like she has lost all her powers after Raghu bade goodbye ¢, this

mortal life without much waming.

The suddenness of the event as much as the absence of the life-long partner
shocked the wife. But the letter which Raghu had left behind workeq ds miracle for
Sushila. She was no longer the poor, destitute wife. She was a different persop
altogether; a stronger and confident person after her husband’s death. Everyone seemeg
surprised as she performed well. She stayed with her children altemately; trieq (o
look after their family without being too nosy or meddlesome. Her source of ene
and survival secret was securely sealed within her cupboard which contained the Ja,
letter of Raghu, which carried the deepest philosophical words that helped Sushila 1
feel more confident to be able to carry on her life. One day by sheer luck, the letter
flies off and it had a great impact on the protagorist, Sushila. For her. it seemed thay
the life has come to a standstill, She starts losing her grip over life. A fact that surprised
many was that she was doing fine for herself immediately after the death of her husband.
Thus, her sudden aloofness and getting cocooned bothered much. Soon she became
one of the poor unacceptable creatures” and not the strong person who was capable of
caring. Suddenly, one day when Sushila was alone and one of her young grandchild
comes to do his lesson and reads sentences “A cheerful wife is the joy of life’ and A
good husband makes a good wife’ Sushila suddenly realizes how foolish she had
been. What she considered as the final memory of Raghu and was saddened o think
that she has lost it in a moment of epiphany realizes that it was not the letter but his
words that are more important, The words of wisdom were the ones that were precious
which are still carefully kept inside Sushila. The letter was just a physical manifestation
and Sushila springs back to life again,

The mysterious way Sushila had handled herself takes over the mysterious
ways in which she falls ill. No one seems to have a clue what changes are taking place
in her life. Her life which was so dependent on Raghu was now dependent on Raghu's
last letter to her. The physical absence of the letter ruins her belief in herself. Sushila
who had been always so dependent on Raghu manages to cope well without his
presence just with the help of his letter. But as the story approaches, we realize that
she manages (0 cope even without the letter. The will of the deceased husband ironically
makes the protagonist much stronger as a person then she was when her husband was
alive.

ACTIVITY

Rescarch the Internet and make a list of Indian authors, who have made their
mark in the literary world by writing short stories.
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Dip You Knxow

Githa Hariharan first worked 1n the Public Broadcasting System in New York
and then with a publishing firm as an editor in India. She currently works as a
freelance editor.
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10.6 SUMMARY

In this unit, you have learnt that:

o The stories discussed in this section are written by women. They also have
women as their central characters,

» These characters are shown to belong to varied backgrounds, have different

problems and yet at the same time they have figured out ways to overcome
them.

* Allthe female characters/protagonists are different yet their resurrection and
resolution binds them together.

e In al{ the short stories, the authors have defined their work by blending the
creative aspect, personal involvement and artistic quality.

* They show experiments in their presentation bringing in freshness to the genre
as well as trying to move beyond the established.

* The stories are not identical in structure and they also vary in length.

» Mahasweta Devi’s short story named Draupadi is about a woman who was
raped by her mentor repeatedly and it was a gang rape. She was a bonded
labour and in the end, she stands against her tormentor.

® Draupadi is probably one of Mahasweta Devi’s most famous stories and has
been reprinted and translated in several collections.

o Her story, ‘Breast Giver,’ is from her collection of short stories called, * Breast
Stories.” Mahasweta Devi sketches a woman’s personality as body, worker
and object, In this story of a Bengali wet nurse, Devi projects the female
protagonist, Jashoda, living in a 1960’s India, who is forced to take up
motherhood as a profession, when her husband loses his legs.

e Sujata Sankranti was born in Mavelikkara, which is a small town, in Kerala,

Belonging to a family of authors, academics and artists, she was exposed to the
enriching cultural heritage that was a vital constituent of her shaping vears.

o The short story The Warp and the Weft is about the touching happenings in the
lives of the people who are suffering from cancer.

* Inthe short story, Everyday Use, Alice Walkcr educates us about actual legacy;
about its definition and about those entitled to receive it. The story focuses on
two hand-stitched quilts, which are also used as symbols of true inheritance.

» Githa Hariharan was born in 1954 in Coimbatore. She was brought up in
Bombay and Manila. She received her education in these two cities and in the
US.

Shoer Stories

NOTES

Self-inytructional
Material i



Short Stories

NOTES

Self-Instruct fonal
Mayerial

10.7 KEY TERMS

—_—

——e

* Folklore: Popular myth and beliefs relating to a particular place, activiry, o
group of people is called folklore.

* Polarity: In linguistics, it is the distinction between positive and negative fory,

* Black power: A movement in support of rights and political power for
black people in Africa,

10.8 ANSWERS TO ‘CHECK YOUR PROGRESS®

e —

I. Mahasweta Devi was born in 1926, in Dhaka,
2. Manish Ghatak. Mahasweta Devi’s father was a renowned poet and novelist,

Her mother Dharitri Devi was a social activist and writer.

3. Hazaar Chaurasi Ki Maa, Rudali, Bioscoper Baksho and Chatti Munda O

Tar Tir are some of the famous novels of Mahasweta Devi.

4. Mahasweta Devi talks about the adivasi (tribal) Santhals, Lodhas, Shabars and

Mundas in her novels.

5. Since Dopdi is a prominent figure in the group, her arresl would help the

government to subjugate the various rebellious tribal groups that are troubling
the government.

6. The year 1967 witnessed a successful peasant rebellion. This rebellion

germinated in the Naxalbari area which is located in the northern part of West

Bengal,

7. Draupadi, the protagonist, is a subaltem figure (she is 2 tribal and also a female)

is victimized by the male world that surrounds her.

8. Joshada, the protagonist of the story Breast Gicer, is the wife of a brahmin who

works as a wet nurse and breast feed the children of a kayastha family.

9. Originally written as Standaayini in Bangla, the story has been translated by

10.

11.

12.

13.

14

Gayatri Chakravorty Spivak, the leading postcolonial critical analyst.
Breast Giver explores the woman in her role as a wife, a mother, a breadwinner,
and as an individual.
The argument that Breast Giver can be read as a feminist text is a solid one
because the story portrays Jashoda as a strong, empowered woman who has
overcome some obstacles and oppression in her life to do something worthwhile
for others as well as her own family.
Mahasweta Devi brings about powerful emotions, such as a sense of sadness
and injustice in their readers and empowers her readers with a sense of
responsibility to pursue to change the exploitation of women.
The Warp and the Weft and Other Stories came out in 2001,
In the year 1998, Sankranti won prestigious Commonwealth Short Story Prize
for her prolife story The Warp and the Weft.

15. Gopu is the narrator’s son.




wanti/Badi Ma/Masi is cancer patient in the ward.
hag

b oti is fond of Monica, the counselor.

’7' Bhﬂgwa

j3. Everyde ;
9 Everyday Use was written by Alice Walker.
19. o

Short Stories

v Use first came out in pant in 1973,

NOTES
20, John Thomas is the boy who is finalized to marry Maggie,
21, The Thousand Faces of Night was published in the year 1992,
0. The Winning Team (2004) targets children as its audience.
21, Sushila is the protagonist of the story The Will.,

109 QUESTIONS AND EXERCISES

e ——
short-Answer Questions

|. Write in brief what you think of Draupadi/Dopdi.

2. What kind of a writer is Mahashweta Devi?

3. What did you leamn from Sujata Sankranti's tale?

4. Write anote on Alfonsa’s character.

5. What is your understanding of the title The Will?

6. What is the historical context of the story Draupadi?

7. Do you agree with the view that religion is used as a kind of weapon of power
in the story? Write with textual support.

8, Write a critical note on the western influence in the socio-cultural set up as
depicted in Breast Giver.

9. Why does Jashoda suffer in her life?
Long-Answer Questions

- Bring out the allegory of the mythical Draupadi and Dopdi.
. Draupadi is about a victimized character. Do you agree?

. What is the irony in Evervday Use?

. What is the central argument in Everyday Use?

. How is death represented by Sujata Sankranti?

. How are relationships developed in Sujata Sankranti's tale?

. Write a short note on why do you think the prescribed text can qualify as a
short story?

8. Write a note on the sarcastic and mythic style of Mahasweta’s writing of Breast
Giver,

ST ST R o e

9. Write a detailed commentary on the feminist perspective of the story Breast
Giver. Support your answer With instances from the text.
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